


In compliance with current
copyright law, Cornell University
Library produced this
replacement volume on paper
that meets the ANSI Standard
239.48-1984 to replace the
irreparably deteriorated original.

1995

Coooaole



oiaitized by (OO0 le ~ Originalfrom



oiaitized by (OO0 le ~ Originalfrom



R & e AT T L
v : iy A PR P 2 S

i .“.{I Al L
R |

PUBLICATIONS OF THE INTERNATIONAL COMMITTEE

for

RESEARCH INTO MYSTICAL TRADITIONS

l.

ISABEL COOPER-OAKLEY

MYSTICAL TRADITIONS
I. — Forms and Presentments =
. — Secret V_Vriﬁng&

ARS REGIA
Libreria Editrice del Dr. G. Sulli-Rao
Mil}t: (Italy) - 1909 f=

rLei
MY sl Y Do
AR

s T e ¥ v ; ' RIS 14 7 IO T A
i S AT TR i SRR S T T e e )
o (S ole o iR S F iy




D e T ——

R

B Lt o]

*T

ey

CE U OTE PTG TSI TR T e Mg e &

et i Linfacm

R R R e e TR S S ]

COPYRIGHT

. MILAN 1909
Printed by A. XOSOHITZ & ©O.

EEERIREINE

)

ey

YU a
! R
4+

. A



MYSTICAL TRADITIONS

Coooaole



By the same Author:

4

Traees of Hidden Tradition

in Masonry and Mediaeval Mystieism

CONTENTS:
1. — Infréduction.
2. — Towards the Hidden Sources of
Masonry.

3. — Traditions of the Templars re-
vived in Masonry.
4. — The Troubadours.

5. — The Heavenly Kingdom of the
Holy Grail.

Cloth, 8vo. . . . . . 38. 6d. net.

An enlarged edition of this work, translated into
Italian, is in preparation.

Cooaole




R UL . R . .. . ..
LA TR R T T e T & AARIE IS T
: . C R -
R : ) . [y
- 5 ' N N
. K A
i

Fore\word

With very much pleasure I commend to
;the Theosophical world this first-fruits of
the International Committee for Research
/into Mystic Tradition, established by me in
7 1907, under the presidency of my dear friend

and valued colleague, Mrs CooPER-OAKLEY.
Work of laborious and exact character,.
such as has been undertaken by the Com-
mittee, cannot be performed rapidly; days,
even weeks, of research are often needed
to establish some small point, and the
layman lightly skims over the sentence
which -has cost the expert many weary
hours of toil. Such labor is, in a sense,
thankless, but it is its own exceeding great
reward, and the laborer knows that heis"
tilling a-soil which will hereafter bear
many a rich crop for the feeding of hun-
gry souls, '

|
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6 FOREWORD

The revival of Mysticism is one of tie
signs of the times, and all over Christen-
dom the changed trend of religious thought
is becoming visible. Life is again pouring
into vessels that had long been well-nigh
empty, and the stray and despised Mystics,
who dotted the churches a few years ago,
are now becoming a powerful host. Chrit
stian origins have been investigated, no,
longer only by iconoclastic critics, inte
on showing them to be growths fro:
superstition and fanaticism, but by suc
reverent hands as those of Mr G. R. S. Meap|
who has triumphantly demonstrated them
to be rooted in the Gnosis, to be part of
the mystic heritage coming down through(

the ages. More and more are the hearts of|
men turning from the form to the life,

and this changed attitude is encouraged
and is established on firm basis, by prov-
- ing that the Great Tradition has never
wholly disappeared, but has ever found a
faithful few to guard its light within their
hearts,

Coooaole
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- POREWORD

I chose Mrs OakLey for the Presiden.
our Association because, for long yea.
and with very scant encouragement, she.
had been toiling to revive the memory of
this Tradition and to win for it a hearing
from ears sealed by indifference; she has
travelled all over Europe, to visit famous
libraries and to delve into long-buried
volumes, following faint fraces, unravel-
ling tangled clues, until her patient toil
won encouragement from One who had
guarded the Tradition and fanned its al-
most expiring flame through the Middle

- Ages, One who had inspired and protected
-many of the obscure schools and sects
which she unearthed.

Out of the seed thus sown springs up
this first little shoot of our Association;
may it grow into a mighty tree, whose
leaves shall be for the healing of the nations.

ANNIE BESANT
President of the Theosophical Society.
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TO THE BELOVED MEMORY

OF
HELENA PETROVNA BLAVATSKY

THESE STUDIES ARE DEDICATED

BY ONE OF HER GRATEFUL PUPILS
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“We will try to give a clear insight
into one of the chief objects of this work.
What we desire to prove is, that under-
lying every ancient popular religion was
the same ancient Wisdom-Doctrine, one
and identical, professed and practised by
the Initiates of every country, who alone
were aware of its existence and impor-
tance. To ascertain its origin, and the
precise age in which it was matured, is
now beyond human possibility. A single
glance, however, is enough to assure one
that it could not have attained the mar-
vellous perfection in which we find it
pictured to us in the relics of the various
esoteric systems, except after a succession
of ages. A philosophy so profound, a moral
code so ennobling, and practical results so
conclusive and so uniformly demonstrable
is not the growth of a generation, or
even a single epoch. Fact must have been
piled upon fact, deduction upon deduction,
science have begotten science, and myriads
of the brightest human intellects have
reflected upon the laws of nature, before
this ancient doctrine had taken concrete

shape. ”
’ H. P. BLAVATSKY
Isis Unveiled, 11, 99,
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Forms and Presentments

In dealing with this extensive subject,
in the first of these publications devoted
to mystical traditions I propose to try and
outline the wvarious great ramifications
of that inner underlying spiritual force,
which is the child and direct inheritor of
the Ancient Mysteries of the Old World;
and whose manifestation in the Western
World is the object of our studies and
researches. A starting point that is definite
is given, very clearly, by Mr Meap, who
says, in one of his works on Gnosticism (*):
“ Alongside of the public cults and pop-
ular traditions there existed an inner




14 MYSTICAL TRADITIONS

organism of religion and channels of secret
traditions concealed within the Mystery
Institutions. If it is difficult to form any
precise notion of the evolution of popular
religious ideas in Greece [or any other
country. I. C. 0.}, much more difficult is
it to trace the various lines of the mystery-
traditions which were regarded with the
greatest possible reverence and guarded
with the greatest possible secrecy, the
slightest violation of them being punish-
able by death.

“ The idea which underlay the Mystery
Tradition in QGreece was similar to that
which underlay all similar institutions in
antiquity, and it is difficult to find any cult
of importance without this imner side. In
these institutions in the inner shrines of
the temple, were to be found the means
of a more intimate participation in the
cult and instruction in the dogmas.

“ The institution of the Mysteries is the
most interesting phenomenon in the study
of religions. The idea of Antiquity was

l

].>
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PERSISTENT TRADITIONS 15

that there was something to be known in
religion, secrets or mysteries into which
it was possible to be initiated; that there
was a gradual process of unfolding in
things religious; in fine, that there was a
science of the soul, a knowledge of things
unseen.

“ A persistent tradition in connection
with all the great Mystery-Institutions
was that their several founders were the
introducers of all the arts of civilisation;
they were themselves Gods, or instructed
in them by the Gods — in brief, that they
were men of far greater knowledge than
any who had come after; they were the
teachers of infant races. — And not only
did they teach them the arts, but they
instructed them in the nature of the Gods,
of the human soul, and the unseen world,
and set forth how the world came into
existence, and much else.

“ We find the ancient world honey-comb-
ed with these institutions. They were of
all sorts and kinds, from the purest and



16 MYSTICAL TRADITIONS

noblest down to the most degraded; in
them we find the best and worst of the
religion and superstition of humanity.
Nor should we be surprised at this, for
when human nature is intensified, not
only is the best in it stimulated but also
the worst in it finds greater scope.

“....The main characteristic of the My-
steries was the profound secrecy in which
their traditions were kept; we therefore
have no adequate materials upon which
to work, and have to rely mainly on hints
and veiled allusions. This much, however,
is certain, that the mystery side of religion
was initiation into its higher cult and’
doctrine; the highest praise is bestowed
upon the Mysteries by the greatest think-
ers among the Greeks, who tell us they
purified the nature and not.only made
men live better lives here on earth, but
enabled them to depart from life with
brighter hopes of the future. ”

Here, then, are briefly the sources for
Mystical Traditions in the West, yet even

C_ooole
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DRFINITE FORMS 17

these are but faint echoes from a still
more ancient and archaic teaching, which

: comes to us across the waves of time.
l But I do not propose to touch on the
~ special teachings of Mysticism, or its par-
ticular manifestations in sects or persons;
rather on the forms in which it has made
itself channels, and by which it has spread
. all over Europe and America, in spite of the
. deadly opposition of the Roman Church.
These forms are sometimes so curious,
and often on the surface so contradictory
to any thing like deep religious feeling, that
they seem to have nothing in common -
with what we should call Mysticism. When
carefully examined, however, they show
us unmistakable signs of a distinct and
definite purpose; we can trace a link be-
tween the outer form and the inner reality ;
careful and extended search generally un-
veils a current of hidden teaching which
may be generically termed Mystical Tra-
dition. For there is a universal language
in mysticisn which is to a great extent

2



18 MYSTICAL TRADITIONS

overlooked, although it has been insisted
upon in most writings upon the subject
from the time of the Gnostics up to the
present day. ‘

Unfortunately the scholars, with their
splendid development of method — meth-
od which year after year improves with
the growth of historical research — the
scholars disdain those small indications
which are so important. We shall, later
on, see their real importance, and we shall
see also with what derision have been
received the statements made by those
rare students who have looked beneath
the surface and have found a wealth of
hidden lore, invaluable as a means of link-
ing the present with the past.

This universal language is of a very
definite character, differing in its expres-
sion, but nevertheless of universal com-
prehension for those who have studied it
with the inner mind. It is that language
of symbols which comes from the most
ancient Archaic Wisdom to modern times.,

Cooale.. . .. N



SYMBOLS 19

It has been used in all ages by Poets, Phil-
osophers, Painters, Musicians: we find it
embedded in arts and architecture; every
religion has spoken in its tongue; through
all the dark struggles and bitter sufferings
of the middle ages it has been preserved
unbroken, handed on from one secret body
to another. Mystical traditions are but the
expansion of symbols; where one is found
the latter is inevitable; for symbolism is
but the condensed expression of the ancient
spiritual truths, preserved from one age
to another by an unbroken chain of human
agents. H. P. Blavatsky says on this point (*):
“ The secret teachings of the sanctuaries
have not remained without witness; they
have been made immortal in various ways.
They have burst upon the world in hun-
dreds of volumes full of the quaint, head-
breaking phraseology of the Alchemist;
they have flashed like irrepressible cataracts
of Occult mystic lore from the pens of
poets and bards. Genius alone had certain
privileges in those dark ages when no

o



20 MYSTICAL TRADITIONS

dreamer could offer the world even a fiction
without suiting his heaven and his earth
to biblical text.

“To genius alone it was permitted in
those centuries of mental blindness, when
the fear of the “ Holy Office ” threw a thick
veil over every cosmic and psychic truth,
to reveal unimpeded some of the grandest
truths of Initiation.

“ Whence did Ariosto in his Orlando Fu-
ri080, obtain his conception of that valley
of the Moon, where after our death we can
find the ideas and images of all that exists
on earth? How came DanTE to imagine
the many descriptions given in his Inferno
— a new Johannine Apocalypse, a true
Occult Revelation in verse — his vision
and communion with the souls of the
Seven Spheres? In poetry and satire every
 Occult truth has been welcomed, none has
been recognised as serious. The Comte de
GaBaALIs is better known and appreciated
than PorpHYRY and IaMBLICUS. PLATO’S mys-
terious Atlantis is proclaimed a fiction,

Coooaole



BSOTERIC DOCTRINE 21

while Noah’s deluge is to this day on the
brain of certain Archeologists, who scoff
at the archetypal world of Marcel PaLIN-
GENIUS’ Zodiac, and would resent as a per-
sonal injury being asked to discuss the
four worlds of Mercury Trismegistus, the
Archetypal, the Spiritual, the Astral and the
Elementary, with three other behind the
opened scene. Evidently civilised society
is still but half prepared for the revelation.

_ Hence, the Initiates will never give out

the whole secret, until the bulk of mankind
has changed its actual nature and is better
prepared for truth. CLemens Alexandrinus
was positively right in saying, “It is re-
“ quisite to hide in a mystery the wisdom
“ spoken ” which the “ Sons of God ” teach.
“ That Wisdom, as will be seen, relates
to all the primeval truths delivered to the
first Races, the “ Mind-born ” by the “ Build-
ers ” of the Universe Themselves.
“There was in every ancient country
“ having claims to civilisation an Esoteric
“ Doctrine, a system which was designated

Coooaole



22 MYSTICAL TRADITIONS

“ WispoMm, and those who were devoted
“ to its prosecution were first denominated
“ sages or wise men... PyTHAGORAS termed
“ this system the Gnosis or Knowledge of
“ things that are. Under the noble desig-
“ nation of WispouM (®) the ancient teachers,
“ the sages of India, the Magians of Persia
“ and Babylon, the seers and prophets of
“ Israel, the hierophants of Egypt and
“ Arabia, and the philosophers of Greece
“and the West, included all knowledge,
“ which they considered as essentially di-
“ vine; classifying a part as esoteric and the
“ remainder as exterior. The Rabbis called
“ the exterior and secular series the Merca-
“wvah, as being the body or vehicle which
“ contained the higher knowledge (¥).”

“ Later on we shall speak of the law
of silence imposed on the Eastern chelis. ”

Thus when we make researches into the
Mystical Traditions we are dealing with
symbols, and often a symbol will guide us
through a maze of difficulties and give a
clue to the spot where the secret centre

Coooaole



HIDDEN MEANINGS 23

may be found. I am here using the word
symbol in its widest sense.

The inner teaching may be clothed in
Legends () or Fables, Folk-lore, Art, Ar-
chitecture, Poetry, Drama; in the catch-
words of religious sects or Secret Societies;
in Literature or Mystical manifestations,
where certains expressions have a double
meaning for the initiated. For instance,
in the religious works of the reformer of
Unitarianism, Faustus Socixus (%), there is
constantly used the phrase “ building a
new Temple ” (). When speaking of found-
ing a new religion he exhorts his co-disci-
ples to arm themselves with hammers,
aprons, etc. In the writings of Valentinus
AnpRrEAS and of Lord Bacox the same ex-
pression “re-building the Temple” is contin-
ually found, and means always religious
reform (®). This phrasing was employed
for fear of persecution.

Whenever a hidden meaning has to be
expressed in an outer form, we are dealing
with symbolism, and it is in these outward

Coooaole



24 MYSTICAL TRADITIONS

manifestations, under forms most various,
of which some have been enumerated, that
we must seek for Mystical Tradition.

