











THE GREAT MOTHER 317
Beauty is apostolic or “foundation,” viz. it gives delight in and
for itself. It is what the Greeks called Kosmos or Order, Plan,
Purpose. Therefore when objects come together in such har-
mony that we perceive their intimate ground, we have found
Beauty or the Ground we can build upon; we have then posses-
sion of the Form which can enlarge us and infill us with power
to do great things. We are then in the Mother’s Presence and
have the light which lights every man who comes into the world.
But let us not be deceived; such objects are more than art ob-
jects. They are rather correspondences. A landscape is really
never local; it is always universal. The sun, moon, sky, sea,
light, shade, perspective are always more than they appear. They
always speak a universal language and draw us on to the Beyond.
The human body and soul are really not individual, if our eyes
are open. It is not the Madonna we see, but the mother and
child. It is not this or that particular Japanese lacquered tray
or vase which we admire; it is the craft that harmonized the
bizarre, its power.

Beauty is also Prophesy or that imperative voice which does
not argue, but simply declares or proclaims and nothing more is
necessary. When the Great Mother touches a soul with Beauty,
it leaps upward and forward, in and out of itself and without ar-
guments, it proclaims laws and spiritual relationships never be-
fore realized or even suspected. In a moment the soul is ma-
tured and knows all mysteries. Beauty may well be called the
ground plan and purpose of creation; the harmony of power and
wisdom, all living and organic. Let us trust the magic spell of
prophesy that comes by Beauty. Beauty is a pilot trained in
the eternal laws for sailing to the ports of the Eternal Mother.
Beauty reveals a truer and deeper knowledge than moral or in-
tellectual judgments. Beauty is also Evangelist or that living
appeal to our image-making faculty which is irresistible, because
it is organic and full of the Great Mother’s warm Nature. In-
tellectual study and learning is slow and wearisome, but the living
Word touches us to the quick. It is so human, so personal and
direct. There is Beauty in the living Word; it is its electric
force and the power of its ministry. The senses may deceive,
but the Word can not. It calls out the native beauty of the
soul and elevates all it touches. And comes from the Presence.
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318 THE GREAT MOTHER

Beauty is also Spirituality or Pastoral care of the soul. Spirit-
uality is beyond all the limitations which bind intellect and will.
It can not be pointed at and shown to be here or there but it is
most real and gives the person or thing its value. It is mo-
bility. Running water has charms; a stagnant pool has
none; so with Spirituality; its forms flow into each other and
it flows into all forms if not barred by force or brutality. It has
the organic quality of Beauty and illuminates our existence. “To
see things in their beauty is to see them in their truth” is a correct
statement, because they in their Beauty are of the Mother and
in their Truth they are also of the Mother.

Beauty has now been shown in the fourfoldness of the Great
Mother. But lest my reader be deceived, let me add that the
fourfoldness of the Great Mother is no mechanical affair. It is
geometrical, to be sure, but her fourfold beauty is like a flowing
river, like running water or birds wheeling in the air. Her
beauty takes Art form for the sake of manifestation, but avoids
the circumscribed. She is rather asymmetrical than symmetrical.
Too much regularity is painful. Exactness is mechanical and
necessary. Beauty is free and spontaneous. Nature is more
beautiful than Art, because she can not be enclosed in a shape,
in a system or in an intellectual thought. There is Art, which is
Nature’s Art and has Nature’s benediction upon it. The Milesian
Aphrodite and Michael Angelo’s Aurora are such Nature-art.
And so is the Madonna di San Sisto.

The Milesian Aphrodite is Mother Nature as Foundation,
Apostle. Michael Angelo’s Aurora is Mother Nature as Evan-
gelist. Raphael’s Madonna is the Great Mother as Prophet. In
all three there is something of the Pastoral quality.

Why Did Jesus Call no Women to be Apostles?

