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D E D I C A T I O N .

Zo JK t$. $u lfocv  Sgtton, of IXnebfoortb IPatfc,

M y  dear Mother,
I  believe, I owe to you the first ground-work of that dispo­
sition which inclined me to Poetry ;— which disposition, though 
it has not enabled me, it is true, to make much proficiency in 
the * Divine A r t /  has nevertheless given me many hours I should 
be loth to forget, and many feelings which I  would not willingly 
believe have been altogether fostered in vain. I  am not one o f 
those who imagine, (“  whatever dark thoughts some men in 
their cells may sit brooding upon,” * )  that an early love for 
Poetry engenders a melancholy temperament, or unfits us, un­
less exclusively indulged, for the habits o f common life. M any 
sentiments, it may and does indeed excite within us, that rise 
beyond the beaten track o f existence— sentiments which struggle 
not against the laudable action, but the low desires and defiling

« Cudworth’s Intellectual System, vol, i.
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contagion o f the world— but I  hold, that while such sentiments 
are calculated to exalt our future character, they also multiply, 
even in refining, the sources o f our future enjoyment.- N ot 
laying claim myself to the attributes o f the poet— but clinging 
fast to that love and disposition to poetry, which I  have thus 
characterized— and remembering, that such inclinations I  owe to 
the interest for poetry you  were accustomed to excite in me when 
a child, and to the patient indulgence you accorded to my own 
boyish imitations;—I  feel that this Volume, containing the 
only verses I  have written with the experience and forethought 
o f manhood, can be dedicated to no one, so well as to yourself. 
D id I anticipate, did I  even think it remotely probable, that 
this attempt in poetry would be hereafter repeated, I  own that 

I  would defer the offering, till it assumed a character more con­
sonant to your taste, and loftier in itself. For we must warmly 
embrace public motives, in order to feel with what dignity and 
what justice Satire can defend herself;— in order to look beyond 
her external levity to her latent moral; and to see in her per­
sonalities and her assaults, not rancour to individuals, but 
ardour for a cause.

A t  a moment— if  not in times— certainly unpropitious to 
poetry;— and conscious deeply and sincerlcy conscious, as I  am 
o f the weakness o f m y own attempts— it would be to surpass 
the sanguineness o f authorship, to anticipate success. Could I  
dare to do so, no feeling in that success would be so sweet to 
m y ambition, as the feeling o f the satisfaction it would give to 
yourself;—  and o f the increased value which such success would 
impart to the grateful offering o f  one, whose childhood you
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nursed with so tender a care, whose youth you educated with 
so anxious a zeal, and whose manhood you have contributed 
to render independent, with so generous and warm a 
friendship.

W ishing you, my dearest Mother, long years o f health and 
enjoyment,— believe me

Ever your affectionate Son,

T il

© ♦ f t .  IS .

January 6th 9 1831.
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Every one knows the story of a certain Divine, who, on be­
ginning the church service, found himself without a congre­

gation ; and turning to his clerk Roger, addressed him with 
“  Dearly beloved Roger,”  &c. A n  Author, now-a-days, in 
prefacing a volume o f Poetry, finds himself a little in the situa­

tion o f the D ivine: and the individual who composes his au­
dience— the solitary Roger whom he can address— is his Pub­
lisher !

Nevertheless, my dear Publishers, I do not think it is quite 
true, (however warmly, disappointed Poets, and your yet more 
disappointed brethren, may assert the fact,) that no poetry, 
whatsoever may be its nature, will attract the popular taste of 

the present a g e ; still less, indeed, do I  incline to the opinion 
o f those indelicate and unfeeling critics, who assert, with no ex­
cusable incivility, that any poetry, if  it be very good, will find an 
equally hearty welcome whatever be the time o f its appearance. 
Glancing first towards the latter opinion, I  think we shall 
observe that after the death o f any pre-eminently popular poet, 
there is always a sudden, yet a long-continued coolness to the
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art, which his admirers seem to imagine has expired with 
himself. N ot only the new aspirant, but the poet o f established 
celebrity, is mortified by indifference; and discovers that the 
broader fame which perhaps he thought overshadowed, on the 
contrary, protected his renown. Since the death o f Lord Byron, 
the poetry o f Moore, the friend of the deceased, or o f  Southey, 
the antagonist, has thus seemed to be less eagerly sought for 
than during the lifetime o f  that extraordinary man, when his 
genius or his faults were the theme of every literary conver­
sation, and the claims o f his cotemporaries were brought for­
ward to illustrate, to lessen, or to contrast the merits o f the 
popular idol. I  apprehend that the same circumstances will apply 
to every more exciting species o f literature; and had the world 
lost the Author o f "  W avexley" at the time when, the fullest 
splendour o f his celebrity was calling forth a race o f  no unno­
ticed emulators, the whole tribe o f historical, or even o f Scot­
tish novelists, would suddenly have sunk into that class o f 
writers, to whose claims the Public would have lent the least 
courteous attention. A  great literary man maintains in esteem 
the whole respectable part o f his fraternity, and when he dies, 
they share the same fate as the friends o f a savage Chief, whom 

his countrymen immolate upon his tomb.
If, my dear Publishers, we shall find, on an attentive recur­

rence to literary history, that this observation is not without 
truth in general, there was that in the particular instance o f 
Lord Byron, which would heighten, perhaps beyond a prece­
dent, the indifference towards the art which had lost so eminent 
a master. For it is superfluous to say, that no poet ever created
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so feverish, and so unhealthy an interest in the popular m ind; 
and that the subsequent languor and relaxation would necessa­
rily be proportioned to the excitement they succeeded. The 
poetry itself, too, o f  Lord Byron is o f a heated and exag­
gerated character; and his genius so long taught the Public to 
consider stimulants as a legitimate diet, that while, on the 
one hand, no succeeding poet could surpass the excitation 

which he maintained, so, on the other hand, any simpler— 
I  was about to say any more natural —  school o f  poetry 
might reasonably be expected to appear common-place and 
insipid.

Again, too, while the Public, fascinated by the brilliancy o f  
a bold and uncommon genius, grow wedded to his style— even 
to his faults— they resent with peculiar contempt any resem­
blance to the object o f an admiration which they affect to pre­
serve as an exclusive worship. And yet how few can escape 
from a seeming imitation, whieli in reality is nothing more than 
the tone o f the age in which they live ; and though more em­
phatically noted in the most popular poet, than in his less for­
tunate cotemporaries, he also was influenced by, instead o f  
creating. Tlius it may be no paradox to say, that a new poet 
has o f late incurred condemnation on two grounds, both o f which 
he must have enjoyed a peculiar felicity to escape— one for being 
unlike Lord Byron, the other for being like him. Perhaps, 
without carrying the inquiry farther, we have already been ena­
bled to see that there has been reason to believe the times o f  
late somewhat singularly unfavourable to poetry ; and that you, 
my dear Publishers, have been fully justified, by theory as well
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as experience, for the very cold water you have thrown upon 
all proffered speculations in a branch o f business so unprofit­
able.

Y et, on the other hand, is it wholly true that no poetry, 
whatever be its nature, will succeed ? And, on the contrary, 
may we not hope that the disadvantages we have glanced at, 
and with which poetry has had to encounter, may have an apter 
reference to the period we have lately passed, than to that which 
we have entered ? It is perfectly clear, that at some time or an­
other the indifference towards poetry, occasioned by  the death or 
the absorbing genius o f one great poet, must subside into that cus­
tomary and natural coldness, with which the Public will always 
regard excursions into the higher and more arduous paths o f 
literature. W h y  should this time be yet an object o f distant 

anticipation P Has not a sufficient period elapsed since the 
passing away o f a great man, to allow the feelings he bequeath­
ed to fade also from that undue influence which they might at 
first have exercised over the popular mind ? Has not a new 
generation arisen ? Has not a new impetus been given to the 
age P D o not new feelings require to be expressed ? and are 
there not new readers to he propitiated, who, sharing, but in a 
feeble degree, the former enthusiasm, will turn, nor with lan­
guid attention, to the claims o f fresh aspirants ? Is there not 
truth in this? and i f  so, is not the time approaching, if  
it be not already arrived, when a poet may expect no obstacle 
and no contention, beyond those eternally doomed to his con­
dition ? But then what have we said P— "  that a new race have 
arisen, and new feelings are to be expressed.”  A  poet, there­
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fore, who aspires to reputation must be adapted to the coming 

age, not rooted to that which is already gliding away.
The critics err, when they say that any poetry that is very 

good will succeed; poetry excellent— nay, surprising, is called 
forth every hour— yet dies instantly into silence. But then it 
is poetry which echoes a sound o f which we are tired:— to suc­
ceed with a new age, it should be of a new character. Hence it 
is, m y dear Publishers, that duodecimos in stanzas and octavos 
in heroics, slumber on your shelves— a warning to you, an omen 
to us. Hence it is, that so much genius seems utterly thrown 
away; that so many excellent verses are written, which no one 
reads; and so many pretty feelings are expressed, with which no 
one can sympathize. W e  all grant the talent and the power ; 
but they are wasted in delineating worn-out sentiments, and 
embodying reflections upon which, in the rapid career o f the 
world, we have already decided. A ll that morbidity o f feeling 
— all that gloom y repining at the ends o f  life— all that affecta­
tion to be above the aims, and detached from the interests o f  
our fellow-creatures: all such unwholesome sentimentalities and 
tumid weaknesses, characteristic o f a departing age, do not dis­
tinguish the ris in g : many among the elder part o f the lite­
rary world, may indeed still consider them the components o f  
a deep philosophy, or the signs o f a superior m in d : but the 
young have, I  am persuaded, formed a nobler estimate o f life, 
and a habit o f reasoning, at once founded upon a homelier 
sense, and yet aspiring to more elevated conclusions.

W hat feelings may have succeeded the artificial sentiments 
which have withered, and which poets daily rise to address, and
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sink into oblivion for addressing in vain ; or what recep­
tion the world may give to the poet who is the first to 
enter deeply into those feelings, and express them first, re­
mains for men more gifted and more zealous than myself to 
discover.

The Poem which fonns the staple o f this volume, addresses 
itself to the humours rather than to the passions o f men. 
Chiefly o f a comic and of a lightly satiric nature, it makes 
little pretence to those provinces to which the ambition o f poets 
is usually directed. And, for m y own part, even if I  possessed far 
higher endowments for poetry— far wanner inclinations towards 
it than I ever, in my youngest days o f inexperience, imagined 
I  could claim-—I own my belief that I have lived too immediately 
in that day with the style of which the world has grown weary, 
not to be imbued in the graver school o f poetry with the very 
faults which I should censure in others: and imbued too deeply 
and from too early a period, to allow much hope o f exchanging 
those faults for faults o f a more innovating and unhacknied cha­
racter. In the comic school it is different; for the comic 
school has been little cultivated in this country; and originality 
in that department is therefore easier than in one more severe, 
and yet seemingly move inviting to disciples. I f  I  have now 
accomplished something which, though a tale and a satire, is yet 
not evidently plagiarised either from Byron or from Butler—  
if, without that wearisome straining for novelty in detail—  
which so rarely leads to any thing better than affectation—  
the matter and the manner be not— on the whole—without 
some claim to originality— then shall I  be fully satisfied.
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That you, my dear Publishers, may be fully satisfied also, 
is a matter equally desirable, but a little more difficult to 
effect!

The above observations were written some months a g o ; 

since then the aspect o f the times has grown more visibly dark 
and troubled ; and the Public, occupied with events o f stirring 
moment, have now some solid reason to be less than ever dis­
posed towards “  the recreations o f the pleasant loiterer, Poesy.”  
W ere this Poem o f more value, and o f  a different nature, I  
should delay its appearance to a less unpropitious moment. 
I  feel, indeed, a little ashamed to produce, at such times, any 

thing not more intimately connected with the great causes 
which now (in the exaggeration o f no metaphor) agitate the 
world. But the crop has been sown, and has ripened, and may 
stand no longer : in other words, so much o f  any little attrac­
tion m y Poem may possess, depends upon the aptness o f  its 
allusions to the present day, that in the present day it must 

seek its fortune. I f  it have other merit, indeed, the temporary 

neglect for which I  am prepared, cannot become a permanent 
oblivion. W ithout referring to posterity— that last and most 
perilous appeal o f the neglected— a court to which, at this 
moment, I  have not the temerity or the vanity to subject so un­
important a cause— there is yet a lesser and an intermediate 
tribunal. N o man’s real reputation, small or great, is made by 
his exact cotemporaries: it is the generation succeeding, yet



xvi PREFACE.

witnessing his own— the generation some eight or ten years his 
junior— by which he is tried. T o  that generation— not in the 
spirit o f dejection or o f boasting— but as the first fair and dis­
passionate tribunal I  can obtain, I  confide the fate o f  this work, 
and o f those which, in humbler prose, have been, from the first 
to the latest, actuated by  the same objects— objects that may 
keep alive in me, indeed, the love o f  Fam e; but which yet 
can console me, if  I  am forbidden to attain it.

January 6, 1831.



P R E F A C E

TO THE

S E C O N D  E D I T I O N .

The public have demanded a Second Edition o f this Book 
within so short a time of the appearance o f the first, that I  have 
been as yet unable to glean from criticism any suggestions for 
the correction o f  the faults with which I am sensible it 
abounds. Let me, however, take this opportunity o f saying 
one word to m y readers, partly in comment on abuse which 
I have already received, and partly premeditating abuse yet 
more virulent, with which I  have been already threatened. —  
Before a work appears, its author knows exactly the quarters 
in which he is certain to experience vituperation. H e knows 
well that in one periodical he meets an enemy to his book­
seller, in another an enemy to himself—the man whose work 
has been rejected by the publisher who accepts your own—  
the man who thought himself, at C ollege, a much greater



genius than yourself;— these gentlemen never forgive you the 
crime of even moderate success. N o  sooner do they see the 
announcement o f your work, than they prepare for its destruc­
tion ;— with an intuitive penetration they decide on its guilt, 
while yet in the w om b; and before it is born, they have 
settled exactly the method in which it shall be damned. 
The reader who, wishing to amuse himself, takes no part 
either with the author or the critic, will not deem me unrea­
sonable if I request him, for his own sake as well as mine, 
to look with some reserve and some suspicion at any abuse un­
substantiated by quotation.

It is but honest, and it is also wise, in reading a work, more 
especially a work o f an eccentric description, to bear in mind 
the object o f the author, whether in the manner or the matter, 
and to make allowance for some faults, without which, perhaps, 
that object might not have been attained. Thus it has been 
m y wish, in the longest o f  these poems, to avoid that exube­
rance of ornament and richness o f style common to the poets o f 
the present d a y : in so doing, it was scarcely possible that I  
should not fall occasionally into triteness and too prosaic a fami­
liarity. T o judge fairly o f  these faults, he who has learnt to 
criticise must consider, first, whether or not the object sought 
was judicious; and, secondly, whether or not it was difficult to 

effect, without the incurrence o f the faults I  have incurred: 
he will look upon this experiment as he would upon experi­
ments o f another nature; and if in doubt as to its failure or 
success, he will turn to other quarters for proof of the general 
skill or general incapacity o f him who adventures it. Insist­

xviii PREFACE TO THE
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ing a little upon this point, I  must add m y hope that this 
volume will not be judged solely by  the longest poem it con­
tains ;— I  would sooner, indeed, risk any chance o f  present re­
putation upon the Fragments entitled “  M ilton.”

London, February 4, 1831.
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kntrotmctory flttu* to iSooft tfjr jFim

T O  C A P T A I N  B -------- H --------, R .N .

• h e. h e.

W h i l e  Sovereigns— save ou r royal Sire,
W h o  ju s t ly  has becom e the rage—

A re  good s that have begun  to  tire 
T h e  hum ours o f  th e  ripening A g e ;

W h ile — thanks to  whiskered peers*— the c l o w  
In  print, at least, can p lay  the rover—

Cross seas whose depth  can never drow n,
A n d  shores u n trod — in T ru th  d iscov er ; 

W h ile  erm ined “  I n f l u e n c e ”  h a lf forsakes 
H er flock  to  no contem n’d  a ttacks;

W h ile  Pelham  fo r  h is boroughs quakes,
A n d  Jersey trem bles fo r  6 A lm a ck s* ;

W h ile  thus the o ld  w orld  ;— Captain H --------
W rites  foolish b ook s about the new—

W eep s  tears o f  ink when despots fall,
A n d  damns poor M u rra y ’ s lost R eview .

* See a certain speech of Lord Wilton, in which the people are said 
to owe their knowledge to the Aristocracy. It is very true!— their know­
ledge of taxes!

li 2



4 THE SIAMESE TWINS. [ book I.

0  ! m odel o f  the travelling tribe,
T h o u g h  hom age Satire always pays ill,

She m ust, w ith great respect, inscribe
T h is  book  to v o u , Illustrious B ------- 1!

IIow  well y ou  scou rge the Y ankee race—
T h e ir  codes uncouth , their garbs u n s ig h t ly ;—  

Should Yankees answer,— in their face 
Y o u  smile y ou r wise contem pt po lite ly .*

H ow  well y ou  show , 0  sapient b o r e !
The curse from  taxes to b e  f r e e ;—

A n d  p rop  the parsons w ith “  one more 
A p t  illustration from  the sea .^ f 

I f  he be great w ho n ob ly  dares
T h e  greatest things with least resources,

O h ! who, most learned H  ■■, com pares 
W ith  y ou  his cou rage— and his fo rces?

Y o u  rid icu le  a m igh ty  state,
W ith o u t  a grain  o f  wit fo r  satire ;

On knottiest points, with ease debate,
W ith o u t  one ju s t  thought on the m atter ;

* “  In short, said I, unable to suppress a smile.'*— Hall's Travels in 
Kortk America, vol. iii. p. 411. “  I merely smiled, and said nothing." 
* * * * * * *  “  The lady1fs suspicions instantly took fire, on seeing 
the expression o f my countenance.” — Ibid. vol. i. p. 110. A  nice, agree­
able fellow, for a disputant or a guest!

f  “  To borrow one more illustration from the sea, I  should say, that 
the Established Church may he compared to the rudder, and the country, 
with its multifarious arrangements o f society, to the ship/’ &c.— vol. 
iii. p. 405.

This charming metaphor occurs in the most entertaining conversation
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W ith  scarce the T rave ller ’ s art to  gaze,
Y o u  ape the Sage’ s to  d istinguish—

A n d  while dear E n glan d ’ s law s y o u  praise,
Y o u  qu ite  forg et the laws o f  E nglish .

E v ’n now , w hile F reedom  through  the lands 
Sweeps gathering on — behold  in all 

H is  m ight— on M u rra y ’ s counter stands
A n d  fires his p o p g u n — Captain  H --------!

’ T is  said when fam ed A lcid es  slew
T h e  E arth 's  dread son— that S lum ber b ou n d  h im *—  

T h e  H ero  w oke— attacked anew—
A n d  saw— the tribe o f  pigmies round  him !

So T ru th  some m ig h ty  v ictory  gains—
A n d , lo , the D w a rfs  rush ou t to  seize h e r !

The Giant crushed— there still remains
Som e tribe o f  H -------- ’ s that can b u t teize h e r !

B u t from  the Traveller now  we turn 
O ne m om ent to address the R ead er,

imaginable. Captain H. resolved to prove the blessings of an aris­
tocracy, rotten boroughs, tithes; and lord— I beg pardon—the devil knows 
what l sets up an unfortunate Yankee, by way o f an argumentative nine 
pin. Away bowls the Captain, blunder after blunder, folly after folly, 
as glibly as possible; and not a syllable o f rational defence, ever by acci­
dent, comes out o f the mouth of the nine pin. I cannot say whether a 
full-grown American could have answered Captain ( I . ; but I know, that 
an English boy o f ten years* old, with a tolerable private education 
would have been a great deal too much for him.

* There is an old tradition, that when Hercules (the great reformer 
o f the ancient world) had conquered the giant Antaeus— (a sort of 
Charles the Tenth)—he fell asleep in the Lybian desert, and was sud­
denly awakened by an attack of the Pigmies.
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T o  him  ev’ n Satire's se lf m ust learn 
T o  sink the* A ccu ser— in the Pleader.

F org iv e  a M use w h o lon g  hath dw elt 
F rom  ladies o f  her tribe too distant,

N or learnt how  lik e  thoughts never felt,
T o  things that never were existent.*

She is not priv ileged  to p rose—
L e t finer bards aspire to  weary u s ;

M ost h u m bly  she resigns to  those,
T h e  m isanthropic and m ysterious.

A n d  i f  she breathe a truth, at times,
She doth  b u t rarely  seek to q u a rre l;

She strains the R eason  through  the R h ym es,
A n d  weaves the sm ile into the m oral.

A  friend to  W is d o m , not to  Schools—
L e t  D ream ers in to  sects enlist 'e m ;

F o r  m e— at times, i f  with the foo ls—
'T is  not the fo l ly  o f  a  system.-j-

B e  m ine to  hover rou n d  the heart,
T o  warn— to  w arm  y ou  b y  a w ord—

A n d — while I  m ock  the L eader's art,—
T o  shun the liv ery  o f  the H erd  !

* A  very clever Author of the day said to me once, speaking of 
the present character o f poetical similies, that they had only one fault— 
that o f comparing what one had never seen, to what one had never heard
of.

t “  The most ingenious way o f becoming foolish is by a system.” — 
Shaftetbury, Advice to an Author.



BOOK THE FIRST.

C H A P T E R  I.



ARGUMENT.

The introduction of Mr. Fiam— Description of the persona! attractions 
of that gentleman—The improper negligence of his lady— The birth 
o f our heroes—The bustle it occasions—The hypocrisies o f name— 
The resignation of clergymen, &c.— Aristotle wrong—The danger the 
Twins incur—Their deliverance.



CHAF. X.] TIIE SIAMESE TWINS.

B O O K  T H E  F I R S T .

C H A P T E R  I.

I n  B a n co k ,* — all the w orld  m ust kn ow  
B a n c o k ’ s the C apital o f  S iam ,—

T h e re  liv e d , not qu ite  an age ago,
A  gentlem an whose name was F iam . 

v O f  m oderate sense and decent fortune,
H e  ne’ er h ad  need his friends to’  im portu n e 
H e  asked them  n ot to  clo th e  o r  b oa rd  h im , 

A n d  th erefore  all his friends adored h i m ! 
F o r  B a n cok  is a p lace  w here y o u ,

I f  rich , have lo v e  en ou gh  to  sate y o u ; 
B u t on ly  ask them  fo r  a  sous*,

A n d , G a d ! h ow  b itterly  they  hate y o u  !

• Or Bangkok.
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O u r F ia m  was a  handsom e fellow ,
H is  nose was flat, h is  skin was y e l lo w ;
T h o ’  b la ck  h is lo ck s , w ith  truth  y o u  9d  swear 
H is  teeth were b la ck e r  than h is h a ir ;
H e  m igh t have seem ed A p o llo ’ s grandson , 
A n d  born e the b e ll  from  C olon el A n s — n.

B u t, spite o f  this surpassing b ea u ty ,
H is  w ife had q u ite  fo rg o t  h er d u t y ;
A n d , (th o ' ’ twas tw en ty  years a g o ,

Since m arriage first had jo in e d  the p a ir ,) 
She ne’ er had m anaged to bestow  

U p o n  this ch arm in g  spouse an heir.
N ow  this neglect w as augh t b u t  proper,

A n d  h a lf  her friends began  to  d rop  her.

A t  length  (it  was on e  Van-a-thed,*)
O u r dam e was fa ir ly  b ro u g h t to  b ed  ;
A n d — better d ay  th e  better deed —

T o ’  atone fo r  all h er form er sins,
T o  F ia m  she to  d a y  decreed  

T h e  k in d  g ra tu ity  o f  twins.

S o  far, so g o o d  ! th e  S iam  nation 
I s  som ew hat thin o f  p o p u la t io n ;
A n d  (there, as here , tw o  sects are clam orous, 
T h e  E con om ic and the A m o ro u s ,)

* Sunday.
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I t  m ust h ave  ch arm ed  the S iam  S a d d lers ,*  
T h is  d o u b lin g  on  the M a lth u s T w a d d le r s !

B u t, a h !— the w orst’s to  com e !•— fo r  F ate  
H e r  b oon  w ith bane w ill ever m ate,
A n d  o ften  w ith  her ch ild ish  antics 
T h e  fairest h ope o f  m ortal m an t r ic k s ;
So now  she, b y  a b o n y  tether,
J o in ed  breast to  breast— ou r T w in s  together.

T h is  freak  o f  M rs. F ate ’ s, I  fear,

W o u ld  now here g iv e  m u ch  satisfaction , 
B u t rea lly— as enacted  here—

I t  w as a  m ost flag itious action.
F o r— reader— n ot lik e  u s ! the w a y  

A t  B a n cok ’s a lw ays to  lo o k  d ow n  on  
W h a te v e r  N ature m ay  betra y

T h e  sm allest prewresolve to  frow n  on.

I  leave y o u  to  con ce ive  the s ce n e !
T h e  S iam -parson ’ s fa ce  seren e:
(P arsons possess in  every  nation 
T h a t greatest v irtue, resignation !

* Mr. Sadler, on whom hid godfathers bestowed bthe most just of 
all epithets by  the most prophetic o f  all initials— Mr. M. T. (com* 
monly pronounced Empty) Sadler, has lately published a book in oppo­
sition to the followers o f Malthus; the size o f it is very remarkable.
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T h e y  a ls o  b o a s t— th e r e ’ s n o  c o n c e a lin g —

A  v e r y  l ib e r a l  t u r n  o f  fe e l in g ,

W h i c h  m a k e s  t h a t  v i r t u e  a lw a y s  sh o w n  

T o  your a f f l ic t io n s — n o t  t h e ir  o w n  !)

T h e  w it c h - r e a d  m id w if e ’s h in t  o f  a w e ;

T h e  p o se d  lo o k  o f  th e  m a n  o f  l a w ;

T h e  w o n d e r  o f  th e  s t a r t le d  n u r s e s ;

A n d  th e  sm o te  f a t h e r ’ s s t if le d  c u rs e s ,—

U n t i l  a t  le n g th  h e  s in k s  h im  d o w n ,

W i t h  m o v in g  l i p ,  b u t  m o v e le s s  f r o w n  ; 

F a m i l i a r  fo o ts te p s  p a s s  h im  b y —

T h e i r  fo rm s  a re  g la s s e d  n o t  o n  h is  e y e ;

A n d  v o ic e s  m e rg e  in  c la m o u r  n e a r ;

B u t  sense l ie s  lo c k e d  w it h in  h is  e a r.

S o  sa te  h e  in  a  m a r b le  g r ie v in g —

T h e  c o m ic  o f  t h e  c ro w d  r e l ie v in g ;

A n d ,  p r o v in g  t h e  o ld  d o g m a  w ro n g ,

T h a t  n o u g h t  o f  g r i e f  c a n  w e l l  b e lo n g *

T o  scenes w h e re  g a y e r  v e rs e  m a k e s  r i f e  

T h e  h u m o u r  a n d  th e  fa r c e  o f  l i f e .

M e a n w h i le ,  o f  c o u rs e ,  w it h  k in d ly  c h a t te r ,  

C o m e s  h a l f  th e  to w n  to  le a rn  th e  m a t t e r ;

H i s  lu n c h — ( c o ld  p i g f ) — th e  g o u rm a n d  q u it s ,  

T h e  v e r y  c o o k s  d e se r t  t h e ir  s p its ,

* A ris to t , d e  P o e t ic a , sect, si.
t Pig and ducks are the favourite food of the Siamese.
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CHAP. I.] THE SIAMESE TWINS* IS

The A va soldier bred to dangers,
T h e  C o c h in e s e  w h o  l iv e s  o n  s t r a n g e rs ,—

“  S o  g r e a t  th e  in fe c t io n  s o f t ” — h a v e  c a u g h t  i t .

A n d  c r y — “  P o o r  F ia m  ! w h o ’d  h a v e  t h o u g h t  i t  ?”

T h o u g h  a l l  u n r a v e l— n o  one  b la m e s

T h e  s m a ll  h y p o c r is ie s  o f  n a m e s

When G rief’s so great we’re really dumb fo r ’t,
G a r r u l i t y  i s  c h r is te n e d  “  C o m f o r t !”

A n d  a l l  t h e  P a u l  P r y s  o f  th e  c i t y  

I n d u lg e  t h e i r  v ic e ,  a n d  s t y le  i t — “  P i t y  !”

— B u t  o n  a  c o u c h  a l l  u n c a re s t  

T h e  n e w -b o rn  I n f a n t s  la y ,

A n d  n o t  o n e  d u s k y  g o s s ip  b le s t  

T h e i r  e n tra n c e  in t o  d a y .

A n d  y e t  n o  r u d e  o r  v u lg a r  g r a c e  

Y o u  m ig h t  in  t h e i r  re p o se  d e s c r y ,

A n d  e a ch  to  e a ch  in  c lo s e  e m b ra c e  

T h e y  n e s t le d  te n d e r ly .

A s  i f  t h e y  f e l t  th e  r u d e  w o r ld  r o u n d  

A l r e a d y  on  t h e ir  b e in g  f r o w n ’d ,

A n d  k n e w  th a t  som e  s t r a n g e  s p e l l  h a d  h u n g  

A  b lo t  u p o n  a  b r o t h e r ’s n a m e ,

Y e t  m a d e  th e  t ie  to  w h ic h  th e y  c lu n g  

N o  le s s  t h e ir  s h e lte r  th a n  t h e ir  s h a m e  !

0
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A n d  n o w  a l l ’ s  h u s h ’d !— a  c e r t a in  s t i l l  aw es  

T h e  m o t le y  c r o w d ; t h e y  g a z e  o n  e a ch  

W i t h  a  q u ic k — m e a n in g  e y e — b u t  sp eech  

L i e s  s t i f le d  w i t h  a  n u m b in g  f e a r !

--------A  s in g le  v o ic e  a p p a ls  th e  e a r ,

A n d  t e l ls — b u t  w it h  a  w h is p e re d  b r e a th —

4 H o w  e a s y  i s  a n  in f a n t ’ s  d e a th .

4 A n d  t h a t  w e  o n ly  d o  f u l f i l  la w s  

4 G iv e n  b y  N a t u r e — to  d e n y  

4 L i f e  to  th e  w r e t c h e d  t h in g s  t h a t  m o c k  

4 N a t u r e  h e r s e l f !’ --------

T h e n  s u d d e n ly

T h e r e  r a n  a  c h i l l  e le c t r ic  s h o c k  

T h r o ’  e v e r y  w o m a n  th e re  w h o se  b re a s t  

T h e  s o f t  l i p s  o f  a  b a b e  h a d  p r e s t ;

B u t  she  w h o  s p a k e — a n  a g e d  c ro n e —

T h e  m o th e r ’ s lo v e  h a d  n e v e r  k n o w n  !

T h e  g o s s ip  c e a s e d ; a n d  y o u  m ig h t  m a r k  

T h e  in f lu e n c e  o f  h e r  w o rd s  w a s  c re e p in g  

S lo w ly  b u t  s u re — th r o u g h o u t  t h e  re s t.

A n d  in  th e  p a u s e ,  a n d  t h r o ’  t h e  d a r k ,

Y o u  h e a rd  th e  m o th e r ’ s  q u ie t  w e e p in g .

--------O u t  r a n g  a  s h a r p  a n d  w a i l in g  c r y

F r o m  w h e re  th e  T w in s  w e re  la in ,

A n d  f r o m  t h e ir  f i r s t  a n d  g e n t le s t  s le e p in g  

T h e y  w o k e  to  e a r t h  a n d  p a in !
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A s  sn o w s  t h a t  in  so m e  d e e p  r a v in e  

L i e  m o t io n le s s  a n d  d u m b ,

T i l l  a t  a  s ig n a l f r o m  th e  b e a m —

S o m e  c h a rm ’ d  v o ic e  f r o m  th e  s u n — th e y  seem  

T o  w a k e — w i ld  G e n i i— f r o m  a  d re a m ,

A n d  c h a n g in g  a s  t h e y  w a k e — th e  s te e p  

B e h o ld s  th e  t r a n s fo rm e d  to r r e n t s  sw e e p ,

A n d  c o n q u e r  a s  t h e y  c o m e ;

T h u s ,  w h e n  th a t  s ig n a l  c r y  a ro se ,

S t r a i t  f r o m  th e  w a rm e d  a n d  m e lt in g  sn o w s  

T h e  W a t e r s  o f  d e e p  lo v e  a w o k e !—

T o  l i f e  t h e  M ig h t y  I n s t in c t  b r o k e ,

A n d  w i l d  a n d  t h r i l l i n g  t h r o u g h  t h e  c ro w d ,

A  M o t h e r ’ s s o u l s p e a k s  o u t  a lo u d —

“  M y  c h i ld r e n — th e y  a re  m in e  P ’

A n d  w e ir d ,  a n d  g h a s t ,  a n d  d e s o la te  

T h a t  s o u n d  o f  w o m an ’ s d e e p e s t fe a r ,

R u n g  o n  th e  h u m b le d  fa th e r ’ s e a r ;

W h e r e ,  d e a d e n in g  t h o u g h t  in  g lo o m ,  h e  sa te  

W i t h  d o w n c a s t  e ye s , t h a t  lo a th e d  t o  see,

A n d  n u m b  h a n d s  d r o o p in g  o n  h is  k n e e ;

A n d ,  as a  v o ic e  t h a t  f r o m  th e  s k ie s  

B id s  o n e  th e  G r a v e  h a th  h o u s e d  a r is e ,

H e  ro se  : th e  c ro w d  o n  e it h e r  s id e  

F e l l  b a c k  ; s o u n d  a n sw e re d  n o t  h is  s t r id e .

H e  re a c h ’d  th e  c r a d le d  p a i r — n o  w o rd ,

N o  b r e a th ,  f r o m  th a t  h u s h 'd  c r o w d  w a s  h e a rd  :—
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T h e  m o th e r  s t r e tc h e d  h e r  a rm s ,  b u t  she 

R e a d  n o t  th e  fe a tu re s  f r o m  h e r  t u r n in g ,

N o r  d re a m t  t h a t  th e re ,  a l l  v i s ib l y

H i s  h e a r t  w a s  to  th e  n e w -b o rn  y e a rn in g .

S h e  g a z e d — th e  p a u s e  she  c o u ld  n o t  b re a k ,

S h e  g a z e d — th e  v e r y  p o w e r  to  s h r ie k  

T h o s e  p a r te d  l i p s  fo rs o o k .

And in those eyes, as in a mirror,
N a t u r e  b e h e ld  h e r s e l f  in  T e r r o r  !

B u t ,  w i t h  a  f ix e d  a n d  g e n t le  lo o k  

A n d  t r e m b l in g  c la s p ,  th e  f a t h e r  to o k  

H i s  c h i ld r e n :— to  h e r  s id e  h e  ca m e  

A n d  b re a th e d — y e t  s c a r c e ly  b re a th e d — h e r  n am e . 

B u t  n o t  a n o th e r  w o r d  h e  s a id ,—

T h a t  w h is p e r  h a d  e x o r c is e d  D re a d .

L o ! o n  h e r  b r e a s t  th e  T w i n s !— a n d  th e re  

T h e y  c lu n g ,  a n d  s o u g h t  f o r  fo o d ,

A n d  w it h  f a s t - d r o p p in g  e y e s— th e  p a ir  

T h e  b e n d in g  m o th e r  v ie w ’d .

A n d ,  e v e r y  m o m e n t ,  y o u  m ig h t  see 

S h e  c la s p ’ d  th e m  m o re  c o n v u ls iv e ly  ;

L o o k e d  w i ld l y  o n  th e  fa c e s  n e a r ,

L o o k e d — lo s t— y e t  d o u b t in g  tu r n e d  to  f e a r ! 

T h e n  a s  b e lo w  h e r  g la n c e  sh e  c a s t,

F o r g o t — in  s h u d d e r in g  o ’e r— th e  p a s t !

W i t h  f o ld e d  a rm s  a n d  t e a r f u l  s m ile  

T h e r e  s ta n d s  t h e  to u c h e d  a n d  s i le n t  F a t h e r ♦ t'
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A n d  h u s h e d  a n d  m e lte d  r o u n d ,  th e  w h i le ,

T h e  w o n d e r in g  g o s s ip s  g a z e  a n d  g a th e r .

A n d  th u s ,  o u r  T w in s  w e re  s a v e d  t o  f lo w

T h ro *  T im e ’ s f a r  s t re a m  in  r h y m e  a n d  g lo r y ,  

A n d  in c h  b y  in c h  to g e th e r  g ro w ,

T h e  h e ro e s  o f  a n  E n g l i s h  s to ry .

END OF CHAPTER I. BOOK I.
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BOOK THE FIRST.

C H A P T E R  I I .



ARGUMENT.

The dissimilarity of disposition manifested by the Twins, as they grow 
up—Their mutual complaisance—A sketch of some of the incon­
veniences attendant upon a d ou b le life—The introduction of Mr. 
Hodges; the valuable truths discovered by that great traveller, as 
solely indigenous to Siam—The ungracious reception experienced by 
Mr. Hodges, in his zeal to reform the Bancok noblemen—His public- 
spirited resolution; bis harangue, and the equivocal honours where­
with it is rewarded—The dangers of having greatness thrust upon us, 
exemplified by a certain fall—The influence which the consequences 
of that fall exercise over Chang and Clung—Simile, which concludes 
the chapter.
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C H A P T E R  I I .

I  t h i n k ,  m y  o w n  b e lo v e d  H e lv e t iu s ,

Y o u r  re a s o n in g  w a s  le s s  s o u n d  th a n  s p e c io u s ,  

W h e n  y o u  a v e r r e d ,  h o w e ’e r  th e  f r a m e  

V a r ie d — a l l  m in d s  w e re  m a d e  th e  s a m e ;

T h a t  e v e r y  c o lo u r in g  o r  g r a d a t io n ,

W a s  b u t  th e  e ffe c t o f  e d u c a t io n ,

A n d  re a r ’d  a l ik e ,  th e re  h a d  b e e n  n o  

D if fe re n c e  ’ t w ix t  David  H u m e  a n d  Joe !

I  t h in k  ’ t is  c le a r ,  m y  T w in s ,  w h o  n e ’e r  

A  m o m e n t c o u ld  b e  s e p a ra te d ,

M u s t  a lm o s t  e v e r y  in f lu e n c e *  sh a re  

T h a t  e ’e r  t o  e it h e r  m ig h t  b e  fa te d  ;

A n d  l i t t l e  to  th e  one  o r  o th e r  

C o u ld  h a p p e n ,  n o r  a ffe c t  th e  b ro th e r .

A n d  y e t  t h e y  w e re  as m u c h  d is s im i la r  

A s  e v e r  H o n e s t y  a n d  M i l l e r  a r e ;

* External influence.
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F o r  m e , I  h a v e  th e  S p u r z h e im  m a n ia ,

A n d  t r a c e  th e  m y s te r y  to  t h e ir  c ra n ia .

N o w  one— b u t  f i r s t— a  s e r io u s  t h in g  

T o  ch oo se— u p o n  t h e ir  n a m e s  w e  w a v e r—

' T i s  d o n e ! th e  g a y e r ’ s M a s t e r  C h in g —

A n d  M a s t e r  C h a n g  s h a l l  b e  th e  g ra v e r .

N o w  C h a n g  w a s  s lo w ,  h e  le a r n t  h is  le t t e r s  

A s  i f  h is  m e m o ry  m o v e d  in  fe t te rs ,

C r ip p le d  h is  p a c e , a n d  m a d e  h im  g a in  

T h e  g o a l o f  K n o w le d g e  g r a in  b y  g r a in  ;

Y e t  m u s t  y o u  n o t  b e l ie v e  a t  o n ce ,

T h a t  C h a n g  w a s  th e re fo re  q u it e  a  d u n c e ;

H i s  m e m o ry ,  l i k e  a  t r u s t y  h o u n d ,

S w e p t ,  g a th e r in g  v igou r* , o ’ e r  th e  g r o u n d ;

W a s  f i r m  o f  fo o t ,  a n d  s u re  o f  b re a th ,

A n d  n e 'e r  d o n e  u p  b e fo re  th e  d e a th .

B e s id e s ,  h e  w a s  a  d e e p  re f le c to r ,

A  s i le n t ,  b u t  a  s h re w d  in s p e c t o r ;

A n d  e a r ly  lo v e d ,  w i t h  p a t ie n t  k e n ,

T o  p r y  in t o  th e  h e a r t s  o f  m e n  ;

O f te n — w h i le  C h in g  g o o d  t h in g s  w a s  s a y in g ,

O r  n o is i ly  a t  d r a f t s  w a s  p l a y i n g ;

O f te n  f o r  h o u rs ,  h e  sa te — so m u te ,

Y o u 'd  th o u g h t  so m e  h a n d  f r o m  s to n e  h a d  s h a p e d  h im ,  

Y e t  n o t  a  w r in k le  in  y o u r  b o o t ,

A  w in k le  o f  y o u r  e y e , e s c a p e d  h im :
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N o r  d id  w h a te ’ e r  h e  m ig h t  d is c o v e r ,

C o n te n t ,  o r  f o r  a  w h i le  r e la x  h im ,

B u t  s t i l l  th e  s h e l l  w a s  b ro o d e d  o v e r ,

U n t i l  i t  b u r s t  in t o  a  m a x im .

H i s  m in d  t h u s  s lo w ly  g a th e r e d  m a tte r ,

W h i c h  m u s in g  s h a rp e n e d  in t o  s a t i r e ;

I  o w n  I  t h in k  t h a t  th e  sa g a c io u s ,

A r e  v e r y  s e ld o m  fo u n d  lo q u a c io u s ;

B a lb u t iu s  m a y  a t  t im e s  a b a sh  u s  :

B u t — o h  ! th e  m u te  b i t e  o f  a  C a s s iu s  !

B u t  C h in g  w a s  h a s ty ,  q u ic k ,  a n d  c le v e r ,

H i s  so u F s  g la d  s t re a m  f lo w e d  o u t  f o r  e v e r ;

H e  le a r n t  h is  t a s k s  b y  g la n c in g  o ’e r  th e m ,

( T h o u g h  n o t, l i k e  C h a n g ,  w it h  c a re  to  s to re  th e m ,)  

H e  lo v e d  h is  je s t ,  a l t h o u g h  a  sa d  one ,

N o r  s h u n n  d  a  b o t t le ,  th o ’  fo r b a d e  o n e ;

H e  sw o re  th a t  t h o u g h t  w a s  m a d e  f o r  asses,

A n d  t a lk e d  a lr e a d y  o f  th e  la sse s .

C h a n g ,  th o ’  a u s te re ,  w a s  m i ld  in  b e a r in g ,

C a lm  a s a  s m i le  f r o m  L a d y  B u r y ;

B u t  C h in g  p e r p e t u a l ly  w a s  s w e a r in g ,

A n d  f id g e t t in g  h im s e l f  t o  f u r y .

Y e t  C h in g ’ s w r a th  b o re  n o t  a u g h t  u n p le a s a n t ,

W a s  u p ,  a n d  o ’ e r ,  q u it e  e ffe rv e sce n t,

N o  m o re  c o n c e iv in g  o f  re v e n g e ,

T h a n  S ia m ’ s m a so n s  o f  S to n e h e n g e ;
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W h i l e  r a r e ly  C h a n g ,  o n c e  ro u s e d , fo r g a v e —

B u t  w a tc h e d  h is  m o m e n t  to  r e ta l ia te ,

N o  n a tu re ,  l i k e  th e  s t i l l  a n d  g ra v e ,

T o  fo rm — p re s e r v e — c o l le c t— a n d  r a l l y  h a t e i  

A g a in — C h a n g ’ s te m p e r  w a s  d e v o u t ,

S o  lo n g  h e  p r a y e d — I  w is h  y o u ’d  seen i t —

B u t  C h in g ,  g a y  w re t c h  ! seem ’d  h a l f  w it h o u t  

A  s in g le  s o u n d  r e l ig io u s  t e n e t ;

N a y ,  p la in e s t  t r u t h s ,  h e  c a l le d  to o  m y s t ic a l,

A n d  la u g h e d  a t  C h a n g  as m e th o d is t ic a l.  

H o w e v e r ,  C u s t o m  so fte n s  d o w n  

T h e  s m a ll  a s p e r it ie s  t h a t  g a l l  u s ,

A n d  I n te re s t ,  to  o u r s e lv e s  u n k n o w n ,

W i l l  s t i l l  u n t o  h e r s e lf  e n t h r a l l  u s ;

T h u s  C h a n g ,  a n d  C h in g ,  w h o  e a r ly  saw  

’ T w a s  v a in  tw o  h o s t i le  w a y s  to  d ra w ,

A i d  f r o m  t h e ir  d i f f e r in g  m in d s  d i s t i l l  

T h e  s p i r i t  o f  a  c o m m o n  w i l l ;

A n d  b y  a  c o m p a c t  o f  c o m p lia n c e ,

T h e y  b a d e  t h e i r  v e r y  fa t e  d e f ia n c e :

J u s t  l i k e  o n e  f le s h  w h e re ’e r  t h e y  w e n t— o r  

D o v e - t a i r d  l i k e  m a n  a n d  h o rs e  in  C e n t a u r ;

O r  l i k e  S i r  T h o m a s  B r o w n  a n d  w ife ,  *

W h o  w e re  so  s u it e d  to  th e  l i f e ,  ».* '  ^ J i

* Of this pair it is said, that the “  lady was of such admirable sym­
metrical proportion to her worthy husband, that they seemed to come 
together by a kind of n a tu ra l m agnetism
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S o  c lo s e ly  k n i t -  - so  f re e  f r o m  s c h ism ,

I t  seem ed  l i k e  u  N a t u r a l  M a g n e t is m . ” —

A n d  y e t  t h a t  g o o d — th a t  g r e a t  S i r  T h o m a s ,

D i d  m a r r ia g e  o n ce  so  m u c h  d is p le a s e >

H e  w is h ’d  to  ta k e  i t  w h o l ly  f r o m  us,

A n d  le t  u s — s to c k  th e  w o r ld — “  like trees.” *

Y e t  s p ite  o f  y ie ld in g  th u s  m e c h a n ic a l ly ,

T o  a u g h t  t h e i r  fo rm s  e n jo in e d  t y r a n n ic a l ly ,  

T h e i r  m in d s ,  ( t l io ’  d e e m in g  t h a t  e x is te n c e  

I t s e l f  w a s  l in k e d  w it h  n o n -re s is ta n c e ,)

W o u ld  ’ g a in s t  th e  y o k e  s o m e t im e s  b e  s t r a in in g ,  

A n d  c h a fe — a lt h o ’  w it h o u t  c o m p la in in g .