Thus we have three factors to deal with,
in order to form a just conception of Mys-
tical Tradition. A clear understanding of
these will lead us to discover how research,
on these lines, can best and most fruitfully
be pursued. There may be, and doubtless
are, many other ways equally good. I can
only deal with that which has been the
result of my own efforts to understand
this mysterious - undercurrent of hidden
teaching, constantly welling up in most
unexpected ways and places, working it-
self onward through the darkest and most
stormy periods of the past centuries up to
the present time — a time, when old truths
of the ancient world are rapidly gaining
their position with the most enlightened
thinkers of the day.

What are the three factors in this great
historic mystical problem of spiritual Se-

Coooaole



GREAT TRUTHS 25

cret Traditions by which researches may
be guided?
Briefly they appear to be as follows:

1. The great Truths of the Ancient
Wisdom Religion, kept in the charge of
great Souls, to be gradually revealed as
mankind grows from spiritual childhood
into spiritual manhood (°).

2. The terms, symbols or language,
in which the spiritual truths are concealed
from the profane (), <. e., from those not
spiritually ready to receive them.

3. The channels, or forms, by which
they are conveyed to us.

This is the interesting problem for those
who study; for those who wish to under-
take research into the Mystical Tradition.
The Great Truths above referred to will
not be dealt with directly or fully. They
are to be found in the special Theosophical
Literature concerned with their represent-
ation in all the great religious Scriptures
of the world. But necessarily they will

Coooaole



26 MYSTICAL TRADITIONS

be incidentally quoted as the underlying
basis of all Mystical Tradition since its one
source and origin is the Archaic Wisdom.
And we must also refer to the Great Beings
who are the guardians of hidden know-
ledge, and its chief conductors to mankind.

Our Programme of research limits us to
the second and third of the divisions which
have been made for the sake of clearness.

I would briefly touch upon a few of the
many, and various, lines of research which
present themselves under these two head-
ings. I write simply as a student (with
no claim whatever to scholarly equipment
in its technical sense) to students. I speak
only as one who has devoted over twenty-
five years of study to the hidden meaning
of symbols, and the great religious and
mystical movements in the world, and
who wishes to share with other students
the curious, and interesting branches of
study, that have opened out, in the course
of many wanderings in this still too track-
less historical forest.

Coooaole



RESEARCH WORK 27

The work of research, is now being la-
boriously pursued in all departments of
human thought by specialists of the first
order. Unfortunately, however, there is
but little attempt at co-ordination; each
department is kept rigidly distinct from
the others. Thus, often the scholars are
prevented from advancing in their work,
by being unable to find the guiding thread
which would be obvious to one studying
on the hypothesis of a mystical tradition,
with a secret language. The scholars of
the various folk-lore Societies are pursuing
their investigations on purely materialistic
lines, and repudiate anything like occult
tradition. Theosophical students would do
well carefully to follow this work, so
admirably done in England, Germany,
France, Hungary and Italy, and by the
light that Theosophy throws, a Mystical
teaching will often be found, when the
purely scholastic mind, occupied by the
structural aspects of its subject, overlooks
these inner indications.

C_ooole



28 MYSTICAL TRADITIONS

Let me then indicate some of the Sym-
bols, Language, and Forms, that are to be
considered, and I must here add when the
word form is used, it is in the broad sense
of organization of any kind; from societies
and persons to modes of expression. Only
the barest outline, of course, can be given
here. On each of the subjects specified
volume after volume might be written.
But some of the points to which attention
is now called, have been overlooked by
those who are dealing with such topics,
and for this reason alone these are taken
up, while others of equal interest and im-
portance must, for the present, be ignored.

An interesting study of symbolic lan-
guage has been made by a French writer (%),
who says: “ La Langue Sacrée se manife-
ste sous quatre formes:

“ 1. Par I'écriture, soit la peinture ou
la gravure des signes;

“ 2. Par la disposition d’objets de tous
genres ayant des rapports de formes ou
des rapports d’idées avec les signes;

Coooaole



. SACRED LANGUAGES 29

“ 3. Par I’Architecture, c’est-a-dire, par
la construction des signes sous forme mo-
‘numentale, et

“ 4. Par leur superposition rationnelle,
suivant 1'idée a exprimer.....

“ Les images ou symboles religieux
viennent de métaphores radicales, c’est-a-
dire de transformations ou d’applications
réelles ou propres, en images derivées ou
irréelles. ”

This book is worth studying for the
light it throws on many ancient statues
and symbols. It confirms the statements
made by H. P. BLavarsky (**) more than
25 years ago, when she said:

“ The proofs brought forward in corrob-
oration of the old teachings are scattered
widely throughout the old scriptures of
ancient civilizations. The Pwuranas, the
Zend Avesta, and the old classics, are full of
such facts; but no one has ever taken the
trouble of collecting them together. The
reason for this is, that all such events were
recorded symbolically; and that the best

s (ooole



30 MYSTICAL TRADITIONS

scholars, the most acute minds among our
Aryanists and Egyptologists, have been
too often darkened by one or another
preconception, and still oftener by one-
sided views of the inner meaning: yet
even a parable is a spoken symbol; an
allegorical representation, we say, of life
realities, events and facts. And just as a
moral was ever drawn from a parable,
such moral being an actual truth and fact
in human life, so a historical, real event,
was deduced by those versed in the hie-
ratic sciences from emblems and symbols
recorded in the ancient archives of the
temples. The religious and esoteric history
of every nation was embedded in symbols,
it was never expressed literally in so many
words. All the thoughts and emotions, all
the learning and knowledge, revealed and
acquired, of the early Races, found their
pictorial expression in allegory and parable.
Why? Because the spoken word has a
potency mnot only wunknown to, but even
unsuspected and naturally disbelieved in, by

Coooaole



SYMBOLICAL HISTORY 31

the modern “ sages ”. Because sound and
rhythm are closely related to the four
Elements of the Ancients; and because
such or another vibration in the air is
sure to awaken the corresponding Powers,
union with which produces good or bad
results. as the case may be. No student
was ever allowed to recite historical, re-
ligious or real events of any kind, in so
many unmistakable words, lest the Powers
connected with the event should be once
more attracted. Such events were narrated
only during Initiation, and every student
had to record then in corresponding sym-
bols drawn out of his own mind and
examined later by his Master, before they
were finally accepted. Thus by degrees
was the Chinese Alphabet created, as just .
before it the hieratic symbols were fixed
upon in old Egypt. In the Chinese language,
the characters of which may be read in
any language, and which, as just said, is
only a little less ancient than the Egyptian
alphabet of Thoth, every‘ word has its

L(Conale.



32 MYSTICAL TRADITIONS

corresponding symbol in a pictorial form.
This language possesses many thousands
of such symbols — letters, or logograms,
each conveying the meaning of a whole
word; for letters proper, or an alphabet
as we understand it, do not exist in the
Chinese language, any more than they did
in the Egyptian, till a far later period.

. “Thus a Japanese who does not under-
stand one word of Chinese, meeting with
a Chinaman who has never heard the
language of the former, will comunicate
in writing with him, and they will under-
stand each other perfectly — because their
writing is symbolical. ”

Few writers have gone more deeply
into the study of ancient Italian traditions
than the late Charles LELAND, and very few
have appreciated them more fully. In his
Aradia (**) he says:

“A very important point-to all who
regard the finds and discoveries of ancient
tradition as of importance, is that a deep
and extensive study of the Italian Witch

Coooaole



ITALIAN FOLK-LORE 33

tradition, which 1 have collected, a com-
parison of them one with the other, and
of that with what resembles it in the writ-
ings of Ovip and other mythologists, force
the conviction (which I have often expres-
sed, but not too frequently) that there are
in these later records many very valuable
and curious remains of ancient Latin
and Etruscan lore, in all probability entire
poems, tales, and invocations which have
passed over from the ancient tongue. If

this be frue and when it shall come to
pass that scholars will read with interest

what is here given, then most assuredly
there will be a critical examination and
verification of what is ancient in it, and
it will be discovered what marvels of tra-
dition still endure. ”

The researches into Italian Witch Folk-
lore made by this writer testify to the fact,
so often insisted upon in these pages, that
there are mines of hidden mystic lore
awaiting the student who really digs below
the surface. LELaAND deplores the merely

3
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34 MYSTICAL TRADITIONS

superficial and textual mode of research,
and says with regard to his method of ap-
proaching his subject (*): “ It may be ob-
served with truth that I have not treated
this Gospel, nor even the subject of witch-
craft, entirely as Folk-lore, as the word is
strictly defined and carried out; that is
as a mere traditional fact, a thing to be
chiefly regarded as a variant like, or un-
like, sundry other traditions, or to be tab-
ulated or put away in pigeon holes for
reference.

“That it is useful and serviceable to do
all this, is perfectly true, and it has led to
an immense amount of valuable search, -
collection and preservation. But there is
this to be said — and I have observed
that here and there a few genial minds
are beginning to awake to it — that the
mere study of the letter in this way, has
- developed a great indifference to the spirit,
going in many cases as far as to produce
— like Realism in Art (to which it is al-
lied) — even a contempt for the matter

Coooaole
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IDEAS IN MUSIC 35

or meaning of it, as originally believed
in (®*). I was lately much struck by the
fact fact that in a very learned work on
music, the author, in discussing that of
ancient tunes, and of the East, while ex-
tremely accurate and minute in determi-
ning pentatonic and all other scales, and
what may be called the mere machinery
of composition, shows that he was utterly
ignorant of the fundamental fact that these
notes and chords, bars and melodies, were
in themselves ideas and thoughts. Thus,
Coxnrucius is said to have composed a mel-
ody which was a personal description of
himself. Now, if this be not understood
we cannot understand the soul of early
music, and the folk-lorist who cannot get
beyond the letter, and fancies himself
scientific, is exactly like the musician who
has no idea of how or why melodies were
anciently composed. ”

LeLanD is here speaking from the expe-
rience of personal contact with some of
those who practise the lore of the Folk.

e oaoles .. : Origina



36 MYSTICAL TRADITIONS

The general mass of writers, like all who
follow the more popular and easy theor-
ies, deride the idea that any secret teach-
ing was to be found in the mysterious
songs of some Troubadours, though many
frankly acknowledge that they do not
understand them.

A veritable literary tempest of derision
and opprobrium broke round the heads of
two authors (*) who dared — in the middle
of the nineteenth century — to suggest
that there was a hidden meaning in the
Troubadour poetry, and that those Singers
formed part of a vast hidden organisation:
but Time, the revealer of all secrets, is
beginning to show that these two writers
were not so entirely wrong in their theories.

Other historical investigations that have
been made since that period, are bringing,
piece by piece, strong evidence to show
that the mysticism veiled in a secret lan-
guage, which Rossertt and Aroux declared
to be the basis of all this poetry, was no
wild dream of theirs, but a solid fact, dis-

Coooaole



MYSTIC INTUITION 37

covered by them by patient investigation,
added to that rare faculty, mystic intuition.

Alas, that so many of our scholars are
lacking in this gift; trying to investigate
the spelling of the words rather than their
meaning. Do not let me be thought to
undervalue the splendid work being done
in all countries. I suggest that one factor
is lacking — the effort to comprehend
what the poets and story-tellers are trying
to convey; and I deplore the habit of
casting aside as useless all investigations,
which are directed to discovering a deeper
meaning than that on the surface.

As I have said, this secret Language of
mysticism was thrown into innumerable
forms — Poems, Legends, Fables, Satires,
Chansons de Geste, Romans, etc. etc. All
these have been used as a means of spread-
ing the secret teaching, and of introduc-
ing liberty of thought into the Western
world. Multifarious and most incongruous
vehicles apparently were employed to hast-
en forward what was, on the surface,
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called the Re-formation (in Italy, the Re-
naissance); revolution, rather, of public
opinion, guided from within, an assertion
of the right of thinking independently on
religious matters, which is the basis Qf
- Eastern Yoga. Most of the secret Societies
that have existed, from the I to the XIX
century, were formed to further this great
object, <. e. spiritual independence. We see
the same intention in the Building Cor-
porations (), which preserved the ancient
rites and ceremonies and covered the face
- of Europe with their secret signs during
the middle ages.

Under the cover of songs and poems,
the Troubadours spread occult teaching,
of which the legend of the Holy Grail is
perhaps the greatest example. VirgiL, DANTE,
PerrarcH, Wolfram von EscHENBACH and
- many others assert that their poems con-

tain a hidden meaning. '
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For instance, DANTE says:

“ O voi, ch’avete gl’intelletti sani,
Mirate la dottrina che s’asconde
Sotto ’1 velame degli versi strani.”

Inferno, IX, 61-63.
“ (O ye that have intellects sane,

Mark the doctrine which conceals. itself
Beneath the veil of verses strange.) ,,

Again, he says:
“ Aguzza qui, lettor, ben gli occhi al vero,

Che il velo & ora ben tanto sottile,
Certo, che 'l trapassar dentro e leggiero.” .

Purgatorio, VIII, 19-21.
“ (Here, reader, direct well your eyes to the truth,

For the veil is now indeed so thin
That to pass within verily were easy.)”

Unfortunate it was that the Poet-Tea-
chers could not speak more openly, but
were obliged to conceal ,, 1a dottrina sotto
il velame degli versi strani.” Yet another
example from another source; in his my-
sterious Parcival Wolfram von ESCHENBACH
says (*%):

“Je ne tiendrais pas pour sage celui qui
ne discernerait pas facilement les solides
enseignements que renferme ce récit.”
(Parcival, 2, 5.)
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What can he mean by the words solides
enseignements but that he has given in his’/
poem some definite teachings, under the
vell of poetry? The term solides enseigne-
ments means serious and important mat-
ters which are being imparted by the
writer, and would hardly be justified were
he writing only of poetical imagery. Here
we have two poets in different centuries,
and writing from different sources, each
making the clear statement that there is
a secret meaning hidden behind his words.
- Similar affirmations could be cited from
an infinite number of poets. Boccaccio
wrote a book (*) which is but little known
in comparison to his Decamerone: but
which is important, for it proves that he
was showing how the poets had a concea-
led meaning in their poems. Rosserrr (*)
gives the following titles, and says:

“ He speaks in very plain terms to such
as will understand, in the 14th book of
the Genealogy of the Gods. The title to the
10th chapter runs thus: “ That it is folly
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“ to believe that poets concealed nothing
“ under their outward words ”.... In the next
chapter, intitled: “ That obscurity is not
“ to be condemned in poets, ” he expresses
himself thus: “ There are some things in
“ their nature so abstruse, that even in-
“ tellects of the highest order have Adiffi-
“ culty in penetrating them ... He gives
us further information in the two follow-
ing chapters; the first is entitled: “What
“men do not understand they foolishly
“ blame, ” and the other: “ On the unjust
“custom of pronouncing an opinion on
“ things not known. ”

RosserTi says he quotes from the Italian
translation of Berussi, the book being
written in Latin.