This question was asked by a woman who knew of my writing
this book. The question is proper and easily answered. Jesus
worked in the Christministry and that ministry is specially mas-
culine, hence He naturally drew His helpers from the masculine
sphere. But all He does and is, is of the Jesus-quality viz., of
Love nature, drawn from the Eternal Mother. He is, so to say,
His own Mother; He does her work and that work is manifested
in masculine forms. His work is done by apostles, but He lives
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THE GREAT MOTHER 319

among women. His teaching and healing ministry was carried
on among women as freely as among men. His means of sup-
port appears to have been derived chiefly from women. It was
the custom of the day. Women were prepared to perform the
last offices for the dead on the body of Jesus. There is no evi-
dence for nor against women having been among the Seventy.
Women were present on the day of Pentecost and must have
been partakers of the gift, for Luke reports that the tongues
“sat upon each of them,” viz. all present. At Corinth women
prophesied. Paul held that “in Christ there can be no male or
female.” (Gal. 3:28).

Jesus and His First Disciples

Jesus acted Beauty, I have said. The Great Mother was the
power back of His actions. Did He act Beauty in the calling of
His first disciples? He certainly did and the four were clearly
Nature-men or Mystics. He called Peter and Andrew ; James and
John. Peter was the active, the practical man and the founda-
tion stone; the apostolic character. John was “the disciple whom
Jesus loved”. It was he who had the apocalyptic vision of the
church or Jesu Kingdom. He was the prophetic thunder and
the pensive thought of his master. Andrew was, as his name in-
dicates, “the man” par excellence and as such the Evangelist.
No one can do evangelistic work except in manliness and virtue.
And James, who was the first martyr, was the type of that
righteousness which is spirituality or other worldliness. There
is then no doubt about their Beauty types of the Great Mother or
about their offices. Why did they follow Jesus and why did they
leave their work so readily? The answer is easy and quickly
given. Being Nature-Mystics, they at once recognized Him as a
living stream of Beauty, the sea in a personal form, and the
work they were called to do became the spiritual correspondence
of fishing. Their perceptions re-generated them. Jesus called
them because He saw them at once as members of Himself and
His ministry. They and He both saw each other spiritually and
that was the Great Mother’s work, of course.

Jesus as a Teacher of Art and Beauty

It is a common objection that Jesus did not teach anything on
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320 THE GREAT MOTHER

the subject of the Beautiful and Art. The objection has no true
ground to rest on. It has only a foundation in ecclesiasticism.
If I can show my readers how thoroughly Jesu actions corre-
spond to Art, I shall thereby have proved Him to be an Art
teacher. We know Beauty and Art by its effect upon us.

What is the artistic spirit? It is the spirit that delights in
the truth of Nature or Spirit and not in the rules and precepts
of men; it is to be unconventional, to do away with rules and
unities as abominations, because they make Art lifeless and
wither the soul. To an artist it is a sin to substitute the rules
of men for the worship of Nature or Spirit.

Christ is just of such a spirit. He protests against the Phari-
sees for teaching the commandments of men instead of the
great facts of life and the soul. He taught always that men are
not under the law but under the Spirit and the truth of Nature.
In that respect He taught exactly as the artist does. Neither
would Christ have any one servilely copy Nature, but have us
enter into her spirit by the free worship of the heart. Like the
true artist, Jesus declared that the inside not the outside must
be cleansed. A corrupt tree can not bear good fruit. No one is
an artist who does not live the Inner-Life and in communion
with the ideal or the seven spirits of God. The principle behind
Art and morality is the same; Jesus and the true artist drink from
the same fountain: the quiet place of the soul or the Great
Mother. When Jesus spoke to the Samaritan woman and told
her not to worship either on her own country’s mountains or at
Jerusalem, but to worship in Spirit, He gave expression to the
artist’s law of freedom. No artist will tolerate a second-hand
worship of Nature; he means the Great Mother. He will not
allow us to first ask what the great ones say about it. He de-
mands that we—free from hypocricy—follow our own heart and
worship spontaneously and in the fulness of our heart, the mo-
ment Nature or the Mother calls upon us to do so. And Jesus
said “They shall no longer say each man to his brother, know
the Beautiful, but they shall all know it, from the least to the
greatest.” Do not lean upon an other man. Truth and Beauty
can carry us. They are “the two everlasting arms underneath.”
They are the two trinities on the side of the Great Mother.