I n  t r u t h ,  i f  d if fe re n c e s  o f  te m p e r  

T h e  b l is s  o f  c o m m o n  tw in s  s c a rc e  d o u b le ; som e  

T o  C h a n g  a n d  C h in g ,  conjuncti semper,

M u s t  n e ed s  b e  s in g u la r ly  t ro u b le s o m e .

F o r ,  w h e n  g r a v e  C h a n g  in  p e n s iv e  m o o d , 

H im s e l f  w it h o u t  th e  d o o r  w a s  s u n n in g ,

G a y  C h in g  so m e  p a l t r y  in s e c t  v ie w e d ,

A n d  w h is k ’d  h is  b r o t h e r  in t o  r u n n in g ;

A n d  w h e n  w it h  som e  c o n g e n ia l g a n g  

G a y  C h in g  w as p la y in g  o n  th e  ro a d — a 

P io u s  h u m o u r  s e iz e d  o n  C h a n g ,

W h o  s t a lk ’d  h im  in t o  a  p a g o d a  !

* Sir Thomas Browne, author of the ** Iteligio Medici,” laments pathe­
tically, that we cannot perpetuate the world like trees. Truly he was 
a great man.—-See R e lig io  M ed ic i, part ii. sect. 8.

C
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’ T w a fe  d r o l l  to  n o te  C h a n g ’ s d o le f u l  eyes ,

I n  sad  p u r s u i t  o f  b u t t e r f l ie s ;

A n d  see o f  m ir t h  t h a t  c y n ic  s c o rn e r ,

W h i r l ’ d  l i k e  a  d r y  le a f  r o u n d  th e  c o m e r  !

N o r  le s s  to  m a r k  p o o r  C h in g ,  s c re w ’ d  f ir m  on  .

H i s  sea t, b e m o ra le d  w it h  a  se rm o n ,

O r  n a i l ’ d  f o r  h o u r s  t o  h e a r  d e b a te  y o u r  

S ia m e se  see rs  o n  “  Hum an N ature

O u r  b ro th e r s  n o w  w e re  in  t h e ir  teens,

W h e n  lo  ! a  s t r a n g e r  o n  o u r  s c e n e s ;

H o d g e s ,  th e  m e m b e r  o f  a  m is s io n ,

T o  p ro b e  th e  S ia m  t ra d e ’ s c o n d it io n ,

I n  p a r t  a  s a in t ,  in  p a r t  a  p a t r io t ,

H e  t h o u g h t  in  g u i l t ,  a n d  g r ie f ,  a s  P a tm o s  # e re  

“  R o m e  w a s  n o t  R o m e , ”  d id  e v e r y  s ta te  r io t ,

E x c e p t  in  h a p p y  E n g la n d ’ s a tm o sp h e re .

There a l l  w a s  v i r t u e ,  f r e e d o m , b r a v e r y  

Without, a l l  ig n o ra n c e ,  c r im e ,  a n d  s la v e ry .

P e r h a p s  h e  t h o u g h t  w it h  o ld  F it z s t e p h e n ,

O u r  a i r  p o sse s t so m e  h e a v e n ly  le a v e n ,

A n d  t h a t  a  m o r a l  m a n n a  f a l l s

F r o m  th o se  sw ee t fo g s  t h a t  c a p  S t .  P a u l ’ s. -

* Whither the Romans were accustomed to banish their criminals, 
t William Fitzstephen, writing in the reign of Henry II., accounts 

lor the goodness of the London people> by the atmospheric properties. 
•* The calmness of the air, (he soys) doth mollify men’s minds, not cor­
rupting them, &c., but preserving them from savage and rude behav iour 
and seasoning them with a more kind and free temper.”
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H i s  t o u r  to  S ia m ,  f r o m  O p o r t o ,

I s  p u b l i s h ’d  in  th re e  v o lu m e s  q u a r t o ;

F r o m  th e s e  y o u ’ l l  le a rn ,  i f  y o u  w i l l  b u y  ’ em , 

S o m e  f a c t s  p e c u l ia r  q u it e  to  S ia m .

H e  s a y s  ( n o  w o n d e r  h e  w a s  s m it te n  

W i t h  t h in g s  so  o p p o s ite  i n  B r i t a in )

T h a t  B a n c o k ’ s p o l is h e d  a r is t o c r a c y  

H a v e  n o  g r e a t  lo v e  f o r  th e  d e m o c ra c y  ;

A r e  s o m e t im e s  p r o u d ,  a n d  o v e rb e a r in g ,

N o r  v a s t ly  f o r  one ’ s fe e l in g s  c a r in g .  *

S t ra n g e  i s  t h is  f a c t— n o r  le s s  to  f in d ,

T h a t  t h r o u g h  th e  S ia m e se  d o m in io n  

R e l ig io n  in  e f f e c t ’ s c o n f in e d  

A lm o s t  e n t ir e ly  to  o p in io n ;  f

* Mr. Finlay son, in his account of the mission to Siam, complains of 
the 11 offensive coarseness,”  the “  manifest disregard to the feelings of 
others,” and the “  arrogance unbounded”  of the highest ranks in Siam. 
How grateful we Europeans ought to be that these faults are so peculiar 
to the Aristocracy of Siam!

+ t( The people are governed by opinion absurd and unjust—not 
by reason—by sense—or by kindness.”'—F in la yson ’ s  M ission  to  S ia m . 
—Speaking afterwards of the Theism of the Chinese, this gentleman 
observes, “  that it appears to have no effect whatsoever on their con­
duct.”—0 things rare and strange !—How odd must be that people who 
are governed by absurd opinion ! How solitary in the world must be that 
religion which does not influence conduct!—The excellent Buchanan, in 
those articles in the “  Asiatic Researches,”  so really valuable, entitled 
“  On the Literature and Religion of the Burmese,”  hath, preceded Mr. Fin-
lavson in the merit of one of his observations.—"  It must he, however,

•*

confessed,”  saith he, “  that the practice of morality among the Burmas
c  2



28 THE SIAMESE TWINS. [ book I.

A n d  r a r e ly — sa v e  b y  p a l t r y  f r a c t io n s  

V a r ie s  th e  t o t a l  o f  t h e i r  a c t io n s .

U n l i k e  us— w h o ,  w ha te ve r y o u  s a y  f o r  i t ,

A r e  really g o o d --------b e c a u se  w e  p a y  f o r  i t !

N e ’e r  le f t  b y  V i r t u e  in  th e  lu r c h  

B u t  b o ls te re d  u p  b y  m o th e r  C h u r c h ,

A n d  c u r e d  o f  e v i l s  ( in  w h ic h  w r it h e s  

P o o r  S ia m ) — b y  a  d o se  o f  t ith e s .

H e  a ls o  s a w  t h e  p o o r  w e re  p o o r ,

T h a t  p o c k e ts  w e re  n o t  q u it e  s e cu re  ; * —

T h e  c o u r t ,  in  n o u g h t  b e s id e  s a g a c io u s ,

W a s  f a r  to o  k n o w in g — w h e n  r a p a c io u s ;

B o t h  se xe s  to o  d id  o f t  in c l in e  a w r y  

T o  penchants f o r  d is p la y ,  a n d  f i n e r y ; +

H e  saw , w it h  m a n y  te a rs , m o re o v e r ,

T h a t  lo r d s  a n d  la d ie s  l iv e d  in  c lo v e r ,

is by no means so correct as might be perhaps expected among a people 
whose religious opinions have such an apparent tendency to virtue !”— 
Alas ! the day is yet to come, all over the world, when our conduct shall 
obey our religious opinions !

*  From beggary—a sort of polite theft practised among the nobility, 
c l e r g y ,  a n d  g e n t r y  o f  S i a m ,  s o m e t h i n g  l i k e  s u b s c r i p t i o n s  h e r e .  P t o m  
theft, and professional beggary, thanks to a population not regulated 
by the desires of Mr. Sadler, are little known in the Siamese dominions.

t With the above rare discoveries in the Siamese character, and curious 
anomalies in the human mind, the acute Mr. Finlay son hath in especial 
(not that I would diminish our obligations to Captain Craufurd’s larger, 
and in many respects, really excellent work,) been pleased to perplex the 
moral observer, and supersede the labours of Monsieur de la Loubere, 
hith erto the most sensible and observant traveller to those parts.
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A n d  in  a n  id le  v e g e ta t io n ,

P r o d u c e d  n o t  s ix p e n c e  to  th e  n a t io n .  *

T h in g s ,  s o  u n l ik e  th e  t h in g s  in  E u r o p e ,

T h e  g o o d  m a n  w a r m ly  d id  to  c u r e  h o p e ,

A n d  v o w ’ d  h e ’ d  t u r n  a  p a p is t— i f  h e  

R e f o r m ’ d  n o t  B a n c o k  in  a  j i f f y .

B u t  s e a rc h  w e  f r o m  S t .  P a u l ’ s  t o  S ia m ,

A n d  F lo w e r  i s  m u c h  th e  sa m e  a s  F ia m .

A l l  lo v e  g o o d  e a t in g ,  a n d  g o o d  d r in k in g  

A l l  h a te  th e  t r o u b le  o f  m u c h  t h in k in g ;

A n d  a l l  a g re e ,  th e re  a re  n o  fe l lo w s  

S o  o d io u s ,  a s  th e  o v e r  z e a lo u s .

T h e  B a n c o k  L o r d s  a t  f i r s t  w e re  c i v i l ,

A n d  m e r e ly  w is h ’ d  h im  a t  th e  d e v i l ;

B u t  f in d in g  H o d g e s  b e n t  to  b o re ,

T h e y  c lo s ’ d  th e  m a t te r  b y  th e  d o o r .

T h e r e ,  y o u  m u s t  k n o w  th a t  f o lk s  e n d u re  n o t  

A s  h e re , th e  e v i ls  th e y  c a n  c u re  n o t ;

S o  som e  re s o lv e d  t h a t  h e  s h o u ld  v a n is h — m e a n t 

T o  sen d  p e t it io n s  f o r  h is  b a n is h m e n t ;

A n d  Kochai Sac<> t  a  v e r y  b a d  m a n ,

P r o p o s  *d to  h a n g  h im  a s a  m a d m a n .

* “  It is lamentable to observe how large a proportion of men in this 
country (Cochin China,) are employed in occupations that are totally un­
productive to the state, as well as subversive to national industry. Every 
petty Mandarin is attended by a multitude of persons !”— Finl/tyson’ s 

M ission.—Happy Europe, where there are no Mandarins! 
t Kochai Sahac, a Malay, or Moorman, useful to his employer
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B u t  H o d g e s ,  t h o u g h  so  m u c h  h e  p r iz e d  

O u r  p e e rs— a l l  f o r e ig n  r a n k  d e sp is e d ,

D e c la r e d ,  w it h  g e n e ro u s  w a rm th ,  h e  t h o u g h t  

T h e  sam e  th e  s o v e re ig n  a n d  th e  sn o b ,

A n d  sw o re , s in c e  S ia m  m u s t  b e  t a u g h t  

N e w  s te p s— to  le a d  o f f  w i t h  th e  m o b  !

A c c o r d in g ly  o u r  s a in t  o n e  d a y ,

I n t o  th e  m a r k e t  t o o k  h is  w a y ,

C l im b ’ d  o n  an  e m p t y  t u b ,  t h a t  o ’e r  

T h e i r  h e a d s  h e  m ig h t  d e c la im  a t  ease,

A n d  to  th e  r o u t  b e g a n  to  r o a r  

I n  w re tc h e d  S ia m e se .

“  B r e t h r e n  ! ( f o r  e v e r y  o n e ’ s m y  fe l lo w ,

“  T h o ’  I  a m  w h ite ,  a n d  y o u  a re  y e l lo w , )

“  B r e t h r e n  ! I  c o m e  f r o m  la n d s  a fa r  

“  T o  t e l l  y o u  a l l— w h a t  fo o ls  y o u  a re  !

“  I s  s la v e r y ,  p r a y ,  so s o f t ,  a n d  g l ib  a  t ie ,

“  T h a t  y o u  p r e fe r  th e  c h a in  to  l ib e r t y  ?

“  I s  C h r is t ia n  f a i t h  a  m e la n c h o ly  tre e ,

fiC T h a t  y o u  w i l l  o n ly  s6w  id o la t r y  ?

u  J u s t  see to  w h a t  g o o d  la w s  c a n  b r in g  la n d s ,

“  A n d  h e a r  a n  o u t l in e  o f  o ld  E n g la n d ’ s.

<fi N o w ,  s a y  i f  here a  L o r d  s h o u ld  h u r t  y o u ,  

u  A r e  y o u  m a d e  w h o le  b y  le g a l  v ir t u e  ?

(Captain Crauford) but a rascal in general—the sort of creature in short 
—that in England we should call----- an Agent!
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“  F o r  i l l s  b y  b a t t e r y ,  o r  d e t r a c t io n ,

“  S a y ,  c a n  y o u  b r in g  a t  o n c e  y o u r  a c t io n  ?

“  A n d  a re  th e  r i c h  n o t  m u c h  m o re  s u re  

“ T o  g a in  a  v e r d ic t ,  th a n  th e  p o o r ?

“  W i t h  u s  alike th e  p o o r  o r  r ic h ,

“  P e a s a n t  o r  p r in c e ,  n o  m a t te r  w h ic h —

“  J u s t ic e  to  a l l ,  th e  la w  d isp e n se s ,

“  A n d  a l l  i t  co s ts— a re  th e  e xp e n se s  !

“  H ere, i f  a n  e le p h a n t  y o u  s la y ,

“  Y o u r  v e r y  l iv e s  th e  f o r f e i t  p a y  ;

“  N o w ,  th a t ’ s a  quid pro quo— to o  s e r i-  

“  O u s  m u c h  f o r  b e a s ts  naturae ferae.
“  W i t h  u s  n o  b e a s t , o r  b i r d ,  i s  h o ly —

“  S u c h  n o n sen se  r e a l ly  seem s to  s h a m e  la w s  !

“  A n d  a l l  t h in g s  w i ld ,  w e  sh o o t  a t — s o le ly  

“  S u b je c t  to  l i t t l e  h in t s ,  c a l l ’ d  * Game Law s' 
“  Y o u r  p a r s o n s  d u n  y o u  in t o  g iv in g —

“  Ours t a k e  t h e i r  o w n — a  p a l t r y  l i v in g .

“  E a c h  s e lf is h  w is h  t h e y  n o b ly  s t if le ,

“  A n d  sa ve  o u r  s o u ls — fo r  q u it e  a  t r i f le .

“  Our lo r d s  a re  n e it h e r  m e a n  n o r  a r r o g a n t ,

“  N o r  w a r  a g a in s t  b r o a d  t r u t h s  b y  n a r r o w  c a n t ; 

“  N e ’e r  w is h  f o r  p e rq u is it e s ,  n o r  s in e c u re s ,

“  N o r  p r o p  g r e a t  i l l s ,  b y  p r o f f e r in g  t i n y  c u r e s ;

“  O u r  g o o d s  b e fo re  t h e ir  o w n  th e y  ra te  ’ em ,

“  A n d  as f o r  y o u n g e r  so n s— th e y  h a te  ’ em  !

“  T h u s  a l l  o u r  p a t r io t s  a re  in v in c ib le ,

“  A n d ,  b le s s  y o u  !— as to  c h a n g e  o f  p r in c ip le  !—
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“  ’ E v ’n  i f  o n e  w is h ’d  to  c h o u se  th e  p e o p le ,

“  O n e ’ s b y  th e  L o w e r  H o u s e  p r e v e n te d ;

“  There, b y  a  s l ig h t  e x p e n se  o f  t ip p le ,

46 W e ’ v e  a l l  th e  C o m m o n s  re p re s e n te d —

46 A n d  w it h  s u c h  s in g u la r  a b i l i t y ,  

u  N o  g r o a t ’ s e re  s p e n t  w it h  in u t i l i t y . *

“  T h u s  d o  w e  h o ld  b o th  lic e n se — a n d  

u D e s p o t ic  fe t te r s  in ludibrium ;

6i A n d  th u s  m u s t  E n g la n d  e v e r  s ta n d  

“  E r e c t — in  triple equilibrium!

“  These are th e  t h in g s  th a t  b e s t  d is t in g u is h  m e n —

44 T h e s e  m a k e  th e  g lo r io u s  b o a s t o f  E n g l is h m e n  !

44 M o r e  c o u ld  I  t e l l  y o u ,  w e re  th e re  le is u re ,

44 B u t  I  h a v e  s a id  e n o u g h  to  p le a se , s u r e ;

44 N o w ,  th e n , i f  y o u  th e  r e s o lu t io n  

44 T a k e ,  o r  a  B r i t i s h  C o n s t it u t io n ,

44 A  B r i t i s h  K i n g ,  C h u r c h ,  C o m m o n s ,  P e e r s —

44 I ’ l l  b e  y o u r  g u id e  ! d is m is s  y o u r  fe a rs .

44 W i t h  H a m p d e n ’ s n a m e  a n d  m e m o ry  w a rm  y o u  !

44 A n d ,  d — n  y o u  a l l— b u t  I ’ l l  r e fo rm  y o u  !

44 A s  f o r  th e  d o g s  t h a t  won't b e  fre e ,

44 W e l l  g iv e  i t  t h e m  m o s t  h a n d s o m e ly ;

44 T o  c h u r c h  w it h  s c o u rg e  a n d  h a lt e r  le a d  ’ em ,

44 A n d  th ra s h  th e  r a s c a ls  in t o  f re e d o m  *”

* Here the orator proceeds to enlarge upon the excellent formation of 
our House of Commons. But why print his prolix panegyrics after the 
Duke of Wellington’s pithy eulogium? Besides, before this poem be 
published, that beautiful formation m a y  be lost to the House of Commons.
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Thus Hodges spoke, and ceasing, bowed,
G r a c e f u l  a s  B u r d e t t ,  to  th e  c ro w d ,

W h o ,  n eed  I  s a y , c o u ld  c o m p re h e n d  

N o  w o rd  ab ovo to  th e  end .

B u t  t h o u g h t  h i s  a c c e n t  v a s t ly  fu n n y ,

A n d  h o p e d  h e  m e a n t  to  g iv e  th e m  m o n e y .

M e a n w h i le ,  o n e  w a g , a  l i t t l e  m e llo w ,

Cried to his neighbours, with a grin,
“  S u p p o s e  w e  g iv e  t h is  c h a rm in g  fe l lo w  

u A  l i f t  u p o n  a  p a la n q u in  !”

A s  s p a rk s  o n  t in d e r — w o rd s  t h a t  c a l l  

T o  m i r t h — o n  v u lg a r  m e e t in g s  f a l l—o  o
O u r  m o b  m o re  j o y o u s ly  th a n  g e n t ly ,

R o u n d  H o d g e s  c lo s e d  in c o n t in e n t ly ;

On him with vigorous hands they set,
A s  f r o m  h is  t u b  h e  n o w  d e sce n d e d ,

A n d  p lu n g e d  h im  in  a  s o r t  o f  n e t,

O r  h a m m o c k ,  f r o m  a  p o le  s u s p e n d e d .*

T h i s  th e n  w a s  p la c e d  u p o n  th e  s h o u ld e r s

(O n e  a t  e a ch  e n d )  o f  tw o  u p h o ld e r s ,

A n d  th u s  th e  a s to u n d e d  p a t r io t  lo d g e s —

On high— think what a rise for Hodges !
T h e n ,  to  a n d  f r o ,  a n d  u p  a n d  d o w n ,

T h e y  t r o t  th e  p a t r io t  t h r o u g h  th e  to w n ,

* “  These palanquins consisted merely of a netting in the exact shape 
0f a sailor's hammock, suspended from a pole ; and each vehicle was 
carried on the shoulders of two men, one at each end of the pole. We 
at first experienced a little difficulty in preventing ourselves from rolling 
out of this contrivance.” — F in la y to n 9s M ission  to  S iam .
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A n d  m a r k ,  w i t h  m a n y  a  j o v ia l  s h o u t ,

H o w  w e l l  h e  ’ s c a p e s  f r o m  r o l l in g  o u t ;

A s  n o w  h e  s it s  s e cu re , a n d  n o w ,

W i t h  s t a r t in g  e y e s , a n d  h o r r e n t  b ro w ,

O n  b r in k  o f  fa te  a p p e a r s  to  h o v e r ,

I s  a l l  b u t  in ,  a n d  a l l  b u t  o v e r ;

G r ip e s  w it h  one  h a n d  th e  n e t, a n d  sh a k e s  

T h e  o th e r  a t  th e m  in  d e s p a ir ,

A n d  a s k s  i f  n o  d a m n e d  s ta tu te  ta k e s  

A  British  l i f e  b e n e a th  i t s  c a re  ?

A  to ss  b r e a k s  o f f  th e  w o rd s  h e ’ s u t t e r in g ,

A n d  s w e a r in g  t r e m b le s  in t o  s t u t t e r in g  :

I ’m  s u re  y o u ’ l l  p a r d o n  h im  f o r  s w e a r in g  

I t  is  n o  jo k e ,  t h a t  s o r t  o f  c h a i r i n g !

A n d  C la u d ia n  s a y s — (h o w  th a t  o ld  s t u f f  

B o y s  re a d , to  a l l  m e n  m e e t a p p l ie s , )  

c T h a t  m e n , l i k e  H o d g e s ,  m u s t  b e  r o u g h  

6 I n  m a n n e r— w h e n  they take a r i s e / ’ *

N o w  C h a n g  a n d  C h in g  h a d  a l l  th e  w h ile

B e e n  tw o  a m o n g  th e  m o t le y  m e e t in g ,

A n d  h e a rd  th e  sp e e ch — C h in g ,  w it h  a  s m ile ,

L is t e n e d — a n d  t h o u g h t  som e  m a n  o f  g u i le ,

W i t h  j u g g l in g  t r ic k s  th e  c ro w d  w a s  c h e a t in g

B u t  C h a n g ,  w it h  w r in k le d  b ro w ,  a n d  eyes

T h a t  l i k e  an  o w l ’ s  lo o k e d  w o n d ’ro u s  w ise ,* *

*  “  A s p e r i u s  n i h i l  e s t  h u m i l i  cum  su rg it in  a ltu m ,” — C laudian ,

S9 
i
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G r a v e ly  p e r c e iv e d  t h a t  m u s t  b e  g r a n d ,

W h i c h  w a s  so h a r d  to  u n d e rs ta n d  !

I f  fa c ts  w e re  c le a r ,  w h a t  u se  in  s t u d y  ?

T h e  w e l l  o f  T r u t h  is  a lw a y s  m u d d y  !

O f  c o u rs e  th e s e  d if fe re n t  w a y s  o f  v ie w in g  

T h e  g o o d  m a n , m a d e  th e m  a ls o  e y e  

W i t h  d if f e r e n t  g a ze , th e  see r p u r s u in g  

H i s  “  p e r i lo u s  c a re e r  o n  h ig h . ”

G a y  C h in g  h is  h a n d s  w it h  g le e  w a s  c la p p in g ,  

S h o u t in g ,  “  A h ,  lo o k  ! h o w  n e a r  a  to s s  o v e r  

G r a v e  C h a n g ,  h is  a rm s  a r o u n d  h im  w r a p p in g ,  

G ro a n e d ,  “  W h a t  a  s ta te  f o r  a  p h i lo s o p h e r !”  

C h in g  t h o u g h t  i t  w a s  d e l ig h t f u l  s p o r t ,  

T h in k in g  n o t  o f  th e  m a n ’s lo n g e v it y  ;

G r a v e  C h a n g  m a d e  m a x im s  on  th e  s h o r t ­

s ig h t e d ,  a n d  v u lg a r  lu s t  o f  le v i t y  !

A n d  n o w  th e  c r o w d ’ s c a re e r  a t  la s t ,

( J u s t  a s  b y  F la m 's  d o o r  i t  p a s t , )

C a m e  a l l  a b r u p t ly  to  a n  e n d  !

F o r  o ne  o f  H o d g e s ’ tw o  u p b e a re r s  

H a d  an  e n c h a n t in g  fe m a le  f r ie n d ,

( A  c h a m b e rm a id  to  M r s .  F ia m , )

A n d  she , o f  c o u rse , w a s  o f  th e  s ta re rs ,

W h o  w it h  s t r e tc h e d  n e c k ,  a n d  m e r r y  g r in  

L o o k e d  o u t ,  a n d  saw  th e  p a la n q u in ,

A s  n o w  ’ tw a s  b o u n c in g  b y  ’ em .

*
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W h o  d o th  n o t  k n o w  w h a t  m is c h ie f s  r is e  

F r o m  s in g le  g la n c e  o f  m a id e n ’ s e ye s  ?*

B o th ,  b y  th e  s p o r t  e x h i la r a t e d ,

A n d  b y  th e  m a id e n ’ s lo o k s  e la te d ,

W i l l i n g  to  k i l l  th e  g i r l  w it h  la u g h t e r  

N o t  c a r in g  w h a t  m ig h t  h a p p e n  a f te r ,

T h i s  c u r s e d  f e l lo w  s to p p e d , a n d  s ig n ’d  

T o  t ’ o th e r  w h a t  w a s  in  h is  m in d  ;

A n d  th e n  w h i le  H o d g e s ,  n o u g h t  s u s p e c t in g ,

H i s  b re a th  w a s  s lo w ly  r e - c o lle c t in g ,

D e e m in g  a t  le n g th  th e se  b a rb a ro u s  m e n — a 

G l im p s e  o f  re a so n  h a d  e n lig h te n e d ,

A n d  th a t  h is  c o u rs e  aeria penna
W o u ld  le a v e  h im  n o w  le s s  h u r t ,  th a n  f r ig h t e n e d ,—  

T h e  tw o  t h e ir  s in e w s  s t r a in e d ,  a n d  sen t 

T h e i r  lo a d ,  w ith  s u c h  a  h e a v e , o n  h ig h ,

Y o u ’d  t h o u g h t  th e  lu c k le s s  s a in t  w a s  sen t 

U p o n  a  m is s io n  to  th e  s k y .

W i t h  h a i r  e re c t ,  a n d  lo n g  l im b s  s p r a w lin g ,

T h e  s ig h t  w as  r e a l ly  q u it e  a p p a l l in g ;

S o  h ig h  h e  w e n t, w i t h  s u c h  c e le r it y ,

I t  seem ed  as f o r  so m e  g o d - l ik e  m e r it ,  h e  

C a r r ie d  f r o m  e a r th  l i k e  g re a t  A lc id e s  

T o  J u p i t e r ’ s a m b ro s ia l s id e  is .

B u t ,  o h  ! a s  m a id e n  s p e a k e rs  b re a k  

D o w n ,  w h e n  t h e ir  h ig h e s t  f l ig h t  th e y  ta k e

* I think this couplet I must alter,
It smacks too strongly of Sir Walter !

»♦»
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E v ’ n  so, ( w h i le  f e a r in g  to  b e  c ru s h e d  

E a c h  id le r  f r o m  b e n e a th  h im  d o d g e s ; )  

S w if t ,  h e a v y — l ik e  an  a v a la n c h e — ru s h ’d  

T o  e a r th  th e  a s to n is h ’d  fo rm  o f  H o d g e s .  

H e  l a y  so  f la t ,  h e  la y  so  s t i l l ,

H e  seem ’ d  b e y o n d  a l l  f a r t h e r  i l l .

T h e y  p in c h e d  h is  s id e ,  th e y  s h o o k  h is  h e a d ,  

A n d  th e n  th e y  c r ie d ,  “  T h e  m a n  i s  d e a d  !”  

O n  th is ,  e a c h  f e l t  n o  p le a s in g  c h i l l ;

F o r  e’ e n  a m o n g  th e  B a n c o k e ia n s ,

A  g e n t le m a n  f o r  f u n  to  k i l l ,

I s  m o s t ly  p u n is h 'd — in  p le b e ia n s .

T h e y  s ta re — lo o k  s e r io u s — m u t te r— c o u g h -  

A n d  th e n , w i t h o u t  d e la y ,  s n e a k  o f f ;

N o r  a t  a  h o u s e  f o r  s u c c o u r  k n o c k ’ t ,  o r  

T h o u g h t  o n c e  o f  s e n d in g  fo r  th e  d o c to r .

F a i r  N a t u r e ,  in  th e  y o u n g ,  t h y  b e a u ty  

I n  e v e r y  c l im e  is  seen th e  b e s t !

A n d  th a t  w h ic h  m a n h o o d  m a k e s  a  d u t y ,

I s  im p u ls e  in  th e  y o u t h f u l  b re a s t .

S o  n o w , o u r  b ro th e r s ,  w h o , h o w e ’e r  

D i f f e r in g  in  p o w e rs , a n d  p re d ile c t io n s *  

S t i l l ,  n o r  in  s t in te d  m e a su re , s h a re  

M a n ’ s lo v e l ie s t  a t t r ib u t e ,  a f fe c t io n s—  

R e m a in  b e h in d  th e  v a n is h e d  c ro w d  

K n e e l in g ,  a n d  o ’ e r  th e  s u ffe re r  b o w e d .
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I t  w as  a  p le a s in g  s ig h t  t o  v ie w ,

T h e  sa m e  d iv in e  e x p re s s io n  h e ig h te n  

T h e  l ik e n e s s  o f  th e  l i n k e d  tw o ,

A n d  o’e r  t h e ir  d u s k y  fe a tu re s  b r ig h t e n  ; 

U n t i l  y o u  sa w  w h a t  n a m e le s s  g ra c e s  

B r e a t h e  in t o  lo v e  th e  r u d e s t  f a c e s ;

W h e n  to  th e  o u tw a r d  c a n v a s s  s ta r t  

T h e  l i v i n g  c o lo u r s  o f  th e  h e a r t .

M e a n w h i le ,  o u t f lo c k ,  in  m ix ’ d  c o n fu s io n ,  

A l l  F ia m ’ s h o u s e h o ld  to  th e  s t r a n g e r ;  

A n d  w it h  th e  h e lp  o f  C h a n g ,  a n d  C h in g ,  

B e n e a th  t h e ir  r o o f  th e  s a in t  th e y  b r in g .

A  s u rg e o n  c a l l ’ d — th e y  f in d  th e  d a n g e r  

I s  le s s  th a n  th e y  c o n c e iv e d — a  g ro a n ,

A t  le a s t  a n n o u n ce s  l i f e  n o t  f lo w n  ;

T h e y  c le a r  th e  b lo o d  t h a t  d a r k ly  oo ze s  

O u t  f r o m  th e  s k u l l— a n d  t h e i r  c o n c lu s io n  

I s ,  t h a t  a  v e r y  sa d  c o n tu s io n ,

A  b ro k e n  le g — a  s c o re  o f  b ru is e s ,

M a k e  o f  th e  d a m a g e s  th e y  n o te  a l l—

T h e  ite m s  o f  th e  p le a s in g  to ta l,

F a r  f r o m  e n o u g h  to  c u r e ,  I ’ m  d o u b t in g  

S o  g re a t  a  p a t r io t  o f  m o b - s p o u t in g .

H e r e  f o r  th e  p re s e n t , t o  th e  c a re  

O f  F ia m ,  a n d  th e  b r o t h e r - p a ir ,



C H A P. I I . ] THE SIAMESE TWINS. 39

W e ’ l l  le a v e  p o o r  H o d g e s ,  to  d is c o v e r  

V i r t u e  in  B a n c o k — a n d  re c o v e r .

A s  C h a n g  a n d  C h in g ,  f o r  e v e r  b y  h im ,

E a c h  w it h  a  d if fe r e n t  c o m fo r t  p l y  h im .

C h in g  p la y s  a t  c u p - a n d - b a l l  to ’  a m u se  

T h e  d u l ln e s s  o f  th e  f la g g in g  h o u r s ; 

C o l le c t s  e a c h  l i t t l e  s c r a p  o f  n ew s ,

A n d  b r in g s  h im  s u g a r - p lu m s ,  a n d  f lo w e rs .  

W h i l e  in  a  m y s t ic  m u r m u r ,  C h a n g  

I n s t r u c t s  h im  w it h  a  w ise  h a r a n g u e ;

T a l k s  o f  v a in  m o r t a ls ’  v a g u e  s o l ic i t u d e s ,  

A n d  t h a t  f r e s h  s u b je c t ,  F a t e ’ s v ic is s i t u d e s :  

V a r y in g  th e  n o v e l th e m e  w it h  s to r ie s ,

H o w  o th e r  le g s  w e re  b r o k e  b e fo re  h is .  

H o d g e s  in  t u r n ,  th e  tw a in  d e l ig h t s  

W i t h  n o b le  d eed s , a n d  w o n d ’ r o u s  s ig h t s ,  

T i l i n g s  d o n e , a n d  d o in g ,  w h ic h  th e  fa m e  

O f  o th e r  c o u n t r ie s  q u it e  e x t in g u is h  ;

A n d  p ro v e  n o  p e o p le  o u g h t  to  c la im  

A  m o m e n t ’ s n o t ic e — sa ve  t h e  E n g l i s h .

’ T i s  c le a r  t o  see, t h a t  ta le s  l i k e  th e se  

M u s t  w in  u p o n  o u r  S ia m e s e ;

A n d  soon  t h a t  s t r o n g ,  a n d  k e e n  d e s ire ,

W h ic h  r a r e ly  y o u t h  re s is t s ------- to roam ,

P r e y ’d  o n  t h e i r  h e a r ts ,  a n d  m a d e  th e m  t i r e  

D a i l y  o f  h a p p in e s s ,  a n d  h o m e .
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A la s  ! in  vain in ev ery  shore,
F o r  som ething never w on, w e yearn  !

W h y  needs this waste o f  to il, be fore  
L i fe 's  last, y e t  sim plest truth  w e learn P 

O h ! that o u r  early  years w ou ld  ow n 
T h e  m oral o f  o u r  b u ria l-ston e :
T h e  true to kalon  o f  th e  breast—
T h e  elixir  o f  the earth  is— R e s t !

A s  b ird s  that seek athw art the main,

Strange lands where h app ier seasons reign , 
W h e re  to  soft airs the rich  le a f danceth ,
A n d  lau gh s the g a y  beam  w here it g lanceth—  
G la n cin g  o ’ er fru its w hose p u rp lin g  sheen 
M a y  cou rt the riflin g  h orde u n seen ;
F o r  there E a rth , A ir , and Sun conspire 
T o  c u r b — b y  sating— man’ s desire—
A n d  m an, h a lf  careless to  destroy ,
M a y  grant e v ’ n W eakn ess to  en joy .
S o  H o p e  allures the H u m a n  H eart,
S o  shews the land  and  spreads the ch a r t ;
S o  w ings the wishes o f  the soul,
A n d  co lou rs , w hile w e seek, the g o a l !.

T h e  shore (as on the w anderers fly )
T h e y  le ft— hath m elted  in to  sky.
T h e  shore they  seek— A la s ! the star 
T h a t  gu id es  on  h igh , seems scarce so far.
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W ith  w eary w in g , b u t  y ea rn in g  breast,

U n lik e  the d ov e  th ey  find n o  rest.
T h e  b roa d  S ea  w ith its a ch in g  sound,
T h e desert H eaven ,— have g ir t  them  rou n d . 
O n , on !— a n d  still the prom ised  shore 
Seem s far— and  faith less as b e fo r e ;
A n d  som e desp on d in g  d roop  beh in d ,

A n d  som e are  scattered b y  the w in d ;

A n d  som e— perchance w h o best m ig h t  g u id e —  
S ink— w helm ’ d  the first— beneath  the tide .

T h u s  on , the hearts that H o p e  d ecoys ,
F ly  o ’er life ’s  waste to  fancied  jo y s ,
T h e  goa l unseen— the hom e forsaken, 

D is m a y ’d , b u t  slow , from  dream s w e waken. 
T h e  friends— with w hom  w e le ft  the shore 
M ost lo v ’d— m ost miss’ d , are seen n o  m o r e : 
A n d  som e that sink, and som e d isparted ,
B u t leave th e  lingerers w eary-hearted .

On— onw ard still— h ow  few  rem ain 

F ain t— fla g g in g — o f  that bu oyan t train,
W ith  g litterin g  hue, and darin g  w ing,
A n d  bosom  that m ust b u rst o r  sing.
O n— on I a distant sail appears—
I t  com es— exhaustion  conquers fears ;
A n d  on the d eck , a w illin g  thrall,
T h e  w earied, hopeless, v ictim s f a l l ;
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A n d  ev 'n  am id their dreadest foes 
F ee l less o f  peril than repose !
A n d  thus— oh ! th u s ! no m ore deceived—  
W orn  ou t, tam ed, baffled , and bereaved , 
F rom  all ou r y o u n g  life  lov ed  self-banished 
T h e  g lo ry  from  the d u ll  w in g  vanished 
B ow ed  b y  the distance, and the gale,

T h e  hardest faint, the boldest fail.
W h a te  W  the spot that proffers rest 
W e  d rop — the V ictim  or  the G u e s t ;
A n d  after all ou r w anderings past,
F ee l D eath  has som eth ing sweet at last.

E N D  O F  C H A P T E R  I I .  B O O K  I .

<«
•
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C H A P T E R  I I L

Y o u  know  those qu eer o ld  N ovels  fou n d  in  
Som e W a te r in g  P lace ’ s Athenaeum ,

A  m arble, m otley  coat, h a lf  b ou n d  in,
A n d  o h ! so th u m bed— I  th ink I  see ’em  !—  

A l l  abou t lov e . M a ’ am , and the u M a jo r ,”
W e  N ovel-w righ ts  have now  grow n  sager. 
M a jors , indeed !— the v u lg a r  c h u r ls !—
W e m ake y o u r  lowest flirters E arls.
Y o u  know  the b ook s  I m ean— too  fu ll 
O f  curious phrases to  b e  du ll.
T h e ir  odd ities respect bespeak ,

L ik e  im ages grotesqu e on C h in a ;
I f  m anly, writ b y  “  C aptain  M eek ,”

I f  m o v in g — w h y, b y  “  Jan e Selina 
M id  these, m y  fairer readers, y o u  

M a y  note at tim es the charm ing w riter
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Im proves h is tone, and at som e new 
C hapter, g row s su dden ly  p o l ite r ; 

M akes fem ale excellen ce  h is care, 
A n d  dashes off, “  Y e  B ritish  F a i r !”

T h is  plan resolved  to  fo llo w  h im  in ,
H ea r  m e one w ord , sw eet countryw om en  !
I  hear a certain n ov e l lately  
Sent forth  b y  m e, d isp leased  y o u  g r e a t ly ; 
Y o u  th ou gh t the g en try  o f  the road 
S h ou ld  choose their w ord s  m ore a-la-mode; 
Y o u  fe lt indignant that such u g -

L y  w ords m y  v u lg a r  fo lk s  shou ld  utter, 
A n d  P e g g y  L o b k in s , o f “  the M u g ,”

B e less refined than L a d v  F lu t t e r ;—  
A n d  y ou  were r igh t I  m ust a llow ,
B u t I  w ill m end m y m anners now ,
B id  N ature seek som e other p lace,
Paint man no m ore— b u t sketch “  h is G race 
M in ce  truth lik e  any other M ister—
A n d  shrink, sm irk, d r iv il in to  L --------r.

S o ft sex , I  y e t  recall the hours 
W h e n  y e  ga v e  life  its  o n ly  flow ers ;
N o r  truant h op e  on ce  pass’ d  the g rou n d , 
T o  w hich y o u r  sm iles h ad  set the boun d . 
A n d  shall I  n ow  fo re g o  the dream ,

T h a t  e v ’ry  m orta l bard  hath fired ;

* 
♦
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N or th ink those starry eyes w ill beam  

U p o n  the verse th ey  first inspired ?
N o ! m y sweet friends, a ltho’  at tim es 

A  G od h ea d  m ore severe and stup id ,
M a y  seize som e dozen  o f  m y  rhym es,

T h e  prettiest still are k ept fo r  C u p id .
I  ow n the ch a p ter y o u  have past.
W a s  rather o f  too  coarse a  cast,

A n d  feel y o u r  interest p o o r ly  lodges,
In  such a  tenem ent as H od g es .
B u t patience, patien ce, and p roceed  —

W h e n  once in E n g la n d  w e are landed ,
Such pretty  th in gs y o u ’ ll  find— indeed 

I ’m  sure y o u ’ll ow n it, i f  y o u ’ re ca n d id  !
A  general satire, q u ite  refined,
B u t also sting ing , on m a n k in d ;
S om eth in g s  especia lly  I ’ve pa inted ,
W ith  w hich  “  y o u r  G races ”  are acqua in ted , 
Sm art, strik ing, side-long, Silhouette to u ch e s— 
T o  charm  the haul goiit o f  a D uchess.
O ne drau gh t o f  that sweet in ebriety—
T h e  best cham paigne o f  “  g o o d  society  
A n d  ju s t  to  zest the u g lass o f  fashion ,”
Un petit verve  o f  cream  o f  p a ss ion ;
A n d , that y o u r  interest m ayn ’ t b e  lost,
O u r lov e  shall b e  so n ice ly  cross ’t—
T h en , too , a  m ystery— and a dear 
(B u t  not too  sh ock in g ) dash o f  fear ;—
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And then, so well our poem ends !
N o t as y o u ’d  th ink ! A h , com e— we’ re fr ie n d s ! 
T hat sm ile shall lig h t  m e on  to  g lo ry ,
A n d  now — shall I  resum e m y  story  ?

T h o ’  H o d g e s  was th e  B an cok  talk,
A s a  m ost o d d , eccen tric b e in g ,

You scarce thro’  Oxford Street could walk,
W ith o u t  a score ju s t  lik e  him  seeing.

I  ca ll h im  saint, b u t  don ’ t m istake,
H e  was n ot one o f  those w h o enter 

T h e  fo ld  fo r  p iety ’ s  sole sake,
N o r  was ou r traveller a dissenter.

N ot one o f  those m align ’d , and b o ld  
D escendants o f  that race o f  o ld ,
W h o  to the death , and thro’  the scathe,
N e ’er severed freedom ’ s b a d g e  from  faith ,
B u t m ade H ea v en ’s cause and earth’ s the same ! 
— — T h e ir  ch ildren  have n ot d im m ed their name. 
N o  ! spurns ou r la y  one recreant line 
T h a t  points its shaft, to things d iv in e ;

N ot less a sure a lly  to  those 
T r u th  loves, than fearless to  her foes.
N ote— in ou r travell’d  sage we paint 
A  sectless, and a self-dubbed-sa in t,
A  sort o f  m oral A n d e s , cu rled  
In  clou d s “  above  one h a lf  the w orld ,”  *

* Campbell,
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A n d  thro ' C onceit’ s sublim est portals, 
L ow erin g  on  less exalted  m ortals.
Y et, tho' not wise upon the w hole ,
H e really was a w orthy s o u l ;
F on d  o f  a b o ttle , and a story,
A  starch, o ld -fash ioned  u ltra -tory ,
F o r  ever w atch fu l at each bank,
F en cin g  the rivu lets o f  rank,
F earfu l those stream lets, once so single, 
Should break , and in  one de lu ge  m ingle. 
In love  fo r  L o r d s  h e 'd  y ie ld  to  no m an—  
Y e t  pa triotic  as a R o m a n ;
L o y a l as C urteis w ith his k ilt  on—
In short, the man so miss’ d  b y  W ilto n .*  

M u ch  had he travelled  to  and fro ,
A n d  b ro u g h t great profit to  the “  R o w .”  
H is  T o u r s , h is  V oya ges, I ’ m  to ld ,
B y  L on g m a n , have in thousands sold .
N o  w o n d e r ; fo r  he rarely  proses

O n w hat y o u r  du llards w ant to  know  ; 
Statistics, C om m erce , L a w , are doses, 

W h ic h  he a llow s us to  forego .
O r, w hile a b ov e  A m usem ent floats—  
Instruction , lead -lik e , sinks to— notes.

* See note to page 3.—In the same speech therein alluded to, Lord 
Wilton seems to lament the want of those departed patriots—who com­
plained of nothing.

D
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B u t w ell the feeling  sou l he treats 
W ith  all he drinks, and all he e a ts ;
W ith  how  his sleep b y  noisy cocks 

Is  ever and anon d e m o lish e d ;
H o w  men are seen in  ill-bru sh ed  frocks,

A n d  b oots  are scandalously  polished.
M atter lik e  this ca n 't  fa il to  spell 
T h e  w orld ’ s attention , and to  sell.

S o jou rn in g  lately  in C alcutta ,
H e ’ d  jo in ed  the m ission sent to Siam ,

T o  ascertain i f ,  shou ld  we p u t a
C a rgo  o f  g o o d s  in p o r t , th e y ’ d  b u y  ’em.

A n  op p ortu n ity  such fo lk s 

T o  paint, he very  w isely  took ,
A n d , lik e  a  better at the O aks,

H e  th ou gh t o f  m a k in g  u p  his b o o k  !
N a y , when that accident infernal 
O ccu rred , h e 'd  g o t  th ro ’  h a lf  h is jou rn a l.

N ow , as in F ia m ’s house he lay ,
A n d  “  Sketches o f  the C o u r t ”  con clu d ed ,

A  certain brilliant schem e one d ay  
In to  ou r traveller’ s brain  obtru ded .

T h is  was n o  less than b a ck  to E n g - 
L a n d — to take w ith  h im  C h an g  and C hing. 
H e  saw at once, that lov e  fo r  shows,

W h ic h  stam ps us as the “  S taring N ation ,”
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W o u ld  m ake tw o y ou th s  so form ed  as those,
A  very  p re tty -------- speculation.

F o r  tho’  h e ’d  now  and then a spasm 
O f  what w e ca ll enthusiasm ,
Som ehow , th e  patriot’ s w h ole  rom ance 
W a s  fr ien d ly  to  the— hu m ph  !— main c h a n c e ! 
Sagely  he th ere fore  seized h is tim e,

W h en , h av in g  draw n w ith  m uch  pom p osity  
T h e  raptures o f  ou r  ra iny clim e,

H e  saw th e  y ou th s  a ll cu riosity  ;
A n d  k in d ly  lo o k in g  on  the pair,

A s  i f  from  bashfu lness to  free them , 7 
H e  said, w ith  an o b lig in g  air,

“  W e 'd  b e  extrem ely  g la d  to  see them  !”
T h en , as he saw, w ith eyes a ll g listen ing  
W ith  gra titu d e , the father listen ing,
H e added  hints upon  the fine 

F ortu n e  w ith  ease to  b e  acqu ired ,
W e re  they  b u t here, and w ou ld  resign  

T h em selves , dear b oy s , to be adm ired !