It is impossible to imagine that all these
traditions and poems were mere invent-
ions, when we remembrer how enorm-
ously the ancient world had spread its
culture over the West. For instance, a
writer on the classical literature of the
IV century says (*): “ D’aprés Heerex (Ge-
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schichte d. class. Litt. in Mittelalter, 1, p, 49).
Saint Martin aurait brialé les bibliotheques
annexées aux temples paiens. ” This state-
ment shows that their contents were
pagan and that they had not been de-
stroyed. Another apparently small point,
but one of great importance to those who
are seeking for sources and undercurrents,
occurs at the same period, and is given
by the same author (*): “Un moine de-
mande a 1’abbé Nestor comment se dé-
barrasser de tous les souvenirs paiens qui
le hantent.” It is evident that he was sur-
rounded by remnants of that form of
thought.

This was the undercurrent which forced
its way out in poems and legends; legends
which had been preserved in those libraries
attached to the Pagan Temples above men-
tioned. Small wonder then that at the
time of Charlemagne, all this suppressed
knowledge broke forth again; nor can we
easily put aside the fact that around the
great Abbeys and Monasteries we find
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groups of Jongleurs and Troubadours,since
in those Monasteries themselves were con-
1+ cealed the sources of their legends and
., their songs (®).
{ In a recent study on The Legend of Sir
Perceval, speaking of the Abbey at Fescamp
the writer says (*):

“ Attached to the Abbey from the date
of its foundation was a Confrérie of Jon-
gleurs; they subsisted from the beginning
of the XI to well on in the XV century....
The Confrérie was under the protection of
S. Martin.... The Confrérie had been founded
by the first Abbot, William, who ruled
about 1000 A. D.... Now the object of the
existence of such aconfraternity can hardly
have been other than that of exploiting,
for the benefit of the Abbey, the legends
connected therewith. Nor does Fescamp
appear to have been alone in maintaining
such a Confrérie. M. BépiEr informs me
that much of the wide-spread popularity
of the Guillaume d’Orange Cycle was due
to the activity of the Minstrels attached
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to the Monastery of S. Guillaume du
Désert. The real nature of the part played
by the Monasteries in the evolution of
the Romantic Cycles has not yet been
completely realised. ”

Here we have a general source of pagan
literary materials for Goliardi, Jongleurs,
‘Bacchanten, Troubadours (*), etc., in all
their varied manifestations and in their
different modes of expression.

In considering that mysterious Linguag-
gio d’ Amore, of which Rosserti has given
so clear a description in his work, we
plainly perceive the veil under which such
a large number of these poets hid their
esoteric teaching. The words. of Rosserri
are so emphatic that they are worth
quoting somewhat fully, especially when
it is remembered that he was one who
suffered for his opinions; a mystic Mason,
he had to fly from Naples in 1835, and
took refuge in England, where his books
were printed. The most important — from
which I quote some striking passages —
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has unfortunately never been translated
into English, and all the copies have dis-
appeared in a very mysterious manner,
except those few which very fortunately
were sent to the great Public Libraries;
in the introduction to this work he says (*):

, 1 show that in the ancient schools of
the ancient priesthood, first in the Egyptian
schools and afterwards in the Greek, there
was taught a certain mysterious language,
which placed their pupils in secret com-
munication of ideas, without others hav-
ing the least knowledge of it.

“ 1 shall show that all such pupils were
initiated in the secret mysteries of these
inaccessible schools, the object of which
was not only to explain the elements of
every kind of knowledge (such as politics,
ethics, physics, metaphysics, and of their
various branches), but also the difficult
conventional language by means of which
the Occult sciences were expressed.

“I show that such a language was ex-
pressed in such a manner that it appeared
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one thing to the initiated and quite another
tothe bewildered uninitiated, — mythology
and superstition to these, philosophy and
religion to those. Finally, I give some an-
cient keys to this language, and the figures
and interpretations of it, and by thisexplain
the enigmatical wisdom of the Mysteries
of Memphis and Eleusis, that is the inner
meaning of the principal fables of the
pagan theogony....

“ And I show that the principal poets
of ancient times, especially those who
aided the establishment of the religion of
their own country, or in upholding its
reputation, were teachers or promoters of
such sacerdotal schools,so that their poetry

has a double meaning, according to its
appearance and to ifs essence,

“1 show that in appearance it is mytho-
logy or the realm of fancy; while in its
essence it is philosophy or the realm of
reality; these two aspects may be called
the theology of the people, and the theo-
logy of the wise....
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“ Hence in examining the works of these
poets under the two aspects indicated, I
prove the reality hidden under the fantasy
manifested, and the fable becomes truth...
And we see that this most ancient school,
of Egyptian origin, from the time it spread
over Europe, has never become extinct;
but has descended from generation to
generation until the Renaissance of letters,
and has continued also to our days. I can
show by what means it was transplanted
among us; and distinguish the different
epochs, the various illusory names this
school assumed, the modifications of form
and language to which it was subjected,
and demonstrate how these are only acci-
dental alterations and not changes in its
real nature, that it has always been the
same in the past as it is in the present;
as the teachings are concerned with the
-science of the Macrocosm and the Mi-
crocosm..... The Mysteries hidden under
the form of history, and of religious
ceremonies, were Archaic Doctrines, and
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were guarded with religious silence; but
the Teachers did not guard with equal
severity the mystic ceremonies, which
constituted the shell that covered the
archaic meaning....

“ The fine art of the priest consisted in
this: to place the internal cult in relation
with the external... in such a way that
every narration had two meanings, the
external for the uninitiated, and the in-
ternal for the initiated; and this second
was comprised in the first. A great part
of the Secret Doctrine taught in the Myste-
ries, was to expound the value of such a -
language of two meanings. He who learned
it, read the real essence in the figurative
appearance, discovered truth in the fables;
and this was called the state of perfection,
or spiritual state; as if a man stripped by
such means of his bodily incumbrances,
became pure intellect.....

“ This doctrine, so arranged, has never
ceased to be delivered under seals so that
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passing from generation to generation, it
reached the latest times, as we shall see.

“ Among nations who possessed the prim-
itive religion of their ancestors (like the
Hindus, whose priesthood was even more
ancient than that of the Egyptians), this
still continues, according to the testimony
of many travellers, as may be seen from
the general history of travels. They relate
that the Lamas, pontiffs of Thibet, make
a secret of religion for the people; that the
most ancient cult of the Shintos of Japan,
which is a mystery to the people, is not
so for the priests, who in the inaccessible
initiations explain to their proselytes the
enigma of the world, and oblige them by
an oath not to reveal it. And later we
shall see that the interior doctrine of the
multiform cults of India and Japan is
indeed the Unity of God.”

These declarations have been amply
verified by the writer in the five volumes
-of closely packed material; and what he

states as the inner teaching of all the
4
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great Oriental Religions, is the same in
the Theosophy of to-day. In another para-
graph of the same work he says (*'):

“ That the secret doctrine and its mystic
language was established in Persia from
immemorial times, and then transported
into Europe by the migrating Manichaeans
(**) is easy to understand, and is confirmed
by history; that this love jargon (*) suf-
fered necessary modifications in Italy from
the genius of the century, from the lan-
guage of the country, and from the nature
of the dominant ideas, is evident, and from
the examination of ancient poems, especi-
ally those which have been deciphered,
this is clearly proven.”

Perhaps if savanits would study the theo-
logical difficulties of the period in which
each great poet lived, the researches so
often impeded by lack of documentary
evidence would be more fruitful. If, for
instance, instead of confining themselves
to the philological dissection of the lan-
guage of a poem (to which they have no
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key), they would follow the religious
struggles of the period, as Rosserri has
done, and try to understand what the poet
is endeavouring to express, there would
be a wonderful revelation of hidden truths.
The fact is often overlooked, that in ancient
times poets were regarded as theologians
and supposed to receive divine inspiration.

Very many of the fables in common
use in the West have been traced to the
Orient. The most important legends have
there their origin; the Arabian domination
in Spain caused all these to be widely
known in that country, and the intercourse
between Spain and the South of France
was constant, the influx of Oriental thought
from Arabic lands went on there without
impediment. It was not until 1492 that
Ferdinand and Isabella conquered at the
great siege of Grenada: thus this influence
had extended from the X to the XV cen-
tury. Besides this, we have also the enorm-
ous influence of the Crusades, for the
Troubadours were in the East in large
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numbers. Nor must we omit to number
the Comte de Poitiers (William VIII) ®)
and Richard I (of England) amongst the
Troubadours, and also the Spanish Kings
Alfonso II and Pedro IIl of Aragon (*').
No form of teaching any doctrine, or
representing any high ideal to the human
mind is so forcible as the poetical form.
Poetry appeals to the imagination, and
raises the mental condition to a higher
level by the beautiful imagery that it pre-
sents. It has been truly called the divine
art. Bacox says (*): “ But to speak the
truth, the best doctors of this knowledge
are the poets, and writers of history, where
we may find painted and dissected to the
life, how affections are to be stirred up
and kindled, how stilled and laid to sleep,
how again contained and refrained that
they break not forth into act? Likewise
how they disclose themselves though re-
pressed and secreted? What operations
they produce? What turns they take? How
they are enwrapped one with another?
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How they fight and encounter one with
another? ” So highly does Bacox think of
the art of poetry that he further says,
speaking of ViraiL (¥): “If all arts were
lost they might be refound in VirciL.”
And Wicestoxy () comments: “ By arts,
. with reference to ViraiL, Bacor does not
~ mean only the art of writing poetry, but
he means those recondite and esoteric
doctrines which are veiled and obscured
by VirgiL, which he had learned in the
mysteries, and to which the sixth book

of the Aeneid is a clear testimony. ”
The three principal forms of poetry are
'~ the Epic, the Lyric, and the Dramatic. The
_'Q Epic is a representation of the march of
. events. The Lyric is the musical expression
of mental emotion by means of speech.
The Dramatic deals with exterior events,
exhibiting them as actually present. [t evok-
es all the emotions which are called into
exercise by the sight of the doings and
fortunes of real living men, feelings which
we actually have when we are lookers-on
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at any facts in life. Such conditions may
be violent and sorrowful, and that is tra-
gedy; or calm and unemotional, and this
is comedy.

The stirring up of noble sentiments and
high ideals was done by means of the
Epic and the Lyric, very largely during
the early middle ages. Poems dealing with
chivalry, love and honour, together with
religion and religious instruction and doc-
trines, were poured forth with incredible
copiousness at this period. Based on Myths
— themselves representing a reality —
they principally consisted of chivalrous
fables and religious legends drawn entirely
from Oriental lore. The Troubadours were
theliving instruments by which these won-
derfully beautiful ideals of love, honour
- and religion were impressed on the Euro-
pean world. Each nation had its Bards
and its Troubadours; each nation its Epic.
We know how widely spread were the
Legends of the Holy Grail and the Epic
of the Round Table. An admirable study
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" on these instructive fables has been made
'by a French writer, J. Bépier (¥), showing
their Oriental sources. He says:

“ Puisque les contes ne pénetrent en
Europe qu’au Moyen Age, a quelle époque
du Moyen Age apparaissent-ils? Leur venue
soudaine coincide soit avec I’établissement
de relations plus intimes entre les peuples
de 1'Occident et ceux de 1'Orient, soit avec
T'apparition de traditions des recueils orien-
taux en des langues européennes. I1 en ré-
sulte clairement que les contes ont pehétré
chez nous & la faveur de contacts plus
particuliers de 1’Asie avec 1’Europe. Les
principales occasions de cette transmission,
il faut les chercher:

“ Dans I'influence de Byzance, point cen-
tral ou se touchent les deux civilisations;

“ Dans l'existence d’un Orient Latin,
dans la rencontre fréquente et prolongée
des Asiatiques et des Francs en Terre
Sainte, & la faveur des pélérinages, ou
surtout des Croisades;

“ Dans la longue domination des Maures
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stianisme. ” /

Following on this interesting question
of fables I will take some important and
suggestive passages from the well-known
work of Sir Francis Bacox, showing very
clearly in what high value he held tradi-
tion and fables. It may be of use to quote
at some length the words of so great a
philosopher, since much that has been
said in this sketch is derived from tradi-
tion, and interwoven with fables; and it
is useful to see that fables were not with-
out great merit in the eyes of some very
learned men. He says (*):

“ The antiquities of the first age (except
those we find in sacred writ) were buried
in silence and oblivion; silence was suc-
ceeded by poetical fables; and fables again
were followed by the records we now
employ. So that the mysteries and secrets
of antiquity were distinguished and sepa-
rated from the records and evidences of
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succeeding times by the veil of fiction,
which interposed itself, and came between
those things which are extant....

“ Concerning human wisdom I do indeed
ingenuosly and freely confess, that [ am
inclined to imagine that under some of
the ancient fictions lay couched certain
mysteries and allegories, even from their
first invention.... this sense was in the
authors’ intent and meaning when they
first invented them, and that they pur-
posely shadowed it in this sort....

“ But if with intention we consider the
madtter, it will appear that they were deliv-
ered and related as things formerly be-
lieved and received, and not as newly
invented and offered to us. Besides, seeing
they are diversely related by writers that
lived near about one and the self-same
time, we may easily perceive that they
were common things, derived from pre-
cedent memorials; and that they became
various by reason of the divers ornaments
bestowed on them by particular relations,
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And the consideration of this must needs
increase in us a great opinion of them,
as not to be accounted either the effects
of the times or inventions of the poets,
but as sacred relics or abstracted airs of
better times, which by tradition from more
ancient nations fell into the trumpets and
flutes of the Grecians.... There is found
among men (and it goes for current) a
twofold use of parables, and those (which
is more to be admired) referring to con-
trary ends, conducing as well to the folding
up and keeping of things under a veil, as
to the enlightening and laying open of
obscurities.