While the artist is to be absorbed in Beauty, he is not to lose
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THE GREAT MOTHER 321

sanity or self-control. Neither will Jesus allow us to lapse into
lawlessness. Jesus was ever quite as passionate as any artist.
Both let themselves be directed by life’s great currents; they do
not stay in the narrow coves or stray into little private back-
waters of their own. While Jesus and the true artist are pas-
sionate, they are nevertheless sober and demand rest. Jesus dis-
tinctly invited us to come to Him for rest, and, every artist looks
for balance and harmony which is exactly the same quality.

Paul speaks much about God’s preference for the weak things
and says that the weak shall overcome the strong, the foolish
the wise, etc. Christ looked upon Nature in the same way.
But, what is the meaning of being weak when Paul speaks of it
in the way, I have just mentioned? And what does Jesus mean
when He says that the splendor of Solomon was not to be com-
pared with the Beauty of a flower and the fall of a sparrow is
noted by the Heavenly Father? Both mean the Spiritual, which
in the world is always called weak and insignificant. What
worldly person would consider the killing of a sparrow? The
spiritual do not kill sparrows. Worldliness has no conception of
the Small as being just as important a factor in the Cosmic
Economy as the Great. There can be no Infinitely Great with-
out the Infinitely Small. Both Jesus and the artist have a sense
which the husbandman has not; the husbandman sows his seed;
“it springs and grows up, he knoweth not how”. But the artist
and Jesus both live and have their being in the mysteries of life
and its growth and that is why they are our teachers and media-
tors.

And we understand what Paul means by God’s preference for
the weak things. The seeming unreality of the Inner-Life is
that very strength which overcomes the foolish, the strong, etc.

Weakness then is the method of the Inner-Life. An artist is
not an ascetic in the horrid old sense and introduced anew by
the ignorant; neither was Jesus. As a matter of course an artist
can not be an ascetic because he deals in sensuous facts. Forms
and shapes, flesh and blood and passionate motions are his field
of work and interpretations. In our own day we are no more
frightened by the old tales about the dangerous human nature.
\WWhen we are with the Great Mother and in her Christorder we
are in anastasis, viz., in the resurrection, “dead and freed from
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322 THE GREAT MOTHER

sin”; and are in “the eternal life”, though still here on earth.
We are no more weaklings led by unscrupulous priests in whose
interest it is to restrain us. We know what self-control is. We
revere life; we do not fear it. We turn our passions into pro-
moters. We do not seek “escapes”, we seek “attainments”.
Jesus was no ascetic either. His enemies accused Him of eat-
ing and drinking and seeking the good things, yet He was never
intemperate. He knew as well as the true artist the value of
restraint and of self-limitation. As little as He indulged so lit-
tle did He advocate rites and ceremonies; He declared that the
“Sabbath was made for man” and by that He absolved us from
any religion which is made in the interest of a god. He advised
rather to “seek the kingdom of God first” and that advice com-
ing from an artist would be “go down to first principles”. They
both have “meat” the world knows nothing about. That “meat”
is spirituality and high communion. And that is why their in-
fluence is so eminent and redemptive. They, Jesus and
the artist, live in the Whole, the Good, the True and
the Beautiful. Early Christian art was weak and devoid of
beauty but surely Jesus is not responsible for that. It was a re-
sult of the horror which the early believers entertained against
pagan worship, processions, sacrifices and festivities ; all of which
they looked upon as deadly snares—and that was unnecessary.
Had the early Christians developed the inherent power and truth
and beauty of their belief, all those pagan abominations would
have died of themselves. But fanatic priests declared for war
and made their artists create the very opposite of what Paganism
offered. Where Paganism offered joyous processions, the priests
introduced funeral marches and dreary torchlight parades at night
ending in wailing, flaggellations and ascetic practices. Where
pagan worship gloried in the Beauties of the human body and did
all it could to exalt it, for instance in creating occasions’ for
great assemblies to see its beauty, the church people did all they
could to hide it and dress it in most hideously shaped clothes.
They emasculated the body, they starved it and spoiled its ap-
pearance with stripes and scourges. Nothing of this can be
charged against Jesus, though He has been accused of being be-
* hind it all.
The following tale is to the point. It illustrates the attitude
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of ecclesiasticism. It is admirably described by Browning. The
Prior directed Fra Lippo Lippi:

Your business is not to catch men with show,
With homage to the perishable clay,

But lift them over it, ignore it all,

Make them forget there’s such a thing as flesh.
Your business is to paint the souls of men—
Man’s soul -

Give us no more of the body than shows soul!