H e ’d  undertake, i f  such a plan
W e r e  fo llow ed , properly conducted—

F o r  sans experience b u n g lin g  man
N o  schem e w ithout a flaw  con stru cted  ;—  

H e ’d  undertake, that, in returning,
T h e y ’ d  b r in g  not on ly  lots o f  learning,

d 2



5 2 THE SIAMESE TWINS.

B u t what in  B an cok  greater dash 
M a d e  ’m id  the haut ton— lots o f  cash.
T h is  schem e the father g rea tly  charm ed, 

B u t m ost unqualified  em otion 
I t  ga v e  h is lad y— q u ite  alarm ed 

A t  the m ere m ention  o f  the O cean .* 
NHmporte; at Siam , to  its sham e,
N ot o ft  the spouse con su lts h is d a m e ;
A n d  w ith such w arm th to  the design  
D id  F iam  seriously  in c l in e ;
I ts  nature, d a y  b y  d a y  revo lv in g ,
T h a t  th ou gh t at last becam e resolving.
H e  m ade w ith H o d g e s  an agreem ent 

A b o u t  the profits o f  the t h in g ;—  

O n e-ha lf was fo r  the patriot’ s fee m eant, 
T h e  other went to  C h an g and C hing.

H e  n ext on  H o d g e s  sou gh t to p la y
(A n d  d id  at length  succeed ) the attorney 

A n d  settled that the saint should pay 
T h e  w hole expenses o f  the jou rn ey .

’ T is  every where we see a sad age,
In  Siam  craft is q u ite  an a d a g e ;
T h e  cunning o f  those ye llow  fellow s 
M akes even E uropean s jea lous.

* The Siamese have a superstitious dread of going
“  O’er the glad waters of the dark blue sea.
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E usebius saith, that craft or fraud,
T h e  p iou s  cannot b u t  app laud ,
D eclares— n o  d ou b t he’ s righ t a bou t it—  
Som e scarce w ou ld  b e  con v in ced  w ith ou t it. 
A n d  thus a  g o o d  dose o f  d eceiv in g ,
‘  M akes p h y s ic ’  fo r  the u n b e lie v in g ;*
Y e t  every  sou l in  Siam  is sick ,
T h o ’  fed  en tire ly  on th is physick.*f*

T h e  b on d  com p leted , F ia m  saw 
’ T w as m ade q u ite  g o o d  in  B an cok  la w ;
N ot d ou b tin g  that, that law  w ou ld  tie  ’em 
A s  close in  E n g la n d  as in S ia m :
T h e  th ing  was rea lly  now  decreed. 
T ra n sp orted ly  the twins agreed  ;
F o r  w ith a jo y o u s , and a b u sy  pate,
E a ch  d id  the scenes described  anticipate. 
N or  think o u r  sire, that w ith a stranger 

H e  let h is  only sons depart,
U nheedfu l o f  their risk o f  danger,

O r nursing  a R ou sseau -like  heart.
N o — learn the m ystery  in  m y  n am in g .
T h e  M e rcu ry  o f  a ll nations, “  G a m in g .’ "

* *Oti SeTjoec 7tot€ tw a m l <papfuxKOv xp7j<r6ai €irl < fye\ 4 ia  t(a v  Beop.4-

vwv rou roiovtov r p fa o v .— Euseb* P r< cp . E v a n g . 1. xii. c. 31.
This doctrine of the piety of fraud is common among* nearly all the pri­

mitive writers of the church.
t The cunning and falsehood o f the Siamese is a bitter subject o f com­

plaint with all their visitors.
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N ow , th ou gh  at B a n cok , as in L on d on ,
T h e  laws fo rb id  y o u  to  b e  u n d o n e :
N o  cod e , devised  h ow ever cleverly ,
Can bar one bent to  p la y  the B everley .
So, b y  som e S tu k elys  o f  the fashion ,
L iv in g  l i k e -------- oth er ’ s cash o n —
(A n d  faith , the prettiest w ay to  f e a s t ! )  
F iam  had been m ost sad ly  fleeced.

F o lk s  there, are now  b u t  slow ly  learning 
T h a t  beau tifu l resource ca lled  “  cred it;* ’ 

A n d  F iam  to  the fu tu re  turn ing ,
B egan  to see g ood  cause to dread it.

Y e t  fo r  h im self, fo reb od in g  sm ote
T h e  doatin g  father’ s heart less— ah ! less 

T h a n  those w ho w ou ld  not have a  groa t, 
W h e n  le ft u p on  th e  w orld  p a p a -le ss ! 

A n d  there, w here b o th  rew ard and penance 
A r e  h e ld  decreed  to  this w orld 's  tenants. *  
W h e re  every  p iece  o f  lu ck  that raises 
One’ s fortu n e , b u t  on e ’s v irtu e  p ra ises ;
A n d  the calam ities that d ish  us 
A r e  m erely  p roo fs  that w e are v ic io u s ; 

’ T w a s  clear, w ith  such  a  fa ith , and nation 
O u r tw in ’s pecu liar situation,

* Rank in th is life, is held by the Boudhists, as a proof of moral ex­
cellence in a former—so are all worldly blessings. In Siam and the 
Burman empire, a man acts as 1c e l l as he can, in the hope of being made 
a lord a f t e r  he dies—just as in certain other countries, a man acts as H I  

as he can, in the hope of being made a lord b e fo re  that event.
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I f  cou p led  w ith an em p ty  purse,

W o u ld  b e  esteem ed n o  trivial c u r s e ;
A n d  that th e  w orld  w ou ld  a ct m ost o d d ly ,
I f  k ind  to  sorrow s so u n god ly .
T h is  foresigh t then, h ad  m ade the fa th er 
Y ie ld  to  th e  patriot’ s schem e,— nay, rather 
A  p ro ject that at once appeared  
T o  cure the very  ills he feared ,
T h e  fortu n e  he h ad  lost rep lace,
R o b  his b o y ’ s doom  o f  its d isgrace ,
A n d  m ake them , with such slender labou rs ,
Q u ite  independent o f  their n e igh bou rs,
H e  deem ed  so strangely h a p p y , that 
H e  g a v e  th e  h on ou r to  the N at. *
N ay , to  n ou g h t less he co u ld  com p are  it,

T h a n  to  the m igh t o f  those w ho m use 
On man in the Zadum aharit, +

A n d  stand three leagues--------w ith ou t their sh o e s !
T h u s , to  h is gu est his sons com m ittin g ,
Y o u ’ll ow n in F iam  not unfitting.
N o  hardness o f  the heart b etra y in g ,
B u t a sire’ s anxious care d isp lay ing .

N ot so his n eighbours !— lo n g  and lo u d  
T a ttled  the fashionable c r o w d :

* Nat—Superior beings in the Boudhist religion, 
f  The N a t of the Z u d u m a h a rit are of the most exalted order; their 

height is half z j u z a n a ; a juzana being six Burma leagues, and four 
ra to en .
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T h e y  were so sh ock ’d , they scarce cou ld  speak, 
E sp ecia lly , o f  cou rse , the wom en a l l ;

T h e y ’ d  alw ays th ou gh t h im  very  weak,
B u t this was a bso lu te ly  crim inal.

W h a t , send aw ay one’ s sons from  hom e,
On b its o f  w ood o ’er waves to  roam  !
T ra v e l, indeed !— w hat fo r ? — was not 
A ll w isdom  centered in one s p o t?

A l l  virtue, learning, b liss, p om p , show,
A l l  w ith w hich B ou d h a  co u ld  su pp ly  ’em , 

T o  see, hear, taste, en joy , and know ,
— W e r e  they  n ot a ll confined to  Siam  ? 

T ra v e l, indeed— with such a fe llow  too ,
W h o se  skin was any th in g  b u t  y e llow  too  !—

W h ile  thus his friends— (frien d s are so m oral 
A b o u t  o u r  acts !)— w ith  F ia m  quarrel,
W e 'l l  listen to  ou r  broth ers, w alk in g  
A lo n e , and close  en ga g ed  in  talking.
A  w ild  design  is their’ s, I  ween,
P ra y  H eaven , it  ripen  to  a  scene.
44 I  hear,”  q u oth  C h an g , 44 the sorcerer’s art 

44 Surpasseth R eason ’ s cram p’ d  b e lie v in g ;
44 A n d — ju s t  look  rou n d , C h in g  !— fo r  my part, 

44 I  dare say, there is som e d e c e iv in g ;
44 Y e t ,  ere o u r  land , o u r  hom e w e change,
44 L a u n ch  in a  schem e that seems so strange,
44 T r u s t  h ope, and life  to  fortu n e frail,

44 And with our guest, in short, set sail,
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“  ’ T w e re  w ell to  hear w hat one so wise 
“  A s  he w e speak o f  w ou ld  a d v is e :
“  O r , since perchance, to  ou r  intent 
“  T h e  w ill m ay b e  already  bent, 
u  R ather , ’ tw ere w ell to  lift  the veil 

“  A th w a rt the fu tu re ’ s g loom  ; 
u A n d  k n ow  w hat p er il m ay assail,

“  O r p leasure soothe— ou r d oom  !”

“  W e l l  sa id ,”  cr ied  C h in g , u  the schem e’s a b o ld  one 
“  O ne lik es to  have one's fortu n e  to ld  one.
“  ’ T is  new  M o o n , b y -th e -b y e , to -n igh t,

%c I t  can’ t d o  any harm  to  hear h im  l 
“  T o  start betim es w ou ld  b e  b u t  r ig h t ;

“  W e  liv e , y ou  know , b y  no means near h im .”  
R e jo ice d  to  find g a y  C h in g  so m ettled ,
C hang n od s assent— the’ affair is settled.

In  those dark clim es o f  farthest In d
Y e t  reigns that w eird , and w on d 'rou s Science, 

T o  w h ich , ev’ n here, the illum in ’d  m ind  

H ath  som etim es quail’d  from  its defiance.
D read  relics o f  that solem n lore ,

F rom  eldest E g y p t , h a p ly  b rou g h t,
A n d  to  the M agian  Seers o f  y ore  

In terror and in m ystery  taught 
B y  the eternal S ta r s ; — w hat tim e 

N ig h t deepened to  her gh astly  n oon ,
d  5
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And, paled beneath the muttered rhyme,
G rew  faint the pau sin g  M oon .

T h ere , w hile the sparr’d , and d rop p in g  caves 
M u rm u red , as from  their dep th  were called 

N ew  Shapes released from  form er graves,
A n d  the earth 's dreader beings— thralled 
T o  grosser ether, b y  the P ow er 
A n d  the dark R u le rs  o f  the H o u r  !

W h ile  N atu re  sickened into dearth,
T h e  sw ift w inds fell upon  the waves 

W ith  F ear struck dead ; and Silence pa lled  
T h e  torp or  o f  the tom b-like  e a rth ;—  

T h ere , b y  their ro ck y  hom es, the Seers 
O f  the D a rk  W is d o m  lon ely  sate,

A n d  from  n o  hum an oracle,
N o r  D ru id  shade, o r  D e lp h ic  ce ll,

B u t from  the arch  untrodden spheres 
D rew  forth  the vo ice  o f  F ate  !

Y e  w hom  the M a g ia n  sp e ll'd  o f  o ld ,
T h e  orb ed  and g loriou s  T h ron es  o f  H eaven , 

W i l l  y e  in truth no m ore u n fo ld
T h e  lore to  E a r th ’s g re y  F athers g iven  ? 

W h a t  w onderous arts that p ierce the deep 
O f  T im e , and from  slow  N ature win 

H e r  secrets, aye , her e m p ir e ; sleep
Y o u r  hush 'd  and h oard in g  shrines within f
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A n d  still we gaze, and gaze , and yearn, 
A n d , w ith m ysterious pin ings, feel 

T h e  so u l— perchance y o u r  o ffsp rin g— burn  
F o r  what y o u r  voices can r e v e a l ! —  

M u te— m ute— y e  from  y o u r  h eigh t survey 
O u r lon gin gs vagu e, ou r  visions v a in ; 

A n d , draw n to earth, w e turn aw ay,

A n d  sicken to  ourselves again*

Still lin ger in the vast abode,
W h e re  once the M agian  learning g low ed  
F on d  dream ers w ild  and self-deceiv ing , 

F e e d in g  strange th ou gh ts in lon elin ess ; 
A n d , in one em pty  science, w eaving 

T h e  threads o f  each unhallow ed guess. 
G a u n t F ast and sternest P enance jo in e d  

T o  the great A we, w hich  is th e  sold  
O r  dem on o f  a ll solitude,

D ark en  the fancies o f  their m ind
In to  a g rim  and gath ering  m ood , ' 

T i l l  m adness b lackens o’ er the whole.

Such  is  the stu ff from  w hich  is m ade 
T h e  m ou ld  o f  those in  h a lf-lit  clim es, 

W h o m  h ood ed  m illions have ob ey ed , 
D ru n k  w ith  the lust o f  fire and  scathe, 
A n d  m ailed to  m ercy  b y  a  fa ith ,

T h a t sp ru n g  from  Phrensy ’ s densest shade,
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A  m adness m odelled to  a  trade,
A n d  grow n  a creed  b y  crim es 1

T o  one o f  these w ild  seers the T w in s  
A r e  b ou n d , and ere the earliest ray 

O f  the N ew  M o o n *  her reign  begins,
B eh old  them  on  their unw atch 'd  way.

T h e y  pass'd  a lon g  b y  th e  M enam ’ s side,
W ith  its floatin g  streets*!* on the tw iligh t tide,
A n d  lau gh ter and v o ices  ech oed  afar 
F ro m  the id le  g rou p s  in  the g ilt  b a z a a r ;
B u t the clear sm ooth  n ote  ’m id  the din  th ey  d istinguish , 
O f  the cu n n in g  C hinese w ho are ch eatin g  the E n glish .

T h e y  have le ft the c ity  beh in d  them  n o w ;
A n d , a lon g  the g lad d en ’ d  grou n d ,

T h e re  stealeth a scent from  each pu rp le  b ou g h ,
In  the thousand orch ards round, j  

O ’er the thin, fra il p lank , that the deep  canal 
B rid ges, they g lid in g  g o ;

* The reader will hear in mind, that both in the Boudhic and Hindoo 
superstitions, the time of the new moon is one of peculiar and mystic 
power.

t “  On each side of the river (Menam) there was a row of floating 
habitations resting on rafts of bamboo moored to the shore. These ap­
peared the neatest and best description of buildings; they were occu­
pied by good Chinese shops.’9 —C ra u fo rd ’s E m bassy to  S iam , p. 79. 

t  Bancok is surrounded by orchards.
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A n d  th e  m aw  o f  the crocod ile  w aits their fa ll,
A s  h e  w atcheth them  from  below .

F o r  tw o-and-tw enty  com ely  fanes
In  s igh t, the w ealth o f  the tow n  b e sp e a k ;

B u t th e  purse o f  the bu rgh er-m an  never contains 
E n o u g h  fo r  a b r id g e  o ’er a  sin g le  creek .*

T h e  n ight hath a d v a n ce d ; and the sharp , shrill cry  
O f  the g e c k o f  breaks forth  from  th e  h erbage dark ; 

A n d  ou t, o ’er the hush o f  the breathless sky ,
Sweeps the M o o n  in her stately b a rk .

T h e y  see (in  Siam  a frequen t sigh t—
A  d ro llish  sort o f  a constitution  hers !)

A  robber, w ho should  have been h an g ’ d  that n igh t, 
W a lk in g  coo lly  o f f  w ith his executioners. J

* “  The town (Bancok) is built on a rich tract, &c., intersected by nu­
merous creeks and canals.................. We had to pass under abridge,
which, after the profusion of expense which we had lately witnessed in 
the temples, afforded a surprising example of the stupid inattention of 
a despotic government and a superstitious people, to all objects of pub­
lic convenience and utility : the value of a very few of the brass images 
which we saw yesterday, would have been sufficient to build a noble 
bridge at this place, where it was so much required; but the one which 
we now saw, consisted of a single plank, and was elevated to the giddy 
height of at least thirty feet. We proceeded in all about five miles. 
In our route, we counted no less than twenty-two temples.”— C ra n fo rd 's  

Embassy, 127*— 130.
t A sort of lizard of nocturnal habits—made on purpose to disturb 

Captain Crauford at night.
$ “  A celebrated gang robber, whose apprehension had cost the Siamese 

government a great deal of trouble, and who was placed in charge of the
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In  the heart o f  the p la in  they  have past, and there 
T h e  m oon  on  a tem ple  shone,

A n d  they  note a C hinese w ith  his bra ided  hair,
B y  som e em bers em p loy ’d  a lo n e :

H e  was stirring up  the bones o f  h is sire,
W ith  a too l like a gardener’ s p r o n g ;

H e  had burn t him  that day  b y  a fam ous fire,
A n d  was closing  h is task with a ch eerfu l son g .*

T h e y  have g on e  m an y  m iles since the n igh t b e g u n , 
A n d  the m ystic  m oon  to  her h e igh t hath won.
T h e y  pause b y  the ja w s  o f  a tangled  w ood ,
F o r  g lo o m ily  there th e  shadow s b rood ,
A n d  they  th ou gh t h ow  the tigers in search o f  fo o d  
F rom  the distant forest had la te ly  strayed,
— A n d  they  look ed  on each other, and m utely  prayed .

Prah-klang, took this opportunity to effect his escape. The mode in 
which he accomplished this, afforded some insight into the character of 
the servants of the Siamese government. The robber seduced the whole 
guard, and walked off with them ; thus not only effecting his own es­
cape. but taking with him an armed and organized body of depredators.” 
—C r a u fo r d ’ s E m bassyt p. 176.

* “  Returning home one day from an excursion on the Menam, my at­
tention was attracted by observing a Chinese all alone stirring up some 
embers within the enclosures of a temple, with an instrument resembling 
a pitchfork. On landing, we found that he was completing the funeral 
rites of some relative. He was stirring the fire to complete the de­
struction of some of the larger bones, and was either cheering or con­
soling himself with a song!”—C ra u fo rd 's  E m bassy, p. 450.
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T h e y  are w a lk in g  on w ith a trem blin g  tread,

A n d  p a in fu l the path th ro ’  the ju n g le  to  th re a d ;
A n d  their hearts beat h igh  at the sullen  crush  
O f  the b ou g h s  sw inging b a ck  to  their b rok en  h u s h ;
A n d  they hear the hiss o f  the startled snake,
A n d  they  see the b ed  in the tram pled brake,
W h e re  som e ravening beast, aroused b y  the m oon 

T o  his p re y , had reposed thro’  the su ltry  noon.

B u t aye, as they  paused fo r  breath , th e  part 
O f  the cheerer was donned  b y  the darker heart,
F o r  the nerves o f  the one, w hom  in safety  y e  deem ed 

T h e  ga llanter sp irit, n ow  quail and cow er,
W h ile  the ca lm  w hich in com m on  a dulness seem ed, 

G rew  cou ra g e  when k ept th ro ' the p er ilou s  hour.

T h e ju n g le  is  cleared , and the m oon shines b r ig h t 
O n a  b ro a d  and silent plain  ;

A n d  (gau nt in the m idst) the stream ing lig h t
S leeps, h ash ed  on a  g ian t F an e !

✓

N o  la te -bu ilt , g a y , and g litterin g  shrine,*
L ik e  those the B ou d h ist h o ld s  d iv in e ;

* The massy and antique solemnity of the Hindoo temple, compared 
with those devoted to the Boudhist religion, covered as the latter are wit) 
gilding, and grotesque ornaments made of the most gaudy and least 
durable materials, never fails to strike every traveller in the countries 
where the two religions are found together.
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B u t s im p le—lon e— g r e y — vast— and h oar,
A l l  d a rk ly -e loq u en t o f  E ld  l 

T h e  farthest years  o f  u n to ld  y ore  
T h a t  tem ple h a d  beheld .

S ad ly  and  desolate ly  now ,
I t  rais’ d  to  H ea v en  its g lo o m y  b r o w ;
Its  altars silent a n d  u n trod ,—
T h e  faith  has le ft  the B rahm in ’ s G o d .*

T h e r e  w hile th e  broth ers g a z in g  stood ,
T h e ir  y o u th fu l b lo o d  grew  ch ill,

A p p a lle d  beneath  the S olitude,
T h e  Sternness and the S t i l l !

T h e y  have g a in ’ d  the sacred b ou n d ,
T h e y  have pass’ d  its brok en  w a l l ;

A n d  they  quail as th ey  w alk , when they hear the sound 
O f  their steps in  the tem ple f a l l !

T h e y  stand in a desolate p lace,
T h e ir  r o o f  the starr’d  and breathless Space 1 

A n  altar at their feet, o ’ erthrow n !
O n the g re y  w alls around, half-rased,
Strange shapes and  m ystic rhym es are traced , 

T y p in g  a past w orld ’ s fate.

* “ They (the Hindoo temples) were dreary and comfortless places, 
and there was no mistaking the religion which had the countenance and 
protection of the state.”—C ra n fo rd 's  E m bassy, p. 119.
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A n d  still, as i f  h im self had g row n  

Its  lik e — u pon  a cou ch  o f  stone 
M a jestic— shadow y— and alone 

T h e  dark  M agician  sate !
T h e  w hite rays h u sh 'd  around h im  shining—  
H is  b roa d  b row  knit and d o w n -d e c lin in g ;
F ix ’d  on  th e  wan E a rth 's  m ystic breast 
H is  eyes— intent b u t dream ing— r e s t ;
H is  m ute form  b en d in g  m u sin g ly ,
A n d  his hands clasp 'd  upon  his knee.
C alm ness sate rou n d  h im  lik e  a  rob e ,

T h e  calm ness o f  the crow n ed  D e a d ,
T h e  calm ness o f  the solem n G lo b e  

W h e n  N ig h t  m akes S ilence dread .
T h e  calm ness o f  som e G o d  reclin 'd  

O n  h igh — and b rood in g  o ’er E a r th ’s d oom ,
O r o f  som e C lou d  ere y e t the w ind 

H ath  v o iced  the breathless g loom .
T h e  errand they  tell, and the boon  th ey  crave.

I t  is don e !— w ith a g lassy  eye 
T h e  S orcerer l o o k 'd  on  the T w in s , and gave,

In  a ch au nting  tone, rep ly .

“  T e n  years ago , and the B ook  o f  L ig h t  
“  W a s  op ed  at the page that bared  to-n igh t,
“  A n d  the M o o n  had b u ried  her m oth er o ld ,
“  A n d  the D ra g on  was u p  from  his m ountain -hold ,
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“  A n d  the Spirits w h o feast on a m ortal’ s woe 
“  W e r e  w alk in g  th e  w ide earth to and fro.
“  M y  b lo o d  was y o u n g , and m y heart was b o ld ,

“  A n d  I b u r n ’d fo r  the spell o f  the conquer’ d  t o m b ; 
<c A n d  I  sate b y  th e  grave  they  h ad  d u g  that d a y ,
“  F o r  a w om an w hose spirit had passed aw ay 

“  W h e n  the b ab e  was in  her w om b.*

“  A n d  the grave  was bared— and the rite prepared ,
“  A n d  the dark rh y m e slow ly  said,

** The belief in the agency of evil spirits is universal, and though dis­
claimed by the religion of Budba, they are more frequently worshipped 
than the latter. Nor will the darkest periods of German necromancy and 
pretended divination be found to exceed, in point of the incredible and 
horrible, what is to be observed among the Siamese of the present day. 
It is usual to inter women that have died pregnant: the popular belief 
is, that the necromancers have the power of performing the most extra­
ordinary things, when possessed of the infant which had been thus in­
terred in the womb of the mother: it is customary to watch the grave of 
such persons, in order to prevent the infant being carried off. The 
Siamese tell the tale of horror in the most solemn manner. All the hob­
goblins, wild and ferocious animals, all the infernal spirits, are said to 
oppose the unhallowed deed ; the perpetrator, well charged with caba­
listic terms, which lie must recite in a certain fixed order, and with 
nerves well braced to the daring task, proceeds to the grave, which he 
lays open. In proportion as he advances in his work, the opposing spirits 
become more daring; he cuts off the head, hands, and feet of the in­
fant, with which he returns home. A body of clay is adapted to these, 
and this new compound is placed in a sort of temple; the matter is now 
accomplished, the possessor has become master of the past, present, and 
future/ '— F in la y so r is  M ission  to  S iam  a n d  C och in  C h in a , p. 239.
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64 A n d  with shriek, and shout, the dem on  rout 
44 C am e rou n d  th e ’ u n bu ried  dead.

44 Y e a !  rou n d , and rou n d , with their g iant w ings 
44 T h e  m onster B ird , and the d ragon  Snake,

44 A n d  the E v i l  R a ce  from  the E b on  springs 
44 O f  the G en ii’ s waveless L a k e  !

44 Y e a  rou n d , and rou n d , w ith their stoney  g lare ,
44 A n d  their gnashing teeth, and their gh a stly  ye ll,

44 A n d  lim b , b y  lim b , they  had torn  m e there 
44 H a d  I  m iss ’d  one w ord  o f  the w iza rd  spell.

44 B u t I  m astered the fiends w ith a fearless breast,
44 A n d  I  tore  the babe from  its darksom e rest,
44 A n d  I  severed the hands, and the feet, and  the head , 
44 A n d  I  lo o k e d  around— and the fiends w ere fled—
44 A n d  I w as alone w ith the m angled  d e a d !o

44 A n d  never from  h er hall o f  l ig h t  
44 T h e  m oon ’ s hushed g lo r y  seem ’d  so b r ig h t 

44 A s  t h e n !— the g a le  its p rid e  h a d  b ow ’d —
44 T h e  tree— the herb— the flow er— b e lo w ;

44 A n d  the w hite star and pau sin g  c lou d  
44 A b o v e  m e ;— seem ed to  hail, and  know  

44 T h e  new -m ade M on a rch , w hom  the H o u r ,
44 A n d  the dark daring  o f  the deed  
44 A n d  the A r t  m inioned to the m eed,

44 H a d  d ia d em ’d w ith pow er 

44 A n d  the lov e ly  E arth  is bared  to  me 
44 W it h  the wealth o f  its coffer’d  d o w e r ;—
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u T h e  death , a n d  the life  in  every  tr e e ;—  
u  A n d  the sp irit in every  flo w e r :—

“  F rom  C lim e to  C lim e unseen I  g lid e  
“  O n the ca r  o f  m y  sw ift desire,

“  I  ru le  the steeds o f  the ru sh in g  T id e ,
Ci A n d  the heart o f  the restless F ire .

“  I  w atch o 'e r  the Past in  its m igh ty  sleep , 
u I  w alk in  its C ham bers dark ,

“  A n d  ov er  th e  fu ture ’ s shoreless deep  
“  I  sail in  m y  proph et-bark .

“  B u t I  pine from  m y w isdom ’ s desolate throne, 
“  A n d  m y  sceptre charm s m e n o t ;

“  A n d  I  fly  in th ou g h t, as I  sit alone,
<fi T o  m y  father’ s tranquil C o t .

“  A n d  w h y , 0  dupes o f  the b u rn in g  dream ,
“  F o r  a  boon  that deceiveth , roam  ?

“  W i l l  the Sun on a stranger’ s dw ellin g  beam  
“  M o re  b r ig h t than it shines on  h o m e ?

“  B u t I  read y o u r  b row — and I  read y o u r  heart, 
“  A n d  I  k n ow  the seal is se t ;

“  A n d  that spell is above  a M agian ’ s art, 
u  T h a t  can h o ld  man from --------R e g r e t ”

T h e  sorcerer rose, and led  the w ay
T h r o ’  a rent in  the deep  w all’ s massive base,

A n d  they stood in  a cell w here the peering  ra y , 
C rept faint from  above  thro ’ the dism al s p a c e ;

S erving  ju s t  to  shadow  d im ly ,
Their outlines from the denser gloom,
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L ik e  the h a lf-w orn  im ages scu lp tu red  g rim ly  
On the w alls in  the ou ter room .

S udden ly  fo r th  to  the ro o f, the lig h t 
B u rst, o f  a  m igh ty  flam e l 

It shot from  the earth to  that lo fty  h e igh t—
L ik e  a  b u rn in g  tow n on  a northern n igh t,
A n d  it tram p led  the g lo o m  w ith  an A n g e l ’s m ight—  

A n d  it d ied  as it c a m e !

B u t b eh o ld  on  the spot w here it fa lleth ,
A  m eteor hath  risen, and s low ly  craw leth ,—

T h e  ch ild  o f  the fire-fiend creep in g  
A lo n g ;— till at length  w ith an im pish  m irth 

T o  and fr o  see it fitfu lly  leap ing ,
A s  it courses the ja g g e d  e a r th !

T h e n  they m arked  that the seer had h is  raim ent throw n 
O n  the g rou n d  ; and a narrow  and k n otted  zone, 
S tar-studded , was b ou n d  on  h is loins a lon e !

T h e y  stand w ithin the flam e, that c u r l ’d ,

N o t in  th e  northern w izard ’ s ring,
B u t o v a l- l ik e ; and im a gin g  

A  m ystery  in the A n tiq u e  w orld.

A n d  the S orcerer on their heads hath lain 
O ne hand , the other raised on h igh  !

“  W o rm s  on  life ’ s lo tos  lea f— w hate’er 

“  O f  d read  o r  m enace m eet the eye
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“  O r thrill the appalled  ear— bew are 
<c O f  any sound— o f  any cry  

“  B eyond the eb b  o f  breath !
“  T h is  fiery  wall is life ’ s dom ain 

“  T ransgressed  one inch is death !

u F o r  the fiends are w ithout, and I  hear them  now,
“  A n d  I feel their breath  on m y dam pening brow .
“  I f  a single d rop  from  the brim m ed spell 
“  R u n  o’  er, ye  are doom ed  to the wrath o f  hell.
“  A n d  a death b y  the g rip e  o f  the dem on’ s fangs, 
u  W i l l  b u t herald the soul to  T apan a ’ s *  p a n g s !”

N ow  the fire is  ca lm lv  burn ing ,
A n d  the o r g y  hath begu n ,

A n d  a lon g  the red  g irth  g o in g ,
F rom  an iron vessel throw ing  
In  the flam e th e  appointed  things 
O f  that b la ck  and  fearfu l lea rn in g ;

T h u s  the M a g ia n  w ith each one 
S low ly  sings.

“  Seizers o f  th e  w retch  w ho wars 
“  W ith  the S overeign  o f  the Stars,

* T apan a is one of tbe many Boudhese hells to which, among other 
criminals, the dabblers in u n la w fu l arts are condemned. The reader 
will note, that in the ensuing incantation, the sorcerer forsakes the Boud- 
hist superstition, and alludes only to the Hindoo, The Hindoo magi' 
cians, to whose order he appears to belong, are of greater renown than 
the Boudhist.
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“  Y e ,  w hom  m y  v icto ry  taught to  fea r m e,
“  S till and  b r ig h t G rahana* hear m e !

<( A n d  y e  w h o  sweep thro1 the air and th e  deep ,
“  A n d  rise on  the F ire  G o d ’s Avings,

“  O r cou ch ed  in the g lo o m  o f  the m ountain ’ s w om b,
“  H o ld  c o u r t  w ith the M eta l k in g s ;

“  Y e  m o ck in g  E lements—w ho lau gh
“  A t  a m ortal’ s d oom  w ith a frantic m irth —

“  A n d  scatter o u r  du st, w hen w e d ie , lik e  chaff*
“  O ’er the heart o f  the griefless earth :

“  Y e , w hom  m y  v ictory  tau gh t to  fear m e,
“  Bhuta,"f- d read  servants o f  Siva,;}: hear m e !
“  F o u r  and s ix ty  bones are here,
“  B lent and seethed in the b o w l o f  F e a r ;
“  F o u r  and s ix ty  roots are m ingled  
“  B y  the m oon , at her m om ent o f  g lo ry , singled.
“  B y  these, b y  the ashes, the d rau gh t, and  the dust—
“  C om e hither— com e h ither, ye  m ust— y e  m u s t !
“  Steep m y ton gu e  in the F ou n t o f  the F u tu re  T h in g s ,
“  A n d  shadow  m y soul with y o u r  rush ing  w ings.”

* The planets: their name (Grahana) signifies the act of seizing, 
and they are ch ie fly  invoked by the Hindoo magicians in ceremonies 
denouncing evil u pon enemies.

t Bhuta, the Elements, are considered by the Hindoos as demons— 
the Atharvana Veda—(one of their sacred books)—is said to enjoin 
their worship.

X Siva, the God of Destruction.
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A s  iie spoke, on h is  lip  there gathered  the foam ,)
A n d  his vo ice , from  a breath , to  its h eigh t h ad  c lom b e , 
A n d  the b lo o d  sw elled forth  in each cord ed  vein ,
A n d  the d rop s  o f  h is  agon y  fe ll lik e  rain.

H ut still as a ca lm  on  a  low erin g  sea,
W h e n  the qu iet is crad led  appa llin g ly ,
T h e  T w in s  knelt dow n  in the m idm ost space,
A n d  c lu n g  to  each oth er in  close  em brace.
A n d  the eyes o f  the one on  the g rou n d  were ben t,
A n d  his breath b u t in gasp ings cam e and w e n t ;
B u t the h igh -w rou g h t nerve o f  the sterner raised 
H is  b r o w ; on  the M a g ia n  h e  fix ’ d ly  gazed ,
A n d  the strength o f  desire sustained h is dread,
— B u t the sw arthy b lo o d  from  his cheek had fled . 
W h ile  he knelt and g a z e d ;— with a slim y craw l,
A n d  a hissing breath  round the fiery w all,
C am e the loath ly  th ings o f  the serpent race,
W ith  a g lassy  eye  on  h is haunted face.
A n d  w herever he turned they cam e-—they cam e—
W ith  their crests erect o ’ er the b arrier-fla m e!
Som e o f  the dw arfed  and deadliest tribe,
W h e n ce  the poison  the shafts o f  a ch ie f  im b ib e ;
A n d  others that w reathed in their vo lu m ed  len gth , 
L a p p e d  the fate o f  their p rey  in their crush ing strength. 
B u t b eyon d , where th e  fire h ad  fa iled  to  break 
T h e  shadow s— he heard the vu lture  sh riek ;
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A n d  at len gth  on  its lead  w in g  h eav ily  
I t  flapped  to  a g rey  stone m ou ld erin g  n igh ,
A n d  g loam ed  on  the b o y  w ith its charnel eye.
B u t he w ou ld  not stir, and he h e ld  h is  breath ,
F o r  he th ou g h t on  th e M a g ia n ’ s m enaced death ; 
A n d  the fu ll  o f  the fit, o r  the fiend 's, con trou l, 
Seem ed n ow  to  have rush ’d  on  the Sorcerer’ s s o u l : 
H is  m ien was a ll changed  from  its hum an w ont,

A n d  the ph ren zy  was stam ped on h is  knotted  front.

“  Y e  h ave  com e w ith y o u r  go lden  w in gs,
“  Y e  h ave com e w ith  y o u r  starry eyes,

“  A n d  I  feel the C lo u d  o f  the daw n in g  T h in g s  
“  L ik e  the m ists from  an ocean r is e !

“  M orta ls  ! w ho from  the M a g ia n ’s skill, 

fi< D em an d  what F ate  m ay yet fulfil.
“  L is t— h eed— and m ark— fo r  w rapt in g loom ,

<c T h e  dim  u n b od ied  Shapes that wait 
“  In  the vast F u tu re ’ s m igh ty  W o m b ,

“  T h e  appointed  h ou r o f  Fate.

“  T h e  Stream  and the B ark  shall g lid e  

“  W ith  a h ap p y  Sun, and a qu iet T id e ;
“  B u t th e  Stream  at length  shall ch a fe  at the Sail,
“  A n d  its  w ave shall rise to an angered gale ,
“  A n d  the Stream on the guiltless B ark  shall war,

66 A n d  the B ark shall know  dread on  the fitfu l w a v e ;

E
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“  A n d  the Stream  shall lo o k  u p  to  a single Star,

“  A n d  the Star shall endanger the B ark , b u t— save. 
te A n d  the B ark  in  a  qu iet P o r t  shall rest,
“  B u t the Stream  shall ro ll on  w ith  a lon ely  breast.
“  L o ! l o ! where it enters the earth, and its w ay 
“  Is  snatched lik e  a dream  from  the face o f  the day . 
u N ot a g lim pse from  its course— n ot a vo ice  from  its 

waves—
“  L o  ! it sinks from  m y  sight— in the depths o f  the 

caves.”

A s  he ceaseth, the fiery b ou n d  
D u ller  and d im m er fades,

A n d  the Serpent shapes that hiss around,
G row  h u ge  in  the deepening shades.

A n d  fa ilin g  a n d  faint— those lim bs b u t  now'
Scarce m orta l in  their pow er,

L ik e  the b od ies  the law s o f  the A p e*  a llow  
B u t life  fo r  a  stated hour.

A s  a  corpse w hen the spirit is fled,
A s  a spear from  a  hand when the life  is o ’er,

T h e  S orcerer d ro o p e d  h is head,
A n d  d ro p p e d  on  the darken ing floor.

T h e n , b y  the last b lu e  ray 
O f  the flam e, w hile the Serpents creep

* The Condemned.
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W ith  a  fainter hiss to  the w all— aw ay,
A n d  cu r l to  their brok en  sleep,—

E a ch  b ro th er  b eh eld  the other's  face,
A n d  sh u dd erin gly  scanned it  o 'e r ;

Such change had been w rough t in  that fearfu l place, 
T h a t  he scarcely  cou ld  note a single trace 

O f  the features he knew  before  f

E N D  O F  B O O K  T H E  F I R S T .
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EntroDuftori? ILtnw to Eoofc tfje SeconO.

TO TH E

R I G H T  H O N O U R A B L E  T H E  L A D Y  —

BEFO RE H E R  M A R R IA G E .

F air  girl, whose very name to me 
R e ca lls  that earliest dream o f love,

N ow  fix ed  in to  a  m em ory
T h a t  poin ts lik e  spires a b o v e ;—

I love  to  th ink her name is thine,
F a ir g ir l , and I  at tim es can trace  

A  look  lik e  hers a m om ent shine 
On th y  yet fa irer face.

B u t W e a lth  and P ow er b e fore  th ine eyes,
T h e ir  flow ers— shall they  too  w ither ?— strew ; 

T h y  lo t  hath  a ll that w orld lin gs p rize ,
A n d  her lo t  never knew.
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T h o u  enterest on  a  stage, in  sooth,
W h ic h  few  so fa ir  unscathed m ay tread,

A n d  pardon , w hen it  notes th y  y ou th ,
D e lig h t  i f  d im m 'd  w ith  dread.

H o w  w ell— h ow  w ell, when y e t  a  b o y ,
I  saw it  rise— I  can recall

A n  o rb  o f  g lo ry  and o f  jo y ,
O f  w hich  th y se lf  b u t  saw the fall.

W h a t  form  w ore lo v e  so lov e lily  ?
H ers  was the V irg in -m oth er 's  a i r !

A n d  in her b row — and calm est eye—
H o w  b r ig h tly  slep t the angel th e re !

She was a th in g , l ik e  thee, that seem ed 

A lm o st  too  g lo r io u s  fo r  d e s ire ;
A n d  all o f  w hich  R om a n ce  h ad  dream ed, 

T a m e d  all that Passion  m eant to  fire.
L o o k  rou n d— and w here the b rig h t— the h o ly —  

T h e  D aw n  star ?— fallen  from  its skies !
A n d  apter V ice  and craftier F o lly ,

W h e re  n ob ler  N atures weep— despise.

A n d  F ashion  sm iles u pon  the crim e,
B u t frow ns in  w rath  on the re v e a lin g ;

A n d  n ou gh t--------save S ilence, M em ory , T im e ,
A r e  hers, to  w hom  a w orld  was k n ee lin g !

A h ! doth  the sin deserve the sting 
T o  g org e  all M a lice  w ith her shame P

A n d  feel her g lo ry  grow n  a th ing 

T h a t  F o p s  a ffect a  scorn  to  claim  ?
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A n d  T h o u , fa ir la d y  o f  m y  line,

Sw eet N am esake o f  m y  heart's record ed , 
T h o u , too , art d oom ’d  at least to shine 

W h e r e  n ou gh t save A r t  can b e  rew arded.
In  that fa lse  w orld  to  w hich thou  ’r t  chained, 

W h o  sins not, is too  tam e to  r e ig n ;
A n d  C ustom  in an h ou r hath ga in ed ,

W h a t  V ice  fo r  aye h ad  storm ed in  vain.
A n d  d u ller— cold er sins shall m ar 

T h e  g loss  upon  th y  sp irit’s p in io n ;
T h is  sorcerer W o r ld  b u t  m akes the star 

I t  m ost invokes, the m ost its m inion.
A n d  all the pleasures w hich  possess thee 
B u t d im  thy  heart w hile th ey  caress th e e ;—  
A n d  T r u th  w ill lose  her v irg in  b e a u t y ;—
A n d  A r t  shall m ou ld  itse lf to  D u t y ;—
A n d  a ll that F ash ion  b id s  thee fo llow  
L eave  L o v e  forsw orn  and F rien d sh ip  hollow .
I  w ou ld  not m eet thee w hen som e years 
H ave  ta u gh t th y  heart h ow  fo lly  sears,
A n d  trifles n ow  so tem pting  frittered  
A w a y  th e  y ou th  they  b u t  em bittered ,

W h e n  a ll  ou r  fancies m ost adore,
C lin g  rou n d  that jo y o u s  form  n o  m ore,
W h e n  th e  still graces o f  the cheek 
F o rg e t  th e  sou l’s so ft tale to  speak.
N o r  w ou ld  w e seek to  learn that tale,
N o r  cou rt the co y  th ou gh t from  its  veil,

E 5



A s one w h o w ith a  charm ed soul 
H ath  lu rk ed  w ithin som e faery  knoll,
A n d  born e to  grosser earth again,
T h e  m em ory  o f  th e  b rig h t dom ain—
A s  he— i f  wise— w ou ld  ask n o  m ore 
T h a t  land— to o  lo v e ly — to  exp lore ,
L e s t , as w e read in  faery  story ,
T h e  realm  shou ld  w ither from  its g lory .
A n d  all nurst n o w  in w orship— fleet,
A n d  p rove  deligh t was b u t  deceit.
S o  w ou ld  I  th ron e m y  soul’ s rom ance,
A b o v e  the reach o f  T im e  and C hance,
So— as a new -blest lov er  keepeth
Sw eet w atch  the w hile the lo v ’d  one s leep eth ;—

S o w atch ’d — so unaw aked sh ou ld  b e ,
T h e rare and lo v e ly  dream  o f  thee,
S o c lin g  m y  haunted  thoughts u n to  it ,
— B u t shun the m adness to  renew  it.

B u t com e— ou r ro b e  aside we fling,
A n d  q u it the Sage’ s m im ic seat,

T o o  g la d  in  h u m bler gu ise to  sing 
N o  solem n m easure at thy  feet—

T o o  g la d  i f  thou  w ilt deign  to  feel,
W h e n  softer ch ord s  are tou ch ed , tho’  l ig h t ly ;

O r, i f  ou r livelier satire steal
A  sm ile from  one w h o smiles so b r ig h tly —

8 2  THE SIAMESE TWINS. [ b o o k  I I .
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T o o  g la d  i f  th ou  w ilt n ot despise 
A  tale th a t boasts no charm ing < G iaours 

A  strain that m ingles sm iles w ith sighs,
N o r  alw ays sm others sense with flow ers—  

T o o  g la d  i f  th ou  b u t g en tly  blam e 
T h e  sim ple string that ties ou r  posies, 

T h o ’  v io lets take their w onted nam e,
A n d  ro u g e  is banished from  ou r  roses—  

T o o  g la d  i f  thou  the fau lts fo rg ive ,
W h ic h  harsher eyes w ill ju d g e  se v e re ly ; 

A n d  i f  w ith in  th y  m em ory liv e
O ne lin e  o f  H is— w h o loves thee d e a r ly !
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B O O K  T H E  S E C O N D .

C H A P T E R  I .

A mong the thousand virtues which 
Are only found in my possession,

I  think I ’m  sin gu larly  rich
In  that— the best o f  a ll— D iscretion .

N o t  less in  letters than in  action ,
I  know  the g o ld en  m ean to  keep,

W h a t  scene to  dw ell on , o r  w hat fa c t  shun, 
A n d  w here to  g a llo p  o r  to  creep.

T h is  tru th  I  b lu sh  n ot to  repeat,
’ T is  p o lic y  to  have con ce it—  

A ssurance too  (in  G reek  *  y o u  ’ ll  see i t , )  is 
C onfess’d  “  the greatest o f  the deities.”

* *0. fA€yi(jrij tu>v $ewv vvv ova — MEN AN.
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T h e  T w in s , ’ tis needless then to  say,

M a d e  w ith the Seer n o  id le  stay.
I  leave y o u  to  con ce ive  their walk 

T o  B an cok  on the fo llow in g  d a y ;
A n d  w ill not b ore  y o u  w ith their talk,

O r m editations, b y  the way.

M oreover , since it  is decreed ,
O u r brothers are fo r  B rita in  b ou n d ,

I  th ink y o u  'l l  ow n  there is n o  need 
T o  craw l b y  inches o ’er the g rou n d .

T h e  partin g— wishes— prayers— hopes— fears, 
W e r e  all rem ark ab ly  pathetic—

Poor Ching was quite dissolved in tears,
B u t C h an g  w as ever an ascetic.

T h e  c lou d s  w ithin h im  rarely  grew  
In to  h is eyes, b ecom in g  p lu v iou s—

I  skip a sim ile q u ite  new,
A b o u t  the snow  around Vesuvius.

B ecause m y M u se , altho’  no syren,

Is honest, nor purloins from B yron ;
N o r  any likeness, to b e  plain , know s 
B etw een fine feelin gs and volcanoes.
T h e  la d y  M o o n , the gentle  stars,
T h e  b lu e  seas b rea k in g  into spars—
T h e  stroll on d eck  when heaven is dark ,
T h e  sport o f  b o b b in g  for  a shark—
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Prayers— sickness— storm — calm — land— starvation, 
G reat deep , gran d  thoughts— and B ritish  nation 
R id in g  o ld  N eptune lik e  a charger,
W h ile  p a trio t hearts g ro w  ju s t ly  la rger ;—
A r e  n ot these th ings a lready shown 
In  M a rrya t’ s n ovel, “  T h e  K in g ’ s O w n ,”
In  C oop er, B y ron , and in d in g y  

V olum es o f  voyages to  In gee ?