“..In the first ages, when many human
inventions and conclusions which are now
common and vulgar were new and not
generally known, all things were full of
fables, enigmas, parables, similes of all
sorts; by which they sought to teach and
lay open, not to hide and conceal know-
ledge;.... as hieroglyphics preceded letters,
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SO parables were more ancient than ar-
guments. ”

An Italian writer of the XVIII century,
Gian Vincenzo GRAVINA (*), makes almost
the same statements with regard to fables,
and speaking of him Rosserti says, in con-
nection with Dante’s work (*¥): )

“ By his language he was clearly persuad-
ed that DanNTE's poem is woven with the
enigmatical doctrines of the Egyptians. ”

I take another example of dual teach-
ing from an admirable study on Pro-
vencal literature and poetry in Italy written
by M. THoMAS. He is one of the few writers
who sees the mystic sense behind represen-
tation. In the Documenti d’Amore de Fran-
cesco da Barberino, THoMAS says (*):

“ On reconnait facilement 14 un souvenir
des doctrines platoniciennes conservé par
la tradition de I'Ecole... L’Amour pour
BARBERINO cC’est, & peu de chose pres, la
personnification du bien; nul ne peut se
dire serviteur dA’Amour s’'il ne pratique
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toutes les vertus, et rien de ce qui est
mauvais ou contraire &4 1’honneur ne peut
venir d’Amour. Celui qui fait profession
d’aimer une femme et qui lui requiert quel-
que faveur au méprisde ses devoirs, celui-la
n’aime pas réellement, il désaime (*)... Mais,
objectera le lecteur, toutes les actions cri-
minelles dont I'amour a été la cause?...
Cet amour-la, réponds BARBERINO, je ne le
connais pas, je ne veux pas nil’en occuper;
c’est de I'amour illicite, je le condamne,
et je I'ai toujours condamné. D’ailleurs, a
vrai dire, I'amour dont vous parlez, ce
n’est pas de I'amour, et les gens de bien
ne doivent considérer ce prétendu amour
que comme une sorte de rage; Guido Gur-
NICELLI ne l'appelle pas autrement. ”
THoMAs then proceeds to point out that
the whole Documento is a moral treatise
with practical application to life. Twelve
ladies are named who represent twelve
virtues, and he compares it to the Breviari
d’ Amore of MaTrrE ErRMENGAUT de Béziers,
and says that this presentation of love by
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BARBERINO is exactly the same as that of
the last of the Provencal Troubadours of
\ whom MATFRE is a résumé ():
1 “ Par I'amour céleste et 'amour terrestre,
ERrRMENGAUT arrive a insérer dans son livre
.7] une veritable encyclopédie de 1a Théologie.”
: It is interesting to notice how exactly
these points coincide with the statements
of RosserT! already mentioned (), who de-
clared that the term love was but an
allegorical name to cover other teachings,
in the political and religious struggles of
the period, for there can be little doubt as to
the religious propaganda carried on by the
Troubadours. They would not otherwise
have been so ruthlessly persecuted by the
Roman Church. Hence this wonderfully
. beautiful poetic wave — as we may call
it — of Oriental Mystical poetry, which
passed through and over Europe, had both
a religious and a moral tendency. Moral,
teaching high ideals of chivalry and man-
ners in daily life; religious, bringing with
it the echoes of the one great Wisdom-
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religion, which shows how man may, by
self conquest, become divine. By the force
of poetical fervour many Troubadours
awakened the divine flame in the hearts
of the people, and roused them also to
liberty of thought by a broader religious
teaching; often themselves becoming
martyrs in the cause of freedom in the
spiritual life (%).

But to understand the bases of the remark-
able revival of classic or pagan thought
in literature and art of which I have spoken,
we must look back into the history of
Europe during pre-Christian times. For it
is in the ancient civilization of pagan
Europe, that will be found the roots of
that thought which blossomed into plant
and flower during the Rinascimento. We
have to examine the culture that came
from Greece, Egypt, Syria and India, al-
though, as I have said, the forms of thought
in literature and art were chiefly clothed
in the garb of those great civilisations.
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The Egyptian ideas especially were revived.
But there was also a powerful influence
left behind by the great Etruscan, and
Celtic civilizations, and the latter had a
very direct connection with some of the
greatest Italian and French minds.

‘When Alesia, the famous city in Gaul,
the Thebes of the Celtic race, was destroyed
by Caesar, there perished one of the great
centres of initiation in Europe. It is now
known by the name of Alise-Saint-Reine.
Bibractes, now called Autun, was another;
Ragon describes it as follows (%):

“ Bibractes, the mother of Sciences, the
soul of the early mations in Europe, a
town equally famous for its sacred Col-
leges of Druids, its civilization, its schools
in which 40,000 students were taught philo-
sophy, literature, grammar, jurisprudence,
medicine, astrology, occult science, archi-
tecture, etc., was the rival of Thebes, of
Memphis, of Athens and of Rome. It
possessed an Amphitheatre with colossal
statues, accomodating 100,000 spectators;
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a Capitol; Temples of Janus, Pluto, Pro-
serpine, Jupiter, Apollo, Minerva, Cybele,
Venus and Anubis. ” A sorrowful picture
of a great past.

Next in the list of destruction is Arles,
founded 2000 B. C., destroyed 270 A. D. and
restored again by Constantine. This has
preserved some of its ancient splendours.
All these were centres of Initiation and
the so-called pagan cults. Another that
had a famous college was Toulouse, a
great resort of the Druids. This, in spite
of its vicissitudes, remained for some cent-
turies a nucleus for the study of occult
sciences, in close connection with Spain
and its Arabic traditions. |

To Toulouse it was that DanTe went,
even as PerrarcH after him. Thither also
did Giordano Bru~o turn his steps, as a
well-known Italian writer (¥) tells us, and
Toulouse was for many centuries the
gathering place of secret and mystical
societies. Its influence on Italy was consid-
erable, and it fostered and preserved the
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ancient cults which in Italy had been
crushed down, but never exterminated.
Missionaries from Toulouse passed over
the whole of Europe. When the right
moment came, the ancient teachings spread
like wild-fire creeping along the ground.
By scholars and cardinals, by poets and
painters, in learned academies, in social
life, the old studies revived.

From the cardinals of the Roman Curia,
down to the humble Troubadour, *were
seen indications of the ancient Wisdom-
doctrine. So spontaneous and so general
a revival would have been impossible had
the roots of the ancient cults not remained
alive. As Professor Raina () well expresses
it: “ Mutano le forme; la sostanza rimane
la stessa.” The whole passage runs as fol-
lows, and it is an interesting statement
from the pen of a celebrated scholar in
research:

“ Classic tradition has never been inter-
rupted, it has linked itself together so
closely and completely, that it had passed

5
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over a period of a thousand years. Even
Christianity has not been able to disturb
this concordance, for we reason now about
God and religious matters just as did Cicero,
S. THomas, even Dante. The form may.
change, but the substance remains the
same. ”

Let us briefly consider by what means
these classic traditions were preserved
intact, and how they survived the perse-
cutions to which they were subjected:

“Throughout the Roman Empire, ”
says WaLrzing (7), “ were spread private
religious colleges, which were devoted to
some special Deity of their own selection.
These were distinct from the state colleges,
and they had another aim, often very
important; a scope which was profes-
sional or political. They were formed
especially among the sects who followed
the gods brought from afar; these cults
were introduced in spite of the law, and
in spite of the opposition of the Senate,

Coooaole
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Such sects, celebrating the rites of Bacchus
in southern Italy, had formed, in the Il cen-
tury before our era, real colleges of men
and women, having their chiefs and their

- accounts in common. They were forbidden

in 18 A. D. and suppressed, with great
trouble, because of the charges of immo-
rality that were brought against them.

“ After the second Punic War the cult
of the Egyptian Gods was introduced: Isis,
Osiris, Serapis and Anubis... Under the
Antonines there was a veritable influx of
strange gods from Syria and Persia, and
the private colleges dedicated to Mithra
and to Serapis multiplied rapidly. Many
were formed by pilgrims coming from
afar, such as the Syrian merchants who
established themselves at Pozzuoli; and
all these colleges were associations, in
which the members were united by a cult.
It must be remembered that the Greeks
and Romans made no difference between
Art and Métier ; architects were placed
in the same rank as carpenters.

v (~ooole.
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“ Nor was there any difference between
artist and artisan. One college alone had
a quite distinctive character and that was
the College of Greek Dramatic Artists.
These Dionysian artists were widely spread
in the West, in Gaul, at Nimes and in
Italy. ”

This explains why in the south of France
and in Italy the revival of paganism was
so spontaneous. The roots were there,
and even the terrible crusades had not
destroyed them.

In the period from Numa PomPILiUS
onward, up to the IV century A. D, it is
comparatively easy to trace the stream
of pagan ideas, for a large amount of
material has been gathered together by
the best scholars in Europe on the various
organisations, religious and secular. It is
at the downfall of Paganism, as a whole,
and the triumph of clerical Christianity,
that we come upon the most difficult
period in which to identify the fragments
and disjoined links of the ancient tradition.

Coooaole
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But in order to focus the consideration
of this vast subject, and not to be diffuse,
let us take up the conditions in Europe
in the IV century A. D. and glance at the
position of some of the cults and corpora-
tions, and follow them onwards to discover
how the Troubadours and Jongleurs etc.
are linked with the QGoliardi, and other
secret mystic organisations of the X
and XI centuries. I must leave on one
side, for future research, all the inter-
esting developments and changes that
have taken place in each particular cult.
These have been studied outwardly by
scholars and specialists, and I can now
indicate only some of the lines that have
been dealt with, for any student to follow.
The whole subject is one of profound
interest, for the mystic and inner aspects
have not been adequately developed.

Amongst the chief corporations which
were so widely diffused during the Roman
Empire, there are certain that appear to
have direct survivals later in the mediae-
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val secret associations and heresies, as
we shall see, and it is in the drama (%),
and theatrical representations, so contin-
uously and consistently condemned by
the Roman Church, that the traditions of
Ancient Mysteries were preserved (¥). The
principal religions, which during the first
four centuries were in conflict with the
Roman Curia, were Mithraism and Mani-
chaeism (*). Besides these two main lines
-existed remains of all the Gnostic streams
and their traditions, the Albigeois and their
various subdivisions. |

Among the Associations, are those con-
fraternities which come from Greece, Syria
and Egypt as main lines. Later they div-
ided, in the Roman Empire, into innu-
merable smaller cults. All the Corporations
for every kind of art and commerce, each
had its own tradition, sometimes distinct,
and sometimes mingled.

Among these (and very important for us),
are the “ Artists of Dionysus, ” with which
we must deal in detail later on, for it is
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an organisation that links itself in a par-
ticular way to Masonic tradition, and to
the Goliardi.

Then, we have many various State Col-
leges and Corporations. One that is of
much interest, but of which little is known,
is the Poets’ College (Collegium poetarum
romanorwm). Curiously enough, no inscrip-
tions have been found with regard to it,
such as have been conserved by the in-
dustrial and professional colleges which
flourished during the Roman Republic,
and which became modified, often sup-
pressed, or again differently organised,
after the promulgation of the special laws
of the Cesars.

In this College it was, that poets and
actors met to celebrate the feast of Minerva
(the Goddess of poetry and all the arts) on
the 19th 23rd of March; and from the fact
of such meetings we may infer that they
had a link with the cult of Minerva, and
it is unfortunate for historical tradition
that no details are forthcoming.

Cooole .
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Let us follow briefly the history of one
of the Corporations, concerning which we
do find documentary evidence as far as
the XVI century. The outer form often
changed, but the basis and the traditions
remained the same.

*
* ¥

Confraternities and QGuilds. — In these
institutions we shall come into direct and
unmistakeable contact with the relics of
the ancient pagan cults. For the sake of
clearness an arbitrary division must be
made, but there was an interrelationship
of the most intimate kind, between all
these different phases of thought, religious
and secular, here briefly outlined. A most
interesting study has been made by Fou-
carD () of one of these associations which
can be traced into Italy. Its centre at Rome
was that of “ Les Orgéons de la Mére des
Dieux (*®).”

Another of the most important of the
corporations was that of the “ Dionysian

Coooaole
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Artists 7, famous in Athens, and in the
Grecian States for Dramatic Art. They are
mentioned by AristorLe. This body was
recognised by the state, and was famous
in the first part of the III century B. C. Its
chief aim was an educational one, and
the members worshipped Dionysus. The
Association consisted, besides scenic actors,
of poets, musicians of all kinds singers
and flute players. At Athens the portrait of
Dionysus was brought from the Temple
on the eve of the representation. Later,
when these Dionysian artists had passed
into Italy, an altar was placed to Dionysus
at the left of the stage.

A distinction was made between the Dio-
nysists and the Dionysian artists. Among
the corporations who came from Smyrna,
Tyre, and other towns, the “ Dionysian
artists” held a place of especial importance.
From them were derived also the colleges

of Gymnasts and Athletes.

Eventually, when in Greece and Rome
the high ideal of the Drama had died away,
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the companies admitted artists of a lower
kind, and then we find them connected
with Jongleurs, magicians and performers
of all kinds; the armies of ALEXANDER were
attended throughout Asia by an innumer-
able host of these followers from Greece
and India.

These artists were divided into greater
and lesser associations, with their own
priests; but the centre of the Dionysian cult
was at Theos. The appearance of these
societiesin Sicily is shown by an inscription
at Syracuse. Many were to be found insouth
Italy, and their traces were discovered at
Naples. That a society of these “ Dionysian
artists ” existed in Rome at the time of
the Emperors is attested by an inscription
from GaLrieN, in which “ the holy Synods
of Rome ” are named.

The great Synod named after Hapriax
appeared also at Nimes, and perhaps at
Arles, Limoges etc.; wherever traces of
Dionysus, or Bacchus, are to be seen, the
Dionysian artists accompany them (*).

Coooaole
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Thus spread over Europe the cult of
Dionysus or Bacchus, and as CHAMBERS
says (*): “ The features of the Minstrels,
as we trace them obscurely from the VI
to the XI century, and then from the XI
to the XVI, are very largely the features
of the Roman . Mimi.... The traditions of
the Roman stage, its manners, its topics,
its ethical code, became indeed a large part
of the direct inheritance of minstrelsy.”
Says Marrer (a well-known authority
on traditions) (*): “ Sous.. EPIPHANE on
prodigua des faveurs aux artistes de
Dionysius qui sont mentionnées dans les
textes et sur les monuments;... les inscrip-
tions de 1I’Egypte grecque rappellent plu-
sieurs fois leur noms et les honneurs
dont ils furent dignes. Il parit du moins
que ce sont eux qui formaient cette corpo-
ration de basilistes (royaux) qu’on trouve
nommeée sur une inscription trouvée dans
I’ile de Bacchus ou de Setis, et que M. Lz-
BRONNE a rapprochée avec raison de la
Corporation Dionysiaque des attilistes in-
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diquée sur les monuments de Chishul.
Un monument découvert & Paphos atteste
méme que les Ptolémées protégeaient dans
cette ile les artistes de Bacchus, et que ces
artistes se trouvaient comme les basilistes,
sous la presidence d’'un grand prétre qui
était ou avait été chef d’'un gymnase....
Les hommes les plus graves s’en occupa-
ient. EraTHOSTHENE traitait de I’architecture
et des appareils dramatiques dans deux
compositions spéciales.... ATHENEE, comme
je T’ai déja indiqué, a rempli sa compilation
de détails sur le théatre d’Alexandrie, les
poetes, les acteurs et les musiciens qui y
jouaient un réle.”

This was the case with some; others
inherited their traditions from the ancient
Bards of the Celts and Druids (*).

One most important group in the school
of Dionysian artists were the architects,
who passed over from Asia Minor to Italy
with all their rites and traditions.

At the period when the church rigor-
ously condemned every scenic display,
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all these artists were dispersed far and
wide through Europe. From that time
onwards they can be traced in the secret
associations, for in the XIV century there
isa Society of “ Bacchanten ”, or a “ Broth-
erhood of Bacchanten ” at Worms in 1390,
whose chief seems to have had the title
of Abbot (Abbas). Between them and the
Goliardi there was a close relationship ().
The Dionysian, or Bacchus cult, is one of
the most profoundly interesting of all
the ancient traditions to Masons and .to
students of Theosophy. “It was in the
Bacchus myth,” says H. P. BLAvATSKY (%),
“ that lay concealed for long and dreary
centuries both the future vindication of
the reviled Gods of the Nations and the
lost clue to the enigma of Jehovah. ”

No wonder then, that the Goliardi poetry
is full of allusions to Bacchus, if they
were the Secret Association, who were
preserving this tradition during the cen-
turies, when all ancient teachings were
being denounced and suppressed. But as

wiclrooale.. .
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each corporation had its own cult, and
as all these corporations were spread over
Europe, it follows that the cults were
therefore equally widely diffused. Hence
the mixture of symbolism in Architecture,
Poetry, in fact, in all the arts.

t**

I must return for a moment to glance
at the ending of the Troubadour move-
ment, before passing on to the next phase.