The trouble is that the hypocrites do not see the body clearly,
widely and deeply enough. Let them learn from Mrs. Brown-
ing’s “Aurora Leigh”: “paint the body well, you paint a soul by
implication, like the grand first Master.” Let .them study
Raphael in whom the subjective and the objective artist were
one. Raphael was a full-orbed artist, making the ideal appear
more real and the real more ideal. In my indignation at this
ignorance I exclaim with Fra Lippo Lippi in his answer to the
Prior’s dictum: ‘paint no more body than shows soul”:

—The beauty and the wonder and the power,

The shapes of things, their colors, lights, and shades,
Changes, surprises,—(and) God made it all!
—For what? Do you feel thankful, ay or no,

For this fair town’s face, yonder river’s line,

The mountain round it and the sky above,

Much more the figures of man, woman, child,
These are the frame to? What's it all about?

To be passed over, despised? or dwelt upon,
Wondered at? Oh, this last of course!—you say.
But why not do as well as say,—paint these

Just as they are, careless what comes of it?

God’s works—paint any one, and count it crime
To let a truth slip.

This world’s no blot for us,
Nor blank; it means intensely, and means good;
To find its meaning is my meat and drink.

(20 SIL



324 THE GREAT MOTHER

The world was no blot for Jesus. It was the Mother’s Presence
to Him. She had made it for Him and by Him and He was its
Logos.

Jesus the Christ taught Beauty. Indeed He gave Beauty where
the Greeks had only given Art. Instead of Dryads and Naiads
He showed the world that the flowers of the field and the birds
of the air were the Mother’s nurslings ; that harvest time was her
gift and seed time, her promise; that rain and sun fell upon all
without personal distinctions or favors. As a result of that,
the Beauty there is in the sky, the air, in earth and the sea, was
revealed and that created those sympathetic feelings which are
so necessary for art productions. Thus Beauty followed directly
in Christ’s footsteps.

To Horace the rose was merely a scented plaything, but to
Wordsworth, bred in the Christspirit, even the meanest flower
came as a message from the Great Mother and laden with
thoughts too deep for tears.

Jesu method of teaching was not that of a logician or preacher.
He painted human pictures. That was His art. He made His
listeners see themselves pass before their own eyes by a vivid
use of daily human acts and thoughts. Paul followed the same
method ; all Paul’s teachings, by some taken so terribly literal,
are poetic imagery and his words should be seen dramatically and
not read as syllogisms. See for instance how his fancy plays with
the idea of baptism, death and resurrection and with the life
of Jesus. He is not teaching philosophy or theology, he is a poet
and paints scenery suggesting life. This method is the Mother’s
method everywhere. She is indirect and suggestive ; she appeals
to our aspirations in order to make us do her will which is really
our own will and the idea of our life. The strength and correct-
ness of this method is proved by the fact that the revivals which
followed the presence of Jesus were the revivals of the desire to
live.
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L'eavoy

To tell the whole story about the Great Mother is impossible.
As much as seemed important and useful has been told and relates
to the three so called “bodies”: the physical, the psychic and the
mental. But, no matter how much more were told or related
better than I could do it, every narrative or discourse or revela-
tion would fall very short if it did not frankly declare that the
Great Mother is after all not to be found in her fulness in either
of them.

The Great Mother is Spirituality and to be conceived Spirit-
ually.

The life that feels most of her Being is Spirit and Love.

To say that She is Spirituality and to be spiritually conceived
is to say that unless the present world puts itself under her tui-
tion and under the guidance of her priestesses, it can not know
her nor will she take the people of to-day into her arms. It is
true, She lives for the world and Her tenderness is inscrutable,
but the world can not know her unless it denies the blinding
forms of self.

The lesson of my book is therefore that my readers shall seek
the Great Mother’s priestesses, the passionate pilgrims of eternity.
They stand ready to teach and to help to lift the veil of lies and
the cosmic burden. The future seems hopeless unless the Moth-
er’s call is obeyed! What can and will my reader do in the line
of an organized effort?
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