T h e  sea part, then, I  reckon  over,
Ju st let y o u  eat a steak at D o v e r ,
A n d  then, as tow n b eg in s to  fill, I  
L a n d  y ou  at once in P icca d illy .

T h e  th ird  d ay  after th ey  had entered 
L o n d o n , o f  N ash  and C ash the b oast,

H od g es  th is paragraph  adventured 
(A s  h era ld ) in “  T h e  M orn in g  P o s t .”

u W e  hear the fam ous M r . H o d g e s ,
“  W h o  w rote o f  T a c to o  the descrip tion ,

“  I s  ju s t  a rrived  in  tow n , and  lod g es  
“  A t  present in  the H a ll ^E gyptian .

“  W ith  h im  tw o w on d ’rou s creatures he 
“  H a s  b ro u g h t, w e understand, fro m  Siam ,

“  W h ic h  a ll the w orld  w ill flock  to  see,
“  A n d  m u ch  the sigh t w ill e d ify  ’ em .
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“  T w o  b o y s  that h a v e  together grow n ,
“  A cro ss  the breast jo in e d  b y  a bon e  ;
“  O f  the fa cu lty , in v ited  gratis,
“  E a ch  gentlem an we b e g  to  state i s ; 
u  A lre a d y  M essrs. C oop er , B rod ie , G ee ,
“  L aw ren ce , and  V ance, have seen the p r o d ig y —  
“  D ecla red  it can  b e  n o  deceit, 

w A n d  sw orn the s ig h t was qu ite  a  treat.
“  T h is— notice  tow ard s them  to  d ivert is  m eant, 
“  See fo r  particu lars advertisem ent 
“  N .B . In  such a w ay  they  Y e jo in e d ,
“  A s  not to  shock  the m ost refined.”

T h e  p u b lic  then w ere d isengaged—

N o  L y o n  in especial raged ,
F o r  P oe try  there w as n o  passion,
A l l  P o litics  w ere o u t  o f  fashion ;
T h e  last new  N o v e l, ca lled  “  T h e  P eerage,”
H a d  fallen  flat u p on  this queer age.

N o  K in g s  were g o in g  to  G u ild h a ll,
N o  D u k es w ere 66 trem bling to  their fall 
B oth  C harles and C harleys lived  in peace,
N o  P h ilip  there— here no P o lice .
Serenely th ieved  th e  n igh tly  prigs,
A n d  placeless w a lked  the pensive W h ig s ,
T im e frow n ed  not— and the distant storm  
S lept d u ll on that dark  sea— R eform .
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— In such a dearth o f conversation,
J u d g e  i f  o u r  T w in s  caused som e sensation.
F rom  ten, to  five o ’c lo ck  each day ,

T h e re  th ron ged  to see them  such a b ev y ,
Such  C ab s, and  chariots b lo ck e d  the w a y ,

T h e  cro w d  was lik e  a  new  K in g ’ s levee.
S ir A stle y  b id  h igh  to  secure them ,

T o  cut up when the spring was o 'er;
H e  had , h e  b e g g e d  leave to  assure them ,

C u t u p  T h e  Skeleton”  before.
’ T w a s  m u ch , they ’ d  see i f  th ey  reflected ,
T o  be w ith  care and sk ill d issected ;
A n d  i f  n ex t year th ey  w ou ld  prefer— he 
W a s  not a t present in  a  h u rry .

O ld  C rock  m u ch  w anting then som e new  
G o o d  specu lation , tried  to  steal them  ;

W h ile  L a d y ------------ the fam ous B lu e—
G ra v e ly  requested  leave to  feel th em .*

P ettigrew  said he’d  keep  a n ice
G lass case on  Saturdays exp osed  fo r  them ,

* Conversing once with a Blue of some celebrity, I had the 
mortification of perceiving that she was all the while peculiarly restless 
and fidgety. At length, she said with considerable ndiveti, "Excuse 
me, I must go and feel that gentleman.”  Accordingly with great gra­
vity she walked up to a handsome foreigner, and, avowing herself a dis­
ciple of Spurzheim, requested leave to feel his head. 1 remember that the 
handsome foreigner was not a little disconcerted, for he was a great beau 
and he wore a wig.
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A n d  M rs. *  *  * ,  w h o ’d  m arried thrice,
W ith  great c iv ility  p rop osed  fo r  them .

B u t, thanks to  H o d g e s , a ll these perils 
T h e y  ’ scaped u n h u rt— fo r  thus the state 

O f  man is ever ! w hen w e fear ills,
H eaven  saves u s  from  the m enaced fa t e ; 

E x c e p t  the few  n ot w orth  a  better, a 

H a n d fu l, o f  b a n g ’d , drow n ’d , b u rn t, et cetera.

M eanw hile w ith  ev ery  d a y  increases,
T h e  fashion  o f  the broth er p a ir ;

F ash ion , that h a u g h ty  quean that fleeces 
H e r  lovers w ith  so h igh  an air.

I th ink on earth th a t J o v e  d id  d ro p  her, a 
D anseuse  from  th e  O lym pian  o p e r a ;—
Sent, first to  g lit te r , and to  g lad d en  u s ;
N e x t, to  attract, a llu re , and m adden  u s ; 
T h ir d ly , to  ru in  each  beginner 
In  life , con tent w ith  that— to  w in  her !
B u t  w hen he’s b o u g h t  the ja d e ’ s caresses,
H e  finds the charm  was— in  the dresses ! 
W h ile  J o v e  on  h ig h , b eh o ld s , m ethinks,

T h e  new -blest suitor’ s m elancholy , 
A p p la u d s  the cu n n in g  o f  the m in x ,

A n d  ch u ck les, a t the green-horn ’ s fo l ly .
In  each engraver’ s sh op  on e  sees,
N eat portraits o f  u  the Siam ese
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And every wandering Tuscan carries,
T h e ir  statues cast in  c la y  o f  Paris.
T h o se  statues sell in  such a lot,
T h e y  p la y  the deu ce w ith P itt , and S c o t t ; 
In  vain a lo ft  u pon  the b oa rd ,
Ind ignant look s the poet l o r d ;
U n sold , N ap oleon  now  m ay doze,
And out o f  joint his conqueror’s nose.

M on ey  flock s in, w ith such pro fu sion ,
T he door-keepers are all con fusion  ;
“  F o r  breathes there one w ith soul so dead,
“  W h o  never to  h im self hath said,’1 
W h e n  fashion  govern s all the tow n,

“  O h , w h o ’d  th ink  tw ice  o f  h a lf-a -crow n  !”  
Y e t  ’ m id  th is  w h irl o f  pou n ds, and p leasure, 
C h an g  fo u n d  fo r  read ing  am ple le is u r e ; 
In d eed , th e  d a y ’s a  sort o f  beast,
O f  w hich  th e  b o d y  is the le a s t ;
T h e  h ead , and tail, let stu d y  seize—
A n d  w ith  the rest, d o  w hat y o u  please !

B u t now , a  new  deliciou s source 
G u sh ed  on  h is m ind’ s en largin g  c o u r s e :
T h e  m in g led , and the m ig h ty  store 
O f  ou r  la n d ’s lan gu age, and its l o r e ;
O u r stu rd y  reasoners’  v igorou s  them es,
O u r g o ld en  poets, and their dream s ;
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A n d  H is  d iv in e , and  w ond’rou s page,
W h o  w alked  C reation  as h is s ta g e ;—
W ith  these, h is restless fa n cy  b len t,

T h e  legends o f  less deep  rom ance,
W h e re  W isd o m ’ s b o w  is  lig h tly  bent,

A n d  T ru th ’ s th e  conquest o f  a  glance. 
W h e re , m ore  than a ll, the d a zz lin g  kings 

O f  every  clim a te  ru le  the story ,
W h ere  L o v e  and F a m e unite their springs, 

A n d  B ea u ty  y ie ld s  h erse lf to  G lo ry .

S u ch  studies scarce  co u ld  feed  h is heart,
N o r  g ro w  h is th ou gh ts ’  m ost cherished part. 
A n d  hence, perch ance , he learnt, fo r  F a m e, 

A n d  L o v e , too  b r ig h t a throne to  fram e, 
A n d  too  rep in in g ly  to  ch ide 
T h e  fate w hich such  to  h im  denied.

A n d  shall I — can I — say— too  b r ig h tly  
H is  fa n cy  b o d ie d  forth  his dream  

O f  w om an— w hom  his land so lig h tly  

H a d  taught h is b o y h o o d  to  esteem ?
H e  cloth ed  that im age in w hate’er 
R om a n ce  had p ic tu re d  as m ost fair,
A n d  T h o u g h t  w ith  life  the statue w arm ed, 
A n d  his soul w orsh ipped  what it  fo r m e d :—  
T h a t  im age from  the C yprian ’ s madness, 

H o w  worn s o e ’e r  in  every  strain,
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N e’er served to shadow forth a sadness,
A  phantasy, m ore  w ild  and vain.

A l l  he had learnt, in  short, h ad  fa th ered  
A l l  that ’ tw ere w ell c o u ld  he f o r g e t ;

T h e  fru it  o f  k n ow led ge  h ad  been  gath ered ,
A n d  its first taste to  h im — r e g r e t !
T h o ’  H o d g e s  was n or wise n or m erry ,
Honest, and true, he was and very ;
H e  kept th e  accou n ts w ith  fa ith ,— u n w illin g  
T o  ro b  o u r  b roth ers o f  a sh illing—
A n d  now  th ey  rea lly  seem ed p reparin g ,
S h ortly  to  g ro w  as rich  as B a rin g ;
W h e n  F a te , w h o m eant them  n ot fo r  bankers, 
Saved them  from  w ealthy  care, and cankers—  

E re  their gains took  to o  large  a d d ition , she 
T u rn e d  short and ch eck ed  them  at sufficiency.

O ne even ing  when the w hole  day  lo n g  
O u r T w ins had entertained the th ron g ,

C h an g  fe lt  so p o o r ly  and opprest,
( O f  late h is sp irits had been lo w ,)

That, ere their wonted hour o f rest,
T o  bed h e  was ob lig ed  to  go .

P o o r  C h in g , w ho was, w ith  shouts o f  laughter, 
P la y in g  at drafts w ith H o d g e s ’ dau gh ter,
( O f  w hom  m y  m use a sketch prepares,)
W a s  snatched aw ay, and w alked u p  s ta irs ;
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A n d  (s leep  the last th in g  in h is h ead ,)

C o o lly  deposited  in  b e d ;
B u t C h an g  was restless, n or cou ld  close 

H is  ey es— a fre tfu l fever t u r n ’d  h im ;
A n d  ju s t  as C h in g  began  to  doze ,

C h an g  upside d ow n  a bru p tly  turned h im : 
Served thrice in  such  p rov ok in g  fashion,

C h in g  b ou n ced  a t last in to a p a ss ion :
“  Z o u n d s ! C h a n g ,”  he cried , “  I d o  assure ye ,
“  Y o u r  starts w ou ld  rouse a B ram in ’ s f u r y ;
“  T h o ’ y o u  m ay  th ink  I ’ ve n ot a  nerve, I 

“  M u st b e g  y o u  to  y ou rse lf  w ill keep.
6< N o  m an can thus b e  top sy -tu rv y

“  T u rn e d , w hen h e ’ s settling in to  sleep.

“  Y o u  m ay b e  ill— I  d o n 't  deny it,
“  B u t oth er fo lk s , when ill, are quiet.”

T r u ly ,”  said C h an g , “  ’ tis m ost fraternal 
“  T o  fa ll u p on  m e in  this way, 

u I ’ d  lik e  to  k n ow  i f  this infernal
u C lim ate k ill m e— what you  w ou ld  say ?

“  I  fear worse th ings to  y o u  m igh t hap,
<fi T h a n  posture ch an ged , o r  brok en  nap.
“  Perhaps y o u  w ou ld  n ot lo n g  survive— y ou
“  M ig h t  then— w ell, w ell, m ay G od  forg ive  y o u  ! ”

•

Softened b y  th is appea l, p o o r  C h in g  
G rasped  C h an g 's  h ot hand , and w him pering
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Answered— “  Indeed, my dearest brother,
“  I t  was a m onstrous th in g  in  m e 

“  M y  selfish m urm urings n ot to  sm other—  
u B u t p ra y  cheer u p , and y o u  w ill b e  

a  A s  w ell as ever in the m orning. 
u M ean w h ile  I  prom ise to  take w arn ing  
“  F rom  a ll m y  past infirm ities ;

And, i f  it give you any ease,
“  P ra y  k ick  as stou tly  as y o u  please.”

H ere  then a  little  scene ensued ,
F o r  ever, w here there lu rks a ffection ,

N o  lov e  lik e  that w hich  fo llow s feu d ,
A n d  bears w ith kind rem orse connection . 

A n d  when ’ twas ov er, and a b r ie f  
S ilence h ad  g iven  to  each relief,
C h an g cleared  his throat, and thus con fided  
T o  C h in g  the schem e fo r  w hich  he sigh  d i d :

“  I ’ m  sure, dear C h in g , y ou  feel lik e  me,
“  H o w  h ard  a th in g  it is to  be 
“  T eased , w orried , questioned, pu lled  abou t, 
66 Stared a t, and q u izzed  b y  every  lou t, 
u  A n d  g iv e  a r ig h t to  all the tow n, 
u T o  la u g h  at us fo r  h a lf  a crow n.
“  H o d g e s  o f  course can fee l n o  s h o c k ;— it 
“  Is  fu n  fo r  h im  to  fill h is p o c k e t :
“  A n d , still so lo n g  as he can fill it, h e  

“  H eed s n ot ou r w ounded  sensibility.
F
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“  I  gran t, m y  C h in g , that fo r  a  w hile,
“  T h is  p ack -h orse  state w e m igh t abide, 

u A n d  W e a lth 's  so ft  h op e  m igh t reconcile  
“  T o  every  g a ll  the skin o f  pride.

“  W h isp e r in g  < from *ou t these v ery  stings 
“  6 Y o u r  fu tu re  independence sp r in g s /

“  B u t, now  wealth’ s w o n ! there b u t  rem ains 
“  T o '  en joy  betim es ou r  hard-earned gains. 
u  S ligh t is the fo r fe it , to  fo reg o  
<c T h e  h on ours o f  th e  raree show. 
u  A n d  sure o f  all o u r  wants requ ire ,
“  R en ou n ce  the m onster, and retire 1”

“  U pon  m y  w o rd ,"  said C h in g , “  ’ tis strange 

“  I t  ne'er occu rred  to  m e, this c h a n g e ;
<e B u t, now  y o u  m ention  it, I  see a 
“  W o r ld  to adm ire in  y o u r  id e a ;
“  T o -m o rro w , 'g a d , w e 'l l  m ake them  all du m b 
“  B y  cu ttin g  this con fou n d ed  thraldom .
“  W e  'l l  cla im  o ld  H o d g e s 's  account,
“  K eep  house upon  o u r  share's a m o u n t:
“  G o  here, g o  there, consult ou r  ease,
“  A n d  d o  ex a ctly  w hat w e p le a se ;
“  In d u lg e  in d rau gh ts, m inced  veal, and w hiskey , 
“  A n d — ’ sp lit m y  w ig — b u t w e *11 b e  frisk y  !”

“  W h a t  d eep ,”  con tin u ed  C hang, “  what still 
“  D e lig h t , this great w orld  to  s u r v e y ;

/



C H A P . I . ] THE SIAMESE TWINS. 99

“  T o  rove  its thousand paths at w ill, 
u  A n d  find  a  t j iu t h  in every  w ay  !

“  T o  trace th e  springs b y  w h ich  are b o w 'd ,
“  O r  rais’d , in  turn , the obed ien t c ro w d ,
“  A s  shifts th e  cu stom  ’m idst them  throw n,
“  W ith o u t  on e  im pu lse  o f  their ow n.

“  T o  view  the m ig h ty  m ap o f  m an 
“  B e fore  the k in d lin g  g a ze  u n fu r le d ;

“  A n d , line b y  line, to  track  the p lan — ”
66 In  sh ort,”  cr ied  C h in g , “  to  see the w o r ld ! ”

T h u s  talk’ d  the T w in s , until the dew  
O f  life , sw eet slum ber, o ’er them  g r e w ;
W h e n  lo  1 a  lig h t beneath  the d oor—

A n d  hark ! a  footstep  on  the floor—
A n d  softly  tow ’ rds the brothers’  b ed ,
W ith  shaded  lam p, and hush ing tread,

A  ch arm in g  vision s to le ;— its form  
W a s  lig h t , y e t  lov e ly  as a  f a i r y ;

B u t  hum an  b ea u ty , rich  and w arm ,
H u n g  o’e r  the cheek  its g lo w in g  ch arm —

’ T is  their h ost's  da u gh ter— M a r y !

H o w  h o ly  w om an ’ s y ou th — w hile y e t 
I ts  rose w ith  life ’ s first dew s is wet—
W h ile  h op e  m ost p u re  is least confest,
A n d  all the V irg in  in  the b r e a s t !

f 2
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O 'e r  h e r  w h ite  b r o w ,  w h e re in  th e  b lu e  

T r a n s p a r e n t  v e in  seem ed  p r o u d  to  b e a r  

T h e  w a rm  th o u g h ts  o f  h e r  h e a r t— u n to  

T h e  s o u l so  n o b ly  p a la c e d  th e re  !

O ’e r  h e r  w h ite  b r o w  w e re  r i c h l y  b r a id e d .

T h e  tre sse s  in  a  g o ld e n  f l o w ;

H u t  darkly s le p t  th e  la s h  th a t  s h a d e d  

H e r  d e e p  e ye , o n  i t s  l id s  o f  snow .

W h a t  c o u ld  th a t  m a g ic  e y e  in s p ir e  ?

I t s  v e r y  l i g h t  w a s  a  d e s ir e ;

A n d  e a ch  b lu e  w a n d e r in g  o f  i t s  b e a m ,

C a l le d  f o r t h  a  w o r s h ip  a n d  a  d r e a m ;

T h e  s o f t  ro se  on  h e r  so fte s t c h e e k  

H a d  y e t  th e  s u n ’ s la s t  s m ile  to  w in ;

B u t  n o t  th e  le s s  e a ch  b lu s h  c o u ld  sp e a k  

H o w  f u l l  th e  sw ee tn e ss  h iv e d  w ith in .

T h e  r ic h  l i p  in  i t s  b r ig h t  re p o se  

R e fu s e d  a b o v e  i t s  w e a lth  to  c lo se ,

A n d  m id  th e  c o r a l a n d  th e  d e w ,

T h e  p e a r ls  a l l  f r e s h ly  g l is t e n e d  th r o ’ ,

A n d  r o u n d  t h a t  l i p ,  in  d im p le d  c e l l ,

T h e  sm ile s  th a t  w re a th e  e n c h a n tm e n t  d w e l l—  

W a k e d  b y  a  w o rd — a n d  y e t  r e v e a lin g  

A  w itn e s s  le s s  o f  M i r t h  th a n  F e e l in g —  

R o u n d e d  h e r  g lo r io u s  sh ap e  :— th o ’  m u te  

D ie d  E c h o  r o u n d  h e r  f a i r y  fo o t ,

T h o ’  s m a ll a s  c h i ld h o o d ’ s w a s  th e  b a n d  

T h a t  l i g h t l y  c la s p ’ d  h e r  g r a c e fu l v e s t,
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A n d  th o ’  so  s l ig h t  h e r  t e m p t in g  h a n d ,

Y o u  h id  i t  w h i le  y o u  p re s t ,

Y e t  fo rm e d  t h e  h i l l s  h e r  ro b e  c o n t r o u l ’ d  

I n  L o v e ’ s  m o s t  r ip e  lu x u r ia n t  m o u ld .

N o t  in  m o re - s w e l l in g  w h ite n e s s  s a ils  

C a y s t e r ’ s sw a n  to  w e s te rn  g a le s ,*

W h e n  th e  m e lo d io u s  m u r m u r  s in g s  

’ M i d  h e r  s lo w -h e a v ’ d  v o lu p t u o u s  w in g s .

A n d  n e v e r  o n  a  b re a s t  m o re  fo rm e d  

F o r  lo f t y  d re a m s — y e t  lo w  d e v o t io n —

M o r e  te n d e r ,  o r  m o re  t r u ly  w a rm e d

W i t h  a l l  w h ic h  l ig h t s — y e t  g u id e s — e m o t io n ;—

M o r e  f i t t e d  i n  th e  e v i l  d a y  

T o  be M a n ’ s  so la c e  a n d  h is  s t a y ;

N e v e r  o n  b r e a s t  m o re  r i c h  i n  a u g h t

T h a t  c o m fo r t s  g r ie f — b u t  h e ig h te n s  t h o u g h t —

* The reader will remember the passage in the Hymn attributed to 
Anacreon—

*At € Tty k v k v o s  K a fo r r p e  

T lo \to 7 s  ir r c p o i ir t  fx4 \Trew  
* A v t f io v  avuavK oy

And also perhaps a passage in Nazianzen (Orat. 34), for which 1 myself 
dm indebted to Mr. Jodrell, in his Illustrations of the Ion of Euripides, 
and which I transcribe from that work.

Tls 6 kvkvw <TWv<palvu>y ttjp orav ittirerourr) rb irrepjv reus atrpais 
Kid woiti ijlcXos rb avpiypa.

It was an ancient notion, that the music of the swau was produced by 
its wings, and inspired by the zephyr. See this subject treated with 
his accustomed erudition by Mr. Jodrell, in the above-mentioned Illus­
trations.
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D id  lo v e r  re s t , a n d  f e e l th e  e a r th ,

H a d  fa d e d  r o u n d  h im  in t o  d e a r th —

T h a t  F a t e  w a s  b a f f le d ; a n d  t h a t  C h a n g e  

H a d  lo s t  th e  w is h — th e  p o w e r  to  ra n g e  ;

A n d  a l l  th e  w o r ld — i t s  h o p e s— it s  c h a rm s —  

Its Future— s h r u n k  w i t h in  h is  a rm s  !

O  W o m a n  ! d a y - s t a r  o f  o u r  d o o m —

T h y  d a w n  o u r  b i r t h — t h y  c lo se  o u r  to m b ,

O r  i f  th e  M o t h e r  o r  t h e  B r id e ,

O u r  fo n d e s t  f r ie n d  a n d  s u re s t  g u id e ; —

A n d  y e t  o u r  f o l l y  a n d  o u r  fe v e r ,

T h e  D r e a m — th e  M e t e o r — th e  D e c e iv e r—  

S t i l l ,  s p ite  o f  s o r ro w — w is d o m — y e a rs—

A n d  th o se— F a t e 's  s te rn e s t  w a rn e r s — te a rs —  

S t i l l  c l in g s  m y  y e a r n in g  h e a r t  u n to  th e e ,

S t i l l  k n o w s  n o  w is h  l i k e  th o s e  w h ic h  w o o  th e e , 

S t i l l  in  so m e  l i v i n g  f o rm  e ssa y s  

T o  c la s p  th e  b r ig h t  c lo u d  i t  p o r t r a y s ;—

A n d  s t i l l  a s  o n e  w h o  w a it s  b e s id e ,

B u t  m a y  n o t  f o r d ,  t h e  fa it h le s s  t id e —

I t  w e a rs  i t s  o w n  b r i e f  l i f e  a w a y —

I t  m a r k s  th e  s h in in g  w a te rs  s t r a y —

C o u r t s  e v e r y  c h a n g e  t h a t  g la d s  th e  r iv e r —  

A n d  f in d s  that c h a n g e  i t  p in e s  f o r — n e v e r !

N e w  s t r in g  th e  lu t e ,  a s  f r o m  m y  s o u l 

T h e  fe e l in g s  l i f e  s h o u ld  b a n is h ,  f a i l ,

A n d  s o b e r in g  f r o m  fo n d  T h o u g h t 's  c o n t r o l,  

M y  v e rs e  g l id e s  o n w a r d  w it h  m y  ta le .
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Above their heads she held the lamp,
A n t i  s t i l l  th e  l i g h t  w h ic h  th e re  i t  t h r e w ,

O n  C h a n g ’ s d a r k  b r o w  th e  fe v e r is h  d a m p  

W a s  s lo w ly  g a t h e r in g ;  a n d  th e  h u e

U p o n  h is  c h e e k  f lu s h ’ d  r i c h  a n d  b r ig h t l y ,

A n d  h is  c lo s ’d  l i p s  j u s t  q u iv e r e d  s l ig h t ly .

Hut Ching sleeps sound and calm as death;
Y o u  s c a r c e ly  c a tc h  h is  e v e n  b r e a t h :—

S t i l l  l i e  t h e  t id e s  w it h in ,  n o r  seem

A s  w r in k le d  b y  th e  fa in te s t  d r e a m ;

A n d  o ’e r  h i s  c h e e k  o n e  s o f t  s m ile  k e e p s  

I t s  s i le n t  h o m e , n o r  v a r ie s  e v e r ;

A l l  l i k e  so m e  te n d e r  s ta r ,  t h a t  s le e p s  

U p o n  th e  h u s h ’d  la p  o f  th e  r iv e r .

A n d  h a l f  in c l in e d  to  e a c h — ( to  th ee ,

S w e e t  J u l i a ,  w o u ld  I  t h u s  h a d  g r o w n  !)

R o u n d  e it h e r  n e c k ,  i t  t o u c h ’d  to  see,

T h e  o t h e r ’ s a rm  w a s  th r o w n  ;

B u t  s t i l l  th e  h a n d  o f  o n e  w a s  c lo s ’d ,

L i k e  h is ,  w h o m  p a in  a n d  a n g e r  g a l l ;

A n d  s t i l l  t h e  o th e r ’ s h a n d  re p o s ’d ,

L i k e  o n e  w h o  s le e p s  a t  p e a ce  w it h  a l l .

T h e  m a id e n  lo o k ’d ,  a n d  k in d ly  d re w  

T h e  c u r t a in  r o u n d  th e  fe v e r is h  b r o t h e r ;

A n d  w ip e d  f r o m  o f f  h is  b ro w s  th e  d e w .

— Just then as if  some dream or other
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H a d  s tu n g  th e  t r o u b le d  s o u l— h e  s ta r te d ,  

A n d  som e  w i ld  w o rd  h i s  p a le  l i p s  p a r te d .  

T h e  m a id  d re w  b a c k  ; th e  f i t  w a s  o ’ e r ,

H e  la y  m o re  t r a n q u i l  th a n  b e fo re .

S h e  p la c e d  w it h in  h is  re a c h  th e  m i ld  

C o o l  d r in k  th a t  fe v e r  b e s t  r e l ie v e d ,

G a v e  o n e  lo o k  m o re , a n d  g e n t ly  s m ile d ,

W e l l  p le a s e d  to  t h in k  t h a t  she  p e rc e iv e d  

T h e  p o o r  y o u t h ’ s  s lu m b e r s  w e re  a lr e a d y  

B e c o m in g  m o re  se re n e  a n d  s te a d y .

W i t h o u t  th e  d o o r  h e r  fo o ts te p s  d ie ,

W h e n  f r o m  th e  b r e a s t  o f  C h a n g  a  s ig h  

B r o k e  f ie r c e ly  a n d  im p a t ie n t ly .

It was a fair and summer night,
T h e  m o o n  h a d  c lo m b e  h e r  w e a r y  h e ig h t : 

L i k e  h im  w h o  s c a le s  t h e  m o u n ta in ’ s  b ro w ,  

A n d  s lo w ly  e y e s  th e  scen e  b e lo w ,

A s  e v e ry  s p o t  h e  p a ss ’ d — d e la y s ,

A n d  c h a rm s  th e  la n g u o r  f r o m ,  h is  g a z e ,

S h e  seem ’d  o n  h ig h  to  p a u s e  a n d  b re a th e  

H e r  s ile n c e  o ’ e r  th e  w o r ld  b e n e a th ;

W a t c h in g  as  w it h  a n  a n g e l ’ s  p i t y  

T h e  d a r k  re s t  o f  th e  g ia n t  C i t y ,

T h a t  d e a th - l ik e  la y  w it h in  i t s  s h ro u d ,

A s  q u ie t  a s  th e  h e a r t  o f  S o r r o w ;—

O r  l i k e  a  h u s h ’d ,  u n m o v in g  c lo u d ,

W h o s e  s le e p  w i l l  w a k e  in  s to rm  to -m o rro w .
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P a le  t h r o u g h  th e  h a lf - c lo s ’d  w in d o w  s t r a y s  

T h e  m e e k  s m i le  o f  th e  w a n d e r in g  r a y s ;

A lo n g  th e  f lo o r  i t  c h e q u e r in g  g le a m e th ,

A n d  o ’e r  th e  I n d ia n  b r o t h e r s  s tre a m e th .

A s  b y  th a t  l i g h t  so w a n  a n d  c h i l l ,

H is  c h e e k — th e  s te rn e r  one ’ s— y o u  s a w ;

I t s  h u e  a n d  a s p e c t  w e l l  m ig h t  t h r i l l  

Y o u r  b o so m  w it h  a  s t a r t le d  aw e.

u  O u t ,  o u t— ”  h e  m u t te r e d ,  “  o n  t h is  c u r s t ,

“  T h i s  lo a t h ly  a n d  u n n a t u r a l  t ie  !

“  O h  ! w o u ld  t h a t  i t  o n e  h o u r  w e re  b u r s t ,  

u  T h o u g h  w it h  th e  n e x t  h o u r  d o o m ’ d  to  d i e ! 

“  A m  I  n o t  c u t  o f f  f r o m  th e  jo y s ,

u  T h e  p r o u d  l i f e  o f  th e  g lo r io u s  e a r th  ?

“  W h o  co m e s  to  e y e  th e  m o n s te r  b o y s ,

“  N o r  fe e ls  h is  w o n d e r  b r a n d  o u r  b i r t h ?

“  B u t ,  he c a n  s le e p , a n d  s p o r t ,  a n d  la u g h ;

66 I ,  I  a lo n e  t h is  b a se  c u p  q u a ff.

“  O  L i g h t ! sw e e t d a u g h te r  o f  th e  S u n ,

“  W h e n  th o u  d id s t  f i r s t  b e h o ld  m e  b o rn ,

“  S a y ,  d id  th e s e  e y e s  t h y  g lo r y  s h u n ,

“  A n d  fe e l thine e y e s  w e re ------- s co rn  !

“  W h y  w a s  I  fa te d  to  in h e r i t  

“  T h i s  v a s t  d e s ire ,  t h is  m o u n t in g  s p i r i t  ?

“  W h y  d o o m ’ d  to  b u r n  f o r  k n o w le d g e ,  p o w e r ,  

u  F a m e ;  a n d  w h a te ’ e r  o u r  m o r t a l  d o w e r

y  3
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“  U p o n  th e  la p  o f  l i f e  b e s to w s —

“  P o o r  b a la n c e  f o r  o u r  m o r t a l  w o e s !

“  W h y  d o o m ’d  to  b e a r  w it h in  m y  b re a s t  

“  A  g o d - l ik e ,  b u t  s e lf - s c o r c h in g  f i r e ;

“  T h o u g h t s ,  th a t  l i k e  y o u n g  b i r d s  in  t h e i r  n e s t 

u  D e s e r te d ,  a n d  u n f le d g e d ,  e x p ir e ;  

w Y e a r n in g ,  n a y  s t r u g g l in g  f o r  th e  s k ie s ,

“  W h i c h  m a d e  t h e ir  r e a l  d e s t in ie s  ?

“  A n d  lo v e ,  f a i r  lo v e  ! e a c h  o th e r  t h in g ,

“  T o  w h ic h ,  l i k e  m e , c o n te m p t  m a y  c l in g ,

“  S t i l l  h a th  th e  b le s s in g  o f  i t s  k in d ,

“  S t i l l  i t s  c o n n u b ia l r i t e  m a y  f in d .  

u  E a r t h ,  a i r ,  sea— y e a , th e  le a v e s  t h a t  f a l l ,

“  T h e  s m a lle s t  d r o p  t h a t  s w e lls  th e  t id e ,

“  C a n  g r a n t  i t s  l i v i n g  m y r ia d s  a l l  

“  T h a t  is  to  m e  d e n ie d !

u  A m  I  n o t  fo rm e d  as o th e r s  ? A r e

“  T h e  sense , s ig h t ,  s o u n d — d e l ig h t  a n d  f ir e  

“  O f  b e a u ty  b an n e d  m e — c a n  I  b a r

“  F r o m  m y  q u ic k  h e a r t  th e  k e e n  d e s ire ,

“  T h a t  v a g u e ,  w i ld ,  c i r c l i n g  a s  th e  a ir ,

“  B le n d s  w it h  e a ch  s in g le  im p u ls e  th e re  ?

“  A n d  th o u ,  o h , th o u  I a t  w h o se  le a s t  lo o k  

“  M y  h e a r t  le a p s  u p ,  a s  a t  th e  v o ic e



CHAP. I . ] THE SIAMESE TWINS. 107

“  O f  th e  w e s t  w in d — th e  e n a m o u re d  b r o o k  

44 L e a p s  u p  to  r e v e l a n d  r e jo ic e :

44 B e n e a th  t h y  to u c h ,  h o w  ca n  I  t h r i l l ,

44 Y e t  b id  m y  b o u n d in g  v e in s  b e  s t i l l  P—

44 A n d  w h e n  th o u  s m ile s t  o n  a n o th e r ,

44 H o w  ca n  m y  s o u l i t s  f u r y  s m o th e r—

44 E v ’n  t h o u g h  th a t  s m ile  b e  o n  m y  b r o t h e r  ? ”

H e r e  b r o k e  h is  t h o u g h t s  in t o  a  d a r k ,

A n d  w i ld ,  a n d  w a r r in g  t id e  ;

A n d  s i le n t ly  h e  s to o p ’ d ,  t o  m a rk  

T h e  s le e p e r  b y  h is  s id e .

A t  f i r s t  h is  lo o k  w a s  d re a d  a n d  s te rn ,

A s  i f  t o  h a te  a l l  lo v e  c o u ld  tu rn .

A n d  t e r r ib le  i t  w a s  t o  see 

T h e  c o n t r a s t  o f  th e  p a i r ;

T h e  s m ile ,  a n d  th e  t r a n q u i l l i t y —

T h e  w r u n g  b r o w ,  th e  d e sp a ir .

B u t  o ’ e r  th e  w a k e r ’ s  fe a tu re s  s lo w ly ,

A n d  sh a d e  b y  sh a d e , a  s o f t  c h a n g e  s to le ,

A s  m e m o r ie s  d e a r ,  a n d  fo n d  a n d  h o ly ,  

B r o k e  f o r t h  l i k e  m o o n b e a m s  o n  h i s  s o u l :

A s  m o o n b e a m s , w h e n  th e y  g r a d u a l  f a l l  

S o m e  d im  a n d  lo n e ly  c h u r c h y a r d  o ’ e r ;

A n d  m a k e  b u t  s o f t  a n d  s a c re d  a l l

T h a t  ro u s ’ d  th e  w a n d e re r ’ s a w e  b e fo re .

END OF CHAPTER I .  OF BOOK II.
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BOOK THE SECOND

C H A P T E R  I I .



ARGUMENT.

Preliminary notice, of great importance to the interest both of author 
and reader—The brothers retired from public life—The parentage, 
circumstances, and character, of Julian Laneham—News from Bancok, 
its effect upon the Twins—Chang and Ching brought out into “  Good 
Societytheir  extraordinary ton—Singularity of any persons, not 
royal, being much sought after in England—Tom Moore’s jealousy of 
Ching, and Chang’s likeness to Lord Byron—Holland House, &c. Ac. 
—Ching’s admiration of the English ladies; names of some of them— 
Rebuke to the Muse—Lady Jersey sends Chang a ticket for Almack’s ; 
confusion occasioned thereby ; adjusted by Lady Cowper— Almack’s 
—Ching waltzes with Lady Frances—A Maid of Honour—Lady Con­
nor’s great kindness to Ching—Chang’s argument with Prince C----- i
—Proposal to submit the controversy to Mr. Hallam—Ching’s abrupt 
and involuntary disappearance from Almack’s—The brothers received 
at court—Their different politics—The convenience politicians find in 
having a junction-bone—Ching dances before the Queen—Ching be­
lieves Lady Frances in love with him, takes compassion upon her—His 
gallant project to scale her window—Foreigners too well received by 
our countrywomen—Caution to the latter—A Blue Party—Apostrophe 
to the Great Authors of the day—A wit described—The wit’s address 
to Chang—Chang’s anger—The brothers depart to execute Ching’s 
amorous exploit.
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I hereby give due information,
( A n d  s h a l l  p ro c e e d  b y  la w  to  s h o w  i t , )  

O f  a  m o s t  in fa m o u s  in v a s io n  

U p o n  m y  p a te n t  a s  a  p o e t.

W i t h  w o n d e r  a n d  re s e n tm e n t,  I  a m  

I n fo r m e d  th a t  y o u  h a v e  b e e n  to  see a  

P r e te n d e d  b ra c e  o f  b o y s  f r o m  S ia m ,

W h o ’ v e  b a s e ly  s to le n  m y  id e a .

I  d o  d e c la r e ,  I  V e  n o  c o n n e x io n  

W i t h  a n y  o th e r— c u r io s it ie s  !

A n d  h o p e  th e  p u b l ic ,  o n  re f le c t io n ,

W o n ’ t  see m e  w ro n g ’d  b y  s u c h  a t r o c it ie s .  

I ’ m  s u re  m y  C u s to m e r s  m u s t  w a k e n  

F r o m  a  d e c e it  so  b l in d  a n d  s i l l y ,

N o r  le t  my T w in s  f o r  th o se  b e  ta k e n ,

S o  la t e ly  s h o w n  in  P ic c a d i l l y .
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R e a d e r ,  I  m u s t  im p lo r e  t h a t  y o u  sh u n  

C o n f o u n d in g  o n e  f o r  t ’o th e r ,  o r  I  

D e c la r e ,  so  s e r io u s  a  c o n fu s io n

W i l l  s p o i l  y o u r  in te r e s t ,  a n d  m y  s to ry .  

K n o w ,  t h a t  h e n c e fo r th ,  t h r o ’  t h is  n a r r a t io n ,

I  ’ l l  p a in t  my T w in s — th e  really c u r io u s —  

N o t  in  o n e  s in g le  s i t u a t io n

I n  w h ic h  y o u  c o u ld  h a v e  seen  th e  s p u r io u s .  

I  h o p e , t h a t  w it h o u t  f u r t h e r  c la t t e r ,

T h e  im p o s to r s  w i l l  r e t r e a t— a n d  e a r ly —

O r  e lse , I  s h a l l  r e s ig n  th e  m a t te r  

I n t o  th e  h a n d s  o f  L a k e  a n d  B u r le y .

B e h o ld ,  our b r e t h r e n  n o w  r e t ir e d ,

N o  lo n g e r  t o  b e  seen  f o r  m o n e y ;

T h e y  sp e n t t h e i r  h o u r s  a s  th e y  d e s ire d ,

A n d  l iv e d  n o  m o re  f o r  fa m e  b u t  f u n ; I  

M u s t  o w n , w h e n  n o v e l t y  w a s  o 'e r ,

T h a t  f u n  i t s e l f  b e g a n  t o  b o re .

H o d g e s  a n d  M a r y  w i t h  th e m  d w e lt—

C h in g  w a s  th e  p e rs o n  to  p ro p o s e  i t ,

A l t h o ’  a t  f i r s t  h is  b r o t h e r  f e l t —

O r  fe ig n e d — a  s l ig h t  d e s ire  t o ’  o p p o se  it .  

T h e i r  g u e s t  m o s t  f r e q u e n t  w a s  a  c o u s in  

O f  o u r  f r ie n d  H o d g e s — J u l i a n  L a n e h a m ;  

H e  c a l le d  u p o n  th e  T w in s  a  d o z e n  

T im e s  in  a  w e e k — t o  e n te r ta in  'em .
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W e  ’ l l  p a u s e  a  m o m e n t in  o u r  w a y —

T h i s  c o u s in  m e r it s  a  s u rv e y .

L e f t ,  y e t  a  b o y ,  a n  o r p h a n ,— w id e

T h e  e s ta te  b e q u e a th e d  h im  b y  h is  s ir e —  

T h a t  f in e  la r g e  c o m m o n -g ro u n d ,  s u p p l ie d  

W i t h  v a g r a n t s  to  o ne ’ s h e a r t ’ s  d e s ir e ,

A n d  c a l l ’ d  “  T h e  P u b l i c , ”  in  th e  s c h o o ls  

O f  r o g u e s — a  d o u b le  m e a n in g  c lo t h in g —  

B u t  I  b e l ie v e  y o u r  honest fo o ls

M o r e  g e n e r a l ly  c a l l  i t — “  N o t h in g . ”

I n  s h o r t ,  h i s  fa t h e r  h a d  p o s se s t 

A  v e r y  l i b e r a l  t u r n  o f  m in d ;—

N o  m a n  w a s  b e t t e r  fe d  a n d  d re s t—

N o  h a b it s  c o u ld  b e  m o re  re f in ’ d ,—

N o  b a rd  h a d  m o re  c o n te m p t  f o r  C o c k e r ,

— O r  m o re  g r im  fa ce s  a t  h is  k n o c k e r .

T h e  f i r s t  f iv e  y e a r s ,  th e  e s ta te  t r a n s m it t e d  

T o  h im  f r o m  t h i r t y  s q u ir e a r c h s ,  f l i t t e d .

N* imports! — w h e n  te n  y e a r s  m o re  h a d  f le d ,  i t  

G r e w  s e r io u s— D e b t  h a d  m u r th e r e d  C r e d it .  

H e  b o re  th e  m a t te r  w e l l ,  a n d  p la c id ,

R e t ir e d  f r o m  l i f e  o n  p r u s s ic  a c id  ;

L e f t  C h r i s t ia n  p a t ie n c e  to  th e  C i t s ,

A n d  to  h is  son  h e  le f t— h is  w it s  !



And Julian was extremely clever,
B u t  n o t  e x a c t ly  i n  t h a t  w a y

B y  w h ic h  y o u r  D ------------ ’ s  l i v e  f o r  e v e r ,

A n d  le a v e — n o t  h a v e — th e  d e v i l  t o  p a y .

T w o  m a id e n  a u n ts ,  w h o  t h o u g h t  h im  p r e t t y ,  

B e s to w e d  u p o n  h im  m o re  th a n  p i t y :

Sent him to school, and thence to college,
A n d  w in g ’ d  A b i l i t y  w i t h  K n o w le d g e ,

L a r g e  w a s  h is  m in d ,  a n d  c le a r— y e t  d e e p ;

A  l i t t l e  p e n s iv e ,  b u t  n o t  w h in in g :

A m b i t io n ,  c o u ra g e ,  h o p e , c a n  k e e p

A l l  s tu f f ,  w o r th  k e e p in g ,  f r o m  r e p in in g .

W is d o m ,  w h ic h  n o w  f o lk s  r e a l ly  seem  

T o  t h in k  is  p ic k ’d  u p  l i k e  a  fa s h io n ,

B e c a m e  to  h im  a  g o a l— a  d re a m —

A  f a i t h — a g lo r y — a n d  a  p a ss io n .

A n d  so  a t le n g t h — f o r  t im e  a n d  t o i l  

W r i n g  h a rv e s t s  f r o m  th e  s te rn e s t  s o i l ;

A t  le n g th ,  th e  w e a lth  w it h in  h im  s to re d ,

S w e l le d  s lo w ly  to  n o  c o m m o n  h o a r d  ;

A n d  F e l lo w s  to  P r o f e s s o r s  t u r n in g ,

T a lk e d  o f  y o u n g  L a n e h a m ’s  “  r e a l le a rn in g . ”

N o  G e rm a n ,  a n d  n o  p o e t  lo v e d  

N a t u r e ’ s m in u te s t  m y s te r ie s  m o re

1 14  THE SIAMESE TWINS. [BOOK ir .
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T h a n  h e ;— th e y  m o u ld e d  a n d  t h e y  m o v e d  

H i s  h e a r t  a s  v ie w le s s  s p r in g s ;— th e  lo r e  

O f  h a r s h e r  t h o u g h t  th e y  r a is e d  a n d  w a rm e d ,  

A n d  f r o m  e a ch  d re a m  the self t h e y  b o re  

T h a t  y o u n g  A m b i t io n  fo rm e d .

B u t  N a t u r e ’ s a l t a r  i s  w it h in ,

T h e  P r ie s t  t h a t  se rv e s  i t  is  th e  F e e l in g ,  

S e c re t  h e r  w o r s h ip — n o r  w o u ld  w in  

A  s in g le  t r ib u t e  u n c o n c e a l in g ;

S h e  a s k s  fe w  h o u r s  b u t  h o l y ; g iv in g  

T h e  re s t  o f  l i f e ,  in  s h o r t ,  to  l i v in g .

S o  J u l i a n  p la y ’ d  n o t  th e  ro m a n t ic s ,

T o o  lo f t y  f o r  s u c h  s o m b re  a n t ic s ;

M o s t ly ,  in d e e d ,  h e  l i v e d  a lo n e ,

A n d  s h u n n ’d  th e  c u s to m s  o f  th e  c r o w d ,  

F o r  K n o w le d g e  h a d  h is  p a la c e  g ro w n .

A n d  h e  w a s  p o o r  a n d  p ro u d .

B u t  w h e n  h e  m ix ’d  w it h  m e n , h e  w o re  

T h e  a s p e c t  a n d  th e  m o o d  th e y  b o re ,

A n d  h is  s t r o n g  sense  a n d  v ig o r o u s  m in d  

L e d — b u t  b y  j o in in g  w it h — m a n k in d .

T h e  d e e p e r  a n d  th e  s h re w d e r  saw  

I n  h im  th o s e  q u a l i t ie s  t h a t  g u id e  

T o  F a m e ,  in  s p ite  o f  F o r t u n e ’ s la w .

F o r  h is  w o r s t  f a u l t ,  h is  v e r y  p r id e
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H a d  in  i t  s o m e th in g  s te m  a n d  h a r d ;

T h a t  s tu b b o rn ,  u n b o w e d ,  c o n q u e r in g  s p i r i t  

T h a t  c la s p s ,  o r  c l im b s  to , i t s  r e w a rd ,

A n d  m a s te rs  a l l  t h a t  i t  m a y  m e r it .