The terrible crusades of 1208 and later,
against the Albigeois, had crushed their -
leaders, and destroyed the Troubadour
form of propaganda, for it must be re-
membered, that nearly all the principal
Troubadours belonged to the Albigeois
heresy (*). In the slaughter organised by
Simon de MontrorT, 10,000 persons were
killed at Albi, and as many at Toulouse.
After this the poetical form in France
was relinquished for the prose, a new
method opening a path for independent
thinking was attémpted, and ancient tra-
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ditions were revived in the Satires, Farces
and Comedies of the XIV, XV and XVI
centuries. The Jongleurs and Ménestrels
still survived, and their associations still
continued for some time, but the great tide
of poetry was ebbing, and the stern battle
of the Reformation needed stronger and
more decided methods. The seeds had
been sown by song and poem; the leaflets
were now pushed forth in new form. To
this form we must give some attention.

It is curious to watch the indications
of the current of inner life, flowing under
the outer conflict. Now it is the University
students, the outcome of the new educative
measures of CHARLEMAGNE, who, forming
into definite corporations, take up the
struggle for liberty.

The lists and respective names and
productions of the various great pagan
Colleges and Corporations have been made
the subject of especial study by many
writers. We are concerned here, not with
their separate functions, but with the

C.ooole.
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manner in which they carried on through
the middle ages their traditions, and pre-
served their identity. Says LaArousse (%):
“ The Minstrels were the direct descendents
of the ancient Bards”, and to summarise
his statements; from the VIII century the
title of Ménestrel was known in France;
the Chapel Master of Perin, father of CHARLE-
MAGNE, was called Ménestrel, or Minstrel.

Minstrels were condemned by CHARLE-
MAGNE. In the time of PHiLir Aucustus
they, and the Troubadours, were banished
from France, but a few years after they
returned, and then founded the Corporation
of the Mestroudie in 1331. This received
letters patent, which were sealed at the
Chatelet on the 23rd of November. The
Statutes gave these minstrels the “ exclu-
sive right of the science and music of
Menstrerie ” in all the towns in which
they formed a corporation.

The Ménestrels had a definite jurisdiction.
They could not elect themselves, and no
one was allowed to enter the body, without

Coooaole
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examination. Women were admitted. They
had a king, and a certain number of
Prud’ hommes (Wise-men). They were
under the protection of Saint Julien and
of Saint Genest. In 1395 they were again
censured; the Jongleurs separated from
the Ménestrels, and took the name of
Bateleurs. The Ménestrels reconstituted
themselves, and their rules were confirm-
ed by CaarLes VI in 1407. ANl these
corporations had a chief who took the
name of king. They continued to exist with
various reformations and new laws, up
to the time of the Revolution in France.
With the Norman Conquest the institu-
tion of the Ménestrels passed into England.
Under RicHArD II, in 1381, John of Gaunt
founded a court of Minstrels at Tewkesbury
in Staffordshire which had jurisdiction
over five counties, and which held meet-
ings under its king with great solemnity.
Under EvLisaBrTH, in 1597, Minstrels fell
into disfavour, and were designated by
statute as “ rogues and vagabonds. ”

6
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The work of the “ Ménestrels” was
carried on by the “ Goliardi ” who, as I
have suggested, became a link between
the Universities and the people. « Wan-
dering scholars ” in Germany, disciples
of ABeLARD in England, France and Italy,
spread over civilised Europe, the associa-
tions of literature and of culture, and
prepared the way for the march of the
Secret Science.

One method used for undermining the
prison-walls of thought was that of attack-
ing the existing conditions by fables and
satires.

Few forms have been more used than
fables, as a mode of teaching and of
reproof. The satire especially was employed
during the middle ages for conveying
public reproof. It is one of the most an-
cient methods of embodying instruction,
and comes direct to us from its birthplace,
the Orient, by the hands of the Arabs and
the Jews. One of the most interesting
examples is that of the Roman de Dolapa-
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thos, ou des sept Sages, composed in
India, translated into Hebrew and Arabic,
then into Latin by a monk of the Abbey
of Haute Selve; finally versified in 1220
by HEBERS.

The Arabs were the chief Colporteurs of
Eastern lore to the Western world, and
the monks and priésts gathered up these
fables and satires, which were later used
by the Jongleurs and Troubadours. In
these again, appear those curious double
turns of speech, which were a veritable
secret tongue in that period. It was in
this form that the most withering sarcasm
was directed against the Roman Church.

Two of the most powerful satires were
the Bibles of Guvor de Provins (*) and of
Huaurs de Berrze (*). The first is the best
known, because of the writer’s connection
with the Grail Legend of Wolfram von
EscHENBACH: a monk belonging to the
Abbeys of Clairvaux and Cluny, he was
a powerful enemy of the Roman Church.
The second was a chevalier and seigneur.
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Concerning satire, LENIENT excellently
says (®):

“ La satire est la plus compléte manife-
station de la pensée libre au Moyen Age.
Dans ce monde ou le dogmatisme impi-
toyable de I'Eglise et de 1'école frappe tout
dissident, V’esprit critique n’a pas trouvé
de voie plus sure, plus rapide et plus po-
pulaire que la parodie.... Jamais, peut-étre,
dans aucun temps ni dans aucun autre
pays, la satire n’a été plus universelle et
plus variée. Elle revét toutes les formes,
parle toutes les langues: vielle, plume,
pinceau, ciseau sont autant d’instruments
a son usage. Elle lance sur la place publique,
par les bouches des ménestrels, les pre-
mieres hardiesses de la liberté moderne;
-elle s’accroche grimacgante et capricieuse
au portail des Cathedrales et jusque sur
la pierre des tombeaux;..... le grand chceur
satirique du Moyen Age s’avance péle-mele....
Toutes les classes de la société, tous les
regnes de la nature viendront se confondre
dans cette immense cohue; chevaliers,
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moines, abbés, marchands, paysans, bour-
geoises, religieuses, hommes et bétes, papes
et rois... Parmi la foule des acteurs au
premier rang on voit d’abord les Trouba-
dours et les Trouveres, les Ménestrels, la
vielle en main, les Jongleurs, les saltim-
banques,avecleur chansons...c’est I’histoire
de cette singuliere puissance que nous
allons essayer de raconter... ses traits
piquants, ses allusions malignes, ses aigres
censures et parfois aussi ses éloquents
anathémes, ses généreuses protestations.
Notre point de départ sera le XIII siecle,
le moment ou s’éveille, avec les univer-
sités et les communes, l'esprit laique et
bourgeois ; notre point d’arrét,le XIV siécle,
I'heure ou s’ouvre avec la Renaissance et
la Reforme une ére nouvelle. ”

This is a brillant description of the force
then at work under the form of satire.
Few weapons are more potent; none more
dangerous. Satire was a necessity of that
period; the need for it now no longer
exists. It was the product of repression
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and tyranny, a revolt against bigotry and
despotism. The evolution of the mind is
a part of the great scheme we are consi-
dering, and the history of all these varied
phases of thought and action, can be
rightly understood only if they are re-
garded as stages in the development of
man, and seen to be expressions at
a given moment, of the human soul in
its journey to perfection.

Let us turn to the associations in France,
which so largely made use of this force of
satire, and to Germany where the same
phase may be observed at the same period.
In Italy, too, it is to be perceived, and it
~ is in that curious outburst of Goliardic
poetry, that we shall find many traces of
the ancient traditions for which we are
searching, veiled often in satire.

Looking backward over the history of
the Goliardi, we find ourselves lost in an
ocean of material, most difficult to solidify
into anything like definite outlines. In
France and England they are termed Go-
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liardi, in Germany and Austria they are

Vaganten, and Bacchanten (*), in Spain
they are Brothers of St.James. But names
are of little value. It is only by following
their traditions, and rites and symbols,
that we can get any landmarks by which
to guide our research: they are mixed up
with the great corporations in a bewilder-
ing way, and yet we get hints of a sepa-
rate organisation, and of an Archipoeta
as leader. History proves that no body of
people has suffered so many condemna-
tions from the Roman Curia; but for some
mysterious reason it was allowed a certain
liberty of speech and action. This organi-
sation is one of the direct descendants of
the Dionysian artists. It will be interesting
to trace these associations under their
many names, from their first appearance
in Rome, 700 A. C.,, and to see how they
become linked with, nay are the same as
the true Free-masonry, holding jointly
with it, a wealth of well-founded tradi-
tion : and then, as far as possible, to bring
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them into a definite and orderly relation
with some of the apparently disconnected
secret societies,such as the Rosicrucians,the
Knights-Templars, the Baukorporationen,
and many of the religious sects, who aided
in the great work of mental freedom, a
work which is still only partly understood
in its real scope.

*
* %

One of the objects of the satires of the
Goliardi, was an attack on the debased
clerical orders of the period, in order to
reform them ; later on they were regarded
as merely satiriets, and towards the end
of the XIII century we find the name
Goliardi used in a general sense of
opprobrium, and applied also to mem-
bers of the Jongleur craft, another body
of people, also but little understood. But
writes an author (*): “ how much the
later literature of different countries owed
to the playful wit of the English scholars
of the thirteenth century! After the great
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Reformation had been brought about, the
Reformers were astonished and delighted
to find that, between three and four cen-
turies before, their ancestors had protested
so strongly against the abuses which they
had now succeeded in arresting, and they
were eager to publish and translate the
biting satires by which their sentiments
had been bequeathed to posterity. ”

One of the best and most appreciative
definitions, and descriptions of the Goliardi
is given by D’OrceEr, who also gives us
the earliest date of their being named in
any council. He says (%): :

“In the ninth century the Council of
Aquisgrana (held in the reign of Louis
the Pious, 862), ordered the Dignitaries of
the Church not to admit to their society,
and above all not to any office, those
clercs, who leaving their Monasteries,
became “ vagi et lascivi, gulae et ebrietati. ”
Hence it is evident that in the ninth cen-
tury, that is, immediately after the reor-
ganisation of schools by CHARLEMAGNE,
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groups of wandering clergy or clercs were
known under the name of Gouliards;
but all these wanderers did not therefore
necessarily belong to the “ family ” of the
“ Order of Golia, ” and all those who did
belong to it, were not for that reason
vagabonds; very far from that indeed.
We shall see in studying the teachings
of the Gouliards that they came from
the ancient pagan brotherhoods, and
that the Gouliards were, so to say, the
merging of a dual current, the one that
of the “clercs”, the other that of the
“ artisans ” or workmen. ”

The writer then goes on to say that
the famous ABELARD was a Gouliard (%).
This is corroborated by another writer (%),
who says that ABELARD was the much
disputed “ Golia ” himself. But the term
“ Golia ” appears to have been a title
adopted by wvarious Free-thinkers; ABE-
LARD, Walter Mares, WaALTHER de Chatillon,
have all been referred to as “ Golia ” (®).

Bfbier in his interesting study on Fa-
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bles () has the following remarks on the
Goliardi ("); he speaks of them as “ Un-
frocked monks who compose the family of
Golias, Vagi scholares, Clerici vagantes (®); ”
and he fixes their date in the middle of
the XII century: when, he says, they were
linked together by an obscure but powerful
free-masonry of their own. He makes
Paris their centre and adds:

“ Bien plus, on pourrait discerner leur
influence sur la plupart des genres litté-
raires du moyen 4age. Je crois que les
Ménestrels et Jongleurs se recrutaient trés
souvent parmi eux, et qu’ils ont marqué
de leur empreinte notre vieille littérature...
Ce qu’on remarque au premier coup d’oeil,
c’est le caracteére d’ésolérisme de la poésie
des clercs errants.... Ces clercs ne se sont-ils
pas méme mélés au siecle? N’avons-nous
pas conservé d’eux de remarquables sa-
tires, qui ressemblent & nos bibles? N’avons-
nous pas conservé d’eux méme des chan-
sons de Croisade?... Ces poésies latines
me paraissent rendre compte, en tout ou
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en partie, de plus d’'un caractere de notre
vieille littérature francaise. ”

Btpirr says further, that they explain,
so to say, in a certain way the interna-
tional character of the literary inventions
of the middle ages; it is often these clercs
who have been their carriers across Eu-
rope. These Latin poems explain also, in
a measure, the introduction of allegory
into literature French. Long before WiL-
Liam of Orange’s epoch, the Gouliards
understood how to make fiction known
in the bourgeois world; the hypothesis of
Paulin Paris is now generally admitted,
i. e, that it was these moines manqués
who introduced into the general literature
of the middle ages the animal Epopée.
Finally, they explain some of our fables,
‘for it is again these Gouliards, who have
acclimatised in the literary world those
comical stories which flourished first in
the Monasteries.

These wandering clercs form, as we have
said, but a sub-family amongst the Jon-
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gleurs; these latter were the responsible
colporteurs of the general Fables, which
were designed for amusement (). There
was perhaps no cover, so efficient for hiding
what it was dangerous to set forth clearly,
as that of trying to divert and amuse the
people, and thus gain their attention. While
the Troubadours passed from court to
court, amongst the aristocracy, and the
Goliardi appealed to the learned and the
intellectual, we have besides these the
Jongleurs, the Mimi and the Histriones
for the people (. In his most interesting
and comprehensive work on these points
CHAMBERs says (®): “ The features of the
Minstrels, as we trace them obscurely from
the sixth to the eleventh century, and then
more clearly from the eleventh to the
sixteenth, are very largely the features
of the Roman Mim:i.” :

Every condemnation that the Roman
Church could pronounce against them was
given in vain, for we shall find them all
revived again, with the same aim, at a later
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period under various phases and diffe-
rent names. For as FaBre truly says (*):

“ Paganism had left in the first centuries
of our era a mass of public customs and
ceremonies, so profoundly rooted in the
spirit of the people, that the teachings of a
new cult like Christianity, could not, in
spite of the fervour of its efforts, displace
them except after long and sustained at-
tacks. The Feasts of the Kalends and of
the Lupercales (") of pagan origin, were
transformed under ecclesiastical authority
into Fétes and Feasts no less dear to the
people. They were changed in name only,
and were entitled the “Feast of the Fools”,
the “ FFéte des Innocents, ” the “ Feast of
the Ass, ” etc., ceremonies pagan and chri-
stian, drawn from a common source (®).

The popular fétes and feasts (®) have
been fully described by many writers, but
their particular interest to us lies in the
connection that they had with some of
the corporations, and it is the corporations
of the Bazoche, who are clearly allied with
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the Gouliards during the XIV, XV and XVI
centuries, that we find the spirit of liberty
and of pagan tradition that is being traced.
And side by side with them we have Les
Enfants sans soucti, the chief of which was
called Le Prince des Sots. Between the
Bazoche and the Enfants sans souci, there
was a brotherly alliance. They were not
alone at this period; there were many other
associations in France, in Germany and
England. In each country the spirit of the
Reformation, the desire for liberty of
thought in religious matters, was strong,
and the children of Golia were at work,
under various guises, in every land.

The King of the Bazoche in 1477 was
Sieur Jean LeveiLLE, but every corporation
had its King or Emperor or Pope, and

‘these titles were used with various small

changes up to 1789. Says FaBre (*): “ On
est frappé d’étonnement, toute fois, lors-
qu'on pénetre au coeur de cette organi-
sation, et qu’'on réfléchit que, pendant'cinq
siécles cette organisation a résisté aux
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modifications politiques. ” Of the close
relation between the Bazoche and the
Goliardi, we can see indications in certain
cases, where we find the same people being
spoken of in each sect. For instance
HiLary,a poet and a monk of the XII cen-
tury, a disciple of ABELARD, is sometimes
mentioned .as a Gouliard and sometimes
as a Bazoche.

*
* %

Certain associations stand out in bold
relief during these centuries (XIV-XVIII),
not only in literature, but also as taking
part in various struggles on the Protestant
side. These are the corporations of the
Bazoche, and some societies allied with
them. There were three chief divisions of
the former.

1. Les clercs du Palais, who had the
social title of the Royawume de la Bazoche,
1302.

2. Les clercs du Chatelet, dating from
1278.
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3. Les clercs de la Chambre,or the Empire
of Galilee (*). :

A good definition of the term clerc is
given by Muteau as follows: “ By the title
of clerc, was meant a cultivated man, a
savant. It was in the beginning reserved to
men intended for the church, or Holy
Orders, or the monastic life, etc.; it was
extended later to the laity, who were suf-
ficiently instructed to fill offices and func-
tions that previously had been limited to
ecclesiastics, because of the general con-
ditions of ignorance and lack of education
at this period. The name clerc was, little
by little, given to a large number of edu-
cated men, members of different corpora-
tions who were charged with various
offices. ”

This makes clear also how and why the
term is employed in different ways. The
Bazoche were protected by PriLippE LE BEL,
Louis XII, Frangois I, and especially by the
latter; their charters and prerogatives were
granted by PuiLippe LE BeL. Each king of

7

oy

. CLoaole.



98 MYSTICAL TRADITIONS

the Bazoche was a remarkable person, and
had a different and definite r6le in the
great world comedy, that was being played
at this time. But in this comedy it was the
Enfants sans souci who took the most
direct and open line of attack, in their
satirical plays and compositions, against
the Roman Curia. The Bazoche being a
more formal and national institution could
not have quite the same freedom of action,
although, as their history shows, there was
very great liberty of speech and action
amongst them; they were, for this, from
time to time suspended; not so the FEn-
Jants sans souci, they did as they liked.

The Bazoche formed, so to say, the
nursery ground in which theseindependent
minds were educated together, and the
Enfants sans souct grew out of it, and in
this way they had all the license of speech
and action which was necessary for satire.
Hence came the pointed attacks on the
Roman Curia, led by the famous Pierre
GRINGORE, interesting details of which are
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given by LEenNienT, and can be found in any
good history of that period.

GRINGORE was generally known under
the name of Mere Sotte, and invented the
famous phrase: Tout par raison, Raison
par tout, Partout raison. He, it was, who
wrote the celebrated Jeu du Prince des
Sots et Mere Sotte (1511), in which he took
the part of the Mere Sotte, i. e., the Roman
Church. It must be remembered that he
was a contemporary of LurHEr, and the
ideas of reform were the burning questions
of the moment. It was GRINGORE (¥*) who
insisted that all must be submitted to
reason, and all the society of the Enfants
sans souct were leading spirits under his
direction, in helping on the Reformation,
supported secretly by Louis XII. GRINGORE
had no fear in bringing the Pope and the
Roman Curia into his comedies and farces.
He had wandered, like the Troubadours(®),
through Italy; both Pierre Gringore and
Clément Marort (¥) were two of the strong-
est leaders of the Enfants sans souci,
and in the Royaume de la Bazoche.
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Clément MaroT was a page of Fraxgois!
and also a leader in all the attacks which
in these famous solfies were made on the
Roman Church (¥). Satire was here the
strong weapon employed in what were
termed Moralités, Farces et Sotties; a well-
known writer defines the last as follows (%):

“ Qu’est-ce que la Sottie? Nous la défi-
nissons d’'un mot. C’est toute une piéce
jouée par des sofs. Mais qu’était-ce que les
sots dans le language du théatre et des
‘facéties au Moyen Age? Une idée chére a
la malice du bon vieuxr temps c’est que le
monde est composé de fous, et que la folie
de ces fous est faite surtout de sottise et
de vanité. L’acteur qui pour mieux figurer
la folie humaine revétait le costume tra-
ditionnel, la robe mi-partie de jaune et de
vert et le chaperon aux longues oreilles,
prenait en méme temps le nom de fol ou
sot; et quel masque commode que celui
de la folie pour dire 4 tous et surtout aux
grands, leur vérités!”

Truly, no mask could have been made
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more profoundly of use at such a moment,
and especially when in looking a little
deeper, it is seen that nearly all the great
leaders were working in the Reformation
cause.

To give a sketch here of how adroitly
these attacks against Rome were con-
ducted, would take us too much away
from the line now being followed, but
this indication could not be omitted, since
the chief organisers, and actors in the
great Jeux des Sots, were also well-known
instruments in the reform work, then
going on. The Sofs had a definite cor-
poration with the Prince des Sots at its
head, they had also their own rites and
ceremonies.

It was the famous Pierre GRINGORE Who
wrote Le Blason des Hérétiques, which
was, D'ORCer says (¥), “l'art d’écrire par
les choses. ” That is to say, certain signs
and symbols and words were used with
concealed meanings in various ways. The
whole political and religious struggle, of
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that time, takes a different aspect when
these under-currents are studied. In speak-
ing of the Reformation as the great work
of the moment, I do not intend to imply
any admiration of the views of LUTHER or
CaLvin, nor of the dogmatic tenets which
later ruined the great struggle for liberty,
and made those sects quite as narrow in
spirit as the Roman Curia. For it must
be remembered that in the latter there
were, at this period, great minds, like
the Cardinal BESSARIéNE, who were trying
to revive the ancient traditions; and the
whole Renaissance was another revival
of the old so-called pagan ideas (*).

*
* ¥

This is not the moment to enter into
details, which are most interesting, for
each corporation must be studied later
on; here, as I have said, we can consid-
er only a few of the main channels of
thought, in order to follow the working
of the unseen forces to which reference has
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been made, and a glance must be given
at the methods by which these hidden
workers communicated with each other.
For this we must turn for a moment to
the question of cipher writing and crypto-
gram. These great enigmas also will be
treated more at length in another chapter.
It suffices, for the present, to indicate some
of the great writers and thinkers, who used
these hieroglyphic modes of communica-
tion, and for that I will take an example:

One of the most serious students of the
great Bacon cipher writes as follows (¥):
“ There is no question that some of Ra-
BELAIS’ works and language are covers for
a secret cipher. The coarse language he
introduces into his writings conceals a pro-
found purport of cryptic language which
was probably understood by the initiated
brotherhood alone of which he was a

member. ”

RaBEeLAIS, curé of Meudon, is one of the
least understood of writers (*), and Comte
D’Orcer (one of the rare students on Ra-
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BELAIS who considers the subject from an
esoteric point of view) speaks as follows
on these writings (*): “ They prove in each
line that he was initiated in all the myste-
ries of the Blason, as were all the artists,
and the greater part of the grandes dames
of the period. Among these, and one of
the leaders, was MARGUERITE (1492-1549),
Queen of Navarre, sister of Fraxcois I. She
was secretly helping forward the Refor-
mation movement, and was well versed
in the secret cipher of the period (®).

To illustrate again, this secret method of
communication a curious instance is given
by DisraeLi, as follows — and as there are
various points here which bear on this
question of secret writing, and secret so-
cieties, I quote it rather fully, adding more
details. The writer says (®):

“ A people denied the freedom of speech
or of writing have usually left some me-
morials of their feelings in that silent lan-
guage which addresses itself to the eye.
Many ingenious inventions have been con-
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trived to give vent to their suppressed
indignation.

“The voluminous grievances which they
could not trust to the voice or the pen,
they carved in wood or sculptured on stone;
and have sometimes even facetiously con-
cealed their satire among the playful or-
naments designed to amuse those of whom
they so fruitlessly complained!

“ Such monuments of the suppressed
feelings of the multitude are not often
inspected by the Historian — their minu-
teness escapes all eyes but those of the
philosophical antiquary; nor are these sa-
tirical appearances always considered as
grave authorities, which unquestionably
they will be found to be by a close ob-
server of human nature.

“In an early period of the Reformation,
an instance occurs of the art of concealing
what we wish only the few should com-
prehend, at the same time as we are ad-

. dressing the public. Curious collectors are
acquainted with The Olivetan Bible. This
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was the first translation published by Pro-
testants, and there seems no doubt that
CaLviN was the chief, if not the only tran-
slator; but at that moment not choosing
to become responsible for this new version,
he made use of the name of an obscure
relative, Robert Pierre OLIVETAN.....

“ D BuUre describes this first Protestant
Bible, not only as rare, but when found,
as usually imperfect, much soiled and dog-
eared, as the well-read first edition of
SHAKESPEARE, by the perpetual use of the
multitude. But a curious fact has escaped
the detection both of pe Bure and BEgLOE;
at the end of the volume are found ten
verses, which in a concealed manner,
authenticate the translation, and which
none unless initiated into the secret could
possibly suspect.

“ The verses are not poetical, but I give
the first sentence:

“ Lecteur entends, si verité adresse
“ Viens donc ouyr instamment sa promesse
“ Et vif parler ”... etc.
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“ The first letter of every word of these
ten verses form a perfect distich, containing
information important to those to whom
the OLiveraNn Bible was addressed;

Les Vaudois, peuple Evangelique,
ont mis ce thresor en publique.”

On reading this interesting passage, I
wrote to one of the editors of La Revue
des Religions in Paris, and asked for some
more information on the subject; I quote
part of Prof. ALPHANDERY’S letter in reply:
— “ J’ai lu avec beaucoup d’intérét le pas-
sage de DisraELI qui était joint & la copie
de Lawmi. J’ai recherché la Bible francaise &
laquelle il fait allusion. C'est I'édition de
1535 (Neuchatel) dela traduction d’OLIVETAN.
Elle se trouve a la Bibliotheque Nationale,
et voici in extenso les dix vers qui la ter-
minent:

“ Au lecteur de la Bible.
Lecteur entends, si verité adresse
Viens donc ouyr instamment sa promesse

Et vif parler: lequel en excellence
Veult asseurer nostre grelle esperance
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Lesprit Iesus qui visite et ordonne

Noz tendres meurs, ici sans cry estonne
Tout hault raillart escumant son ordure.
Remercions eternelle nature,

Prenons vouloir bienfaire librement.
Iésus querons veoir éternellement.”

“ A la suite de ces vers se trouvent les
mots: — “ et leur ouvrage étoit comme si
une roue eust été au millieu de l'autre
roue. Jehezek.l.d. (*). ”

“Quant & 1’épitre dédicatoire de R. OLIVETAN,
elle renferme quelques noms d’allure mysté-
rieuse (*), mais M. Reuss a démontré depuis
longtemps que ces noms désignaient les
collaborateurs et amis d’OLiveran. Permet-
tez-moi, Madame, de vous signaler ’article
de Reuss auquel je fais allusion ici. Il est
intitulé La Bible Francaise, etila parudans
la Revue de Théologie de Strasbourg (*). Les
pages consacrées a la Bible de Serriéres
sont pp. 224-252, et contiennent sur le do-
cument reproduit par DisrateLi tous les
éclaircissements désirables. ”

Sometime later I had the opportunity of
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going for a few days to the famous Li-
brary at Strasburg, and looked up the
articles mentioned, but I had time to take
only the following brief notes; and to
observe the frontispiece, which is most
curious and full of the symbolism then
in use.

“ Traducteur inconnu. Un poeme acro-
stiche placé en téte de la Bible le nomme
Petrus Robertus OLiveranus... il fut dans
des relations tres directes a cette époque
avec les Vaudois du Piémont, et ce fait
formera un élément important dans I’hi-
stoire de sa Bible. Quelques années apres
la publication de celle-ci, il fit un voyage
en Italie quile conduisit jusqu'a Rome. Il
mourut a Ferrara en 1537. ”

The table of contents is printed on fwo
Columns. Full of interesting symbols and
a Latin poem. In this, formed by the first
letter of each of the 24 verses we find the
name — PeTRUS ROBERTUS OLIVETANUS.

The author of these verses called himself
Jean Eubyctius Deperius. He was identified
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as Bonaventure Despiriers, “ mort jeune
a Lyon, 1539 ”. He was valet de chambre to
MarGUEerITE de Navarre. Mr. Reuss adds: —
“ Je me bornerai a dire que je ne connais
pas les circonstances qui ont transformé le
Secrétaire d’OLIvETaN, travaillant en sous-
ordre 3 la Bible Francaise, en un émule
de RaBeLais ou de Boccaccro. ”

Now, the most interesting point to a
student of secret movements, is precisely
that which the writer does not know how
to explain; namely, why the valet de
. chambre of MARGUERITE de Navarre should
be used for translating the Bible. The only
explanation of the valet’s connection with
RaBeLAIS, Boccaccio and the Queen Mar-
QUERITE is, that they all formed part of
the great secret society of the Gouliards,
and were all working with one aim to-
wards one end, some unconsciously and
some with a definite knowledge.

In the article, already quoted on Bona-
venture DEespPERIERS, the writer, M. NODIER,
says that the works of Boccaccio () were
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much studied in the group round Mar-
GURRITE de Navarre.

The Bacon Sociely is giving us a mass
of most valuable evidence on the same
lines in England, for this vast under-cur-
rent moved many in the same direction
at the same time. Students who follow
the cipher works of the period, will see
how enormously this method was being
used, not only in England, but on the
continent. The great Rosicrucian organi-
sation was now being prepared, and in
this also, the Gouliards had their place.
The Rosicrucians laboured “ with know-
ledge ”. They had a definite programme
of an Occult nature. But all who struggled
for the Reformation, were aiding to free
men’s minds from the limitations imposed
by the Roman Curia.