I n  s h o r t ,  ’ tw a s  g e n e ra lly  a g re e d ,

J  u l ia n  w a s  o n e  w h o  must s u c c e e d ,—  

A l t h o u g h  his g e n iu s  w a s  n o t  in d o le n t ;

A l t h o u g h  h is  s tu d ie s  w e re  n o t  b r o w n ; 

A l t h o u g h  h e  n e v e r  a t  a  w in d o w  le a n t ;

A n d  t u r n e d  h is  c o l la r s  n ic e ly  d o w n .—  

G e n e ro u s  h e  w a s , a n d  k in d  a n d  b o ld ,

B u t  c a lm  h is  m ie n — h is  a s p e c t  c o ld  ;

A n d  th e  e d g ’d  s h a rp n e s s  o f  h is  to n g u e , 

( W h e n  F o l l y  r o u s e d  o r  M a l i c e  s tu n g ,)

W h e r e  th e  s w if t  w i t  so  b r ig h t l y  p la y ’ d ,

I t  l i t — i t  m o c k e d — th e  w o u n d s  i t  m ade . 

S t i r r ’d  th e  h a lf - c o n s c io u s  sp le e n  o f  th o se  

W h o ,  b a t - l ik e ,  f l i t  ’ t w ix t  f r ie n d s  a n d  f o e s ; 

H u n t in g  s u s p ic io n  t h r o ’ th e  d a r k ,

A n d  fe e d in g  o n — u  a  k in d  r e m a r k . ”

I f  H a t e  to  T a le n t  s p a re s  th e  la u r e ls ,

I t  g r u b s  w i t h in — a m o n g  it s  m o ra ls .

S o  th o se  w h o  o w n e d  h is  p a r t s ,  d e n ie d  

T h e  m o t iv e  w h ic h  t h e  a c t  s u p p lie d .

H i s  l i f e  w a s  g u i l t le s s — T r u e ! b u t  A r t  

C a n  h id e ,  a n d  I n t e r e s t  b lu n t — th e  h e a r t .

H e  m ig h t  b e  s u re  in  l i f e  to  r i s e ;

B u t --------th e re  w a s  s o m e th in g  in  h is  e y e s  !



CHAP. I I . ] THE SIAMESE TWINS. 117

T h e y  d id  n o t  m e a n  to  c a l l  h im  v ic io u s ,

B u t  W i t  w a s  a lw a y s  so  m a lic io u s .

H i s  head w a s  g o o d —that a l l  m ig h t  k n o w  —

A  g o o d  heart n e v e r  m a d e  a  show .

W h e t h e r  o r  n o t  th e se  h in t s  w e re  t r u e ,

I  fe a r  t h is  ta le  c a n  s c a r c e ly  p ro v e ,

W h i c h  o n ly  b r o a d ly  b r in g s  to  v ie w

H i s  h e a r t— in  t h a t  o n e  w e a k n e s s — L o v e .

H i s  A u n t s  d e p a r te d  l i f e — t h e ir  w i l l  

L e f t  f o u r  b la c k  c a ts  to  M a r g a r e t  S t i l l ,

W i t h  a  m o s t  a d e q u a te  a n n u it y

I n  p r o p e r  c o m fo r t  to  m a in ta in  'e m ;

A n d  one  c o o l th o u s a n d — a  g r a t u i t y

T o  t h e ir  d e a r  n e p h e w — J u l i a n  L a n e h a m .  

E x p r e s s in g  k in d ly ,  a l l  t h e i r  g r ie v in g ,

T h a t  m o re  t h e y ’d  n o t  th e  p o w e r  o f  le a v in g .

U p o n  t h is  th o u s a n d  h e  i s  l i v in g ,  - 

W h i l e  w e 'r e  t h is  in t r o d u c t io n  g iv in g .

A l t h o u g h  a c c u s to m e d  to  c o m m a n d  so m e  

A t t e n t io n — J u l i a n  s c a rc e  w a s  h a n d s o m e .*

* 1 find the two following verses in that most agreeable and graceful 
poem, “  The Advice to Julia,”  sufficiently like those in the text to 
convict me—if unquoted—of a plagiarism of which I was unconscious. 

u  Julia—I own you may command some 
“  Attention—you are young and handsome.”  p. 30.
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His cheek was delicate and fair,
B u t  d a r k ly  w a v e d  h i s  c lu s t e r in g  h a i r ;

O ’e r  h is  p a le  b ro w  th e  m in d  h a d  t a u g h t  

R e s o lv e  to  b le n d  i t s e l f  w it h  T h o u g h t .

A n d — w h e th e r  t h e r e  H a t e ,  G lo r y ,  b r e a k ,

O r  L o v e  r is e  s o f t  in t o  r e v e a lin g ,

N o  h u m a n  e y e  c o u ld  b e t t e r  s p e a k ;

O r  w a rm  y o u r  h e a r t  to  s h a re — th e  fe e lin g .

T u r n  w e  f r o m  h im  : a b o u t  t h is  t im e  

A  m e rc h a n t  o f  t h e  n a m e  o f  H a n c o c k ,  

R e t u r n e d  f r o m  S ia m  to  t h is  c l im e ,

W i t h  p a c k e t s  to  th e  T w in s  f r o m  B a n c o k .  

S in c e  F ia m  g a m b l in g  h a d  b e g u n ,

I m p r o v in g  in  t h a t  ars divina;
H e ’ d  s o m e th in g  r e a l l y  h a n d so m e  w o n  

O f  a  y o u n g  r a k e  f r o m  C o c h in  C h in a .  

W i t h  th is — a w a re  h o w  c h a n g e s  c r u e l  

F o r  e v e r  h e e l a  G a m b le r ’ s jo y s ,

H e  b o u g h t— g o o d  m a n — a  n o b le  je w e l,

A n d  s e n t  b y  H a n c o c k  t o  h is  b o y s .

T h e n ,  h a v in g  t h u s  h is  c o n s c ie n ce  ea sed ,

A n d  f o r  h is  so n s  so  w e l l  p r o v id e d ,

U n t o  th e  d o g s ,  j u s t  a s  h e  p le a s e d ,

T o  g o — h e  l i b ’r a l l y  d e c id e d .

H o w e v e r ,  o n  th e  s e c o n d  d a y

F r o m  th a t  in  w h ic h  h e  h a d  c o m m it te d
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T h e  g e m  t o  M r .  H a n c o c k ,  ( a n d  

B e fo r e  th e  m e rc h a n t  le f t  th e  s t r a n d ,)

T h e y  f o u n d  h im  c o ld  in  b e d ; a w a y

L i k e  L u c k — th e  G a m b le r 's  s o u l h a d  f l it t e d .  

S h o r t  a re  t h e  B a n c o k  G e n t r y 's  n e c k s — h e  

H a d  lo s t  t h e  g a m e  to  A p o p le x y .

S o  m u c h  h e r  s o r ro w  d id  s u b d u e  th e m ,

H i s  w if e ’ s r e la t io n s  t o o k  h e r  t o  th e m .

H a n c o c k  h a d  le f t  h e r  c o m fo r t  s c o rn in g ,  

D is s o lv e d  i n  te a rs— a n d  c h o o s in g  m o u rn in g .o  o

I  n eed  n o t  s a y — w h e n  t h e y  re c e iv e d  

T h is  n e w s— th e  T w in s  w e re  g r e a t ly  g r ie v e d .

I  s c a r c e ly  k n o w  w h o  b o re  i t  w o rs t ,

— B u t  C lu n g  w a s  c o m fo r te d  th e  f ir s t .

T h e i r  g e m  w h e n  s o ld ,  a n d  w h a t  i t  b r o u g h t ,  

W h e n  a d d e d  to  t h e ir  f o rm e r  s to re ,

M a d e  u p  so  m u c h ,  a  sage  h a d  t h o u g h t  

N o  m o d e ra te  m a n  c o u ld  w is h  f o r  m o re  !

A s  i f — b u t  th e  r e f le c t io n 's  s t a le ! —

W e  e v e r  c o u ld ,  w it h  a l l  o u r  t r y in g  

T o  th r o w  th e  s a lt  u p o n  i t s  t a i l ,—

P r e v e n t  t h a t  b i r d — a  w is h — fr o m  f ly in g .

T h e i r  p u r p o s e d  s o jo u rn  h e re  to  le n g th e n ,

O f  c o u rs e  t h is  n e w s  b u t  s e rv e d  to  s t r e n g th e n  ;
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A n d  w h e n  a m o n g  th e  w o r ld  ’ tw a s  k n o w n  

T h a t  C h a n g  a n d  C h in g  so r ic h  h a d  g r o w n —  

( F o r  w it h  a  ra r e  e x a g g e ra t io n ,

T h e i r  w e a lth  r e c e iv e d  q u a d r u p l i c a t e — )

A n d  th a t  f r o m  lu c r e 's  lo w  negotium ,

T h e y  h a d  r e t ir e d  t o  ta k e  t h e ir  oiium :
T h e n  that m o s t  c o u r t ly  w o r ld ,  w h e re  t r a d e  is  

T h r o w n  o u t  o ’ th e  w in d o w  b y  th e  la d ie s ;  

T h o u g h t  t h a t  th e m se lv e s  th e y ’d  r e a l ly  b r in g ,  

T o  le a v e  t h e ir  c a rd s  o n  C h a n g  a n d  C h in g .

F i r s t  c a m e  th e  le a rn e d  m is se s  B e r r y ,

W h o s e  t a lk  I  h e a r  is  w o r th  th e  l i s t e n in g ; 

A n d  n e x t  th e  s p a r k l in g  L o n d o n d e r r y ,

C a l le d  to  in v i t e  th e m  to  a  c h r is te n in g .

T h e  fa s h io n  se t— th e  v a s s a ls  f o l lo w —

A l l  a s k — p re s s— p r a y — f o r  C h a n g  a n d  C h in g  

T h e y  b e a t  th re e  P o l i s h  p r in c e s  h o l lo w ,

A n d  h a l f  o u t s h in e  a  C a r ib  K in g .

S o le  in s ta n c e  h e re , t h is  m y  m u se  h in t s ,  is  

O f  f o lk s  m u c h  s o u g h t  f o r — th o ’  n o t  p r in c e s ;

F o r  here w e ’r e  so  d iv in e ly  lo y a l ,

N o t h in g  g o e s  d o w n  t h a t  s o u n d s  n o t  ro y a l.

S o m e  fo e t id  k in g  f r o m  H o t t e n t o t ,

W o u ld  b e  a l l  d a y  a t  th e  b a lc o n ie s ;

W h i l e — w h e n  in  to w n — S i r  W a l t e r  S c o t t  

M a y  d in e  in  q u ie t  w it h  h is  c ro n ie s .

*
 ♦
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* P r in c e  I t a g g e d h o f f  co m e s  o’ e r— a l l  f a l l  o n  h i m ! 

W e r e  G o e th e  h e re — p r a y  w h o  w o u ld  c a l l  o n  h im  ?

O f  C h in g — th a t  d ia m o n d  o f  g o o d  f e l lo w s  

T o m  M o o r e  b e g in s  to  g r o w  q u it e  j e a lo u s ;

F o r  C h in g  o n ce  m a d e  a  h a p p y  h it ,

A n d  c o m p lim e n te d  L a d y  F r i g h t f u l ,

A n d  so  b e c a m e  th e  r e ig n in g  w it ,

W h o m  a l l  such la d ie s  c a l le d  d e l ig h t f u l .

B e s id e s ,  o n  th e  p ia n o  fo r t e  

S ia m e se  b a l la d s  h e  c o u ld  s i n g ;

A n d ,  o h  ! t h e y  w e re  so sw ee t— so  n a u g h t y —

Y o u ’ d  s c a rc e  h a v e  k n o w n  T o m  M o o r e  f r o m  C h in g .

A n d  r e a l ly  C h a n g ,  w h o  s u lk in g  b y  

S a te  w ith  c u r le d  l i p  a n d  d r o o p in g  e y e ,

W h i l e ,  M o o r e - l ik e ,  C h in g  p e r fo rm e d  th e  s y re n ,

M a d e  n o  b a d  s o r t  o f  B a n c o k  B y r o n .

A s  th e y  p ro fe s s e d  o p in io n s  l ib e r a l ,

A n d  C h a n g  w a s  t h o u g h t  a  y o u t h  o f  nous,
T h e y  w e n t  w h e re  w o r d y  W i t l i n g s  g ib b e r  a l l  

I n e p t it u d e s — a t  H o l l a n d  H o u s e .

T h e r e ,  A l l e n ,  a l l  a b o u t  th e  r ic h e s  

O f  S ia m ,  w it h  i t s  m a n n e rs— la w s ,

* This peculiarity begins to distinguish us less. There is a little de­
preciation at present in the price of kings—but then to be sure—it is in 
kings out of power.

G
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P u m p 'd  o u t— to  p o u r  in t o  th o se  speeches  

W h ic h  g a in  h is  L o r d s h ip  s u c h  a p p la u s e .

T h o s e  sp eech es  w h e n  th e  f r o s t  o f  fe a rs

M e l t s — as M o n s e ig n e u r  s w e lls  f r o m  M a d a m

A n d  g u sh e s  o u t  u p o n  th e  P e e rs ,

T h e  H i s t o r y  o f  th e  W o r l d  s in c e  A d a m !

T h e  D u k e  o f  D e v o n s h ir e  w a s  v e r y  

C i v i l— h e 's  r e a l ly  a  g o o d  f e l lo w  !

A n d  D --------, w h e n  h e  saw , g re w  m e r r y ,

T w o  fa ce s  th a n  h i s  o w n  m o re  y e l lo w .

L o r d  G r a n v i l l e  c o u r t e o u s ly  d e s ire d ,

T h e y 'd  j o in  h is  c o te r ie  o f  w h is t e r s ;

A n d  E s t e r h a z y  m u c h  in q u ir e d ,

I f  th e y  w e re  sure t h e y  h a d  n o  s is te rs .

C h in g  th o u g h t ,  th e  f i r s t  b a l l  h e  a tte n d e d ,

( T h e  m a r r ie d  w o m e n  seem ed  so p r e t t y , )

S o m e  g o d d e sse s  h a d  co n d e sce n d e d  

T o '  im p r o v e  th e  b e a u ty  o f  th e  c it y .

H e  a s k e d  th e  n a m e s  h e  s h o u ld  a d o re ,

I  f in d  w e  w o r s h ip p e d  th e m  b e f o r e ;

A n d  in  C h in g ’ s p r a y e r  b o o k  y o u  m a y  s p y  ’ em.

W r i t  n e a t ly  d o w n — N e w  N a t *  f o r  S ia m .

H e r e ’ s L a d y  G o w e r ,  a  c h a rm in g  fa ce  

T o  h e a v e n ly  v is io n s  to  e x h o r t  o n e ;

A n d  h e re , I  t h in k ,  w e  seem  to  t ra c e  

A  f u t u r e  B o u d h is t  N a t  in  N o r to n .

Nat, (as we have before said) are superior beings.
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S t .  M a u r — h e r  m o th e r  b e a u t y  t a u g h t  h e r—  

A n d  h e re — f a i r  L a d y  C o w p e r ’ s d a u g h te r .

N e x t — d a s h  to  e a r th  th e  c u p  o f  p r a is e ,  

l le s u m e ,  p r o u d  M u s e ,  t h y  s o b e r  s a t ir e ,

N o r  b o w  t h y  v o w ’d ,  u n w o r ld ly  la y s ,

T o  th o s e  w h o m  e v e r y  fo o l m a y  f la t t e r .  

L e a v e ,  “  L a d ie s  F a i r  P ’  t o  b e  th e  b o a s t  

O f  g u a rd s m e n  a n d  th e  M o r n in g  P o s t ;

A n d ,  w it h  t h y  l i g h t  b u t  f a i t h f u l  s t r a in ,

O n — m y  f re e  s a t ir e — sw eep  a g a in  !

T h o ’  l i k e d  th e  g a y  th e  j o v ia l  b r o t h e r ,

T h e  p e n s iv e  g a v e  i t  f o r  th e  o t h e r ;

A n d  J e r s e y ,  a f t e r  w h o se  o w n  h e a r t  i s  

T h e  g r a v e ,— a s k e d  C h a n g  to  a l l  h e r  p a r t ie s ,  

B u t  o n ly  b e g g  M  h e  w o u ld  n o t  b r in g  

H i s  v u lg a r  b r o t h e r ,  M r .  C h i n g !

S h e  se n t h im  o n c e  a  c a r d  f o r  W i l l i s ’ s 

T h a t  p r e t t y  p a s to r a l s p o t, w h e re  P h i l l i s s e s  

A n d  D a m o n s  d a n ce  e x t r e m e ly  b a d ly ,

W h e r e  m a r r ie d  d a m e s  c o q u e t  i t  s a d ly —  

W h e r e ,  t h is  th e  la w  s u p re m e , a n d  v i t a l ,

N o  s in  c o m e s  h e re — w it h o u t  a  t it le .

W h e r e ,  i f  a  fe w  s l ig h t  f a u lt s ,  o r  f r a i l t i e s —  

U n v i r g in e d  m a id s ,  a n d  l ib e r a l  w iv e s ,

o  2
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B reak ing  d u ll w ed lock ’ s co ld  and stale ties,—  
T h e  p u re  R eligio L oci shrives,—

A t  least the lo w  com m ercia l rou te  
“  T h e  L a d ies”  p io u s ly  shut o u t ;
A n d  fierce to  trade as any G o th ’s ch ild , 
P reserve the m oral a ir from  R oth sch ild .

B u t to  ou r th e m e ;— at A lm a ck ’ s now ,
W h e n  gra vely  C h an g  h im self presented, 

M u ch  d id  the doorm en w onder how
F rom  entering C h in g  co u ld  b e  prevented. 

Ingress ’ twas clear th ey  m ust perm it 
T o  C hang, w ho h ad  his vou ch er g o t—

A s clear— they m ust not think o f  it 

F o r  C h in g , w h o certa in ly  had n o t

“  T h a t  w ay  u p  stairs— n o, sir, n ot you—
“  I  have a  d u ty , sir, to  d o —
“  N o  ticket, sir ?— I  \1 rather hang 

“  M y se lf , than suffer such a  th in g !
“  I  d o n 't  prevent you<> M ister C h an g—

“  I  c a n ’ t a llow  it , M ister C hing.”

G rave  C h an g  stood  op en -m ou th ’d  with stupor, 
G a y  C h in g  was ch o ler  a ll, and chatter, 

W h e n  sudden ly  sw eet L a d y  C ow per 
C am e b y  and recon ciled  the m atter.

F o r  M irth  have a ll the L a m b s affection,

S o  she to o k  C h in g  to  her protection .
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I ’m not surprised, I  ow n , (w hen I 
R em em b er h ow  each other tie 
T h e  laws o f  T on  contrive to  sunder,)
T h a t  W il l is  shou ld  be lost in  w onder,
T h a t flesh and b lo o d  shou ld  dare refuse,

F o r  on ce  to  loosen  their alliance,
A n d  v u lg a r  M istress N ature choose 

T o  set ev ’n A lm a ck ’s at defiance.

W e ’ve said in som e one o f  ou r pages,
T h a t  C h an g  had lately  con n ed  ou r sages.
B u t m ost o f  a ll the b ook s  com m an din g  
H is  th ou gh ts , was L o c k e  on U n derstand ing  
T h a t  g rea t nam e spoke hard  b y — he heard—  
H e  turned— enraptured at the w ord ,
A n d  L --------k  (th e  handsom e C ap ta in ) took
F o r  the y o u n g  author o f  the b o o k ; 
A c c o r d in g ly  h e  strait addrest h im ,
W ith  com plim ents in  thousands prest h im —  
Sw ore that n o  m an h e  so adm ired ,
A n d  h u m b ly  w here h e  lived— in qu ired .

Q u oth  he, u  T h e  hum an m ind  is fou n d ,
“  H a v in g  in  a ll clim es the sam e fau lts.”

H e  ceased— the C aptain  look in g  rou n d ,
Saw  h im  w h irl M  o f f  in to  a  w altz.

F o r  C h in g , w h o .l ik ’d  those g id d y  dances, 
W a s  now  engaged  to  L a d y  Frances.
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Sw eet la d y — d a u gh ter to  L o r d  C onnor,
A n d  fairest o f  the M a id s  o f  H on ou r.
M eanw hile  the sm iling L a d y  M oth er 

Steps u p , and w hispers in her ear,
I  h op e  it  is the elder  b roth er,

A n d  n ot “  the D etrim en ta l” — dear !

A w a y  w e tu r n ; and towards the space 
W h e re  tea and cakes the sou l invite—

L o ! m eet en masse the vagrant race 
T h e  sw allows o f  a single n ig h t :

Y o u n g  m en, w hose look s and feet contrive 
T o  win one v ou ch er to A lm a ck ’ s ;

W h ile  dear m am m a and sisters drive  

T o  M is tre s s ------------ *s o r  C -------------’ s.

P a le  guardsm en stru g g lin g  in to  ton ,
S pru ce  w itlings ju s t  b rou g h t o u t b y  M urray* 

A n d  squiresses w hose squires are known 
T o  have som e votes in  K ent o r  Surrey—  

Stiff— staring— starched— a bou t a score,
L ik e  carv ings, decorate  the door.

A la s ! what an x iou s toil has w on ,
P erchance their fleeting  trium ph here !

W h a t  b itter j o y ,  w hen all was done,
A n d  entrance gran ted  w ith  a sneer !
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B u t  P r i d e  i t s  fo o d  f r o m  P a in  s h a l l  b o r r o w ;

A n d  those to-n igh t’ s n eg lect shall g a ll ,
W i l l  fly  o ’ er h a lf  the tow n to -m orrow ,

T o  boast o f  A lm a ck ’ s ch arm in g  b a l l !

T h e  d an ce  is o ’er, and y on d er see,
E n c irc le d  b y  a  sm iling rin g ,

Sw eet L a d y  F ran ces sips her tea ,
A n d  flirts w ith M r . C h ing.

T i l l  L a d y  C on nor, from  h er station 
B eside, th u s turns the conversation —  
u  D e a r ! M r . C h in g , th a t ’ s v ery  p re tty —
“  W h y  M o o r e  h im s e lf ’s n ot h a lf  so w itty—
“  H o w  w ell y o u  know  ou r  E n g lish  dances—

“  Y o u  ’ ll com e to us the tw en ty -se con d ;
“  Y o u ’ ve  heard, perhaps, that L a d y  Frances,

“  T h e  D u k e  his best M a zou rk ist reck on ed .—
“  M u sic  y o u  like— A h  ! how  d iv ine a  

“  T h in g  is that song F a n  loves  to  sing—
“  Y o u r  p rop erty  I  th in k ’ s in C h in a ,*  

u A n d  y o u  ’re the eldest, M r . C h in g  ?”
“  C an M r . C h in g ,”  resum es the la d y  

“  O u r carriage b e  o f  use to  y o u  ?
“  I  g r iev e , that w e ’re so fu ll  a lread y—  

w W e  cannot ask y o u r  broth er to o —

* Little mistakes in topography are not uncommon in the best edu- 
cated persons.
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“  O h , I fo rg o t— w ell, w e ll— y o u ’ l l  c a l l ! 
t( F a n n y , m y  lo v e — w h y , where’ s y o u r  shawl ?”

R etu rn  we— as the g a lla n t C h in g  
N ow  starts, the fr ien d ly  rob e  to  b rin g —
T o  C hang, w h o I  fo r g o t  to  tell y e ,
W a s  a rg u in g  w ith  P r in ce  C -------- i ;

B oth  talked w ith  w on derfu l a b ility ,
T h e  th em e?— 66 T h e  d octrin e  o f  U tility .”

A  poin t so hard , i f  w e ll contested—
C ou ld  scarce in  such sp ot b e  a d ju s te d ;
S o ’ twas agreed  on eith er side,
T h a t  H allam  shou ld  th e  poin t decid e ,

S ince none m ore n oted  fo r  add iction  
T o  learning o r— to  con trad iction .

T h is  settled, th ey  p rop ose  to  canter 
O ff  to  the U m p ire ’s hou se in sta n ter ; 
F orgettin g , in the h ot debate,
T h a t  now  it was extrem ely  late,

A n d  that, perchance, sw eet sleep assuages 
H is  m ind w h o w rote  <c T h e  M id d le  A g e s .”

’ T w a s  ju s t  as th ey  w ere h igh  in  all 
T h e  grave  d ispute, that C h in g  was hurried 

A w a y  fo r  L a d y  F a n n y ’ s s h a w l:—
A n d  ju s t  as C h in g  h im se lf bestirred,
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In  m any a w arm , b u t  g ra ce fu l fo ld , her 

Shaw l to  w rap  across her shoulder,
T h a t , k n ow in g  n ot h im self, an in k ling ,

T h a t  C h an g  thus ru d e ly  to  depart m eant, 
C h in g  was snatched o f f ;— and in a tw ink ling , 

V anish ’d  aw ay from  the apartm ent.

“  T is  v ery  strange” — said L a d y  F an ,

“  B u t, rea lly , C h ing ’ s a pleasant man ! ”
'T is  v ery  strange” — rejoin ’ d  her m other, 

u B u t, rea lly , C h in g  must cu t h is b roth er.”

S o le ft ou r T w in s  that sum ptuous dom e 
T o  find the H istorian — n ot at h o m e ;
A n d  p oor  U t ility  is still 
B andied  M a ca u ley  versus  M i l l ;—
T h a t  sum ptuous dom e o f  fears and h op es—
O f  raptures breath ’ d  betw een the ropes,
A s  rou n d , in lan gu or and satiety,
R ip p le s  the stream  o f  “  G ood Society ! ”

T h e ir  w ay thus w on to  F ash ion ’ s fort,
O u r brothers patronize the cou rt—
P artake the gen ia l M on arch ’ s m eal,
A n d  see crow n ed  heads in dishabille•

C h an g  jo in s  th e  p a rty  o f  L o r d  G re y ,
B u t C h in g  m ore  lo v e d  D u k e  A r th u r ’s sw ay :

g 5
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S o should  D am e F a te  u p h o ld  his G race,
G a y  C h in g  en joys a cosey  p la c e ;
A n d  i f  the E a rl shou ld  gain  the head,
W h y  then the p lace is  C h an g ’ s instead—
F it  em blem  o f  the tw in  conditions,
O f  all w ho ’re r ig h tly  politicians—
T o  them  alike each sw ift m utation,
T w o  faces— b u t the same snug station !

A h  ! h ow  convenient— h ow  in vincib le—
T h a t  ju n ction -b on e  ca lled  “ C hange o f  P rin cip le  !”

A n d  C h in g , to  C h a n g ’s vexation , dances 
B efore  the Queen w ith  L a d y  Frances,
A n d  thinks each sm ile the fair accords him ,
A  p r o o f  o f  her intentions tow ’rds him  ;

H in ts to his friends h ow  w ell h e ’s treated,
(T h o s e  lu ck y  d og s  are so c o n c e ite d !)—
N a y , fancies that His tim e to p rove  
B y  som e b o ld  act return  o f  lov e  ;
A n d  thinks the least that he can do ,
T o  shew how  B an cok  gallants w oo,
W i l l  b e  som e qu iet n ig h t to  clam ber 
W ith o u t  the w all in to  her cham ber.

“  H eavens ! what a co x co m b  !w— I confess so,
B u t  few  y o u r  fore ign  dandies less s o ;
Y o u 'd  think, to  hear the rascals boast,
E a ch  g lance they shot had b a g g ed  its host—
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A n d  y e , so ft sex, in truth  d istinguish  

T h ose  creatures far b ey on d  the E n g l is h ;
W ith  them  r id e , ru ra lize , and flirt,
A s  i f  F ren ch  scandal d id  n o  hurt—
B eh o ld  the dan ger o f  the th ing,
A n d  cu t the cox com b s , w arned b y  C h in g .

C h in g ’ s p ro je c t  he to  C h an g  u n fo ld ed ,

W h o  slow ly  y ie ld ed , w hile  h e  sco lded ,
(G la d , it  m a y  b e , that C h in g  appeared  
T o  lov e  not w here at first h e  feared ,)
A n d  in  retu rn , C h in g  g a v e  a  hearty
A ssen t to  jo in  M i s s ------- ’ s p a r ty ;
W h o  had en ga ged  a ll W is d o m 's  scions 
T o  tea— a coterie  o f  L ion s—

T h e  pu n n in g— chem ie— chattering— critica l,
A n d  oeconom ico-political.
In  one n ig h t, then, the b on d  they ra tify ,
T h e ir  several tastes in  turn to  g ra tify  :
F irst com es g ra v e  ta lk , the sou l su b lim ing ,
“  A n d  then, m y  b o y ,”  cries C h in g , “  fo r  c l im b in g !”

’ T is  eve ! the party  m et, ou r  pair,
T h e  ‘ ob served  o f  all observers’  there !
C harm ing the melange !— what variety 
C hequers the tints o f  b lu e  s o c ie ty !
A  chatterer here, and there a still m an,
A  M a lth u s n ow , and n ext a M illm an  ;
A  Spanish a ir , a  G erm an guttera l,

A  sharp, d r y  sentence shot from  L u t t r e l ;
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A  song from  T o m , a h it  from  Sam ,
A  g loriou s lau gh  from  W illia m  L a m b ;*
A  prosy  m an from  T im b u cto o ,
A  fine freeth inking, libera l J e w ;
A  general hash o f  o d d s  and ends—
N ew  b ook s— old  m edals— deaths o f  friends—
Stew ed dow n into a conversation ,
B y  m en o f  “  general in form ation .”

O  y e  great A u th ors  o f  ou r  tim e,
B e gentle to  this gen tle  rhym e !
A b u s e  m e not as y o u  ’ ve abused me—
Y o u  kn ow  h ow  sh ock in g ly  y o u ’ ve  used me—
A lth o ’  y ou  b la n d ly  c lo th ed  y o u r  gu ile ,
A n d  veiled  y o u r  b ite  beneath y o u r  sm ile ;
A n d , fearfu l ev ’n o f  th is  p oor  satire,
F o rb o re  to  aid— b u t  n ot to flatter 
Y e t  is it j u s t !— for  h im , w ho sues 
N o  praise from  bards, n o  h e lp  from  B lu e s ;
W h o  y ie ld s their id o ls  co ld  respect,
W h o  shuns their d inners and their s e c t ;
A n d  from  the w orld , t o  R eason flow n,
T h in k s  fo r  h im self and  lives alone—
F o r  h im , I  fear, is  scarce the trade,
B y  w hich  neat p iles o f  F am e are m ade.

* Who, as Viscount Melbourne and Secretary of State, will, we hope 
and believe, fulfil all that the country has long expected from his talents, 
and prove that a man may be honest and true, as well as wise and merry.



CH AP. I I , ] THE SIAMESE TWINS. 133

N o  hints to  these, n o  ba lm  to  those,
N o  u rg in g  frien ds, o r  sooth in g  foes ;
N o  passing on  the vagrant M u se
T o  n oble  shelves and S cotch  R e v ie w s ;«
N o  b e g g in g  each  b ook -m a k in g  sinner 
T o  ta lk  a b ou t one’ s w ork  at d in n e r ;
N o  lu ck  lik e  that b y  w h ich  som e h oary  
R enow ns w ere cod d led  in to  g l o r y ;
A n d  n ow , g ro w n  u  h on ou rs to  the n ation ,”
B lew  o u t  th eir  “  b u b b le  reputation .”

O u r T w in s  are sauntering thro’  the room —
C h in g  b ored — C h an g  p er fe ctly  at hom e ;
Y o u ’d  th ou g h t, to  m ark their several faces,
T h e ir  characters had sh ifted  places.

C hang, charm ed to  hear such lo re  and k n ow led ge , 
Seem ed b lith e  as Freshm an at a  co lleg e ,
W h ile  C h in g  contrasts h is learned gladness 
W ith  a lon g  face  o f  patient sadness.
I  spare y o u , reader, a narration 
O f  all the g ra v er  conversation.
O f  how  C h an g  heats h is k indled  soul 

W ith  P a rry ’ s chat a bou t the P o le ;
N ow  com bats W a r d  about rom ances—
N ow  L u b b o c k  on  the scale o f  ch a n ces;
H ere  overthrow s the d ou r  S ir Jam es 
W ith  a grea t b lu n d er fresh from  K a im e s ;
A n d  here in turn  is crushed indeed 
W ith  a m u ch  greater one from  R eid .
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A l l  this I  spare y o u , and  instead 
W ith  silent steps the cro w d  w e tread,
A n d  enter, thro’  a  litt le  b lu e  d oor ,
W h a t  L a d y  M orga n  loves— u a boudoir7* 
E n ter, and w ith o u r  T w in s , w h o  find 
O n a neat ottom an reclined ,
O u r friend, y o u n g  J u lia n , and a  certain 
W it  o f  the d a y — w e 'l l  ca ll him  M erton . 
O ne o f  those w its he w as, w h o p la ce  
T h e  talent g rea tly  in  th e  fa ce —
W h o s e  lip s  when c losed  are fu ll o f  m atter, 
A n d  each sharp ey e ’ s its e lf  a  satire. 
C allou s and b o ld , and ne’er con cealin g  
T h e  aim , each arrow  sou gh t som e feeling, 
A n d  every  je s t  that took  the w ing 
B u t b u zz e d  around the heart, to  sting.
A r t  thou  a sh o t?— thy jo y  rem em ber 
W h e n  rise tw o  w ood cock s  in D ecem ber ! 
E v ’n with such jo y  th e  jester  sw ell’d  
W h e n  n ow  ou r broth ers he beheld ,
A n d  cock ’d — resolved  both  b ird s to h it—  
T h e  d ou b le  barrels o f  his wit.

B ut first the H u m ou rist seems to  praise, 
T h e  w hile he questions o f — their w a y s ; 
T i l l  n otin g  w ith a g lad d en ed  eye 
H o w  C h an g w inced sore at each rep ly , 
H im , he m ore m arked ly  addrest,
T o o k  a coo l aim , and fired  his jest.
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Q u oth  h e , “  T h e  nature o f  y o u r  tie 

“  M u st b e  a  grea t advantage to  y o u ;
“  A l l  law s y o u  clea rly  m ay  d e fy ,

“  A n d  rop es  and chains in  vain pu rsu e  y ou . 
“  F o r  w hile the on e offence incurs,

“  T h e  o th er  n ou g h t am iss m ay d o ;
“  A n d  w h o  shall harm  the on e w h o  errs,

“  N o r  harm  the u n offen d in g  too  ?

“  N o r  b ou n d s  y o u r  tie to  law ’ s perversion—
“  T h in k  w hat a fu n d  ’ tis fo r  d iversion  !

“  S u p p ose  C h an g  w ent in to  the ch u rch ,
“  A n d  C h in g  sh ou ld  enter in the n a v y ,

“  On S u n d ay  evenings, in  the lu rch
“  C h in g  leaves his flock  to  cry  ‘ p e cca v i.’

“  B ecause L ieu tenant C h in g — the sinner—
“  G row s g r o g g y  at the capta in ’s d in n e r ;
“  W h ile , sh ou ld  a war break  ou t— and C h in g  

“  H a v e  any tim orous m isg iv in g ,
4< H e ’ s on ly  g o t  to cu t the th ing

“  B y  say in g , C h an g  can’ t leave h is  liv in g  !

“  T h in k , too— since now  the illum ined  nation 
“  H as taken u p  em ancipation,
“  A n d  a b ig  oath— his thousandth o d d —

“  U p on  O ’Connell’ s sturdy  lip s  is—
“  T h a t th is next sessions, he— b y  G o d —

“  W il l  quite  em ancipate th e— G ip s ie s !

«
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44 W h y  shou ld  n ot b r ig h t  St. Stephen’ s, too , 
tc E m ancipation  gran t to  y o u  ?
44 G iv in g  y o u  b oth  th e  r igh t o f  burgess,
“  T o  sit in parliam ent b y  purchase ?

44 W e ll , then, i f  C h an g  am bition  fire,
44 A n d  he som e q u ie t b u rg h  shou ld  h ir e ;

44 C h in g  need n ot care  a single filbert,
44 W h a t  b ills  he ow es to  S tu ltz  and G ilbert.
44 T o ’ arrest the d eb tor  w ou ld , rem em ber,
44 B e a gross ou tra g e  on the m em ber.

44 B u t p u ttin g  greater th ings aside,
44 O n ly  con ceive  that one m ay w ed,

44 A n d  that the oth er hates the b rid e ,
44 W it h  w hom  he to o  m ust g o  to  bed.

44 S u pposin g , w hile  y o u  m ost caress her,

44 H e  w ith reproaches shou ld  address h e r ;
44 4 A h , th y  sweet m ou th  V— 4 that m onstrous feature 
44 4 Star o f  m y  sou l P— 4 the nasty creature,’
44 4 Shall I  b e  never o f  this b ore  r id  ? ’

44 4 O h , w hat d e l ig h t !’— 4 m y  G o d , h ow  h o r r id !’
44 S u ch , it  is clear, m ig h t b e  o f  each 
44 T h e ’  op p osin g  th o u g h t, o r , h a p ly , speech !
44 I f  this sh ou ld  now  and then annoy,
44 A t  least one co m fo rt  y o u  e n jo y ;
44 S h ou ld  y o u  g ro w  tired  o f  M rs . C hang,
44 ’ T is  n ot q u ite  requ isite  to  h an g  !

>*
«
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“  W h en e ’ er y o u  lik e , unto h er snarlings 
“  Y o u  leave her w ith the little  darlin gs ! 
u  F o r  C h in g , w hom  you  p lace  all the’ offence w ith , 

66 B lam e h im  as m uch as she m ay please,
“  H a s business, that he can’t dispense w ith,

“  J u st a t y o u r  w ife’ s antipodes !

“  T h u s  m a y  y o u  fe a s t o n  a l l  lo v e ’ s h o n e y ,

“  B u t shun the sting o f  m atrim ony !”

M ore  had the Jester said, b u t  flushed 
A n d  angry  low ered  C h a n g ’s g lo o m y  b r o w ;

A n d  as he sp ok e , the dark soul rushed 
In to  his g lan ce , and d id  h is wrath avow —

“  G a y  F o o l ,  a v a u n t  t h y  m o c k e r y .

“  Speak’ st th o u  o f  lov e— o f  brides to  M E  !”

N o  m ore h is ire  h is lip  d isclosed ,
S till on h is b ro w  the c lo u d  r e p o s e d ;
Still s tru g g led  scorn w ith  b itte r  sham e,
In  h is cu rv ed  lip , and stern eye’ s f la m e ;
S t i l l  o n  th e  je s t e r  f ie r c e  h e  g a z e d ,

A n d  still h is h a n d  half-threaten ing  raised.
A b a sh ed  and craven  lo o k e d  the w it,
H e  feared  a  y e t  severer h i t :
H e  th ou gh t o u r  Siam ese U lysses

In  sturdy  b lo w s  h is anger m ig h t e a se ;
N o r  lik ed , a m id  su rrou n d in g  qu izzes ,

T o  s h a re  t h e  fa te  o f  o ld  T h e r s it e s .
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B u t C h in g  m ost op p ortu n e ly  m ade 
A  sortie in  the H u m ou rist ’ s a id ;
A n d  w hispered low , as tow ards the d oor ,

W ith  C h an g , lik e  ship in  tow , sw ift sailing—  
“  T a lk in g  o f  lov e , 't is  tim e and m ore

“  T o  g o , dear C h a n g , a bou t the s c a lin g !”

Soon  as the startled J ester  gains 
T h e  even tenor o f  h is  veins—
“  I s  there no  p lace  M a n  scapes from  feelin g  
“  T h e  insid ious b lo w s  o f  double dea ling  ?”
H e  said— and a ll athirst to  q u a ff 
T h a t  dram  to  wits p rofessed— a la u g h —
H e  turned fo r  J u lia n ’ s approbation ,

B u t fou n d  h im  vanished from  his station,
G on e also on an assignation.

E N D  O F  C H A P T E R  I I .  O F  B O O K  I I .



BOOK THE SECOND.

C H A P T E R  I I I .



ARGUMENT.

Night in the streets of London—Knowledge—Feeling suppressed— 
Hodges wandering homeward—His gallant, but melancholy adventure 
—He arrives at his home—The spectacle there reserved for a father’s 
eyes—His speech—The answer made to it—The finale to a verv dis­
tressing scene—Lady Frances and her friends—The Interruption— 
The Danger—The Escape—The Muse explains—A Caution to young 
ladies—Bond-street apostrophized—* * **s Hotel faithfully describ­
ed—Ching's improper levity—A Battle—The Prison.
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C H A P T E R  I I I .

N i g h t — the g rey  m other o f  the C harlies 
W h o  liv e  no m ore the parish fu n d  on  ;

S till from  h er drow sy  w atch -box  parlies 
W ith  h er o ld  gossip , M oth er L on d on .

T h e  ch arm in g  retail o f  their scandal 
M y  p ru d en ce  b id s  m e fear to  h a n d le ;
L a w — fain to  d rive  th e  b a b b lin g  v ice  hence, 
K eep s to  its e lf  the retail licence.
Y e t  w ill dea r sp ite from  such restriction , 
E sca p e  som etim es to  w orks o f  fiction  ;
A n d  i f  to  fa cts  I  n ow  m ust g rov e l—
W h y — o n ly  b u y  m y  n ext new n o v e l !

A n d  S ilence th rou gh  the lam p-lit streets 
H ath  le ft  m an's dw ellin gs to  the fa ir ie s ;—
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Save w hen som e ca t the w anderer m eets 
G lid e  th ro ’— w hat B e tty  ca lls— the airies. 

T h en  on the ear o f  m idn igh t grew ,
T h e  cadence o f  th e  v a ry in g  m e w ; 
w I t  rose— that chanted , m ou rn fu l strain—
“  L ik e  som e lone spirits’  o ’ er th e  plain.
“  ’T w a s  m usica l— b u t  sad ly  sweet— ” *

U n til in answer t o  the ca ll 
Y o u  heard , som e fe lin e  J u lie t  greet 

Its  little  R o m e o  from  the wall.
T h en  w ild ly  ch a n ged  the note  o f  feeling , 
A n d  softness sharpened into squealing.
E v 'n  as in  M e lm o th ’s m ig h ty  tale

5T is  to ld , h ow — o f  the pow er o f  ev il—  
A eria l m usic d id  n ot fail

T o  p la y — b e fo re  he p la yed  the d e v i l !

T h e  chim neys in the shining air,
L o o k  desolate and lone,

L ik e  ru ined Schem es, they  w onder w here 
T h e ir  p retty  sm oke hath gone.

A n on  from  som e h ig h  room  y ou  see 
T h e  calm  lig h t o f  the taper,

B y  w hich  p erch a n ce— som e b a rd  like me, 
Stam ps g lo ry  in to  paper.

T h e e , K n ow led g e , th irsting  to  inherit, 
W h a t  n ights have I  outw atched the stars

*  “  S i e g e  o f  C o r i n t h , ”  1. 2 2 3 — 3 .



CHAV. I I I . ] TIIE SIAMESE TWINS. 143

A n d  dream t I  m igh t inhale thy spirit,
T h r o ’ silence and m y  lov ed  cigars !

W h ile  to  th e  g org eou s  tide  that rushed  
T o  P leasu re ch arioted  b e low ,

S h ook  the lon e  cham ber— lon e and h u sh ed—  
W h ere  cast the w iza rd  lam p  its g lo w  

Som e tim e o 'e r  such h igh  them e o f  th ou gh t, 
A s  that to  E a rth  b y  W is d o m  ta u g h t ;
O r, som e tim e, w hen in  dream y m ood ,

I  w atch  th e  dim  th ou gh t g lid e  
T h r o ’  the sh u t spirit’ s solitude,

In  a la zy  and m ote-like  tide.

0  n ights !— O  so litu d e s !— w hat deep
D e lig h t , and p u re , were drank from  y ou  ! 

N e ’er from  m y  B o y h o o d ’ s g o ld en  sleep ,
S uch  dream s o f  g lo r y  grew  !

I f  I  cou ld  p o u r  w hat I  have fe lt ,
O  K n ow led g e , w ith its b u rn in g  p ra y er , 

W h e n  to  th y  shrine m y  heart hath  k n e l t ;—
-------- I f  I  cou ld  to  the w orld  declare,

O ne tithe o f  that w hich hath the p ow er 
T o  fill w ith  speech m y  lon e ly  h o u r ;
O ne w hisper o f  the w ondrous voices,
In  w hich the unwitness’ d  sou l r e jo ic e s ;—
O h , if , --------. B u t fated  in  their b irth ,

T h e  first b orn  o f  ou r  feelings perish  ;
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A n d  later th ou gh ts that c lin g  to  earth,
O u r earth ly natures on ly  cherish.

A n d  i f  at tim es w ithin the breast,
T h e  U nseen H a b ita n t is stirred,

A n d  chafes against its narrow  rest 
L ik e  som e im prisoned  b i r d ;

B ack  to  its sullen h om e, represt,

W e  cu rb  too  w ell the p in in g  g u e s t ;
U n til, all recon ciled  and tam ed,
I t  loves the bars w hich  fate hath fram ed ; 
Y ea  ! in the v ery  fa ce  o f  day

C ontent w ith cu stom ed  slavery, sings, 
A n d , calm ’ d  w ith in  its cage o f  c la y ,

F orgets  its skies and fo ld s  its w ings.

’ T is  n ig h t ! and th ro ’  the streets is g o in g  
T h e  w orthy  H o d g e s , hom ew ard bent- 

N ot overm u ch , I  fea r m e, know ing  
H is  ow n m ost rational intent.

H e  had been jo in in g , y o u  m ust know ,
A  p u b lic  feast at C u ff ’ s*  and C o . ;
A n d — m ixin g  p o litics  w ith m irth—
S p ou tin g  at large on  E n g lish  worth ;
B u t speaking w hen con jo in ed  w ith drink ing, 
C onfuses, w hile it show s, one’ s thinking.