Let us return for a moment to the life
of Bonaventure Derspiriers who, as we
have seen, was in part author of one of
the early translations of the Protestant
Bible. The following notes, from an article

. Cooale
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by M. Nobier (*) are of interest. M. NopiEr
places Despiriers with RaBeLais and Clé-
ment MaroT as one of a trinity of extra-
ordinary men, calls him one of the most
remarkable persons of the period, and
speaks of an “ unknown mystery ” sur-
rounding him. Desptriers succeeded Clé-
ment MaroT as valet de chambre to the
Queen of Navarre, MARGUERITE de Valois,
in 1530. At her court assembled a brilliant
society, which concealed a band of secret
students. Then came a tragic break up
(of which no detail is given), the Queen’s
assistance to the Protestant side became
known, and Desptrigrs had to fly to Lyons, .
where he commited suicide. His book,
Cymbalum Mundi, had been prohibited with
a severity without example, the publisher,
Jehan MaxinN, imprisoned, the edition seized
(and probably destroyed) in 1538. His
writings were a profound mystery to the
uninitiated; his life was also a mystery
which has never yet been elucidated. Now,
if the great secret movement (*) we are
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considering had not existed, all these
events would have no meaning in them.
The very fact of the severity shewn in the
rigid condemnation of DespERrRIERS’ works,
proves that there was something to be
concealed. D’Orcer alone gives the clue to
the occult movement around MARGUERITE
de Valois. She was a Gouliarde, and all
these writings were cipher communications
between the members of the secret Socie-
ty. There is a clear reference to la Pierre
Philosophale which is Wrisdom revealed,
according to Bonaventure DESPERIERS in
his Cymbalum Mundi; there is here some
mystery which has not yet been cleared
up, and at another time more will be said
on this point. At present I must touch on
another mysterious and important book
of hieroglyphs which bears directly on
the period which is now before us. At the
end of the XV century, the famous printer
ALpivy printed a book (1498) which had an
extraordinary success, says D’ORCET, during
two centuries (**). It was anonymous, and
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was supposed at one time to have been
written by a Dominican monk at Treviso
in Italy. The capital letters of each chapter
in this book formed a Latin acrostic, thus:
Poliam Frater Franciscus Columna Peramvit.
It was for this reason that it was attri-
buted to the Dominican. D’Orcer says ()
that being read, according to cipher rules,
the above acrostic gives the masonic grade
of the writer: “ Un grade macgonnique des
plus élevés, celui de frere Franche (%)
colonne d’or veillant, qui se lit déja sur
les églises du onziéme siecle; ” thus the
acrostic must be read: “ L’est templier,
Frere Francois Colonne d’or”, which shows
that he was a “ Golden Column of the
Templar Order ”. The book contains(always
in cipher) the secret rules of this great
order,which was composed of four classes:
workmen, nobles, priests and kings. It was
quite natural that the first French trans-
lation should be made by one of the order.
So with this Songe de Poliphile. The first
translation into French was published in
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1546, and was attributed to a Chevalier
de Malta, who was fully versed in archi-
tecture, and p’Orcer adds: “ It was more
f an imitation than a translation which had
to serve, as all such books served, as
Jormulary of Initiation to some group of
. savants and artists, some group similar to
that which was founded by GripHE, the
A great printer at Lyons, under the name
‘ of the “Angelic Society ”, a society placed
~under the ultra masonic patronage of
Saint Gille, the adepts in which adopted
as Cimier the head of an Angel (Chef Ange).
Etienne DoLer (*®) and Bonaventure Dgspk-
RIERS, who both ended so wunhappily,
belonged, as did RaBrLals, to this strange
Angelic Society (**). It is evident that some
‘ reason still unknown, some mystery not
g yet explained, caused the tragic end of
' these two men. Doubtless further research
will unveil the truth. ”
Turning back for a moment to the Songe
de Poliphile, p’ORCET says (**): “ Les traités
de grimoire les plus remarquables que nous
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possédions, & commencer par le Soige de
Poliphile, sont dus & des ecclésiastiques
dont le paganisme si peu voilé n’a jamais
subi la moindre condamnation. La cour
de Rome ne considérait leurs doctrinescom-
me dangereuses qu’autant qu’elles auraient
été divulgées en langage intelligible pour
tous, ainsi qu’elles le furent plus tard par
la franc-maconnerie adoniramite. In this
article p’'Orcer shows that there existed a
glyptic Grammar, but this interesting mat-
ter, and the Grimoire must be reserved for
future treatment. These also, are among
the secret forms — some of the most
important indeed — in which the secret
teachings were being handed on, but it
was a form so difficult and required such
especial study, that only a few could arrive
at it, especially in that period, when general
instructionwas very limited. D’OrcEer points
out that this book and many others were
“ tolerated ” for this reason by the Roman
Curia, so long as they were written in
this particular way. He adds (*): “ Le
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Songe de Poliphile contient la clef de
toute la littérature chevaleresque aussi
bien que l'art du Moyen Age. Mais n’est-il
pas étonnant que cette clef ouvre aussi
les arcanes de la Maconnerie moderne? ”
“It is not,” says D’OrcEr (), “ the literary
part, which has been re-edited many times,
that is important, but the mysterious
engravings in which are securely hidden,
for the general mass, the real masonic
instructions, especially those of the Rosi-
crucian degrees. The French edition was
re-edited by the famous Beroalde pe VEr-
VILLE, under the title, Le tableau des riches
inventions couvert du voile de feintes amou-
reuses qui sonl représentées dans le songe
de Poliphile, Paris, 1600. ”

The language is unfortunately so coarse,
that it is almost unreadable, and it is used,
like that of RaBELAIS, as a cover, in ex-
plaining the real meaning of the engravings.
Says D’Orcetr (**®): “The superb frontispiece
of 1546 [of the first French edition] has been
changed later for one far less artistic, but
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thoroughly kabalistic. The writer has em-
ployed the methods of RaBerLais, but if
with patience one clears the Augean stab-
les, there can be found the golden key
of the Songe de Poliphile, given by the
hand of MarcuEeriTE de Valois in a glyph.
Her signature as a Gouliarde is at the
head of one chapter. A capital “I” behind
which is a child on its knees, holding in
the hand a marguerite; above an inscription
of which this is the translation:

“Escrit bullettin, main étre parpaillon.

“Marguerite Colonne d’or1’est Brouillard.
(ce bulletin est écrit de la main de Mar-
guerite parpaillon Colonne d’or Brouillard).”

The Colonne d’'Or was one grade, and
the Brouwillard another grade, in the so-
ciety of Gouliards. who were taking the
side of the Queen. Thatshe herself belonged
to the order is proved by her using a
certain form of signature. The Brouillard
(INephés) was the Unknown; the Universal
Principle, the G. A. O. T. U. Hence the
connection with masonry is perfectly clear.
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Here we come upon the track of another
mystery, which requires just the same
careful research as the Bacon Society is
now making in the case of Lord VErULAM.
That this society is following similar lines
to those I am suggesting, may be seen from
the words of one its most earnest students
in America, who speaking of Bacon’s great
work and sad life says (*®): “The restoration
of the Gnosis of antiquity has for object
a grand synthesis of principle, which un-
derlay the classical mysteries, just as much
as it did Christianity. The Gnosis is that
secret knowledge, or doctrine, concerning
the soul and origin of man, which has
existed from the hoariest antiquity, and
which has been overlaid and obscured by
parables or allegories, ceremony or form,
traditions and denominations. It can be
distinctly traced to the East, going to
Ephesus, which became the centre of the
secret doctrines of Persia and India, and
there culminated in the Worship of Diana,
giving rise to the sects of the Manichees

L Cooole



120 MYSTICAL TRADITIONS

and Gnostics, and finally it was recovered
in its perfect form by the Rosicrucians. To
restore that Secret Doctrine is the aim of
the Theosophists, of whom Madame Bra-
vaTsky was the head, and who are now
represented by Mrs BesanT....

“ My belief is, that Bacon was profoundly
imbued with this knowledge, and sought
to embalm it in art, for delivery to
after ages, by what he terms the handing
on of the Lamp for posterity; that is, the
transmission of certain secret doctrines,
which have been preserved in the works
of such great poets as Da~Tg, VirgiL and
even HowMmEer. In VireiL’s sixth book of the
Aeneid may be found just what I postulate;
that is, the history of initiation into the
Eleusinian mysteries, and the philosophy
taught therein, all of which is a sort of
ancient Freemasonry. The great poets in
all times and ages have been the guardians
and transmitters of these mysteries......
Lord Bacon was the Prato of the modern
world, so to speak, a man charged with
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a tremendous message to mankind, which
he could not deliver in his own age, on
account of its inability to receive it. He
therefore, I submit, embodied his spiritual
teachings in Art, for time to discover....
it is a startling and novel theory to advance,
I admit, that by means of pure art, one
single man has addressed himself to speak
to another generation, by means of a
cipher hidden in his written works. Ne-
vertheless, it has been done, as many are
beginning to realise, and the time is ap-
proaching when it will be established as a
scientific fact, beyond question or dispute....
Bacon’s art blossomed from the same tree
as DanTr’s art, as Jean de Meung’s Romaunt
of the Rose (**), and even as Nicholas
FrLameL's Mystic Rose, and all that is un-
derstood by it, which is a profound phil-
osophy of occult symbolism (connected
with the Knights Templars, the Knights of
St. John, and of Rhodes), carrying within
it Gnostic doctrines of the extremest anti-
quity and of absorbing interest.”
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Mr WiestoN then goes on to show what
Lord Baconr had to say on secret ciphers
and their use, as follows: “ Bacon opens
his sixth book of the de Augmentis (con-
taining secret cipher and embracing tra-
dition, or the delivery of the secret or
cryptic knowledge) with an allusion to
certain works of RaBeLais by parallel....
there is affiliation of some thought, purely
masonic, suggested by the Utopian lite-
rature of RaBeLais, Sir Thomas More and
Bacon. They are each and all idealist
reformers, and therefore men of advanced
views, whose opinions openly expressed
would have been impossible in their ages,
and their refuge had to be cryptic, their
meetings probably held in wvaults, their
writings cipher jargon (like some of Ra-
BELAIS’ works) or acroamatical. The reader
may perceive this from the passage about
to be cited from the opening of Bacown’s
sixth book of the Advancement of Learning,
1640, (translation of the De Awugmentis,
1623). Here Bacon hints at concealment
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or cryptic (underground) storage of “ new
harvest of knowledge ” saying: “It is per-
“ mitted to every man (excellent King),
“ to make merry with himself in his own
“ matters. Who knows then, but that this
“ work of mine is copied from a certain
“old book found in the most famous
“ library of St. Victor, of which Master
“ Francis RaBeLals made a catalogue? For
“ there is a book there, entitled The Ant-
“ hill of Arts.” -

Thus we see clearly from BaconN’s own
words that he was making use of some
book on the continent. It is evident there
was a unity of work, but that evidence
cannot be discussed now. I am dealing
with outlines alone, and we must pass
on to consider another expression for the
same secret Tradition, a collective one,
so to say. I refer to the secret societies,
or the societies which had secrets in them,
as we shall see later on, for these are two
distinct kinds, and a few examples only
need be given of the latter.
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For it is curious to note that, besides
the Corporations, Goliardi, Troubadours,
Jongleurs, etc., with their infinite subdivi-
sions, there existed the definite and distinct
Secret Societies ; and also many societies
of various kinds, in which on close inve-
stigation an inner secret cult may be
found, and indeed is beginning to be found
now as research work is being made on
various lines.

Since the formation of the Bacon Shake-
speare Society in England and the Come-
nius Gesellschaft in Germany, an immense
impetus has been given to the study of
mystical traditions, and a large quantity
of new light has been thrown on various
hitherto, but little known secret associa-
tions.

During the troubled times of the middle
ages, an outer and apparently innocent
form was often adopted to shield the
members from persecutions, and to hide
the real object of the organisation. The
fate of the Knights Templars was a living
warning to their descendants.
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Thus, we find, in the XV and XVI cen-
turies, societies being organized apparently
for culture and study, while within the
outer garb may be discerned masonic rites,
ceremonies, symbols and definite teachings.

These societies existed in Germany, Italy,
England and Holland. I will quote a very
interesting account of some of these organ-
isations in Germany, which will serve as
an illustration of the methods used, and
an example of others of a similar kind;
for there were very many springing up,
all with the same object in view, <. e, to
teach a hidden tradition. Of these Societies
Dr. KeLLer writes as follows (*):

“ At the same time that the literary
societies in Bohmen and Mire disappeared
from the earth, we meet for the first time
in Germany the Poets and their Language-
Societies, whose inner and outer relation-
ship with the teaching and organisation
of the Bohemian Brothers cannot be
doubted. He who only sees inexplicable
or remarkable coincidences in these things,
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is far from comprehending the depth of
that spiritual movement. ”

Among the German Language Societies
the Academy of the Palm Tree stand first,
especially in regard to its organisation,
principles, number and the importance
of its members (**). It owes its origin to
Italian example and inspiration. Says Dr.
SCHUSTER (*¥):

“ The numerous religious societies in
Ttaly, of the same origin as, or similar to,
the German and Bohemian Brothers’ Union
- appeared publicly as literary societies ().
They did not however, like them, seek
their support in the guilds and corpora-
tions of the cities, but rather in the clubs
of artists and literary men, a circumstance
which secured for them the active coope-
ration of the most liberal class of Italian
society. | |

“ The many German scholars who went
to Italy to study, were received in these
Academies, and they desired to organize
-similar societies in their own country, so
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that their friends might also profit from
the help and inspiration they had received
in them ().

“ Prince Lupwie von Anhalt Koéthen
(1579-1650) was received in the year 1600
in the Accademia della Crusca at Florence,
and he received, according to their regu-
lations, the name Acceso (Enlightened or
Mluminated), and a sign of recognition and
a motto. Lupwiac founded in 1617, well
ilnderstanding its extraordinary impor-
tance, a society or Germany Academy, in
company with the Duke IoHANN ERNEST
of Weimar, and other friends; this was
done secretly, in order not to awaken
the jealousy of the other Fraternities. The
secret was so well kept, that more than
30 years passed before the least notice of
the organisation, symbolism and member-
ship of the new society became public.

“ As they were anxious to avoid both
ecclesiastical and political suspicion, they
carefully abstained from the name of
Academy. The Society (Sodalitit, Sozietit)
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preferred to call itself the Fruchtbringende
(fruit-bringing), because every member
was in duty bound to bear fruit every-
where. As an emblem they chose the
Indian Palm-tree (Cocoanut Palm) (%), the
only example in the kingdom of plants
that carries all that man needs; and they
took as a motto, the sentence: Everything
Jor wuse. In the beginning the organisation
called itself the German Society, but later,
when it became known that the symbol
of the society was the Palm, the name
of Palm Order was given it by the great
majority.

“ Under this title a Union was formed
which apparently undertook as its task
the purification and the care of the German
language. There were, however, among
the eight Sodalen or Colleagues, princes
and nobles who must be regarded as
its founders, none of whom had ever
been active in literature! During the fol-
lowing years, in the admission of new
members little heed was taken of their
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interest in the German Hero-Language,
but much in their equality of ideas and
aims, and no one was admitted unless a
member could vouch for his worthiness.
The care and preservation of two great
national possessions, the language and
the literature, first appeared in the fore-
ground of the Society’s activities when
political relations began to take a serious
form, as a result of the 30 years war.
Everywhere in public life one saw dis-
union, the domination of foreigners, and
added to this the threatened restoration
of the Jesuits. Such a state of affairs had
an unfortunate effect on social conditions,
and especially on the language.