* Freemason’s Tavern.
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T h e  w a y  w a s  lo n g  to  h is  a b o d e ,

N or sou gh t h e  ou t the shortest road.
See ! how  h e ’ s ro llin g  

N o w , to  and fro ,
F it fu lly  tro llin g  

A  ballad  o r  so.
Such  as d r o p  ou t o f  the lip  o f  g o o d  fellow s,

W h e n  th o se  w in d f a l l s  o f  w is d o m , w in e  s u d d e n ly  m e llo w s .  

u ’ T is  g lo r io u s  to  sing d ith yram bics d iv in e ,
“  W h e n  the spirit is stru ck  w ith  the lig h tn in g  o f  w ine,1' 
S o  A rch ilo ch u s  cr ied  w hen g o o d  drink  w as a  deus9 
(A h  ! those antients w ere jo l ly  d o g s ,)  see Athenaeus.

B y  B ond-street b lu n d er in g , m ark h im  n ow —

H e  stops— look s  u p  the street— a row  !
A  row , b y  m a rty r ’d  C harles, the cherished  
Patron  o f  n ig h tly  C harlies p e r is h e d ;
T h e  first grea t C harlie , w ho ’ d  the nous 
T o  gu a rd  the street— b u t rob  the house ;
W h o  rattled  w ith the lou d er zeal,

T h e  m ore h is ow n dark  schem es w ere h a tch in g ;
A n d  h elped— the cunn ing  rog u e  !— to steal 

T h e  g ood s  he cla im ed  his p a y  fo r  w atching.

A  row — a r o w !— run, H o d g e s , run ,
T o  patriots, f ig h t in g ’ s a lw ays fun  !
H e  runs— he ju m p s— he scougs— h e flies ! 
u  B ritons ! w hat od d s  are these ?“’  he cries,

K
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A s  d im  and distant h e  can y e t  view ,
'G a in st one o r  tw o , a  desperate set-to.

O h , haste ! oh , haste ! y o u  cannot guess 
W h o s e  w oes, w hose w ron gs, y o u  m ay re d re ss ;
P erch ance, m u ch  greater w ere y o u r  p u ck er,
D id  y o u  fo reb od e  w h om  y o u  w ou ld  su ccou r.

F a lse  fa te— y o u  m ora l D elila h ,
T h a n k  heaven, w e a ll know  w hat y o u  are !
A n d  now  ju s t  see, y o u  sp itefu l kitten,
T h e  way y o u  served o u r  w orth y  B riton  !
* F r o m  r ig h t to  le ft, n o t  q u ite  b ere ft

O f  a ll sense o f  the p erp en d icu la r, 1

H is  path  h e  ta k es: h e  nears the row —
H e  sees the watchm an’ s g a rb — and n ow  i

T h e ir  w ords g ro w  p la in , and  m ore auricu lar. j
*i

O h  ! is  he y e t  in  tim e to  save ?
H is  feet the kennel's w aters lave  !
A n oth er  stride— a la s ! 'tis  vain  ! i

R e e l nerve and heart— reel s igh t and b r a in !
A n d  w here the m ire th e  th ickest lodges,
O h  ! heaven— :procum bit hum i H od ges! ;

♦ “  From right to left, his path he cleft,” &c.
T h e Bride o f  Abydot, ]

i
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G on e  is  the b u stle , reader, w here 
T h e  M u se  m ay b y -a n d -b y e  d e c la r e !
G on e  is the bustle— still and qu iet,
T im e ’s cou rier  h ou rs perform  his f ia t ;
A n d  H o d g e s  sighs— he stirs— he sneezes—
T h e  a ct h is m em ory  som ew hat eases !
N o u g h t lik e  a sneeze to  fillip  sense,

W h e n  sleep steals o ’er us, G o d  know s w h en ce ;
S o, i f  ou r  h istory  hath not fix t y o u r  
V igilance— N . B . get y o u r  m ixture.

W e ll ,  H o d g e s  wakes— stirs— shakes h is ears, 
A n d  u p  he staggers !

H e  stands and  th in k s ; the d im  past rushes 

In to  h is m in d ;— I  h op e  he b lu s h e s !
A n d  w ith  a trem blin g  hand he brushes 

T h e  d irt that to  h is g a rb  a d h e re s ;
A n d  then aw ay— b risk ly  the p a trio t sw aggers.

Y o u r  wine, f  fa i t h ’ s a w on d ’rou s p rob er  
In to  the cran ium ’ s real p o w e r s ;

Som e are tw o  days in gettin g  sober—
Som e sound as ever in tw o  hours.

H o d g e s  was o f  the latter species 
Placebit repetita  decies !

A n d  now  h e ’s at h is ow n house-door—
H e  kn ock s n ot, fo r  he has a k e y ;

h  2

%
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H e  enters— in a m om ent m ore
U p on  the lan d in g-p lace  stands he !

A  lig h t streams th ro ’  tne in resh old ’ s chinks, 
A n d  vo ices m urm ur low  w ithin i t !

“  T h e  T w in s  n ot y e t  in  b ed  !”  he thinks,
“  S uppose I  jo in  them  fo r  a m inute !”

T h is  cham ber— m ind— the b u ild er 's  art mean 
T h e  draw ing-room , or  best apartm ent;
N ot m ade fo r  Som nus and his qu oru m —  
T h is  hint is to  preserve decorum  !

W e ll ,  H o d g e s  enters, and descries—
O  g o d s !— O  n ig h t !— O  unsnuffed candle 

B y  w hich the astounded  father eyes
S o singular a scene o f  s ca n d a l!--------

T h a t  w hile b y  her so ft  hand the v ile 
D ece iv in g  y o u n g  L oth a rio ’ s cau gh t her, 

H is  C ousin  does the tim e b egu ile ,
In  kneeling to  h is b lu sh in g  daughter.

T h e  F a th er stares— fate no m ore k illing  
S igh t on  a  father’ s eye  bestow s,

T h a n  a y o u n g  ro g u e  w ithout a shilling, 
C ou rtin g  his ch ild  be fore  his n o s e !

A h ! at the v iew  o f  such a  lover,
W h a t  visions o f  lost guineas h o v e r !
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W i t h  w h a t  a  m u s c u la r  d is t o r t io n  

O n e  sees th e  e x p e c te d  m a r r ia g e  p o r t io n .

T h e  h o u se  se t u p — th e  y e a r ly  c r a d le —  

M o u t h s — fo r  w h ic h  h e  m u s t  b u y  t h e  la d le .  

A n d  o h  !— th o se  b i t t e r — b i t t e r  p i l l s ,

J a c k ’ s s c h o o l in g ,  a n d  th e  b u t c h e r ’ s b i l l s !

A h  ! w h o ’ d  n o t  r a th e r ,  f r e e  f r o m  w ife  

A n d  c h i ld r e n ,  lo u n g e  a  C o e le b ’ s l i f e ,

T h a n  p a y  f o r  k is s e s , a n d  f o r  b lis s e s ,

N o t  o n e  o f  w h ic h  sw ee t lu x u r ie s  h is  i s  P

S u c h  w e re  th e  th o u g h t s  w h ic h ,  s w i f t  a n d  h o t ,  

T h r o u g h  H o d g e s ’  c r a n iu m  w e n t  f u l l  t r o t ;

A t  se v en s  a n d  s ix e s  o d d ly  p a c in g ,

L i k e  d o n k e y s  c u d g e l le d  in t o  r a c in g .

W h i l e  h e  s u r v e y e d  th e  lo v e r s  s p i t e f u l ly ,  

E n j o y  th e m s e lv e s  so  d a m n ’ d  d e l ig h t f u l ly  !

“  H o l l o !99 h e  c r ie d ,  <c w h a t  a re  y o u  a f t e r  ?’ * 

U p  s t a r t s  th e  y o u t h — u p  s ta r t s  th e  d a u g h te r .

T h e  o n e  r e m a in s  e re c t ,  th e  o th e r

J u s t  s t r iv e s  o n e  f e a r f u l  s h r ie k  to  s m o th e r ,

T h e n  s in k s  in t o  h e r  s e a t o n ce  m o re ,

W i t h  b o t h  h e r  h a n d s  h e r  fa c e  c o n c e a lin g ,  

A n d  h e r  m u t e  sh a m e  a p p e a r s  t o ’  im p lo r e  

Y o u r  m e r c y  f o r  h e r  w o u n d e d  fe e lin g .  

W h i c h  p h ra s e ,  i f  le s s  a d r o i t ly  m o u ld e d ,  

M e a n s  a  d i s l i k e  to  b e in g  s c o ld e d .
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44 Y o u  b a se  y o u n g  m a n — is  t h is  th e  w a y ,  S i r ,

44 M y  c a re , m y  k in d n e s s  y o u  r e p a y ,  S i r  ? 

u  S e d u c e  th e  a f fe c t io n s  so  u n w a r y  

4t A n d  a r t le s s ,  o f  m y  d a u g h te r  M a r y  P

44 O u t  o f  m y  h o u se , S i r ,  n o t  a  w o rd ,

44 Y o u r  c h a f f  w o n ’t  c a t c h  so  o ld  a  b i r d  !

44 O u t  o f  m y  h o u se , S i r — O h  ! u n g r a t e fu l,

44 H o w  o f te n  h e re  y o u ’ v e  h a d  y o u r  p l a t e f u l !

44 H o w  o f te n — b u t — b u t  ’ t is  n o  m a t t e r !

44 J u s t  lo o k ,  t h o u  b a s e  s e d u c e r ,  a t  h e r .

44 I s  t h a t  th e  la d y  y o u  *d p re d e s t in e  

44 T o  p lu n g e  in t o  a  m a t c h  c la n d e s t in e .

44 S i r ,  sh e  ’ s m y  o n ly  c h i ld ,  a n d  I  

44 C a n  le a v e  h e r  r i c h ,  S i r ,  w h e n  I  d i e ;

44 A n d  y o u ,  w i t h  s c a rc e  a  s in g le  sous,

44 M y  h e ire s s  t h u s  p re s u m e  to  w oo .

46 I  n e v e r  h e a rd  s u c h  im p u d e n c e ,  S i r ,

44 M y  h o m e ’ s m y  c a s t le — b u d g e — t r o t— h e n ce , S i r  ! 

44 Z o u n d s ! i t  is  o d d  in d e e d ,  in  th e se  

44 B le s t  is la n d s ,  f r e e  a s  t h e ir  o w n  w a te rs ,

44 I f  w e  c a n ’ t  m a r r y  a s  w e  p le a se  

44 O u r  o w n  c o n fo u n d e d  d a u g h t e r s !

44 S i r ,  I ’m a  fre e m a n , a n d  I  fe a r

“  N o  d u n ’ s a d d re s s — n o  m a n 's  e f f r o n te r y —

44 I  p a y ,  S i r ,  f o r t y  p o u n d s  a  y e a  r  

“  I n  ra te s  a n d  ta x e s  to  m y  c o u n t r y .
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“  N o r  d o  I ,  S i r ,  o n e  f a r t h in g  c a re  

“  W h a t  m a n  i s  c a l le d  h is  g r a c e ;

“  N o ! I 'm  a  B r i t o n ,  a n d  c a n  lo o k  

“  A  lo r d .  S i r ,  in  th e  fa c e  ; 
u  A n d  I  in t e n d ,  a n d  can afford, S i r ,  

u  H e r  s p o u se  h im s e l f  s h a l l  b e  a  lo r d .  S i r  !

“  S o ,  M r .  L a n e h a m ,  m a r c h — re t r e a t—  

u  She f o r  y o u r  b e t te r s  w i l l  b e  m e a t  JM

S u c c in c t  a n d  c le a r ,  t h u s  H o d g e s  s a id —

H e  ce a se d , a n d  s t e r n ly  s h o o k  h is  h e a d .

H i s  s m a l l  e y e s  tw in k le d  in  t h e i r  s o c k e ts —

H e  b u t to n e d  u p  h is  b re e c h e s  p o c k e t s ;

A s  i f  to  s a y ,  “  W h a t  th e se  c o n ta in — then* 

u  Y ou ’ll n e v e r  g e t ,  y o u n g  M a s t e r  L a n e h a m . ”  

S o  s to o d  h e  s o u r— a u s te re — m a je s t ic  !

“  O h  ! h o m e — sw e e t h o m e  l" — O  sce n e  d o m e s t ic  !

T h e n  L a n e h a m  w it h  a  lo o k ,  w h e re  s o r ro w  

S e e m e d  s o m e th in g  h ig h  f r o m  p r id e  t o  b o r r o w ,  

F i r s t  g la n c e d  w h e re  j u s t  o n e  p a c e  a p a r t ,

H i s  M a r y  i n  h e r  s h a m e  w a s  s o b b in g ,

T h e n  c u r b e d  h is  b r o w ,  a n d  c h id  h is  h e a r t  

F r o m  i t s  u n t im e ly  t h r o b b in g ;

A n d  w i t h  c a lm  g a z e ,  n o r  d a u n te d ,  e y e d  

T h e  a n g r y  s ir e ,  a n d  t h u s  r e p l ie d .

W e  lo v e d  e a ch  o th e r  s in c e  o u r  b i r t h ,  

u  A n  o r p h a n  I ,  h a d  n o n e  b e s id e  

u T o  lo v e  u p o n  th e  lo n e ly  e a r th  ;
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“  A n d  sh e , sa v e  th e e  a n d  m e , saw  n o n e  

“  T o  p o u r  h e r  f u l l  h e a r t 's  lo v e  u p o n . 

u  W e  lo v e d — a n d  w h e n  th o u  w e r t  a w a y  

u  I n  o th e r  la n d s ,  f o r  y e a r s  to  ro v e ,

“  W e  sa w  e a ch  o th e r ,  d a y  b y  d a y ,

A n d  g r e w  w it h  e v e r y  d a y  o u r  l o v e !

“  N o  t r e a c h e r y  m in e  ! f o r  w e l l  I  k n e w  

“  H e r  h e a r t  w a s  l i k e  m y  o w n ,

“  A n d  t h a t  h a d  w o u n d  i t s e l f  u n to  

“  O n e  c h o rd  o f  l i f e  a lo n e .

“  T o  le a v e  h e r— t l io ’  t o  w e a lth — w e re  w o rse  

“  T o  h e r  t h a n  W a n t 's  s e v e re s t  c u r s e ;

“  A n d  I ! in  h u t s  w it h  her t o  l i v e  

“  W e r e  w o r th  a l l  w e a lt h — a l l  w o r ld s  c o u ld  g i v e !

“  A n d  i f  I  c la im  h e r  n o w — I  c ra v e  

“  N o  d o w r y  sa v e  h e r  lo v e  f o r  m e ;

“  ’ T i s  j u s t  th a t  t h e y  w h o  F o r t u n e  b ra v e ,

“  S h o u ld  b e a r  th e  w a n ts  th a t  t h e y  fo re see .

“  B u t  n o t  th a t  t h o u  s h o u ld s t  d o o m  t h y  c h i ld  

“  T h r o u g h  l i f e  in  b i t t e r  t h o u g h t  to  p in e ; 

u  I f  I — i f  I  h e r  p e a ce  b e g u i l ’d ,

“  O h  ! m a k e  th e 'a to n e m e n t  m in e  !

u  A n d  I ,  t h r o u g h  e v e r y  c h a n g e  w i l l  sw e a r 

“  T o  lo v e ,  to  c h e r is h ,  to  d e fe n d  h e r ; 

u  A n d  re c o m p e n se  in  lo v e ,  w ha teve r

“  O f  w e a lth  f o r  lo v e  sh e  m a y  s u r r e n d e r . "
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H e  ce a se d — a n d  M a r y  h a d  w ith d r a w n  

F r o m  h e r  sw ee t fa c e  h e r  v e i l in g  h a n d s ;

A n d  H o p e  a b r u p t ly  seem ed  to  d a w n  

O ’e r  h e r  p a le  c h e e k , a n d  s ta y  th e  fe a rs  

T h a t  t r e m b le d  in  h e r  s p e l l- b o u n d  te a rs .

B u t  h a r d  a n d  h a r s h  th e  fa t h e r  s ta n d s ,

A n d  t h o u g h  w it h in  h im  m ig h t  b e  lu r k in g  

T h e  m i l k  o f  h u m a n  k in d n e s s — n o u g h t  

O f  y ie ld in g  lo v e ,  o r  g e n t le  t h o u g h t  

U p o n  h is  r ig id  b r o w  is  w o r k in g .

W h e n  o n ce  a  m a n ’ s m in d  is  re s o lv e d ,

’ T i s  u se le s s  to  h is  h e a r t  a p p e a lin g ,

Y o u  c a n ’ t  g e t  t h r o u g h  th e  le a v e s  in v o lv e d  

A r o u n d  h is  a r t ic h o k e  o f  fe e l in g .

T h e  S a in t  w h o  t h o u g h t  h is  c h i ld  a  c a tc h ,

W is h ’ d  h e r  t o  m a k e  a  p r o p e r  m a tc h  

H e  h o p e d  p e rh a p s  a  L o r d — a  c le v e r  

M e m b e r  o f  P a r l ia m e n t  h o w e v e r !

S o  y o u  m a y  j u d g e  th e  y o u t h  w a s  i l l  a b le  

T o  m e lt  h im  b y  a  s in g le  s y l la b le .

“  W e l l ! h a v e  y o u  d o n e  ? ”  w a s  a l l  h e  s a id .  

u  M a r y ,  y o u r  h a n d — w e ’ l l  g o  to  b e d .

“  E x c u s e  m e , S i r — y o u ’ l l  f in d  th e  d o o r  

“  W h e r e  y o u  h a v e  fo u n d  i t ,  S i r ,  b e fo re .

“  Y o u r  s e r v a n t ” --------

W i t h  th e se  w o r d s  h e  to o k  

P o o r  M a r y  b y  th e  h a n d ,  a n d  p a s t
h 5
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U p  s ta ir s — u p o n  th e  y o u t h  o n e  lo o k —  

O n e  lo o k  o f  a n g u is h  M a r y  ca s t.

A n d  th e n  h e  w a s  a lo n e ,

F a t h e r  a n d  c h i ld  w e re  g o n e  !

H e  s ta n d s  w it h  d o w n c a s t  e ye s ,

Nor speaks, nor stirs;
H i s  t h o u g h t— h is  s p i r i t  f l ie s  

T o  b le n d  w it h  h e r s  !

U n t i l ,  d is s o lv e d ,  th e  c o ld  t h o u g h t s  f lo w  

B a c k  o n  h is  s t a r t le d  h e a r t ;

A n d  w it h  a  q u ie t  s te p  a n d  s lo w ,

H e  t u r n s  h im  to  d e p a r t .

T h e n  th e  h a r s h - t o n g u e d  a n d  d e so la te  

S o u n d  o f  th e  c lo s in g  d o o r ,

H e a v i l y  ro se  w h e re  M a r y  sa te ,

A n d  t a u n t s  a n d  c h id in g s  b o re .

B o r e  w it h  so  m e e k  y e t  c r u s h ’ d  a n  a ir ,  

T h a t  H o d g e s  c o u ld  n o t  b u t  fo rb e a r ,

T o  w o u n d  to o  d e e p  so  s o f t  a  b r e a s t ; 

A n d ,  a s  h im s e l f  w a s  v e r y  t i r e d ,

H e  soon  re s o lv e d  t h a t ,  t i l l  th e  m o rn in g ,  

A l l  f a r t h e r  s c o ld in g ,  th r e a t ,  a n d  w a rn in g ,  

S h o u ld  k in d ly  b e  s u p p re s t .

H e  ro se , a n d  s o le m n ly  d e s ire d  

S h e ’ d  s a y  h e r  p r a y e r s  a n d  g o  t o  s le e p , 

A n d ,  b e g g in g  a ls o  s h e ’d  n o t  w eep
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H e r s e l f  in t o  th e  s c a r le t  fe v e r ,

H e  le f t — as w e  w i l l  a ls o  le a v e  h e r .

C h a n g e  w e  th e  scene— T o -------- s q u a re ,

A u  trom em e  w ith  th e  M u s e  r e p a ir .

S ee  in  t h a t  ro o m — th e  d r a p e r y ’ s b lu e —

A  l i t t l e  p a r t y  m e t  a t  lo o :
Y o u n g — s in g le — b e a u t i f u l— in  s h o r t ,

T h e  v e r ie s t  ro s e -b u d s  o f  th e  c o u r t .

P o o r  L a d y  F r a n c e s ,  y o u  m u s t  k n o w ,  

C a u g h t  a  b a d  c o ld  so m e  n ig h t s  a g o .

A n d ,  f r e e d  a w h i le  f r o m  c o u r t ly  d u t y ,

A t  h o m e  b e h o ld  th e  la n g u id  b e a u t y ,  

W h i l i n g  th e  t e d iu m  th a t  a t te n d s  

O n  s ic k n e s s ,  w it h  som e  b o so m  f r ie n d s ,

A n d  lo o s e d  f r o m  c h a p e ro n s  a n d  m o th e rs ,  

C h a t t in g  on  lo v e  a n d  e ld e r  b ro th e r s .

I t  m a k e s  one ’ s h e a r t  b e a t  to  b e h o ld  

S w e e t g i r l s  to g e th e r  u n c o n t r o l le d ;

G u i le le s s  b u t  g a y — a n d  th o ’  w it h o u t  u s  

T a l k in g — d e a r  c r e a t u r e s ! a l l  a b o u t  u s .

“  ’ T i s  I  t o  d e a l— y o u  saw  t h e i r  p e a r ls ?  

u  I  o w n — I  n e v e r  l i k e d  th o s e  g i r ls ,

“  A n d  y e t  th e  s t u p id  m e n  th e y  c h a rm .

“  J a n e 's  h a n d  i s  g o o d — b u t  s u c h  a n  a rm  !

“  W h a t  m a d e  h e r  l i k e  t h a t  M r .  F r e r e ,

“  T h e  o d io u s  m a n — w h a t !— d ia m o n d s  d e a r  ?



156 THE SIAMESE TWINS. [BOOK II .

“  S o  G e o r g e  w i l l  m a r r y  B e l l ,  t h e y  s a y —

“  P o o r  t h i n g !— h e ’ s  b e e n  e x t r e m e ly  g a y ;

“  I  o w n  i t  g a v e  m e  g r e a t  s u rp r is e —

“  H e ’ s h a n d s o m e !— Y e s — s u c h  c h a r m in g  e y e s ! 

“  T h e  D u k e  a t  f i r s t  r e fu s e d  co n se n t,

“  B u t  B e l l  u p o n  th e  m a tc h  w a s  b e n t—

“  H e ’d  s c a rc e  a  so u s  !— w a s  t h a t  th e  r u b —

“  W h a t  m a d e  h im  l i v e  so  w e l l  ?— a  c lu b .

“  W e l l ,  t h e y ’ l l  b e  h a p p y ,  f o r  h e  s in g s  

“  S u c l i  s o n g s— she  w e a rs  th e  p r e t t ie s t  t h in g s  ! 

u  A V it h  g r e a t  e c o n o m y  t h e y ’ l l  d o —

“  T h e y  V e  h ir e d  L o r d  H e n r y ’ s h o u se  a t  K e w .

“  L o v e  e v ’n  th e  p o o re s t  c o u p le  b le sse s ,

“  A n d  C a r s o n  m a k e s  th e  p r e t t ie s t  d re sse s .

“  I s  th a t  th e  deuce?— f ie ,  lo v e — th e  tw o!
“  O  L o r d  !*"— h e re  s h r ie k s  a p p a l th e  h e a r in g ,  

F o r  a t  th e  c a se m e n t t o  t h e ir  v ie w ,

A  d e u c e - l ik e  tw o  in d e e d  a p p e a r in g ;

O n e  fa c e  g a y ,  g r in n in g  w it h  d e l ig h t ,

T h e  o th e r  sa d  a n d  g r a v e  a s  n ig h t—

Y e t  b o th  in  d u s k y  h u e  a l ik e ,

A n d  s t ra n g e  u n c o u th ,  o u t la n d is h  fe a tu re s -  

E n o u g h ,  in  r e a l t r u t h ,  to  s t r ik e

S o m e  te r i 'o r  in t o  th o s e  sw ee t c re a tu re s .

H a l f  in  th e  ro o m , a n d  h a l f  w ith o u t ,

T h e y  p a u s e  a  m o m e n t a s  in  d o u b t ;

N o t  so th e  d a m se ls— th r o u g h  th e  d o o r  

E a c h  s t r u g g l in g  to  b e  f ir s t ,  th e y  p o u r ,
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A n d  r e a l ly  i t  w a s  q u it e  h e a r t - b r e a k in g  

T o  h e a r  so  sa d  a  w a s te  o f  s h r ie k in g .

S u c h  s o u n d s ,  i f  la v is h e d  o n  th e  s ta g e ,

H a d  m a d e  e ’en  m e r i t  q u it e  th e  ra g e .

S c a r c e  m o re  t e r r i f ic ,  o r  m o re  lo u d  

T h e  c la m o u r  o f  th e  B r o m ia n  c ro w d ,

W h e n  P e n th e u s ,  a s  o ld  ta le s  r e c o u n t ,

L a y  h id  o n  g r e y  C ith o e ro n ’ s m o u n t ,

A n d  s t ro v e ,  ra s h  M o n a r c h  ! to  d is c o v e r  

W h a t  la d ie s  d o — w h e n  h a l f  seas o v e r  !

S o— th e re  a r re s te d  in  a m a ze m e n t,

S t i l l  p a u s e  o u r  B r o t h e r s  a t  th e  c a se m e n t. 

Q u o th  C h in g  a t  la s t— “  U p o n  m y  s o u l,

I  t h in k  h e r  c o n d u c t  v a s t ly  d r o l l ,

P e r h a p s  h e r  fe e l in g s  q u it e  b e t r a y ’d  h e r ,

A t  s u c h  a  p u b l i c  h o n o u r  p a id  h e r .

W h a t  t h in k  y o u  ?” --------

C h a n g ,  se rene  a n d  c o o l 

R e p l ie d — “  O  C h in g ,  y o u  a re  a  f o o l !

E n o u g h  I ’ v e  n o w  in  s o b e r  sadness ,

C o n c e d e d  to  t h is  s h a l lo w  m adn e ss .

C o m e — d a n g e r  d w e lle th  in  d e la y ,

R e t r e a t  w e  safely w h i le  w e  m a y .”

“  Y o u ’ re  q u i t e  e n o u g h  to  m a k e  a  m a n  sw e a r, 

C r ie d  C h in g — w h e n  s u d d e n ly  h is  a n sw e r  

D ie s  on  h is  l ip s ,  a s  h a l f  a  sco re  

O f  m e n ia ls  r u s h  w it h in  th e  d o o r.
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T h e  b u t le r ,  w h o  le a d s  o n  the* a s s a u lt ,

W h e e ls  r o u n d ,  a n d  s h o u ts  in  t h u n d e r ,  “  H a l t !”  

W h i l e  to  t h e  d r e a d  o f  e a c h  b e h o ld e r ,

C o m e s  u p  h is  m u s q u e t  to  h is  s h o u ld e r .

H e  la y s  h is  f in g e r  o n  t h e  t r ig g e r ,

A n d  m u t t e r s  o u t— “  B y  J o v e —a Nigger T  
B y  b u t le r s  s h a l l  t h e i r  b lo o d  b e  sh ed  ?

S la p  w e n t  th e  w in d o w ,  d o w n  e a ch  h ead .

T h e  m e n ia ls  to  th e  la t t i c e  r u n —

T h e  B u t le r  p o in t s  b e lo w  h is  g u n —

A l l  lo o k  w it h o u t— n o  T w in s  a re  th e re  !

L i k e  w itc h e s ,  h a v e  t h e y  t u r n e d  to  a i r  !

“  R u n ,  J o h n ,  th e  y a r d  b e lo w  e x p lo r e —

“  Y o u ,  T h o m a s ,  f l y  t o  the fron t  d o o r ! ”

T h e y  r a n ,  t h e y  s e a rc h e d , t h e y  s ta re d ,  t h e y  g a p e d  

I n  v a in — o u r  h e ro e s  h a v e  e scap ed .

L o v e  s t r e tc h e d  h e r  c lo u d ,  m y  T w in s ,  o 'e r  y e ,  a s  

S h e  s t r e tc h e d  i t  o n c e  o 'e r  g o o d  .dCneas.

H o w  s c a p e d  th e y  t h u s  f r o m  b e in g  s h o t  th e re  ? 

F i r s t  s in g ,  sw e e t P h o e b u s ,  h o w  th e y  g o t  t h e r e ! 

W e l l  th e n , t h is  w in d o w ,  re a d e r ,  k n o w ,

L o o k e d  o n  th e  u n w a tc h e d  y a r d  b e lo w ;

I t  w a s  a  c o rn e r  h o u s e ,  a n d  ( b e a r in g  

S o m e  fe w  d o o r s  r o u n d )  w a s  o n e  r e p a ir in g ,

A  s c a f fo ld  u se d  w h o se  w a l ls  in  m e n d in g ,

H a d  s e rv e d  o u r  b r o t h e r s  f o r  a s c e n d in g ;

T h e n  c r e e p in g  r o u n d  th e  le a d s , th e y  g a in  

T h e  h o u s e  w h ic h  lo v e  w i l l  s to rm  in  v a in ,
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A n d  r e a c h ,  b y  c o r d s  f r o m  r o o f  s u s p e n d e d , 

T h e  w in d o w  w h e re  th e  j o u r n e y  en d e d .

S o  w h e n  F a t e  b a d e  th e m  f l y  th e  fo e ,

T h e i r  c o u r s e  w a s  u p w a rd ,  n o t  b e lo w . 

T r a in e d  f r o m  t h e i r  e a r l ie s t  y e a r s  to  c l im b ,  

T h e y  s e iz e d  th e  ro p e ,  a n d  s w u n g  s u b lim e ,  

W h i le ,  u n s u s p ic io u s  o f  t h is  s o a r in g ,

T h e  fo e s  beneath w e re  a l l  e x p lo r in g .

’ T w a s  t h u s  th e  e n e m y  th e y  b a f f le d ,  

R e t r a c k e d  th e  le a d s ,  r e g a in e d  th e  s c a f fo ld ,  

A n d ,  t a r r y in g  t i l l  th e  s e a rc h  w a s  o ’ e r ,  

W o n  terra Jirma a s  b e fo re .

Y o u H  o w n  t h a t  th e se  th e  s o r t  o f  f e l lo w s  

T h a t  m a k e  o ld  h u s b a n d s  d e v i l i s h  je a lo u s .

N o w ,  a s  t h e y  w a n d e r ,  C h in g  d e c la re s ,

H e  h a s  n o  n o t io n  o f  s u c h  a i r s ;

T h a t  c o y n e s s  m a y  a  m a id  b e  s u it in g ,

B u t  n o t  w h e n  o n ce  i t  c o m e s  to  shooting! 
T h a t  th a t  e v e n t  h a th  se a le d  h e r  se n te n ce , 

A n d  h e  w i l l  le a v e  h e r  to  re p e n ta n c e ,

T o  w e t  w i t h  p in in g  te a rs  h e r  p i l lo w ,  

R e c a l l  h is  lo v e ,  a n d  w e a r  th e  w i l lo w .

B u t  C h a n g  n o  a n s w e r  g a v e — in u m e d  

W i t h i n  h is  b re a s t  a  fe v e r  b u rn e d ,

A n d  a l l  o r  l ig h t ,  o r  g a y ,  o r  v a in ,

B u t  re a c h e d  th e  sense  to  ro u s e  d is d a in .  

A n d  m o re  th a n  a l l  i t  seem ed  to  s t in g  

W h e n  C h in g ’ s a l lu s io n s  s e rv e d  to  b r in g
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A  c lo s e r ,  k e e n e r  m e m o ry

O f  th e  lo a th e d  n a tu r e  o f  t h e ir  t ie .

H o w b e i t  C h in g ,  I ’ v e  a lw a y s  h e a rd ,

P r e s e r v e d  h is  w r a th  a n d  k e p t  h is  w o rd ,

A n d  s t e r n ly  le f t  to  o th e r  c h a n ce s  

O f  lo v e  a n d  c o n q u e s t ,  L a d y  F r a n c e s —  

W h e r e f o r e  b e w a re , y e  g i r l s  w h o  c h a rm  u s ,

H o w  y o u  ’ re  a la rm e d ,  o r  h o w  a la rm  u s ;

N o r  i f  y o u  w is h  f o r  l i f e  to  s u it  u s ,

S e n d  m e n — y o u  t a k e  th e  h in t — to  sh o o t u s  !

A n d  n o w  o u r  b r o t h e r s  B o n d  S t re e t  e n t e r ; —  

D e a r  s t re e t  o f  L o n d o n ’s c h a rm s  th e  c e n tre  

D e a r  s t r e e t !— w h e re  a t  a  c e r t a in  h o u r  

M a n ’ s f o l l ie s  b u d  f o r t h  in t o  f lo w e r !

W h e r e  th e  g a y  m in o r  s ig h s  f o r  f a s h io n ;

W h e r e  m a jo r s  l i v e  t h a t  m in o r ’ s  c a sh  o n ;

W h e r e  e a ch  w h o  w i l l s  m a y  s u i t  h is  w is h ,

H e r e  ch o o se  a  G u id o — th e re  h is  f is h  :—

O r  w h e re , i f  w o m a n ’ s lo v e  b e g u i le s ,

T h e  u g l ie s t  d o g  i s  s u r e  o f  sm ile s .

D e a r  s t re e t  o f  n o is e ,  o f  c r o w d s ,  o f  w e a lth ,

O f  a l l  E a r t h ’ s  th o u s a n d  jo y s ,  sa v e  h e a lth .

O f  p la t e ,  o f  b o o k s — a n d  ( I  in c l in e  a  

L i t t l e  t h a t  w a y )  o f  o ld  Sevres C h in a .

O f  a l l ,  in  s h o r t ,  b y  w h ic h  p u r s u in g ,

W e  g l id e  e n tra n c e d  to  o u r  u n d o in g ;

L o u n g e  t h r o u g h  e a c h  m ix ’d  a n d  m o t le y  b le s s in g  

O f  lo v in g ,  d in in g ,  d r iv in g ,  d re s s in g —
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D espise expense and sober foo ls ,
A n d  wake at last— within the R u les  !

A y e , ju s t  b y  that buck -hau n ted  house, 
W h e re  w ell the cheer atones the c h o u s e ; 
W h e re  n ot a  th in g  b y  palate p o lish 'd , 
C an e’er in  sa fety  b e  dem olish ’d.
W h ile  the b il l  item s, to  y o u r  sadness, 
T h e  ou trageou s taxes paid  to  b a d n ess ; 
C ounts all y o u r  h u ngers, i f  eschew 'd  
Y o u r  p ru d en ce  the untem pting fo o d ,
O r i f  y o u , g rea tly  darin g , d ined,
T h e  dam n’ d  dyspepsias le ft behind.
W e l l— -just b y  that renow ned hotel 
W h e re  w hiskered  T ig e rs  g rim ly  d w ell,
W h e r e  n o b l e ------------ and his D o lly
Bask in the d u n g  o f  v u lg a r  fo lly .
W h e re  the m ustachioed sharpers shun 
T h e  g u ll ’ d  fr ien d , as the g reed y  dun. 
W h e re  S lan g  exalts his b e lch er ’d  n ob , 
A n d  the sm u g  w aiter is “  D ear B o b .” *  
W e ll ,  ju s t  b y  this d iv ine abode,
A  g ro u p  o f  C ynthias b lo ck ’d  the road : 
N o  sooner d id  they see ou r  tw o,
T h a n  pou n ce  on  them  the lasses flew !

* The waiter is accustomed to receive notes from gentlemen in “  Crack 
Regiments,”  borrowing £20, and beginning “  Dear Bob.”
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P erchance th ey  fan cied , i f  short-sighted ,
T w o  th ings that seem ed so close  united—
M ig h t  b e  o ld  R — th — Id, am orous s o u l !
T a k in g  w ith T h ree -p er-C en ts  a stroll.
C h an g  scow l'd  u p on  them , g ra ve  and scorn fu l—  
O ne m aid  engross’d  his bosom  m ou rn fu l—
B u t C h in g  stopt sh ort, w ith  sp ark ling  features, 
A n d  leering  c r ie d ,c< W h a t  charm ing  crea tu res ! ”  
T o  y o u , dear r e a d e r ! I  m ust leave 
T h e  lad ies ’ w onder to  conceive ,
W h e n  they  p erce iv ed  th ey  h ad  g o t  h o ld  o f  
T h e  T w in s  t h e y ’d  been so often  to ld  o f—- 
W h ile  th ey  w ere ch a ttin g  and con ferr in g ,
C h an g  va in ly  b e g g ’ d  them  to  b e  s t irr in g ;
B u t fin d in g  C h in g  w as d e a f to  preach ing ,
Sullen  h e  ceased fro m  a ll beseech ing ,
F o ld ed  h is arm s, a n d  raised h is eyes,
A n d  g rew  rom an tic on  the skies.

H eaven  know s to  w h at, o r  w here, g a y  C h in g  
H a d  sou gh t the solem n C h an g  to  b r in g ;
H a d  n ot three heroes o f  the shop,
Sm ith , S m yth e, a n d  K in , pre-k in ’ d  b y  P o p , 
W a rm  from  som e rev e l n o b ly  B a cch ic ,
H a lted  am id these lad ies S a p p h ic ;
A n d  P op k in — (y e  h a v e  a ll heard  tell 
O f  P op k in , hatter, in  P a ll M a ll—
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This P o p k in  is  the eldest h ope—
T h e  secon d  b ro th er  deals in  soap)—
A n d  P o p k in  took — 0  dira F a ta !
F reedom s w ith  C h in g ’ s inam orata.
Sudden  C h in g  turn ’ d , h is eyes on  fire,
(S u ch  th in gs in  Siam  w rath  in sp ire ,)
A n d  sp lu tterin g  o u t  som e new -learnt oa th ,

S m ote the b o ld  P op k in  on  the m outh .

“  A  rin g  ! a  battle  !”  P o p k in  cries,
A n d  q u ite  m istak ing  one fo r  t’o th er,

R etu rn s th e  b lo w  on  C hang ’ s raised eyes—
R aised — all su perior to  th is “  p o th er  

T h en  C h an g ’ s w rath  rose, he lo o k e d  m u ch  trou b led , 
A n d  instantly fo u r  fists w ere d o u b le d  :
S o fon d  w e E n glish  are fo r  dangers,

A n d  fo r  abusive w oi'ds preparin g ,
T h a t  the tw in  arts w e teach  to  strangers,

A r e  a lw ays fistycu ffs and swearing.

St. G eorg e  ! m ost dread fu l and m ost fu riou s,

W o u ld  su re have been this com bat cu riou s ,
H a d  not, ju s t  as ou r brothers finely  
B ack in g  each  other, squared  d iv in e ly ,
D o u b tin g  w h om  first their strength sh ou ld  level,

A  sh ou t, u T h e  watch ! the watch ! ”  arose,
A n d  in an instant, where the D e v il ?—

Y e s— w here the D e v il were their foes  ?
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T h e  g i r l s  w e re  f le d ,  th e  m e n  w e re  f ly in g ,  

P o p k in  a lo n e  s t i l l  s to o d  d e f y in g ;

B u t  P o p k in  w a s  a  m a n  lo n g -h e a d e d ,

A n d  b lo w s  h is  p u ls e  h a d  g r e a t ly  s te a d ie d —  

T h e  y o u n g  U ly s s e s  o f  h is  c o u n t r y ,

H e  m in g le d  c u n n in g  w it h  e f f r o n te r y —

S o  w h e n  h e  s a w  t h e  in v id io u s  w a tc h m e n ,

L i k e  h u m a n  s p id e r s  m a d e  to  c a tc h  m e n , 

T o w a r d s  th e m  h e  w a lk e d ,  a n d  b a d e  th e m  n o te  

B lo o d  o n  h is  m o u th ,  a n d  m u s l in ’ d  t h r o a t ,  

S h ow ed  th e  a g g re s s o rs  in  th e  P a i r ,

A n d  g a v e  th e m  to  t h e  C h a r le y 's  c a re —  

S m o o th in g  a w a y  t h e  w a tc h m a n 's  q u a lm s  

W i t h  th re e  d ro p s  f r o m  th e  o i l  o f  P a lm s ,

B i d  h im  th e n  k e e p  th e  b r o t h e r s  c h a r y ,

F o r  ju s t ic e ,  a n d  S i r  P e t e r  L a u r i e ;

S w e a r in g  h e ' d  c o m e , a n d , to  t h e ir  s o r ro w , 

P r o v e  th e  a s s a u lt  i n  c o u r t  t o - m o r r o w ;

A n d  q u it e ,  th e  w a tc h m e n  to  e n g ag e ,

R o u s e  th e m  to  s y m p a th e t ic  ra g e ,

A n d  m a k e  th e m  f o r  h is  in ju r ie s  fe e l,

H e  g a v e  h is  n a m e  a s— “  R o b e r t  P e e l !”

T h i s  d o n e , h e  s t a lk ’ d  a w a y — th e  f ia t  

O f  th e  s te rn  w a tc h m e n  d id  n o t  f in d  

T h e  T w in s  a g re e d  to  g o  in  q u ie t

T o  “  i l l s  t h e y  k n e w  n o t  o f ”  re s ig n e d  :

T h e y  s t r u g g le d  lo n g ,  t h e y  s t r u g g le d  h a rd ,

N o r  n e e d ’s t  t h o u  n o w  le a rn  f r o m  th e  b a r d —
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I t  w a s  th e  b r o t h e r s  w h o m  th e  b ra v e ,

B u t  i l l - s t a r r ’ d  H o d g e s  f a i le d  to  save .

B e h o fd  th e m  n o w  w i t h in  th e  k e e p in g  

O f  t h a t— N ig h t ’ s  r u d e s t— w a r d  o f  s o r r o w ; 

A r o u n d  th e m  V ic e  l ie s  d r o u t h ly  s le e p in g ,  

A n d  M is e r y ,  s h iv e r in g ,  d re a d s  th e  m o r r o w  

A h ,  t h is  w ro n g  w o r ld  ! w h e re ’e r  w e  t u r n ,  

L i f e  f in d s  th e  sam e  to o  f a i t h f u l  m i r r o r ; 

O n e  p e n a n ce  e v e r y w h e re  w e  le a rn ,

M is f o r t u n e  s t i l l  c o n fo u n d s  w it h  E r r o r .

L e t  h im  w h o m  W a n t  h a th  p ro v e n  s it ,

A lo n e ,  i n  ju d g m e n t  o n  h is  fe l lo w s —

E v ’ n  B la m e ,  b y  t r u e  E x p e r ie n c e  l i t ,

G r o w s  w a rm , a n d  to  C o m p a s s io n  m e llo w s .  

M i r t h ’ s w e l l  a  g r a v e r  T r u t h  m a y  b o a s t  

T h a n  a u g h t  w h ic h  lu r k s  in  M e la n c h o ly ; 

A n d  th e y  w h o  la u g h  a t  F o l l y  m o s t,

M o s t  o f te n  d a u n t  th e  W o r l d  f r o m  F o l l y  !

E N D  O F  C H A P T E R  I I I .  B O O K  I T .
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Entrobuctory to iioofe STfnttu

T O  T H E  G R A V E .

H earken , O G r a v e ! beneath  m e ly in g ;
H earken— m y  heart shall speak to  thee ! 

I  know  n ot whose the dust su p p ly in g  
T h y  red  and creep ing  p r o g e n y :

N o  stone is th e re ; the sw athing w illow  
C urtains alone the Sleeper’ s p illow .
B u t b oo ts  it who that cou ch  m ay cla im  ? 
T h y  hom ilies rem ain the same !
A n d  rou n d  thee vibrates the unsolid  

A n d  so ft  air w ith a m oral d e e p ;
A n d  v o ices  vagu e, and d isem bod ied ,

O ’er thee a fearfu l v ig il keep.
P reach er and P rop h et— to im b ibe  

T h y  lore , itse lf the spirit husheth ,
A n d  sw ift and noiselessly, a tribe 

O f  D ream s into the S ilence rusheth.
I



*

B u t dream s lik e  his w hose b u rn in g  lips 
R evea l’d  the d read  A p o ca ly p se ,
G lassin g— th ou gh  in  a  trou b lou s  m irror—

T h e  d im  b u t  starry  truths o f  F a te ,
W e ir d  shadow s o f  that W o r ld  o f  T e rro r  

O r L o v e — to  w h ich  thou  art the G a te  ?

T e l l  m e, 0  G r a v e !
W h e n  to  th y  slave 

T h e  b la ck -rob ed  lau gh er D eath —
A n d  to  the A ir ,  E a rth , F ire , and W a v e ,

T h is  d u st resigns the b re a th ;
T e l l  m e, shall a u g h t w hich  m ay b e  pou red  

F rom  m y  sou l’ s g u sh in g  w ell,
B eyon d  thy  reach  aw hile b e  stored,

A n d  flow — m y  C h ron ic le ?
B earing  u p on  its  w ave unbroken 
A  liv in g — th ou g h  no lo fty — token 

T h a t I  have lo v e d  m y R a c e !
A n d  that their tyrannies and terrors,
T h e  m onsters o f  their self-sought errors 

H ave  had for  m e no grace  ?
T h a t  never flinch ’ d  m y fearless Scorn 

W ith  F o lly  in  the fie ld ?
T h a t  to m y naked  heart was worn 

“  M an ’ s W e l fa r e ”  as its sh ie ld ?
T h a t— nor the B anner nor the B and 

W h ic h  venal cham pions m ay defend
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I  s o u g h t !— content alone to  stand 
A n d  m ake m y  sou l m y  frien d  ?

A n d  w herefore m ore ?— the ech oed  b lam e, 
T h e  lukew arm  and the low -breath ’ d  praise, 

T h e  n igga rd  and reluctant fam e,

T h e  uneven scale that fa lse ly  w eighs 
A lik e  o u r  en d  and m ean s; the lies 
T h a t  Id lesse  lists and W r a th  su p p lies ;
T h e se  may have stings the b osom  feels,
B u t he can con q u er w h o co n cea ls ;
A n d  G o d  hath arm our fo r  the m ind 
T h a t  wars on C ustom  fo r  M a n k in d !

A s  on e w h o com bats from  a  tow er,
H e  pou rs h is strength b e low ,

W h o s e  h eigh t is T ru th ’ s be leagu ered  pow er, 
W h o s e  foes— are V ice  and W o e  !

i  2
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BOOK THE THIRD.

C H A P T E R  I .



ARGUMENT.

Chang and Ching before the Justice—Ching’s defence—A new difficulty ; 
how removed—Julian’s opportune appearance—Julian returns home— 
Lines on Burns—On the wrong done men of genius—The Imagina­
tive, rarely love with a human and real passion—But if they do so 

love, and the love be formed in early youth, the preternatural strength 
and ardour of the feeling—Our first love compared to our first play— 
State of Julian’s mind—Alteration in his manner and aspect—Digres­
sive allusion to the Wizards of old—Julian’s resolution to seek his 
fortune in India—The Lovers occasionally meet.
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B O O K  T H E  T H I R D .

C H A P T E R  I .

T he m o rn in g  n o w  b e g in s  to  p re s s  o n ;

T h e  N u r s e r y  m a id e n s  h o m e  r e p a i r ;  

Y o u n g  G e n t le m e n  re su m e  t h e ir  le s s o n ;

A n d  th e  s te rn  J u s t ic e  ta k e s  h is  c h a ir .  

S o m e  h a l f  a  d o z e n  cases h u r r ie d ;

S o m e  h a l f  a  d o z e n  w re tc h e s  w o r r ie d  ; 

S o m e  h a l f  a  d o z e n  o f  th e  w o r s t  o f f  

C u lp r i t s  to  p r is o n  j u s t l y  t h r u s t  o f f ; 

B a s e  v a r le t s  w it h  s u c h  r a g g e d  b re e ch e s , 

T h e  v e r y  T r e a d m i l l  f o r  th e m  itc h e s . 

S o m e  h a l f  a  d o ze n  so  re s p e c ta b le ,

T h a t  J u s t i c e  is  n o t  to  s u s p e c t  a b le ,
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P a y in g  th e  w o n te d  f in e , a n d  g iv in g  

S e e m ly  a c c o u n t  o f  m o d e  o f  l i v in g ,

D is m is s e d ,  b r e a k  t h r o u g h  th e  c o b w e b , le a v in g  

T o  F a t e  th e  p o o r e r  c la s s  o f  F l y ;

W h o m  J u s t i c e — th a t  o ld  s p id e r ,  g r ie v in g  

M u c h  f o r  t h e i r  g u i l t ,  c o n d e m n s  f o r  t h ie v in g  

U p o n  th e  v e r y  w e b  sh e ’ s  w e a v in g ,

A n d  e a ts  th e m  u p  w h i le  th e y  r e p l y !

T h e s e  p r e v io u s  c a se s  h e a rd ,  t h e y  b r in g  

B e fo r e  h is  w o r s h ip  C h a n g  a n d  C h in g .

L o u d l y  th e  w a tc h m e n  m a d e  c o m p la in t  

O f  b lo w s  t h a t  m ig h t  h a v e  ro u s e d  a  s a in t ; 

A s k in g  i f  n o w  th e  lu c k le s s  w a tc h  

Y o u r  single r o g u e s  c o u ld  s c a r c e ly  c a tc h ,

W h a t  in  H e a v e n ’ s n am e  m u s t  b e  th e  t r o u b le  

T o  c a tc h  th e  r a s c a ls  g o in g  d o u b le !

T h e y  b e g g e d  o f  V i c e  so  b o ld  a  sa m p le ,

M i g h t  n o w  b e  m a d e  a  d re a d  e x a m p le .

O r  e lse , th e  sage  P o l i c e  w e re  s u re  

T h e  t h in g  w o u ld  s p re a d  b e y o n d  a  c u r e ;

A n d  e v e r y  r a s c a l in  shoe  le a th e r  

W o u ld  g o  th u s  h o o k  a n d  e y e d  to g e th e r .

N a y ,  n o t  c o n te n t  p e rh a p s  w it h  pairing,

S e t  r o u n d  l i k e  je w e ls  in  a  r a r e  r in g ,

T h ie v e — m u r d e r — a y e , a n d  r a p e  in  m u s te rs ,  

A n d  h a n g  a t  la s t  l i k e  g ra p e s  in  c lu s te r s .
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G r a v e ly  th e  J u s t ic e  h e a rd  th e  sp e e ch , 

G r a v e ly  th e  J u s t ic e  e y e d  th e  tw o ,  

G r a v e ly  th e  J u s t ic e  f r o w n e d  o n  e a c h ,

A n d  s a id — “  Y o u n g  m e n , ’ t i s  v e r y  t r u e  ! 

“  Y o u r  c r im e ,  y o u  c a n n o t  b u t  b e  s e n s ib le  

“  A t  p re s e n t  seem s q u it e  in d e fe n s ib le  ;

“  A p p e a ra n c e s  a re  a g g ra v a te d ,

“  Y o u r  b e in g  th u s  so  s t r a n g e ly  m a te d  ;

“  A  c ir c u m s ta n c e  w h ic h ,  i f  n o t  v ic io u s ,

“  A t  le a s t ,  m u s t  b e  a l lo w e d  s u s p ic io u s  !

“  P e r h a p s  y o u  c a n  e x p la in ,  a n d  s ta te  y o u r  

“  R e a s o n s  f o r  t h is  s t ra n g e  t r i c k  o f  N a tu r e .*  

“ I f  y o u  c a n  g iv e  o f  a l l  t h is  m y s te r y  

“  A  f u l l  a c c o u n t ,  a n d  h o n e s t  h is t o r y ,

“  O u r  la w s  w i l l  d o  y o u  n o u g h t  o f  i l l —

“  I f  n o t— th e y  sen d  y o u  to  th e  M i l l  F

T h e  J u s t i c e  cea sed— th e  b ro th e r s  s ta re d —  

N e it h e r  f o r  a n sw e r w as p re p a re d .

* We must be careful how we consider there is any exaggeration in 
this harangue ; how we censure the author for toohroad a caricature, or 
the justice for too harsh a vein of reasoning. Are the Siamese the only 
men condemned for what it often happens Nature has been alone to 
blame ? Do none owe crime to the example of parents, the stings of 
famine, and a Variety of circumstances over which the culprits had no 
control? Poverty ties men to guilt, as the hone united Chang to 
Ching. And a poor devil born beneath the frown of fortune is bung 
because it continues.



i

B e w ild e rm e n t  a n d  f e a r  C h in g  m u z z le d ,

A n d  e v ’n  sage  C h a n g  lo o k e d  v a s t ly  p u z z le d .

C h a n g  w a s  th e  f i r s t  t o  r e - c o l le c t  

H i s  s p i r i t s  in t o  f u l l  e f f e c t ;

S t o u t ly  th e  s t a lw a r t  J u s t i c e  e y e in g ,

A n d  la s h in g  w ra th  in t o  r e p ly in g ,

H e ’ d  j u s t  u p o n  th e  l i p — th e  w o r d ;

W h e n  C h in g ,  thd* s t i l l  c o n fu s e d , n o r  k n o w in g  

W e l l  w h a t  to  s a y  h e  n o w  w as g o in g ,

B u t  a l l  im p a t ie n t  t o  b e  h e a rd ,

C r ie d  o u t— a n d  w h i le  a f fe c t io n  f ir e d  h im ,

H i s  m o th e r  w i t  n o t  i l l  in s p ir e d  h im  —

“  I  m a d e  th e  ro w ,  S i r ,  I  a lo n e ,

“  W h i l e  C h a n g  w a s  g a z in g  o n  th e  s k y ,  S ir ;

4 6 H e  p re s t  m e  g r e a t ly  to  co m e  on ,

u B u t — such a  g i r l  w a s  in  m y  e y e , S i r ! 

u  A n d  so, n o t  d e e m in g  i t  c o u ld  h u r t  

“  Y o u ,  o r  y o u r  la w s ,  I  s to p p e d  to  f l i r t ;

“  A n d  th o ’ m y  w e a k n e s s  y o u  m a y  b la m e , S i r ,

“  P e r h a p s  y o u  m ig h t  h a v e  d o n e  th e  sam e, S ir . ”

T h e  J u s t ic e  s m ile d — e v ’n  E n g l i s h  c a d is  

A r e  r a r e ly  p ru d e s  a b o u t  th e  la d ie s .

C h in g  sees, a n d  b o ld ly  h e  re n e w s—

“  W e l l ,  S i r ,  a n d  w h i le  we th u s  a m u se  

<e O u rs e lv e s ,  c o m e  b y  som e  la w le s s  s tra n g e rs ,

“  W h o  t u r n  d e l ig h t ,  S i r ,  in t o  d a n g e rs .
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“  N a y ,  o n e  o f  th e s e  u n c o u r te o u s  fo e s  

u  H a d  p u t  q u it e  o u t  o f  j o in t  m y  n o s e ; 

a  B u t  t h a t  I  c le n c h e d ,  in  w ra th  a n d  t r o u b le  

“  T h e  f is t s  I  la t e ly  le a rn ’d  to  d o u b le ;

“  T h e n  a  fe w  b lo w s  e x c h a n g e d ,  S i r — th e n  '

“  A  s e iz u r e  b y  th e se  g e n t le m e n  ;

“  A  n ig h t ,  S i r ,  in  a  s h o c k in g  h o le ,  

u  A n d  n o w , y o u  see, y o u  k n o w  th e  w h o le  !

“  B u t  o n e  w o rd  m o r e ; — in  t h is  a f fa ir ,

“  I f  I  h a v e  s in n e d , m y  s in  n o t  k n o w in g ,

“  S u c h  p e n a n ce  I  c o n se n t to  b e a r

“  A s  y o u  m a y  d eem  i t  w o r th  b e s t o w in g ;

“  B u t  he— m y  b ro th e r— n o  o ffe n ce  

“  C o m m it t e d ; y o u  m u s t  le t  him h e n c e  !

“  T a k e  me t o  p r is o n ,  i f  y o u  p le a se ,

“  B u t  f i r s t  t h is  g e n t le m a n  re le a s e ;

“  A n d  w h i le  to  j a i l  th e  g u i l t y  s e n d in g ,

“  T a k e 'h e e d ,  n o r  to u c h  th e  u n o f fe n d in g  !”

C h in g  c e a s e d ; th e  c o u r t  w a s  in  a  g r in  —

T h e  t r a n q u i l  J u s t ic e  s t r o k e d  h is  c h in ,

A n d  a s k e d  t h e  n ig h t ’ s  s u p e r io r  s a in t  i f  

T h e  c o u r t  d id  n o w  c o n ta in  th e  p la in t i f f ?

B u t  P o p k in  w is e ly  n o t  a p p e a r in g ,

H e  s t r a ig h t  d is m is s e d  a l l  f a r t h e r  h e a r in g :

“  Y o u n g  m e n , y o u  m a y  g o  w h e re  y o u  p le a s e , 

“  R e f o r m  y o u r  w a y s — a n d  p a y  y o u r  fe e s  !”
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A la s  ! h o w  in  th e  w o r ld  w e ’ r e  m a d e  fo r ,

S in s  c o n q u e re d ,  r e a l ly  a r e  s in s  p a id  f o r !

W e  b r e a k  a  h e a d ,  in s p i r e d  b y  w in e ,

W h a t  p la s te r s  u p  th e  w o u n d  ?— a  f in e ;

W e  s te a l a  w ife — w e  f o u l  a  n a m e —

W h a t  m e n d s  th e  m a t t e r ? — s t i l l  th e  s a m e ?

I n  notes h e r  sen ten ce  la w  d isp e n se s ,

A n d  j u s t ic e  o n ly  m e a n s  expen se s .

B u t ,  o h  !— c o n c e iv e  o u r  T w in s ’  d is m a y —

T h e y ’d  n o t  e n o u g h  th e  fe e s  to  p a y  !

H o w e v e r ,  F a t e ,  w h o  k i l l s  m o s t  la m e  

D o g s ,  in  t h is  ca se  a s s u m e d  a  s m i le ;

A n d  in  a  h u m a n  sh a p e  she  c a m e

T o  h e lp  our la m e  d o g s  o 'e r  th e  s t y l e !

I t  c h a n c e d  t h a t  L a n e h a m  a l l  n ig h t  lo n g  

H a d  w a n d e r ’ d  h o u se le s s , a n d  d e s p a ir in g ;

A n d  p a s s in g  h o m e w a rd  n o w , th e  th r o n g  

A r o u n d  th e  o ff ic e  e n t ra n c e  s ta r in g ,

H i s  w a y  u n c o u r t e o u s ly  im p e d in g ,

A r o u s e d  th e  sense— t i l l  th e n  o f  a u g h t  u n h e e d in g .  

S o , a s  h e  m o v e d , h e  h e a rd  th e  lo u d  

A n d  g u e s s in g  w o n d e r  o f  th e  c ro w d ,

“  T w o  jo in e d  to g e th e r ,  h e a d  a n d  fo o t— I  

“  S a w  th e m  m y s e lf ,  t h e y  lo o k  so  s o o ty .”

T h e s e  w o rd s ,  a n d  m o re  r e s e m b lin g  th e se ,

S e rv e  L a n e h a m  w h o l ly  to  a w a k e :
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u  W h a t  i f  t h e y  a re  o u r  S ia m e se  ?

“  O n e  lo o k  f o r  h e r ’ s, f o r  M a r y ’ s s a k e  !”

H e  t h o u g h t ,  a n d  p u s h in g  t h r o u g h  th e  p re s s—  

R e a d e r ,  y o u r s e l f  th e  re s t  m a y  g u e s s  !

B u t  k n o w ,  in  s h o r t ,  th e  fe e s  w e re  p a i d ;

A n d  n o t  y o u r  in te r e s ts  k e e n  to  s ta r v e ,  I  

M u s t  a d d ,  th e  T w in s  w e re  h o m e  c o n v e y ’d ,

I n  th e  c o o l s h e lte r  o f  a  J a r v e y !

T h i s  k in d n e s s  d o n e , h is  w a y  o n ce  m o re  

J u l i a n  re n e w ’ d ,  a n d  g a in e d  h is  d o o r .

T o  h is  lo n e  ro o m  h e  p a ss ’d ; a n d  o ’ e r  

T h e  s ta ir s  h is  s te p  f e l l  h e a v i ly ;

H i s  k n i t  a n d  g lo o m y  v is a g e  w o re

T h a t  w h ic h  y e  w o u ld  h a v e  fe a re d  to  see.

S o m e th in g  th e re  is  in  m a n ’ s d e s p a ir ,

M o r e  f e a r f u l  th a n  h is  v e r y  w ra th  ;

C o p e  h o t  R e v e n g e — b u t  a y e , b e w a re  

T o  c ro s s  c a lm  S u f fe r in g ’ s lo n e ly  p a th  ! 

D r e a d e r  th a n  a l l  th e  p a s s io n s ' s t r i fe .

T h e  s o le m n  ab sen ce  o f  t h e ir  l i f e ;

T h a t  g h o le  o f  s ile n c e  a n d  o f  g lo o m ,

W h ic h  d a r k ly  b ro o d s  a b o v e  t h e ir  to m b  !

H e  sa te  h im  d o w n ; a n d  q u ie t ly  

C a s t  r o u n d  a  d im ,  h a lf - u n c o n s c io u s  eye.
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T h e r e  le f t ,  a s  w h e n  th e y  la s t  a d d re s t  

T h e  c h a rm e d  g a z e , a n d  t h i r s t in g  b re a s t ,

L a y  th e  lo v ’d  v o lu m e s ,  w h e re  th e  s o u ls  

O f  th e  g r e a t  D e a d  w a lk  g lo r io u s ly  ;

T h e  E d e n s  o f  th e  M i n d ; th e  g o a ls  

O f  m o r t a l  im m o r t a l i t y ;—

T h e  s ta te ly  A r k s  t h a t  f r o m  th e  d e e p  

G a r n e r  th e  l i f e  f o r  w o r ld s  to  b e ;

A n d  w it h  t h e ir  g lo r io u s  b u r th e n ,  sw eep  

A d o w n  d a r k  T im e ’ s u n fa th o m 'd  s e a !

A m id  le s s  lo v e ly  lo r e ,  th e  p a g e

L a y  o p e n  w h e re  t h e  P lo u g h m a n ’ s S o n g  

In c a rn a te s  T h o u g h t ; a n d  o ’e r  th e  a g e  

T o  w h ic h  i t s  n o b le  la y s  b e lo n g ; —

O ’e r  th e  lo w  c i t y ,  a n d  le w d  c o u r t ;

O ’ e r  th e  s l ig h t  t r i c k s  o f  w o r ld ly  g a u d ;

O ’e r  th e  w in g ’d  f o l l ie s ,  th a t  d is p o r t  

I n  l i f e ’ s  v e x e d  a tm o s p h e re  o f  f r a u d ;

C a s t s  o u t  th e  b r o a d  a n d  g e n e ro u s  g lo w ,

W h e r e  N a t u r e  sh a m e s  A r t ’ s g a r is h  s e e m in g ; 

Y e t ,  w h i le  i t  sh a m e s , d o th  s t i l l  b e s to w  

N o t  m o re  a  sh a m e  th a n  a  re d e e m in g . 

S h e d d in g  a  g lo r y  r o u n d  their u rn s ,

W h o  b re a th ’ d  th e  a i r  t h a t  b r e a th ’d  f o r  B urns.

O h  ! w ise— w ise  fo o ls ,  w h o se  te n d e r  a r t  

S o  c o ld ly  p ro b e d  e a c h  f a u l t  t h a t  d y e d
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W i t h  i t s  o w n  b lo o d  t h a t  g e n e ro u s  h e a r t ;—

W h o ,  i n  y o u r  g r a t e f u l  t h o u g h t ,  d e n ie d  

T o  h im  w h o se  m e m o ry  y e t  e x a lt s  

M a n ’ s  m o u ld — a y e , i n  th o s e  v e r y  f a u l t s —

T o  h im ,  w h o  l i k e  a n  A i r  f r o m  H e a v e n ,

B r e a t h ’d  l i f e  a n d  g lo r y  o n  y o u r  w a y ;

T h e  m e r c y  a n d  th e  s ile n c e  g iv e n  

O f  r ig h t ,  u n to  th e  h u m b le s t  c la y .*

I n  l i f e ’ s  c o o l w a lk ,  i f  o n e  h a th  b le s t  

A  s in g le ,  j u s t ,  o r  g r a t e f u l  b r e a s t ;

Y e t  h a t h ,  i n  e r r o r ,  s t u n g  o r  s a d d e n e d  

T h e  b re a s t ,  h is  ’ c u s to m e d  b o u n t y  g la d d e n e d ,

S a y — w e re  i t  t h in e — w o u ld ’ s t  t h o u  re s e n t  ?

W o u ld  L o v e  o r  A n g e r  f in d  a  v e n t  ?

* All mankind, to whom, even mediately and through unseen chan­
nels, the glorious verse of Robert Burns can reach, have incurred a 
debt of gratitude, and that no slight one, to Mr. Lockhart, who has 
honoured literature (in his Biography of that illustrious Poet) with 
a work full of just, and [manly, and noble sentiment. It is difficult, 
indeed, to command one’s indignation, when one hears fine gentle­
men critics, who sin delicately, and grow elevate on C h am bertin—and 
to whom wo owe no earthly gratitude, and no earthly indulgence—talk, 
between snuff-takings, of the immoralities of Bums. Every country 
’squire, and city clerk, and puny dandyling, may enjoy in quietjhis loves 
and his intoxications; they are but the proofs of his spirit, or obediences 
to the manners of his time. But if Burns, the benefactor of the world, 
(for whom reverence should induce indulgence,) does what they do 
who are its drones;—then come pages of sermons, and mawkish lec­
turings, and judgments righteously severe. Every sword of the Pha­
risees leaps out of its scabbard. One would think to hear them, 
that it is a great pity a man of genius should not he born without flesh 
and blood.



184 THE SIAMESE TWINS. [ b o o k  h i .

S a y — w o u ld  i t  n o t  t h y  h e a r t  r e l ie v e ,

T o  h a v e  one m e m o ry  to  f o r g iv e  ?

B u t  H e ,  w h o  se rv e s  a l l  e a r th ,— w h ose  m in d  

S ta r s  th e  d a r k  w a n d e r in g s  o f  m a n k in d  ;

A n d  f r o m  lo n e  T h o u g h t 's  e m p y re a n  h e ig h t ,

E x a l t s  th e  s o u l,  i t s  g lo r ie s  l ig h t ,

F o r  h im ,  n o  g r a t e f u l  m e m o ry  l i v e s ;

N o  ju s t ic e  w e ig h s ,  n o  lo v e  f o r g iv e s ;

F o r  h im ,  th e  U n iv e r s a l  E y e ,

E a c h  h e a r t  h e  c h e e re d  h a th  g ro w n  h is  sp y .

T h e  v e r y  lu s t r e  o f  h i s  fa m e ,

B e t r a y s  th e  s p e c k s  u p o n  h is  n a m e ;

T h e  c o lu m n s  o f  h is  t r iu m p h  s ta n d ,

A s  P a s q u in s  f o r  e a c h  v u lg a r  h a n d .

F o r  h im  th e  w o n te d  sh ad e s  w h ic h  h id e  

H o m e 's  r e v e re n t  s e c re ts , a re  d e n ie d ,*

E x p o s e d ,  d is s e c te d , c a n v a s s 'd  o  'e r ,

E a c h  h o u s e h o ld  w o u n d  a n d  h id d e n  s o r e ;

H i s  v e r y  h e a r t  h u n g  f o r t h  a  p r e y  

T o  th e  s h a rp - to n g u e d  6 re m o rse le s s  d a y . ’

T h e  te m p le  h e  h a th  b u i l t  w i l l  y ie ld  

F o r  h im  a lo n e  n o  s h r in e  to  s h ie ld :

* Between the publicity of rank and that of genius, there is this dif­
ference—tlie former has its consolation in a thousand luxuries—the home 
revealed is a palace; hut genius, often girt with want, mortification, pri­
vation, disease, beholds its frailties, and its secrets dragged to light, and 
looking within for comfort, views but the scene of struggles, and the wit­
ness of humiliation.
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Nay, round the altar where he flieth,
T h e  c o i l  ’ d  a n d  v e n o m e d  s la n d e r  l ie t h —  

C r u s h ’ d  b y  th e  s e rp e n ts  o f  h is  d o o m , 

B e h o ld  h is  T e m p le  w a l ls  h is  T o m b !

N o t  th e se  t h e  th o u g h t s  t h a t  o ’e r  th e  s o u l 

O f  th e  y o u n g  s tu d e n t - lo v e r  s to le ,

A l l  b o o k s— a l l  m a t te r  o f  a l l  t h o u g h t ,

S a v e  one— to  h im  w e re  d e a d  a n d  n o u g h t ; 

A n d  an  ic e  l a y  o ’ e r  h is  m in d ,

A n d  h is  h e a r t  w a s  d u l l ’ d  a n d  b l in d .

I  h a v e  t h o u g h t  th a t  t  h o se  w h o  l i v e  

I n  th e  w o r ld , t h e ir  fa n c ie s  g iv e ,

M u s in g  a n d  s e lf - c o n n in g  s p ir i t s ,

W h o m  d e s ir e  b y  r ig h t  in h e r it s ,

F o r  d e s ir e  is  t h a t  w e  le a rn ,

W h i c h  m u s t  e v e r  v a in ly  *  y e a r n ;

A n d  s u c h  n a tu re s  v is io n -b o w e d ,

C la s p  a  G o d  in  e v e r y  c l o u d ;—

I  h a v e  t h o u g h t  t h a t  th e se  o b e y  

R a r e ly  h u m a n  p a s s io n ’ s sw a y ,

P in in g  f o r  im a g in in g s ,

W h o s e  e a r t h ly  sh a p e s  F a t e  n e v e r  b r in g s ,

O n ly  in  t h a t  m y s t ic  t im e

O f  th e  g re e n  y o u t h ’s te e m in g  p r im e ,

* Hobbes.
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W h e n  th e  P r o p h e t  h e a r t 's  d e l ig h t  

Y ie ld s  th e  sense 6 a  s e c o n d  s ig h t , '

A n d  th e  g e n t le  e a r th  i s  r iv e n ,

A n d  i t s  f a e r y  k in g d o m s  b a re ,

A n d  w e  h e a r  th e  h a r p s  o f  H e a v e n  

I n  th e  lo w  b r e a t h  o f  th e  a i r ;—

O n ly  in  th e  b r ie f  a n d  f le e t in g ,

S o r c e r y  o f  t h a t  sw e e t s e lf - c h e a t in g :

I f  s u c h  s p i r i t s  c h a n c e  to  g lo w  

W i t h  a  d e e p  lo v e  b o r n  b e lo w ;

A n d  th a t  lo v e  b e  d u l y  p l ig h t e d ,

A n d  t h a t  lo v e  u n t im e ly  b l ig h t e d ,

T h e n  n o  e a r t h l ie r  n a tu r e  e ’ e r ,

K n e w  t h e ir  r a p t u r e ,  t h e i r  d e s p a i r ;

K n e w  th e  d re a m s  t h a t  r o u n d  th e m  te n d e d , 

B r e a t h 'd  to  b e in g  a t  t h e i r  c a l l ;

K n e w  th e  h e ig h t  t h e i r  h e a r ts  a s ce n d e d ,

O r  th e  d re a d n e s s  o f  th e  f a l l .

F i r s t  lo v e  is  l i k e  o u r  e a r l ie s t  P l a y  !

W h a t  e n c h a n tm e n t  o f  s u r v e y  !

E v e r y  scene  a n d  w h is p e r  g iv e t h  

L i f e  t h a t  m o n a rc h  n e v e r  l iv e t h .

W h a t  a  m a g ic  o f  a m a z e  

I n  th e  p a s s io n  o f  t h e  g a z e  !

W h a t  a  t r a n s p o r t  i n  th e  fe a r ,

T h a t  c a n  s o u l th e  p a n t in g  e a r !

H e a v i l y  th e  c u r t a in ’ s p a l l  

S lo w  d e s c e n d e th  o v e r  a l l ,
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A n d  th e  M u s i c k ’s v o ic e  i s  g o n e ,

A n d  th e  l i g h t s  fa d e  o n e  b y  o n e ;

A n d  u p o n  th e  g lo r y  p a s t ,

R u s h e s  th e  b la c k - w in g e d  S i le n c e  f a s t !

Y e t ,  v a in ly  y e t ,  i n  M e m o r y ’ s  c e l l ,

E c h o e s  a n d  h a u n t s  f o r  a y e  th e  s p e l l !

O f t  a g a in  o u r  s o u ls  w i l l  w o o  i t ,

B u t ,  r e m e m b e r in g ,  ne ’ e r  re n e w  i t ;

O f t  a g a in  w e  se e k  th e  s ta g e —

B u t  th e  m a g ic  w a s  th e  age !
A n d  th e  scen e  h a s  lo s t  i t s  g lo r y ,

A n d  th e  z e s t  h a s  le f t  th e  s t o r y  !

L o v e ,  a n d  P l a y s  a re  o f t  re p e a te d ,

B u t  n o  m o re  th e  g a z e  i s  c h e a t e d !

A n d  a l l  a f t e r - c h a rm  i s  c u r s t ,

B y  th e  c o n t r a s t  o f  th e  f i r s t !

B u t  J u l ia n ’ s  h e a r t  w a s  p r o u d  a n d  s te rn ,

A n d  in  i t s  s i le n t  d e p th  c o n c e a l’ d  

A  s p i r i t  e v e r  w o n t  to  y e a rn

F o r  a c t io n  in  so m e  b r o a d e r  f ie ld .

A n d  w h e n  th e  b r o o d in g  m is t  a t  la s t ,

F r o m  h is  d a r k  m in d  in  s h a d o w  p a s t ,

D e s ig n s ,  a n d  sch em es , th o se  h o m e s  o f  c a re ,

B o ld ,  b u t  a s  y e t  h a l f  s h a p e d , w e re  th e re ,

A s  som e  g r e y  c i t y  d im  d e s c r ie d

T h r o u g h  th e  m o is t  d a w n ’ s s lo w -w a n in g  h a z e , 

W h e n  b r o k e ,  a n d  s c a t te r ’ d  f a in t  a n d  w id e ,

T h e  w o r ld  b e n e a th  so m e  s le e p le s s  e y e  s u r v e y s !



188 THE SIAMESE TWINS* [ b o o k  III-

H e  t u r n ’d  h im  w it h  a  s i le n t  h e a r t ,

U n t o  th e  d a i l y  c a re s  o f  c la y ,

T h e  d u l le s t  b r e a s t  c a n  a c t  i t s  p a r t ,

W h e n  s o r ro w  i s  th e  p la y .

B u t  th o se  w h o  k n e w  h im  m a r k 'd  th e  s o u l,

W a s  a b s e n t  f r o m  h is  q u ie t  e y e ;

T h e  s m ile  a t  w i l l  h e  m ig h t  c o n t ro l,

B u t  n o t  a t  t im e s  th e  s ig h .

A n d  n e v e r  a s  o f  o ld ,  th e  s m ile  !

I t  c h i l l ’d ,  i t  s a d d e n 'd  w h i le  i t  shone ,

L i k e  l ig h t s  w e  o n ly  k in d le ,  w h ile  

T h e  l i f e  o f  d a y  is  g one .

F r o m  h is  y o u t h  u p w a rd  h e  h a d  fe d  

O n  lo n e ly ,  b u t  o n  d a r in g  t h o u g h t ,

A n d  n o w  th e  a l t e r in g  c h a rm  w a s  f le d ,

H i s  a n c ie n t  fo o d  h e  s o u g h t ;

O f t  w o u ld  h e  s it  f o r  h o u r s ,  a n d  m a r k  

T h e  w a n  m o o n  c re e p  h e r  w e a r y  w a y ,

A n d  h o ld  c o m m u n io n ,  s a d  a n d  d a r k ,

W i t h  t h a t  t r u e  G e n iu s  o f  o u r  c la y ,

U r g e r  o f  H o p e — W o e — V ir t u e — S in —

T h e  u n s le e p in g  S e c o n d -S e lf  w it h in  !

A n d ,  w h e n  th e  m o rn in g  ca m e , y o u  saw  

U p o n  h is  c h e e k  th e  h a g g a r d  b ra n d ,

W h i c h  on e  m ig h t  b e a r ,  w h o se  s p e l l  c o u ld  d ra w  

T h e  S p i r i t  f r o m  i t s  la n d .

T h e  fa l le n  l i p ,  th e  h a ra s s ’d  b ro w ,

T h e  w r u n g  e x h a u s t io n ,  a n d  th e  aw e  !
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A la s! the soul has fiends that sear,
A s  d r e a d ly  th e  c o n s u m in g  f r a m e

A s  a u g h t ,  e s c a p e d  f r o m  N a t u r e ’ s la w ,  

T h a t  e v e r  t o  th e  c a v e rn  c a m e  

O f  th o se  w h o se  k in g ly  c h a rm  c o u ld  b o w  

O f  o ld ,  th e  m o n s te r -p o w e rs  o f  F e a r  ! 

W h o s e  d a r in g  s o u ls  w e re  n e r v e d  to  b r a v e  

T h e  d a r k  t h in g s  o f  th e  r iv e n  g r a v e ;

G i r t  w it h  t h e  m e n a ce d  f ir e ,  to  b re a s t  

T h e  l ig h t n in g s  o f  th e  a rm e d  P r i e s t ; 

T r a m p le  t h e  fe a rs  o f  n a tu r e — q u e l l  

T h e  f le s h , b y  o n e  im m o r t a l  s p e ll,

A n d  s h a k e  t h e  v e r y  T h r o n e s  o f  H e l l ! 

A r c h  R e b e ls  o f  o u r  t y r a n t  B i r t h —

T h e  m o re  th a n  m o n a rc h s  o f  th e  e a r th ,  

H u m b l in g  t h a t  d re a d ,  a n d  s h a d o w y  w o r ld ,  

A r o u n d  o u r  o w n  so d im ly  c u r le d ;

W h o ,  m ig h t ie r  t h a n  th e  H e a t h e n ’ s G o d ,  

F r o m  F a t e  h e r s e lf  u s u rp e d  th e  ro d ,

A n d  m a d e  h e r  r e n t  re ce ss  th e  c e l ls ,

V o ic e d  w it h  a  m o r t a l ’ s o ra c le s .

S c e p te r in g  th e  m y s te r ie s  o f  th e  D e e p ,

T h e  W h i r lw in d s  in  t h e ir  M o u n ta in - k e e p  ; 

T h e  S e a so n s  in  t h e ir  r o u n d e d  m a rc h ,

T h e  w a n  K in g s  o f  th e  s ta r re d  A r c h  ;

R a p t  a b o v e  N a t u r e  a n d  o’ e r  T im e ,

B y  lo r e  to o  g lo r io u s  to  b e  c r im e  !
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Days went; and Julian’s schemes at last.
F r o m  t h e ir  c o m p le t in g  m o u ld  w e re  c a s t ,

A n d  f ix e d  t h e  b o u rn e  o n  I n d ia n  s o i l,

W h e r e  W e a l t h  m ig h t  s o m e t im e  y ie ld  to  T o i l .  

A n d  w e a lth  w a s  p re c io u s  in  h is  e ye s ,

F o r  w e a lth  m ig h t  w in  to  lo v e  th e  p r iz e .

Improved are now the bribes o f old,
S in c e  D a n a e  w a s  s e d u c e d  b y  g o ld —

Y o u  w a n t  th e  d a u g h te r  ?— w e l l  th e n , r a t h e r  

S h o w e r  th e  g o ld  u p o n  th e  f a t h e r !

A n d ,  tho* n o t  o f t ,  o u r  lo v e r s  y e t ,

B y  s te a lth ,  a n d  f o r  b r ie f  m o m e n ts  m e t—

Ah ! meetings which are traced in tears,
A n d  h o p e s  ju s t - b o r n — a re  to m b ’d  in  fe a r s  !

O h  ! w h a t  a  s o f t  a n d  lo v e ly  s h ro u d

O f  t h o u g h t  h a n g s  o ’e r  such m o u r n fu l  m e e t in g  ! 

T h e  g r ie f  c o n s o le d — th e  c o m fo r t  v o w ’ d —

A r e  m e m o r ie s  f a r  to o  fo n d  f o r  f le e t in g .

A s  som e  b e n ig n  a n d  g e n t le  sh a d e  

O u r  w oe  i t s e l f  h a th  s a c re d  m a d e ,

T h e y  w a n d e r  w it h  u s , a n d  in v i t e  

O u r  s te p s  to  n o  u n h o ly  r i t e ;

W e a r in g  t h e  m y s te r y  o f  th e  to m b ,

I t s  te n d e rn e s s— b u t  n o t  i t s  g lo o m  !
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A n d  c a r e  i s  h u s h ’ d ! — th e y  h a u n t  o u r  s in s ,

A n d  s in  g r o w s  s o f t !— o u r  h o p e s— o u r  p r a y e r s -  *

A l l  in te r e s t  sw a y s— o r  p a s s io n  w in s —

O r  F a n c y  d re a m s — th o se  th o u g h t s  s u ffu s e  

W i t h  t h e i r  o w n  lo v e d  a n d  f a i t h f u l  h u e s !

T h e y  b a th e ,  f o r  a y e , th e  s u r fa c e  se re  

T h a t  c r u s t s  u p o n  u s  y e a r  b y  y e a r ;

A n d ,  a s  u n t o  o u r  y o u t h  th e y  b r o u g h t  

T h e  le s s o n  w h ic h  b y  A g e  is  t a u g h t ,

S o  n o w , i n  t u r n ,  t h e y  seem  to  b r in g

O u r  A g e — sw e e t w h is p e r s  f r o m  th e  s p r in g ; —

F lo c k  r o u n d  o u r  p i l l o w  a t  l i f e ’ s c lo s e ,

A n d  in  o u r  v e r y  g r a v e  r e p o s e !

T h e  lo v e r s  m e t,  a n d  J u l i a n  s t i l l  

S o o th e d  M a r y ’ s  d im  fo re fe a r s  o f  i l l ;

S p o k e  h o p e s  w h ic h  r u g g e d  R e a s o n  b a d e  n o t ,

A n d  p o u r e d  th e  c o m fo r t  w h ic h  h e  h a d  n o t.

A n d  w h e n  h e  t o ld  h o w  y e a r s  w o u ld  p a s s  

B u t  lo v e  re m a in — a n d  h e  r e tu r n  

R i c h  a s  h e r  s ir e  c o u ld  w is h — a la s ! /

S h e  t h o u g h t  n o t  o f  th e  e a r ly  u rn  

S u c h  h o p e s  to o  o f te n  f i n d !— th e  w id e  

D a r k  g u l f  b e tw e e n , sh e  s c a r c e ly  v ie w e d ;

S h e  lo o k e d  a t  o n c e  beyond T im e ’ s  t id e ,

A n d  saw  th e m  o n ce  m o re  s id e  b y  s id e ,

A s  n o w  th e y  f o n d ly  s t o o d !
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S o  w o u ld  th e y  m e e t ,  a n d  h o p e , a n d  ra is e  

F a i r  m o r ro w s  t o  t h e  e v i l  d a y s ;

A n d  in  h e r  y o u t h  a n d  in n o c e n ce ,

S h e  d re a m t  n o t  lo v e  c o u ld  n e e d  de fen ce .

S h e  k n e w  n o t  w h y  so  w i l d l y  t r e m b le d  

H i s  h a n d ,  i f  o n ly  to u c h ’ d  b y  h e r ' s ;

T h e  w is h  b y  P a s s io n  o f t  d is s e m b le d ,

I f  t r u e ,  f o r  e v e r  i t  in c u r s .—

A s  h e a r th s — as f u e l  w it h o u t  f i r e —

M a n 's  lo v e  t h a t  w o u ld  d is o w n  d e s ire  !

A n d  th e re  w a s  p e r i l  i n  th e  h o u r ,

A n d  p la c e ,  a n d  s ile n c e ,  o f  t h e i r  m e e t in g —  

E v e ,  a n d  i t s  s ta r ,  a n d  t h a t  s o f t  p o w e r ,

T h a t  s w a y 'd  t h e i r  p u ls e 's  f i t f u l  b e a t in g .  

N a t u r e  b e lo w ,  a n d  sh a d e  a b o v e ,—

A n d  they— t h e ir  y o u n g  h e a r ts  a n d  t h e i r  lo v e  *

A n d  n e v e r  w a s  a  lo v e l ie r  b re a s t  

T h a n  h e r ’ s  b y  y o u t h f u l  a r d o u r  p r e s t ;

A n d  n e v e r  d id  a  d r e a m ie r  e y e ,

L o o k  b a c k  to  lo v e  u n k n o w n  r e p ly .

O h  ! w h a t  i s  t h a t  d iv in e ,  in te n se ,

A n d  h o ly  s o u l w i t h in  th e  sense—

T h a t  c a n  c o n t r o l— re s t r a in — in s p ir e  

T h e  d e a fe n e d  f ie rc e n e s s  o f  d e s ire —

T h a t  c a n  th e  w i ld e s t  w is h  o f  c la y ,

T h e  s t r e n g th — th e  self  o f  N a t u r e  sw a y ,
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A n d  m a k e  u s  r a t h e r  b e a r— y e a , c l in g  

T o  th e  u n s la k ’d  a n d  s le e p le s s  s t in g —  

T h a n  b id  o n e  p a n g  th a t  B e in g  p ro v e ,  

L o v 'd  m o re  th a n  a l l  th e  e n d s  o f  L o v e  ?

A n d  sh e  w a s  sa v e d — n o r  k n e w  h o w  n ig h  

T h e  d o o m  sh e  n e v e r  s o u g h t  to  f l y  !—  

E v ’n  w it h  h e r  f a i r  c h e e k  o n  h is  b re a s t—  

E v ’n  w i t h  h e r  r ip e  l i p s  w a rm  f r o m  h is ,  

S o  n e a r ly ,  a n d  so  w i ld l y  b le s t—

T h e r e  w a s  a  b a r r ie r  t o  th e  b l is s —

A  s o u l i t s e l f  t h a t  n o b ly  p r id e d  

T o  s h ie ld  t h e  fo n d  h e a r t  t h a t  c o n f id e d  !

S o  T im e  w e n t o n  h is  s i le n t  w a y ,

A n d  b r o u g h t  in  s ig h t  th e  f a t a l  d a y  ; 

A n d  n o w  b u t  o ne  b r i e f  m o o n  w i l l  f a i l ,  

E r e  J u l i a n ’ s s h ip  u n f u r l  h e r  s a i l ;

A n d  th e  f r a i l  p la n k ,  a n d  fa it h le s s  sea , 

B e c o m e , p o o r  g i r l ! a  w o r ld  to  th e e  !

E N D  O F  C H A P T E R  I .  B O O K  I I I .

K
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BOOK THE THIRD.

C H A P T E R  I I .



ARGUMENT.

Melancholy plays the Schoolmaster to Mirth—The curious and perplex­
ing dilemma of the Twins—Their escape—The world not free from 
the misfortunes of Chang and Ching—The conversation between Ju­
lian and Chang—Love—The immortality of the soul, &c.—Chang often 
seeks a renewal of that conversation—The ancient philosophers—The 
Boudhist religion—The state of Chang’s mind on religious matters.
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C H A P T E R  I I .

One e v e n in g ,  J u l i a n  homeward w a lk in g ,  

B e h e ld  a fa r  a  g a th e r in g  c r o w d ;

A n d  on  h is  e a r , th e  s to rm  o f  t a lk in g  

B r o k e  q u it e  “  in e le g a n t ly  lo u d . ” *

W h e n  o n e  i s  s u f fe r in g  f r o m  b lu e  d e v i ls ,  

N o is e — m o b s — a re  m o s t t re m e n d o u s  e v i l s ! 

H o w  v e r y  m u c h  o n e ’ s M e la n c h o ly  

T u r n s  u p  h e r  n o se  a t  v u lg a r  F o l l y  !

H o w  v e r y  b i t t e r ly  sh e  q u a r r e ls  

W i t h  M i r t h ' s  s a d  s e n t im e n ts  a n d  m o r a ls !  

C a l l s  J o y  h a r d  n a m e s , a n d  sw e a rs  ' t i s  v e r y  

S i l l y ,  a n d  w ic k e d  to  b e  m e r r y .

* Lady * * * * * *  was good enough to fashion the above phrase for 
me. Her Ladyship cannot endure a mob to be the least vulgar; in her 
works she appears quite affronted at their not wearing silk stockings 
and shouting hurrah!— in a whisper.
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S o  J u l ia n ,  w h e n  th e  c ro w d  h e  s p ie d ,

W o u ld  f a in  h a v e  s o u r ly  t u r n ’d  a s id e ,

M u t t e r in g  a g a in s t  f o lk s ’  s t r a n g e  f a t u i t y ,

I n  w a s t in g  t im e  a n d  c r a c k in g  jo k e s  

W i t h  s u c h  p r o v o k in g  a s s id u it y  

O n  th e  c o n c e rn s  o f  other fo lk s .

I n s te a d  o f  w a lk in g  lo n e ,  a n d  p o u t in g ,

W h e t h e r  to  d ro w n ,  o r  d a n g le  d o u b t in g ;

F a t e ,  a n d  h e r  th o u s a n d  v a g a r ie s  c u r s in g ,

A n d  S p le e n  a f fe c t io n a te ly  n u r s in g ;

S h o c k ’d  l i k e  h im s e lf  a t  a u g h t  o f  g la d n e s s ,

A n d  b e a r in g  l i f e  w i t h  p r o p e r  sadness.

L a n e h a m  h a d  t u r n ’d  a s id e , I  s a y ,

W h e n  s u d d e n ly  th e  c ro w d  g a v e  w a y ,

A n d  w r a n g l in g  in  t h e  m id s t  h e  sees,—

B y  J o v e  !— o u r  lu c k le s s  S iam ese .

S o m e  a re , w h o  seem  b e y o n d  a l l  s u c c o u r ,

D e s t in e d  f o r  e v e r  to  a  p u c k e r ;

I n  v a in  to -d a y  th e y  m a y  e scape ,

T o - m o r r o w  b r in g s  a n  u g l ie r  s c r a p e ;

T h r o u g h  l i f e  th e y  p lu n g e ,  s t r iv e ,  p a n t ,  a n d  s q u a b b le ,  

A n d  D e a th  s t i l l  f in d s  th e m  in  a  h o b b le .

S o m e w h a t  o f  t h is  s a d  sp e c ie s  I  am  

A f r a i d  y o u ’ l l  t h in k  o u r  T w in s  o f  S ia m .
*

L a n e h a m  w a lk ’d  u p  a n d  a s k ’d  th e  m a t te r  ?

A  h u n d r e d  to n g u e s  r e p ly  in  c l a t t e r !
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B u t  lo n g  e re  s ile n c e  w a s  o b ta in e d ,

T h i s  m u c h  a t  le a s t  h e  a s c e r ta in e d  :—

A  s e r je a n t  t a l l  w is h e d  to  c o n v e y  

O f f  C h a n g ,  w e l l  a b le  to  p r e v a i l ,  i f  

C h in g  w e re  n o t  d ra g g e d  th e  o th e r  w a y

I n  th e  d --------d  c lu t c h e s  o f  a  b a i l i f f !

T h e  f a c t  w a s , C h in g ,  w h o ’d  e v e r  h a d  

E x p e n s iv e  h a b i t s  f r o m  a  la d  ;

A n d ,  s in c e  h is  en tri  in t o  fa s h io n ,

H a d  lo v e d  l i k e  o th e r  b e a u x  to  d a sh  on  ;

N o w  re a p e d  P r o f u s io n ’ s sa d  re s u lt s ,

I n  an  a r r e s t  f r o m  M r .  S t u l t z  !

T h e  b a i l i f f  s e iz e d  h im  a t  th e  t im e

W h e n  C h a n g ,  in  w h o se  u n c o n s c io u s  c o ld  e a r , 

B r a v e  S e r je a n t  D r i l l  h a d  th e  s u b lim e  

A n d  g a y  p ro fe s s io n  o f  a  s o ld ie r  

B e e n  d i n n i n g ; fo u n d  h im s e lf  im b r u t e d  

W i t h  a le ,  a n d  b y  th e  lo r d  r e c r u it e d  !

W e  w a n te d  th e n  so m e  g a l la n t s  t a l l ,

A  C o r p s  o f  H e r o e s  f o r  B e n g a l ;

A n d  D r i l l  b e l ie v e d  h im s e l f  n o  d u n c e ,

I n  b a g g in g  tw o  s u c h  b i r d s  a t  once .

W e l l  s u re ,  t h a t  to  e n l is t  o n e  b ro th e r ,

W a s  q u it e  e n o u g h  to  w in  th e  o th e r .

N e v e r ,  I  w e e n , d id  W a r  a n d  L a w  

T h e i r  s e v e ra l w a y s  m o re  d r o l l y  d ra w .

G r a p p le d  o n  C h a n g  th e  m a n  o f  S la u g h t e r s ! 