“ When, in 1673, the Society being near
‘its dissolution, the list of members became
known, it seemed inexplicable to the
astonished world that it counted among
its 789 members, not only men of learning
and ordinary citizens, but even many
powerful German princes and nobles (*7).

“It is not to be wondered at that in

9
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this Union there should be a tendency
towards the Reformation. But that both
Catholics and Lutherans, and members of
other religious communities were admit-
ted, was an unusual occurrence in a period
that was entirely ruled by the lowest
passions. Filled with deep devotion, free
from every profeséional narrowness, the
members of the Order proved indeed that
. humanity is not to be separated from
true Christianity.

“The Society placed, as the first step
towards the goal sought, the maintenance
of ideal wvirtues, and the demand -for
religious and moral culture; and as the
second, maintenance of the mother-ton-
gue. From the work, published in 1647,
the Teutschen Palmbawm, we learn further
that within the society secret things hap-
pened. These were only known by those
members “ who were allowed to enter
the Hall of the Order in Kéthener Castle. 7

“ Certain customs of the academy re-
sembled those practised by the guilds and
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corporations. A candidate for admission,
in order to prove the strenght of his de-
cision, had to submit to the Wasser- oder
Rauchspiel (Water or smoke sport, or
comedy), and the vier Hauptspielen (four
principal sports). After passing the trial
and initiation, every one admitted received
a special name (*®), a symbol and a motto
called Haseln.

“These were conferred at an evening
meeting, in which the novice had to take
several vigourous draughts from the Socie-
ty’s Great Goblet, the Oelberger. The goblet
might only be taken in the hand during
the observance of certain ceremonies (*").

“ Twelve Sodalen formed the most dis-
tinguished class of the Academy. Their
leader was called Erzschreinehalter (Keeper
of the Metal Shrine). A lower degree was
composed of the Academy of true Lovers.
They numbered twice 24 persons. As a
sign of recognition, the Sodalen carried on |
a green silk ribbon, a gold ornament on
one side of which was the Tree and the
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word of the Society, on the other the
member’s own decoration (**).

“ An essential element of the inner
organisation, not only of the Fruit-bearing
Society, but of all the Academies of that
time, is a perfect system of signs and
symbols, difficult to understand at the
present day (**).

“In the symbolism of the German So-
cieties the Sun played a special role. There
also appear three burning lights, the
Columns of peace and wunity, the myrtle
wreath, the altar, two joined hands, three
hearts, the circle, the square, the globe, a
knight’s helmet, a landscape with mounta-
" ins, buildings and a river, etc. (*®).

“ Similar German societies existed at
Weimar and at Brieg. In Denmark also
there are traces of a Fruit-bringing Society.”

In this summary it is curious to note
how literature was used as a cover for
deeper matters; it was so in every country,
and shows how universal was the under-
current which is being traced; another
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group must be also noticed, for in the XVII
century, Hamburg was the centre of a
scientific and literary movement which
had been initiated in Holland, where science
and art where unusually flourishing.

In this circle appeared Philip von Zgsen
(1619-1689). A man of the world, talented,
highly educated, this much injured patriot
developed an extensive literary activity;
he founded at Hamburg, in May 1643, a
Society which took the Academy of the
Palm Tree for its model. The Gesamtbrii-
derschaft chose as its symbol a Rosebush
with three white roses (*®), but in its
ceremonies it resembled more the Guilds
and Corporations, than did the Kothener -
Academy (™). It is evident that in the
Society were great numbers of the mem-
bers of the Corporations.

The Union, whose members called them-
selves Brothers, was guided by the head
of the Corporation, or the Keeper of the
Metal Shrine. Under him officiated nine
masters or keepers of the Shrine, each of
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whom directed a Bank of nine Artisans.
Their duty was to report to the Head of
the Corporation at least three times a year,
in regard to the progress of their Bank.

The whole Fraternity was divided into
four degrees: the Rose-Corporation with 9
times 9, the Lily-Corporation with 7 times 7,
the Pink-Corporation and the Rue-Corpo-
ration each with 12 times 12 members.
These were recorded in the Corporation’s
books by a special name. In their meetings
they were obliged to wear the Corpora-
tion-decoration, a rose coloured silk ribbon,
which had at the top the special name of
the Rose-Corporation,- and the name of
the member embroidered in light blue,
and at the bottom a Brustpfennig (a coin).

The Statutes imposed on the Brothers
the duty of gaining for the union “ the
most virtuous and most capable men.”
For in this organisetion also the culture
of the German language was only a shield
under which could be hidden other and
deeper matters. To these belonged, for
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example, the publication of “ most useful
books on all kinds of science and art.”
He who was not able personally to write,
could at least help the great undertaking
with money and in other ways. The choice
of books for publication was subject to
the approval of the Keeper of the Metal
Shrine, and it was the duty of the mem-
bers to cultivate brotherly friendship among
themselves (**). Now this brief summary
is full of curious facts to any student who
is studying symbols, for each of the names,
numbers, arrangements and formations of
these societies, shows the line on which
they were working, and the definite object
they had in view. Every emblem chosen
had a mystic significance, and was chosen
with a purpose. In Italy, on the same basis,
had been formed the Platonic Academy
and the Compagnria della Cazzuola at Flo-
rence. At Padua there existed the Acca-
demia dei Ricoverati. In Mantua, Verona
and Venice (**¢), we find similar organisa-
tions and many others could be named
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were space sufficient.

In England, at the same period, Lord
Bacon laboured for the same objects, and
he is noted as working with CoMENIUS,
LeiBNiTtz, THoMasius and others (). It is
of importance to know that often the same
symbols are used by Lord Bacox, by Co-
I;IENIUS, and the German societies. A student
of the Bacon-Shakespeare question says
that the aim of Bacon was (**):

“To form a secret Literary Brotherhood
embracing the highest intellects and purest
hearts in all Europe. We see that it was
simultaneously put forward as a general
movement throughout Europe from several
different centres or countries. BoccaLint
was a Venetian, ANDREAS was a native of
Wiirtemberg... There isaremarkable doukla
connection to be traced between BoccaLint’s
advertisement 77 (Ragguagli di Parnaso'®)
and the Universal Reformation, which re-
produces it exactly as a Rosicrucian ma-
nifesto.... BoccaLint’s work furnishes word
for word the Universal Reformation with
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its story of Apollo and the Seven Sages
of Gwreece, as applied to age... We thus
see that the work of BoccaLini, of which
this is only the 77th advertisment, is a
book dealing with the social diseases of
its time. ”

Exactly in the same way as the secret
organisation spread like a network through
Europe in the XVI and XVII centuries, so
does research show us the same silent
under-current in all other centuries. Each
century will be treated in detail in future
studies. These few points have been noticed
merely to show how the tide of liberty was
flowing beneath the surface, silent, and by
the majority of men unmarked. Yet here
and there a wave dashed up, and before
it again retreated into the vast body to
which it owed its being, it completely
changed the lives of those men and women
whom it had touched.

Before discussing the connection between
Secret Societies (**) and Masonry a few
words must be said on the Drama as one
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of the forms with which we are dealing
The best history of this, and one which
gives much evidence on our line of re-
search, is by Charles Maanin (*') who traces
the drama directly from the ancient Greek
and Roman times. He links it with the
ancient Mysteries, and takes it back, giving
all his sources, to Syria, Egypt and India.
An interesting feature bearing on traditions
is pointed out by Maa~iN. He shows that the
popular pantomimeisdirectly derived from
the ancient mysteries: fallen indeed from
their once high position! Dr. CLARKE (),
speaking of the Pantomime of Harlequin
as having been originally derived from
Greece, says that from there:

“ It was imported into Italy by the Ve-
netians; and still preserves, amdng modern
nations, a very curious mythological re-
presentation, founded upon the dramas of
‘the antients. Thus we see Harlequin, as
Mercury, with the herpe in his hand, to
render himself invisible, and to transport
himself from one end of the earth to the
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other; wearing, at the same time, his pe-
tasus or winged cap; and being accompa-
nied by Columbine, as Psyche, or the soul;
an Old Man, who is Charon; and a Clown,
Momus the son of Nox, whose continual
occupation was mimicry and ridicule of
the Gods. When, instead of the short sword
called herpe, he is represented with the
Caduceus he received from Apollo; this is
evidently nothing more than the virga di-
vina, or divining rod of miners, over whom
Mercury presided; on which account he is
also represented with a bag of money in
his hand, as a god of thieves. The divining
rod was the most antient superstitious
practice resorted to in the discovery of
precious metals. The use of it was left in
Cornwall by the Pheenicians; and down
to a very late period, we find it called by
its antient name, Caduceus. Indeed, some
of the representations of Mercury upon
antient vases, are actually taken from the
scenic exhibitions of the Grecian theatre;
and that these exhibitions were also the
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prototypes of the modern pantomime, re-
quires no other confirmation than a refe-
rence to one of them.... where Mercury,
Momus, and Psyche, are delineated exactly
as we see Harlequin, the Clown, and Co-
lumbine, upon the English stage. ”

Thus we have the ancient mysteries
popularised and naturally degraded from
their lofty origins, but the traditions have
been brought down to our day in these
crude but popular forms (**).

Another writer who has made a study
of these popular traditions, says (3):

“The drama as a living form of art
went completely under at the break up
of the Roman world:... the persistence of
the deep-rooted and mimetic instinct in
the folk is proved by the frequent crops
of primitive drama in the course of their
popular observances, which are the last
sportive stage of ancient heathen ritual.
Wether of folk,or of minstrel origin, the
Ludi remained to the last alien and dis-
tasteful to the church. The degradation of
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Rome and Constantinople by the stage was
never forgotten, nor the association with
an heathenism that was glossed over
rather than extinct... The dramatic ten-
dencies of christian worship declared them-
selves at an early period. At least from
the fourth century, the central and most
solemn rite of that worship was the Mass,
an essentially dramatic commemoration
of one of the most critical moments in
the life of the Founder... And when the
conception of the mass developed, until
instead of a mere symbolical commemo-
ration, it was Jooked upon as an actual
repetition of that initial sacrifice, the dra-
matic character was only intensified....
The Clerici vagantes were doubtless busy
agents in carrying new motives and am-
plifications from one church to another...
Mediaeval liturgiologists, such as BELETHUS,
DurachHus, and Howorius of Autun (P. L.
cLxXxII), lay great stress on the symbolical
aspect of ritual and ceremony. ”

One of the greatest minds that has used
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drama as a means of teaching great truths,
was SHAKESPEARE — or rather Bacon, —
but as that subject is well-known, it is
better to pass on to another phase and
one of great importance in these resear-
ches, and that is Masonry. The connection
between secret societies and corporations
has been shown, and from these to Ma-
sonry is a natural sequence, for there is
no society that can be studied, no orga-
nisation having any real cult in its early
inception, in which a relation direct or
indirect to Masonry cannot be traced. And
of all the forms at which we have been
glancing, it is the most fundamental and
the most lasting. Its outward expression
is moulded in the most enduring of
materials, ¢. e.,, in' that- of stone, marble
and rock.

Intimately connected with Architecture,
in which it finds its chief expression, it
is dedicated to T. G. A. O. T. U. (). Fun-
damentally religious in itself, Masonry
lends to all religions its rites and cere-

Coooaole



THE FIRST MYSTIC 143

monies. Its history can be traced in all
the greatest buildings of archaic antiquity
and was preserved throughout the middle
ages; sects and societies, religions and
philosophies have come and gone, but it
has lived through all.

Masonry and its architectural forms
were connected with all the Great Mysteries
of the Ancient World; nay more: they
are the Great Mysteries of arcane days,
of which now, except in rare cases, only
the faint semblances and echoes remain,
vested in profound secrecy. It will natu-
rally be asked, what is the reason for all
this secrecy even before the Roman Church
took up the unique position of being in
possession of all the truth, and of being
the sole judge of what is truth? Far back
in the earliest periods where tradition
alone is speaking, we find always secret
societies and mystic organisations as the
means of conveying some secret traditions.
The only logical reason has been expres-
sed as follows by H. P. BLavarsky (*):
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“From the very day when the first
mystic found the means of communication
between the world and the worlds of the
invisible host, between the sphere of matter
and that of pure spirit, he concluded that
to abandon this mysterious science to the
profanation of the rabble was to lose it.
An abuse of it might lead mankind to
speedy destruction; it was like surrounding
agroup of children with explosive batteries,
and furnishing them with matches. The
first self-made adept initiated but a select
few, and kept silence with the multitude.
He recognized his God and felt the Great
Being within himself.... from the days of
primitive man described by the first Vedic
poet down to modern age there has not
been a philosopher worthy of that name,
who did not carry in the silent sanctuary
of his heart the grand mysterious truth.”

Hence in the Mysteries alone were given
the real history of the entity on leaving
the physical body, and the details of that
condition called death; and only in the
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Mysteries did man learn the secret of the
great forces locked up in nature.

In the Egyptian “ Book of the Dead ”,
these truths are represented in allegorical
pictures, and the real meaning of the
pictures can only be understood by those
who know the hieroglyphics that were
used at that time. But it was not from
Egypt alone that these mysterious emblems
came. The Masonic signs and symbols
can be traced still further back. H. P. Bra-
vATsKY (*) writes: “ The King SoLoMON so
celebrated for his wisdom by posterity,
as JosepHUs the historian says, for his
magical skill, got his secret learning from
HiraM, the King of Tyre... King SoLomoN
- sent his navy to Tarshish (I Kings x. 22)
which returned once in three yearé bring”
ing gold and silver, ivory and apes and
~ peacocks. The word used in the Hebrew

Bible for peacock is tukki,, and the old
Tamil word is toki; the ape or monkey
in Hebrew is called kaph and the Indian
word is kapht; these facts are given by

19
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Dr MatTeer in his Land of Charity, in the
chapter on the Natural History of Tra-
vancore.” Madame BLavarsky adds that
besides the gold and silver, and apes and
peacocks, King SoLomorn and Hiram “got
their magic and wisdom from India (*%%).”

From another source we find this state-
tement fully corroborated, and by witnes-
ses that are unchanging and last from
age to age. Human beings may change
and their testimony vary, but rocks and
stones remain the same, and on this
important point C. W. Kixnag writes as fol-
lows (*%):

“ A Master Mason of the very highest
degree lately informed me that he had
detected the signs now in use engraved
amongst the sculpturesin the Cave-Temples
of Elephanta; and, what is still more im-
portant that althoughBrahminsareMasons,
yet if a European makes the sign to them,
they immediately put their hands before
their eyes, as if to shut out the sight of
the profanation of things holy. But the
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curious fact can be explained with the
utmost certainty. The Dionysiac Mysteries,
the most popular of all in Greece, were
believed to have been introduced direct
from Syria, and necessarily brought along
with them all the signs and rites of their
birth place. The painted vases of the period
of the decadence, the third and fourth
centuries before our era, take for the<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>