T h e  s t u r d y  b a i l i f f  g r a p p le d  o n  C h in g  !
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T h e  one  p u l l ’ d  t i l l s  w a y  to  h is  q u a r te r s ,

T h e  o th e r  t h a t  w a y  to  th e  Spunging!
W h i l e  o u r  a s to n is h ’d  s w a r th y  sa d  m en ,

U n c o n s c io u s  o f  th e  s c ra p e  t h e y ’d  g o t  in ,

T h o u g h t  w h a t  a  d a n g e ro u s  b a n d  o f  m a d m e n  

F a t e  s u d d e n ly  h a d  c a s t  t h e ir  lo t  in  !

M u c h  w e re  th e y  c h a rm ’d ,  y o u  m a y  su p p o se ,

W h e n  th e y  b e h e ld  t h e ir  g u a r d ia n  L a n e h a m ,

O n c e  m o re  a t  h a n d  a g a in s t  t h e ir  foes,

S o  o p p o r t u n e ly  t o  s u s ta in  ’ em .

I f  e ’ e r  y o u  w a n t  a  f r ie n d  to  fre e ,

W h o m  in  a  s t r e e t - ro w  y o u  m a y  see,

T w o  t h in g s  a re  o n ly  n e c e s sa ry ,

T h e  f ir s t  to  b e  w e l l  d re s se d  a n d  v e r y :

T h e  se con d , to  c o m b in e  d e c o ru m  

W i t h  a  m o s t c o p io u s  vis verborum .*

L u c k i l y  L a n e h a m  b o t h  posse ssed ,

A n d  f i r s t  th e  S e r je a n t  h e  a d d re s s e d  :

“  T a k e  o f f  y o u r  n e w  r e c r u i t ,  n o r  s p a re  h im  ;

u  B u t  h a r k  y o u ,  s i r ,  i f  y o u  m o le s t  

“  T h i s  o th e r  g e n t le m a n ,  o r  b e a r  h im  

“  A g a in s t  h is  w i l l — a t  y o u r  b e h e s t—

“  A y e — b u t  a  s in g le  s te p  f r o m  h e n ce , S ir ,

“  W h y ,  t r e m b le  a t  th e  co n se q u e n ce , S ir .

* Anglice, “  gift of words,” that of which, in order to endow the 
Irish, Nature has, with great iniquity, cheated their neighbours the 
English.



“  W h a t ! ”  a n d  h e  t u r n ’d  u n to  th e  c ro w d ,

R a is ’ d  h is  r ig h t  h a n d  a n d  s p o k e  m o re  lo u d .

“  S h a l l  w e  see m e n  s e rv e d  th u s  a n d  b e  d u m b  ?

“  W h e r e ’ s  Magna Charta ? w h e re  o u r  fre e d o m  P 
u  W h a t ! i s  a  m i l i t a r y  v a r le t ,

“  G lo w in g  w it h  in s o le n c e  a n d  s c a r le t ,

“  O u r  r ig h t s  a n d  p r iv i le g e s  c i v i l  

“  T o  k ic k ,  a t  p le a s u re ,  to  th e  d e v i l ;

“  D r a g  a  f r e e  m a n  a g a in s t  h is  w is h  o n ,

“  T o  b e  t h e  fo o d  f o r  a m m u n it io n  ;

“  A n d  t r e a t  w it h  w o rse  th a n  T u r k ’ s b r u t a l i t y ,

“  T h i s  g u e s t  o f, B r i t i s h  h o s p i t a l i t y  ?

“  S h a m e  ! sh a m e  !”

K  A y e ,  s h a m e ! ”  o n  e v e ry  s i d s  

S h o p b o y  a n d  o y s te r  v i r g in  c r ie d .

T h e  a t t ic s  g ro a n e d  t h e i r  lo f t y  b la m e ,

A n d  f r o m  th e  s t a l ls  c a m e  h o a r s e ly — “  S h a m e  !”  

E v ’ n  so , o f  la te ,  th e  t h ie v in g  c re w ,

W h o ,  E ld o n - l i k e ,  lo v e  n o th in g  n e w ,

N o  m o re  a l lo w e d  to  r o b  in  p ea ce ,

M a d e  L o n d o n  r in g  w ith  a  N o  P o l i c e  !”

W h i l e  s to n e s— O  sh a m e  to  E n g la n d  !— fle w  

A r o u n d  th e  C h ie f  o f  W a t e r lo o ;

A n d  in  t h e  v e r y  s t re e t  w h o se  n a m e  

I s  b o r r o w e d  f r o m  th e  v e te ra n ’ s f a m e ;

M e a n in g — ( l ik e  th o se  s h a rp  sp ee ch e s  w o n t 

T o  s h o w e r  o n  H u m e ’ s u n s h r in k in g  f r o n t ,

W h a t  t im e  h e  l i f t s  th e  v e i l  f r o m  j o b b in g , )

“  O  w re tc h ,  to  in te r fe r e  w it h  r o b b in g  !”

k 5
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S t i f f  s to o d  th e  S e r je a n t— s t i f f  a n d  s ta te ly ,

B u t  p u z z le d  m u c h ,  a n d  f u n k in g  g r e a t l y ;

A  p u m p  a t  h a n d  h e  t h o u g h t  h e  s a w ;

B e s id e s ,  h e  d id  n o t  k n o w  th e  l a w !

W h i l e  s o le m n ly  h e  s c ra t c h e d  h is  h e a d ,

T h u s  to  th e  B a i l i f f  L a n e h a m  s a id :

“  T h e r e  is  y o u r  p r is o n e r ,  b e  i t  s o !

“  B u t  w h e re  y o u r  w a r r a n t  ’g a in s t  th e  o th e r  P 

“  O f  c o u rs e  th e  p e n a lt ie s  y o u  k n o w ,

“  I f  y o u ,  b y  c h a n c e , lo c k  u p  th e  b ro th e r .

“  O f  c o u rs e  y o u  k n o w ,  f o r  s u c h  in f r a c t io n  

“  O f  la w ,  w e  b r in g  a t  o n c e  o u r  a c t io n .

“  S o  m in d  y o u  a re  y o u r  p r o p e r  c u e  in ,

“  A  fa ls e  im p r is o n m e n t  is  r u i n ;

“  O n  a  m a n ’s f re e d o m  a l l  in f r in g in g  

u  I s  m e t  b y  d a m a g e s  m o s t  s w in g in g .

“  I f  y o u  p e r s is t ,  a n d  s h o u ld  d e fe n d  

“  Y o u r  c a u se — I  b e g  t o  re c o m m e n d  

( “  T h e y ’ l l  h e lp  y o u  f in e ly  t h r o u g h  y o u r  b lu n d e r , )

“  M e s s ie r s  R a c k ,  G r ip e ,  G r a s p ,  C lu t c h ,  a n d  P lu n d e r . ”

T h e  S e r je a n t  d id  th e  s ile n c e  b re a k ,

“  G iv e  m e  m y  m o n e y  b a c k , ”  s a id  h e ;

T h e n  n e x t  in  w h is p e re d  v o ic e  d id  s p e a k ,

T h e  B a i l i f f  h in t in g  a t  a  fee.

T h e  m o n e y  b a c k  C h a n g  s lo w ly  g a v e ,

S t i l l  p u z z le d  w it h  a l l  t h is  v e rb o s it y ,

A n d  sa id  w it h  b ro w  e x t r e m e ly  g ra v e ,

S o  this is  E n g l i s h  g e n e ro s ity  ! ”



CH AP, II.] THE SIAMESE TWINS. 208

L a n e h a m  m e a n w h ile  th e  B a i l i f f s  p a lm  

T o u c h ’d ,  a n d  d is s o lv e d  a l l  f a r t h e r  q u a lm .

A n d  l o ! o u r  T w in s ,  o n ce  m o re  re le a s t ,  

W a lk e d  f r o m  “  The many-headed B ea st"
S o  b y  th e  u p p e r  r a n k s  th e  m o b  

I s  s o m e w h a t  im p o l i t e ly  b r a n d e d  ;

W h a t  s o r t  o f  b e a s t  th e n  i s  th e  N o b -  

- I l i t y  ? O h  ! <c The many-handed / ”

W h i l e  w i t h  t h e i r  f r ie n d  to  h is  a b o d e ,

O u r  I n d ia n s  s a u n te r  o n  th e  ro a d ,

J u s t  le t  u s — e re  w e  d o  p u r s u e —

M a k e  a  r e m a r k — w e  t h in k  i t  t ru e .

T h o ’  la w s  w h e n  f r a m e d  w ith  so  m u c h  t r o u b le ,  

S c a r c e ly  fo re s a w  m e n  g o in g  d o u b le ,  

O th e rw is e ,  d o u b t le s s ,  o n e  m ig h t  b r in g ,

C a se s  q u i t e  p a t  to  C h a n g  a n d  C h in g ,

A n d  s o lv e  b y  p re c e d e n t  th e  u rg e n t ,

H a r d  p o in t  o f  b a i l i f f  a n d  o f  s e r je a n t ;—

Y e t  j u s t  a s  f u l l  o f  c o n t r a d ic t io n  

F o r  u s  p o o r  single f o lk  a s  th e m ,

A r e  th o se  b lu n t  p u z z le s  o f  r e s t r ic t io n ,

W h ic h  ta n g le  f i r s t  a n d  th e n  co n d e m n .

O n e  p u l l s  t h is  w a y ,  a n d  t h a t  th e  o th e r—  

O n e  g r a p p le s  t h is ,  b u t  fre e s  t h a t  b r o t h e r ; 

Y e t  in  t h is  s o c ia l s ta te , so  c lo se  

K n i t  a re  o u r  w e lfa re  a n d  o u r  w oes,
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T h a t  w h o  s h a l l  s a y ,  w h a t  co m es  to  th ee ,

S h a l l  b r in g  n o r  s c a th e ,  n o r  c h a in  to  m e  ? 

B e w i ld e r e d  a n d  c o n fu s e d  w e  s ta n d ,

O p p o s in g  la w s  o n  e it h e r  h a n d ,

A n d  o u r  in n u m e ro u s  c u s to m s  d ie ,

I n t o  th e  P a s s iv e  o f  o n e  L i e  ;

A n d  that i s  l i f e — as we've d is g u is e d  i t ,

A n d  g r a v e ly  s a id  t h a t  Heaven  d e v is e d  it .

M a r k ,  a n d  a t  t im e s  t h r o u g h  o u r  n a r r a t io n  

A  la t e n t  sense  m a y  m e e t t h y  y ie w  !

W h a t  seem s m o s t  l i k e  e x a g g e ra t io n ,

C lo t h e s  o f t  th e  f a c t  m o s t  s im p ly  t r u e  !

W h e r e  a re  o u r  T w in s ? — fa r — fa r  b e fo re —

I ’m  q u it e  a s h a m e d  so  lo n g  w e ’v e  t a r r ie d ,

S ee  th e m  to  J u l i a n ’ s s m a ll  f i r s t  f lo o r ,

I n  C -------- S t re e t  a lr e a d y  c a r r ie d .

S ee  th e m  b e s id e  h is  t a b le  s i t t in g —

C h a n g  in  d e e p  t h o u g h t ,  h is  d a r k  b ro w  k n i t t in g —  

C h in g  s ip p in g  p o r t— I  f e a r  n o t  A l l n u t t ’ s—

A n d  c r a c k in g  p le a s u re  o u t  o f  w a lln u t s .

W h i l e  J  u l ia n  t h in k s  in  C h a n g  to  v ie w ,

A  v e in  o f  k in d r e d  c o g ita t io n ,

A n d  e n te rs  w it h  t h a t  y o u th ,  in t o  

A  s e n t im e n ta l c o n v e r s a t io n :
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T h e y  t a lk e d  o f  L o v e ,  th e  lo r d  o f  e a r th ,

I t s  p o w e r— it s  m y s t e r y — a n d  i t s  b i r t h  ;

B o t h — a p t  i t s  c o lo u r s  t o  e n h a n ce  

W i t h  th e  r i c h  m o o n l ig h t  o f  ro m a n ce .

44 Yes,**1 J u l i a n  s a id ,  44 y e s— o f t ,  m e th in k s ,

44 T h e r e  is  in  lo v e  th e  g e rm  o f  m o re  

44 T h a n  o u r  .p h ilo s o p h ie s  e x p lo re .

44 I  s p e a k  n o t  o f  th e  end a c q u ir e d ,

“  W h e n  th e  s o u l rests— w h e re  i t  desired:
44 B u t  ere th e  e n d  b e  g a in e d — w h a t  b r ig h t  

44 B u t  h a l f - c a u g h t  V is io n s  h a u n t  t h e  s i g h t !

44 B a c k  in t o  sh a d e  th e  v is io n  s h r in k s ,

44 B u t  n o t  i t s  m e m o ry  o f  d e l i g h t !

44 F lo c k  th o u s a n d  d im  a n d  fa e r y  fe e l in g s ,

44 L o v e  o n ly  w a k e s , o u r  s p i r i t  o 'e r ;

44 V a g u e  t h o u g h t s  w e  f a in  w o u ld  c a l l  r e v e a lin g s ,  

44 T h e  s ta r s  g r o w  lo v e l ie r  th a n  b e f o r e ;

44 F r o m  o u r  e a r th ’ s c la y  a  c lo u d  i s  d r iv e n ,

44 A n d  w e  g a z e  o f te n e r  o n  th e  h e a v e n .

44 T here  t h e  s o f t  in s t in c t  seem s to  w in  u s ;

44 S o m e th in g ,  n e w - k in d le d ,  s t i r s  w i t h in  u s ;

44 T h e  le s s e r  a n d  th e  lo w e r  a im s

44 O f  l i f e ,  th e  e n n o b le d  h e a r t  d is c la im s ;
44 T h e  f e r v o u r  in  i t s  v e r y  f a u l t s  

44 R e f in e s ,  a n d  m e llo w s ,  a n d  e x a lts .

44 W e  lo s e  th e  sense  o f  s e lf ,  w e  g lo w  

44 W i t h  a  v a g u e  lo v e  f o r  all b e lo w :
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“  M o r e  g e n e ro u s  im p u ls e  s w e lls  th e  th o u g h t ,

“  T h a n  e ’e r  b y  s a in t  o r  sage  w a s  t a u g h t ;

“  H i g h  d eed s , h a l f - s h u n n 'd  b e fo re ,  th e  s o u l 

“  N o w  p a n ts ,  n o w  p in e s ,  t o  m a k e  i t s  g o a l.

“  A l l  t h in g s  d iv in e  a n d  f a i r ,  th e  b i r t h  

<c O f  f lo w e rs ,  th e  g la d n e s s  o f  th e  e a r th ,

“  T h e  m y s te r y  o f  th e  a i r  a n d  s e a ;

“  T h e  c h a rm e d  to n g u e  o f  P o e s y ;

“  ( W h ic h  th e ’ u n - p u r g ’d  g ro s sn e ss  o f  th e  b r a in  

“  H a d  s c o rn 'd  t i l l  th e n  as  l i g h t  a n d  v a in , )

“  A l l ,  th e y ? // /  a l l ,  t h a t  w e in h e r it ,

“  G r o w  so o th , a n d  a u g u r  to  th e  s p i r i t !

“  L o f t y  a n d  te n d e r  t h o u g h t s ,  b e fo re  

u  U n d r e a m t ,  b e c o m e  o u r  a n g e l fo o d ,

“  A n d  o u r  re g e n e ra te  m in d s  a d o re  

“  T h e  g lo r y  a n d  t h e  t r u t h  o f  g o o d  !

“  S u c h  a re  th e  s ig n s  w it h in ,  th e  w h i le  

“  O u r  n a tu r e  c o in s  i t s e l f  in  l o v e ; 

u A n d  such t o  m e  seem  s ig n s  t h a t  s m ile  

“  A s  t y p e s  a n d  to k e n s  f r o m  a b o v e !

“  F o r  t h e y  a re  not o f  e a r th  ! b u t  r a t h e r  

u  T h e  s t r u g g l in g  a n d  h a lf - f le d g e d  d e s ire s ,

“  F o r  w h a t  o n  e a r t h  w e  m a y  n o t  g a th e r  !—

“  L o v e  n e v e r  g r a n t s  w h a t  i t  in s p i r e s !

“  P o s s e s s io n  m a y  c o n te n t  th e  f r a m e ,

“  A n d  c a lm ,  n a y  h a p ly  q u e l l ,  th e  f la m e ;
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“  B u t  th o s e  w i ld  v is io n s  a n d  a s p ir in g s ,

“  T h e 9 u n b o d ie d ,  d r e a m - l ik e ,  d im  d e s ir in g s —

“  They s h u n  a l l  e a r t h l ie r  f r u i t io n  !—

“  They s p e a k  a n  u n c o m p le te d  d o o m  !

“  They m u r m u r  a t  th e  c la y ’ s  c o n d it io n  !

“  A n d  p in e  w it h in  u s  to  th e  t o m b !

tc Y e s ! L o v e  b r in g s  s o m e th in g  m o re  th a n  L o v e  !

“  A  p r o p h e t  a n d  d iv in e  im p re s s io n ,

“  T h a t  t h a t  w h ic h  y e a rn e th  h e re — a b o v e  

“  S h a l l  n o t  b e  a l l  d e n ie d  p o sse ss io n .

“  T h o u g h  d o rm a n t  in  th e  s e c re t  b re a s t

“  T h r o u g h  th e  h a r s l i  t o i l ,  a n d  g r in d in g  s t r ife ,  

“  A n d  s lu g g is h  s le e p , t h a t  e k e  the rest 
“  O f  th e  lo n g  a c ts  o f  m o t le y  l i f e ; —

“  T h o u g h  d o rm a n t ,  m a y  th e  g u e s t  d iv in e  

“  L u r k  in  i t s  lo n e  d is c u l t u r e d  s h r in e ;

6{ ( F o r  a s  o u r  g lo o m y  w a y  w e  g ro p e ,

“  W e  a s k  b u t  l i g h t  f r o m  e a r t h ly  h o p e ,

“  N e ’e r  s e e k in g ,  a n d  b u t  d a r k ly  se e in g ,

“  T h e  in w a r d  g lo r y  o f  o u r  b e in g ; )  

u  A t  o n ce  i t  w a k e s , a n d  b re a th e s , a n d  m o ve s ,

“  T h e  in s ta n t  t h a t  o u r  n a tu r e  lo v e s —

“  N o  ! n e v e r  h u m a n  lo v e r  k n e w ,

“  A  p a s s io n  d e e p ly  f e l t  a n d  t r u e ;

46 A n d  d id  n o t— e re  h is  lo v e  d e c l in e d —

“  F e e l  th e  I m m o r t a l  o f  th e  M in d ;
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“  F e e l  h o w — u n se e n  a n d  s t i l l— w e  c h e r is h  

“  T h a t  s o m e t h i n g  n e v e r  d o o m e d  to  p e r is h ,  

A n d  o w n  th e  h o m e w a rd -p in in g  s ig h  

u O f  th e  p e n t  e x i le  o f  th e  s k y  !”

A s  J u l i a n  ceased , u p o n  h is  m ie n  

A n d  a ir ,  a n d  b r o w ,  a n d  lo f t y  lo o k ,

T h e  w h o le  o f  h is  b r ig h t  h e a r t  w as  seen,

A s  s ta m p e d  u p o n  a  b o o k  !

A n d  C h a n g ,  in  w h o se  d a r k  t r o u b lo u s  b re a s t  

T h e  f in e r  th o u g h ts  l a y  u n co n fe s t ,

B u t  o f te n  s t r u g g l in g ;  on  h im  f ix e d  

A  lo o k  w h e re  a w e  w i t h  p le a s u re  m ix e d .

A f t e r  a  b r ie f  p a u se , m u s in g ly  

A n d  s lo w , th e  I n d ia n  m a d e  r e p ly .

H e  t e l ls  h o w  to  h is  v is io n  seem s 

L o v e ,  n o t  in d e e d  w it h o u t  th e  so ft 

A n d  s a c re d  t h o u g h t s ,  a n d  s e e r - l ik e  d re a m s  

W h i c h  J u l i a n  s p a k e  o f ; — b u t  m o re  o ft .

F  u l l  o f  d re a d  o m e n s— sh ap e s  th a t  m a d e  

T h e  h e a r t ’ s b lo o d  c r e e p ;— g r im  im a g e s  

T h a t  la y  c o i l ’d  s n a k e - l ik e  in  a  sh ad e  

O f  h o r r o r ;— g h a s t ly  im p u ls e s  

T o  som e  b la c k ,  g u i l t y  p u rp o s e  u r g in g  

T h e  w i l l  t h a t  s h u d d e re d  w h i le  in  v e rg in g .
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A n d  a l l  th e  w h i le  u p o n  h im  d w e lt

C h in g ’s g a z e ,  w h o se  c h i l l ’ d  a n d  s t r ic k e n  m in d  

F o r  th e  f i r s t  t im e  in  t e r r o r  fe lt ,

T h e  n a tu r e  to  h is  o w n  e n tw in e d .

S o  t a lk e d  t h e y ! b u t  th e  b ro a d  a n d  h ig h  

A n d  lo r e - l i t  s o u l o f  J u l i a n  b r o u g h t  

S lo w ly  a t  le n g th ,  n o r  c o n s c io u s ly ,

A  s o o th in g  to  th e  I n d ia n ’s t h o u g h t .

T h e y  p a r t e d — b u t  C h a n g  h e n c e fo r th  c a m e  

O f t  to  th e  s tu d e n t ’s s o l i t u d e ;

A n d  to  re n e w  a n d  th r e a d  th e  sam e  

A n d  m a z e l ik e  c o m m u n e  J u l i a n  w oo ’ d .

O f t  w h i le  t h e  b r o t h e r  s i le n t  sa te ,

S i le n t  b u t  n o t  u n h e e d in g — th e y  

C o n n ’d  th e  h ig h  th e m e s  o f  h u m a n  fa te ,

T h e  b i r t h  o f  f le sh , a n d  i t s  d e ca y .
T h e ’  u n e v e n  d o o m s  o f  l i f e — th e ’  u n s o lv e d  

A r c a n a  o f  th e  l i f e  to  c o m e ;

A n d  C h a n c e  w it h  w is t f u l  t h o u g h t  r e v o lv e d  

W h e n  T r u t h ’s c lo s e  o ra c le s  g re w  d u m b .

O n  th e se  h ig h  th e m e s , w it h  a l l  t h a t  sh in e s  

F r o m  th e  p u r e  O n e  C r e e d ’s s o le m n  s h r in e s ,  

T h e y  b le n d  th e  w i ld ,  b u t  lo f t y  d re a m s  

O f  o th e r  c l im e s ,  a n d  m o u ld e r ’d  a g e s ,

N o r  b a r  th e  C h r is t ia n ’ s s u n - l i t  th e m e s  

T h e  s ta r - th o u g h ts  o f  th e  h e a th e n  sag e s
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T h e n  th e  f u l l  s t u d e n t  p o u r ’d  th e  s to re  

Y e t  f r e s h  in  W is d o m ’ s u rn s  o f  y o re .

T h e  I o n ia n  S e e r, w h o  f i r s t  *  in  G re e c e ,

T h e  sage ’ s la m p  o f  n a p th a  l ig h t e d ,

F a i r  W is d o m ’s t r a n q u i l  c re e d  o f  p ea ce ,

W i t h  p lu m e d  F r e e d o m ’s f a i t h  u n it e d  ; -f* 

A n d  th a t  a l l - g r a s p in g  t r u t h  p ro c la im e d ,  J  

W h ic h  H e a v e n  i t s e l f  h a th  p r o u d ly  c la im e d ;—

T h e  r iv a l  S a m ia n ’ s §  w i ld e r  lo r e  

B le n t  f r o m  d a r k  r id d le s  a n d  th e  h o a r  

T r a d i t io n s  o f  re m o te s t  y e a r s ;

( M o s s ’ d ,  a s  i t  w e re , b y  a n t iq u e  g u i le , )

W o n  f r o m  C h a ld e a 's  S t a r r y  S e e rs ,

A n d  th e  g r e y  M o t h e r  o f  th e  N i l e !

T h e  W is e  o f  C la z o m c n e ,  || w h o  h u n g  

T h e  s p e ll o ’e r  his r e s is t le s s  to n g u e , * * * §

* Thales, the founder of the Ionian School of Philosophy, and the first 
Greek who received the title of Sage, and taught the immortality of the 
soul.

f  It was an observation of Thales, “  that nothing was so base as to 
allow a tyrant to grow old.”

X “  Know thyself.”  E  C & lo d escen d it, fyc,

§ Pythagoras, the creator of the great Italian School opposed to the 
Ionian.

|| Anaxagoras.
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O n  w h o m  th e  O l iv e  Q u e e n *  b e s to w e d  

T h e  t i t le  o f  h e r  T h u n d e r  G o d ; +

T h e  W is e  o f  C la z o tn e n e , w h o — s o u l ’ d  

W i t h  c o n te m p la t io n — d e e m ’d  l i f e  g iv e n  

B u t  w ith  a  s t i l l  h e a r t  to  b e h o ld  

T h e  g lo r y  o f  th e  E a r t h ,  a n d  H e a v e n  ; —  %

H o l i e r  t h a n  th e se , th e  g o ld e n  s p r in g s  

O f  P la t o ’ s b r ig h t  im a g in in g s ;

H e  w h o  b e c a m e  th e  fo u n t ,  w h e re  a l l  

T h e  f o n d ly  w ise  t h e ir  v is io n s  f e d ;

A n d  w it h  a  c h a rm ’d  a n d  so le m n  t h r a l l  

K n i t  H o p e ,  a n d  S o la c e  w it h  th e  D e a d  !

T h e  S t a r  t h a t  sh o n e  o n  to m b s  !— th e  l i g h t ,

W h ic h ,  m o re  th a n  a u g h t  b e s id e ,  b r o k e  th e  w o r ld ’ s 

G e n t i le  n i g h t ;—

A n d  H e §  w h o se  lo f t y  n a m e  h a th  g o n e  

T o o  l i g h t l y  f r o m  o u r  l i p s ; w h o  d r e w

*  Athens.
t Pericles, the pupil of Anaxagoras, was sometimes honourably, some­

times satirically, styled u  the Olympian,”  from the thunder of his elo­
quence.

* When Anaxagoras, the peculiar property of whose mind has been 
called “  a certain high-wrought and fanciful sublimity,”  was asked why 
he came into the world, he answered, "  To behoLd the sun, the moon, 
and the marvels of nature.”

$ The illustrious Zeno, the father of the most exalted and least appre­
ciated philosophy, which an uninspired reasoner ever devised.
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T h e  n o b le s t  fo rm  t h a t  e v e r  shone  

U p o n  th e  o ld  w o r ld ’ s d a z z le d  v ie w  ;

R e a r e d  i t  a b o v e  a l l  c h a n g e  a n d  ch a n ce ,

B o w e d  E a r t h ,  T im e ,  F o r t u n e ,  to  i t s  th ro n e , 

A n d  m a d e  i t  in  s u b l im e  ro m a n ce ,

I t s e l f  i t s  U n iv e r s e  a lo n e ;—

A n d  th e n  w it h in  t h e  h ig h  D r e a m  s to re d ,

A n d  c a l l ’ d  i t  “  V ie t u e ,” — a n d  a d o r e d ;—

O f  th e se  th e  s tu d e n t  s p a k e ,  a n d  s t i l l  

T h e  lo r e  g r e w  lo v e ly  o n  h is  to n g u e ,

F o r  W is d o m ’s lu t e  n e e d s  s le n d e r  s k i l l ,

I f  n o t  to o  h a r s h ly  s t r u n g .

I n  tu r n ,  th e  I n d ia n  b o y  re le a s t

F r o m  t h e ir  d a r k  w o o d s , a n d  s h a d o w y  caves, 

T h e  u n s h a p e d  C h im a e ra s  o f  th e  E a s t  

A n d  w ith  s u c h  d r a u g h t s  h is  l is te n e r  t h r i l le d ,  

A s  f r o m  th e  u n s u n n e d  a n d  so le m n  w ave s  

O f  F a b le  a n d  o f  A w e ,  h is  u r n  

P e r c h a n c e  e a ch  e ld e r  w a n d e re r  f i l l e d ;

A n d ,  h o m e  re g a in e d ,  b a d e  W is d o m  le a rn  

W h a t  C r a f t  o r  F o l l y  f i r s t  in s t i l le d .

M a r v e ls ,  I  w een , d id  h e  r e c o u n t  

O f  h u g e  Mienmo's* v is io n e d  m o u n t ;

* M ie tm n , the Mount of vision, placed in the centre of the most ele­
vated part of the earth.



CIIAP. n . ] THE SIAMESE TWINS. 2 1 3

O f  Boudko's h a l lo w e d  t o i ls ,  a n d  a l l  

T h e  p o m p  o f  M ooktzkes *  g lo r io u s  h a l l ;

T h e  h o m e s  th e  E t e r n a l  L a w  p r e s c r ib e s ;

T h e  m y s t ic  N at's  in n u m e ro u s  t r ib e s ,

F r o m  th e  d r e a d  m o n s te r - ra ce , w h o  d e e p  

I n  w o o d  a n d  w a ve  t h e ir  e m p ir e  k e e p ;

H a p ly ,  w h e re  Casses w a te rs  s p r in g  

T o - d a y ,  b e s id e  th e  Dragon-King, +
T o  th o se  w h o se  m ig h t ie r  le g io n s  h o ld  

T h e  c r y s t a l  t e m p le ’s h a l ls  o f  g o ld . J  

A n d  h ig h e r ,  to  th e  u n fa th o m e d  sp a ce , 

S w a y e d  b y  th e  A ru p a s  a i r y  ra c e .§

T h e n  f ro m  th e  g lo r ie s  o f  th e  b le s t  

H e  g l id e d ,  d r e a d ly  p le a s e d  to  t e l l  

O f  th e  f o u r  s ta te s  th e  a c c u r s ’d  in v e s t ; ||

F r o m  th a t ,  w h e re , in  t h e ir  r u g g e d  c la y ,  

G l im m e r in g  a n d  d u m b ,  th e  b r u t e - t r ib e  s t r a y ,  * * * §

* B ou dha  holds his divine habitation in M ooU tzke, or the Hall of Glory.
t The Dragon King, who always sleeps at the foot of those mountains, 

whence the River Casse springs, is said to have seen the first god who ap­
peared in this world ; and it is believed, that he will see the last. He 
only awakes from his sleep at the appearance of a new god.

X The Sun, which belongs to the habitation Z a d u m a h a rit (held by one 
order of Nat) is represented as being without chrystal, and within 
gold.

§ The A ru p a , are the im m ateria l beings, or spirits ; the other creatures, 
however angelic or elevated, being corporeal.

|| There are four states of A p e , or misery ; the first, that of all animals
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T o  w h e re  th e  lo s t  o f  N in a  d w e l l  

I n  Zabudiba’s r o c k y  h e l l !

T h e n c e  f r o m  s u c h  le g e n d s  v a g u e ly  v a s t ,

T o  t h e ir  t im e -h o a re d  p h i lo s o p h y ;

N u r s e ,  h a p ly ,  o f  a l l  c re e d s  t h a t  b e  

S a v e  o n e ,— th e  d a r k  r e c o u n te r  p a s t.

H e  t o ld ,  h o w  f r o m  i t s  f e a r f u l  f r a m e  

T h e  d e a th -w o n  w o r ld  re c e iv e d  i t s  n a m e  :* 

H o w  f r o m  th e  e v i l s  o f  m a n ’s b ir t h ,

A n d  t h a t  c o r r u p t in g  c u r s e  o f  e a r th  

F o r  e v e r ,  a s  a  c i r c le ,  fa te d —

— T h e y  t h o u g h t  n o  G o d  th e  w o r ld  c re a ted .'} ’  

F o r  t h a t  a  G o d  h a d  s k re e n e d  f r o m  a u g h t  

O f  h a rm ,  o r  c h a n c e ,  th e  w o r ld  h e  w ro u g h t .  

O f  s o u ls  (h e  s a id )  b e l ie f  w a s  c h e r is h e d ,

T h a t  w it h  t h e ir  f le s h ly  h o m e s  th e y  p e r is h e d  ;

inferior to man; secondly, that of the Preitta; and thirdly, that of the As- 
surighe. The tenants of these two latter states endure nearly the same pu­
nishments ; and, till we are made aware of the horrors of the fourth, we 
should conceive that imagination had exhausted itself in the tortures 
they contain. The fourth, or N ir ia 9 is in reality the Boudhist’s hell: it 
is situated in the caves of the southern island Zabudiba.

* The Universe receives the name of L o g h a , or Loka, which signifies 
destruction and reproduction,

t The evils in the world, and its repeated destructions, (taught by the 
creed of Boudha,) are sufficient, in the opinion of these religionists, to 
prove that it was not the work of a Supreme Being.
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B u t  f r o m  the whole, a g a in  a ro se  

A  b e in g ,  d o o m e d  to  j o y s  o r  w o e s ;

T o  b e s t ia l m o u ld ,  o r  s h a p e  o f  s p ir i t ,

A s  th e  p a s t  l i f e ’ s c a re e r  m ig h t  m e r it .*

A n d  so  f o r  a y e , that whole re s o lv e s ,

T i l l  t h r o u g h  a l l  c h a n g e s  i t  re v o lv e s ,

A n d  c l im b s  in t o  t h a t  lo f t ie s t  s ta te ,

F r e e  f r o m  th e  b re a th  o f  T im e  o r  F a t e ;

S t i r r ’ d  b y  n o  m e m o ry  t h a t  h a th  b e e n ;

O n e  c a lm , d e l ic io u s ,  p u r e ,  se ren e—

T h e  Nieban to  th e  p e r fe c t  g i v e n ;—

T h e  s h a d o w  o f 't h e  C h r is t ia n ’s H e a v e n  !

* The followers of Boudha, who make one of the three hundred and 
thirty-nine heretic sects among the Hindoos, believe the soul perishes 
.vith the body; and yet, by a metaphysical contradiction, that from 
the materials of both arises a new being, rewarded or punished ac­
cording to the deeds in the former life; and they suppose, that these 
said and same materials, having passed through various orders of 
Nat, or superior beings, ultimately gain the Nieban, or state of per­
fect happiness. Thus, curiously enough, they at once deny the 
immortality of the soul, yet make it progressive ; terminate it with 
life, yet load it with the most tremendous responsibilities. The fact 
is, that they themselves are irretrievably puzzled and confused in 
a maze of allegories; and that we, in decyphering their riddles, are 
ten thousand times as much in the dark. One thing is quite clear, the 
Boudhists are not, as they have been accused of being, Atheists. They 
allow gods enough, in all conscience; and give to them, or to their 
agents, the direction of the world; they only deny, that a divinity 
c rea ted  the world* To be sure—this denial has in all times been con­
founded with Atheism; but it is a very different thing—as different, for 
instance, as tithes from religion*
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A n d  th e se  th e  I n d ia n  lo v e d  to  p a in t ,

B u t  w it h  n o  fo n d  b e l ie v in g  f o l l y ;

I n  h is  s t r o n g  m in d  h a d  n o w  w a x ’d  f a in t  

E a c h  t ra c e  h is  c h i ld h o o d  p r iz e d  a s  h o ly .  

N o t  t h a t  th e  e r r in g  d re a m s  w e re  lo s t

I n  o n e  t r u e  f a i t h ,  b u t ,  v a g u e  a n d  m ix e d ,

H e  to o k  f r o m  m a n y  c re e d s  w h a t  m o s t  

H i s  fa n c y  p le a s e d ,  o r  j u d g m e n t  f ix e d :

A n d  fo rm e d  th e m  in t o  o n e , w h ic h  s c h o o le d , 

T h e  c a lm  opinions h u s h 'd  w i t h in  h im  ; 

B u t — l ik e  th e  h o l ie s t— r a r e ly  r u le d

H i s  deeds, w h e n  P a s s io n  s o u g h t  t o  w in  h im .  

A h  ! w o u ld  th a t  th o s e  d iv in e  d e s ire s ,

T h a t  T h o u g h t  e x a lt s ,  o r  H e a v e n  in s p ir e s ,  

C o u ld  g r o w  a t  o n c e  in s t in c t  a n d  r i f e ,

B r e a t h ’d  in to  acts— a n d  made our life !

E N D  O F  C H A P T E R  I I .  B O O K  I I I .

«



BOOK THE THIRD.

C H A P T E R  I I I .



ARGUMENT.

Blue devils—not seraphs—Their cruelty to Chang—Chang’s manners de­
scribed—His love ; jealousy—Mary’s alarm—A scene which increases 
it—Her secret scheme—Chang’s wish to go into the country—They 
depart from London.
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C H A P T E R  I I I .

O D evils ! i f  y o u r  dam ned  c o n d it io n  

C o n ta in s ,  p e rc h a n c e , an  o p p o s i t io n !

W h a t  a r e  th o se  im p s ,  w h o  s p o r t  th e  h u e

S a c re d  to  W h ig s ,  a n d  W is d o m --------blue ?
O h  s a y , w h a t  a re  th o se  d is m a l p r ig s ,

A r e  th e y  y o u n g  B e n th a m ite s ,  o r — W h ig s  ?

Y e  d e v i ls  b lu e  ! h o w  o f t ,  a l a s !

O n  m e  y o u  v e n t  y o u r  a z u r e  s p i t e !

J u s t  n o w  I  to o k  a  c h e e r fu l g la s s ,

T o  u  p u r g e  y o u r  c o lo u r  f r o m  m y  s i g h t !”

I f  f r o m  m y  c r a d le  y o u ’v e  p u r s u e d  m e ,

D u l l ’ d ,  g lo o m 'd ,  o p p re s s 'd — y e  n e ’e r  s u b d u e d  m e ! 

I n  v a in  b e t w ix t  m e  a n d  th e  s k y  

Y e  lo w e r ,— I  d a re  y o u ,  a n d  d e fy  !

l  2

9
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I  d o  n o t  s to o p  to  soo th e , a n d  f la t t e r  y o u ;

N o r ,  l i k e  T o m  M o o r e ,  w it h  p ra is e  b e s p a t te r  y o u  ! 

I  d o  n o t  c a l l  y o u  th e  s u b lim e  

F e e l in g s  o f  g e n t le m e n  w h o  rh y m e .

I  d o n ’t  w ra p  a n g e l w in g s  a b o u t  y o u ,

Y o u r  u g ly  sh a p e s  w it h  g ra c e  in v e s t in g ,

S w e a r  G e n iu s  c a n n o t  d o  w it h o u t  y o u ,

A n d  th a t  y o u ’r e  “  d e e p ly  in t e r e s t in g ! ”

N o — s p ite  o f  c r i t i c a l  se ve re  r a f fs *

B lu e  d e v i ls  m a k e  b u t  s o r r y  se rap h s .

T h e s e  d e v i ls  in  o u r  I s le ’ s im m e n se  c i t y ,

F in d in g  n o  d w e l l in g - p la c e  m o re  p le a sa n t,

N o w ,  in  t h e ir  b lu e s t  b lu e  in te n s it y ,

O n  C h a n g  se e m 'd  s e t t le d  f o r  th e  p r e s e n t !

M o o d ie r  a n d  d a r k e r  e v e r y  h o u r ,

H i s  v is a g e  a n d  h is  s p i r i t  seem  ;

* Mr. Moore, in bis Life of Lord Byron, was pleased to talk very finely 
indeed about melancholy. Thinking bis doctrine pernicious to the growth 
of common sense, I expressed that opinion in “  Paul Clifford though, 
of course, with that deference that an ordinary man owes to a great one; 
whereon certain critics—fxiends possibly of Mr. Moore, were extremely 
wroth. I beg pardon of these gentlemen!—If melancholy he poetical, 
may they be poetical all the rest of their lives ! God forbid that I should 
disturb their sombre satisfaction! They are right in defending their bad 
spirits—their only claim to intellect is worth preserving!
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A n d ,  w h e re so e ’e r  h is  s te p s  a re  w e n d in g ,

T o  e a r th  y o u  n o te  h is  g la n c e s  b e n d in g ,

A s  i f  u n c h e c k ’ d  h e  w o u ld  d e v o u r  

S o m e  n u r s e d ,  b u t  lo a t h ly  d re a m .

A n d  w h e n  w it h  k in d ly  v o ic e  a n d  e y e , 

T h e  s e c re t  o f  h is  a lt e r e d  m o o d ,

T h e  w is t f u l  b r o t h e r  t e a r f u l  w oo ’ d ,  

W i t h  fe w  w o rd s ,  s lo w  w r u n g  n o r  w i l l i n g  

A n d  an  a s p e c t  s te rn  a n d  c h i l l in g ,

H e  g a v e  th e  v a g u e  r e p ly .

A l l  t h in g s ,— p u r s u it s ,— th a t  p le a se d  b e fo re , 

C h e e r le s s ly  h e  s o u g h t  n o  m o re .

S o m e t im e s  y o u  h is  l ip s  m ig h t  see 

M o v in g  fa s t  u n c o n s c io u s ly ;

B u t  a lo u d  n o  w o r d  w a s  u t te re d ,

I t  w it h in  w a s , c h a rm - l ik e ,  m u t te re d ,

L i k e  so m e  d a r k  a n d  g u i l t y  y e a rn in g ,

F r o m  th e  v e r y  d a y l ig h t  tu r n in g .

O f t  h e , in  h is  g lo o m y  tra n c e ,

D a r t e d  r o u n d  a  je a lo u s  g la n c e ;

A n d  i f  n o n e  a p p e a re d  to  m a r k ,

W i t h  a  g a z e  t h a t  f r o m  w it h in  

S to le  th e  v e n o m , f ie r c e  a n d  d a r k ,

O n  h is  b r o t h e r ’ s  fa c e  i t  b e n t—

B u t  i t  s o f te n e d  e re  i t  w e n t ;

A n d  h is  f le s h  a n d  m e m b e rs  q u iv e r e d ,

L i k e  a  m a n  b u t  j u s t  d e l iv e re d  

F r o m  a  p e r i l  o r  a  s in  !



222 THE SIAMESE TWINS. [BOOK h i .

S t ra n g e  a n d  t e r r ib le ,  I  w een ,

H a d  th e  c o n t r a s t  o f  t h a t  lo o k  

( I f  t h o u  h a d s t  i t s  m e a n in g  seen)

A n d  t h e ir  p o s tu r e  th e n  h a v e  been  !

F o r ,  w h a te ve r t h e ir  fe e l in g s  to o k  

O f  c h a n g e , th e  b ro th e r s  n e ’e r  fo r s o o k  

T h e  lo v e ly  c u s to m  w h ic h  h a d  g ro w n  

F r o m  t h e ir  v e r y  b i r t h  t h e ir  o w n  ;

S o — a l l  th e  w h i le  y o u  s h u n n e d  to  t ra c e  

T h e  p a s s io n s  o f  th e  s te rn e r  f a c e ;

S t i l l ,  w it h  a rm  r o u n d  e it h e r  th r o w n  

T h e y  sa te  in  c lo s e  e m b ra c e  !

B u t  o f t ,  w h e n  M a r y  w it h  h e r  sw ee t 

A n d  h e r  d e l ic io u s  b e a u ty ,  s to le  

A t h w a r t  h is  p re se n ce — seem ed  to  f le e t  

T h e  d e m o n  f r o m  th e  I n d ia n ’ s s o u l l 
W i t h  a  f ix e d  a n d  c h a rm e d  eye ,

A n d  a  q u ic k  a n d  s ta r t le d  s ig h ,

W o u ld  h is  p a n t in g  h e a r t  p u r s u e  h e r  ! 

A s  i f — to  u se  th e  f a i r y  w o rd s—

T h a t  P a s s io n  tu n e d  to  F a n c y ’ s c h o rd s —  

H e  y e a rn e d  to  m e e t h e r  s i lv e r y  fe e t,

H i s  s o u l to  p o u r  u n to  h e r .*

* ** And when I shall meet 
Thy silvery feet,

My soul I ’ll pour unto thee.”
H e r r ic k ,
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Y e t  s o m e t im e s  e ’en  her m a g ic  fa i le d ,

A n d  a  d a r k e r  p o w e r  p r e v a i le d ,

A n d  s o m e t im e s  i f ,  h e r  v o ic e  a d d re s t  

H i s  b r o t h e r ’ s  e a r— o r ,  i f  h e r  s m ile  

R e p l ie d ,  t h o ’ s a d ly ,  t o  th e  j e s t  

W i t h  w h ic h  th e  l i g h t  C h in g  w o u ld  b e g u i le  

T h e  g r ie f  w h ic h  e v e n  h e  p e r c e iv e d  

U p o n  h e r  b ro w — a n d  se e in g  g r ie v e d ; —  

T h e n  a  c lo u d  c a m e  o ’e r  h is  a ir ,

O r  a  s w if t  a n d  a n g r y  g la r e

I n  h is  g lo o m y  e y e -b a l l  g l i t t e r e d ;

A n d  lo w  w o rd s  h e  g ib b e r e d ,  s t r u n g  

I n  h is  u n k n o w n  n a t iv e  to n g u e ,

B u t  w h ic h  C h in g  w o u ld  seem  t o  h e a r  

W i t h  a  d e p re c a t in g  f e a r ;

F o r ,  s in c e  C h a n g ’ s h a d  b een  in ib i t t e r e d ,  

( W h e r e f o r e  h e  b u t  d im ly  g u e s t)

C h in g ’ s w a rm  n a tu re  h a d  b een  s p e lle d  ; 

F r o m  i t s  c h o le r  b o w e d , a n d  q u e l le d  

B y  th e  p a s s io n s  o f  a  b re a s t  

R o u s e d — a  te m p e s t f r o m  i t s  r e s t !

A l l  th a t  seem ed  to  so o th e  o r  p le a se ,

W e r e  th e  lo f t y  c o l lo q u ie s ,

T h a t  f r o m  t im e  to  t im e ,  w e  to ld ,

H o w  w i t h  J u l i a n  h e  w o u ld  h o ld ;

Y e t  f r o m  th e se  r e tu rn e d ,  h is  m o o d ,

L e s s  s te rn ,  w a s  o f t  m o re  s a d ly - h u e d ,

A s  i f  th e  m o re  h is  k n o w le d g e  le a rn e d  

O f  m a n ’ s t r u e  en d s , a n d  N a t u r e ’ s  la w s ,
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S t i l l  w it h  a  g lo o m ie r  t h o u g h t  h e  tu rn e d  

T o  w h a t  h e  f e l t ,  a n d  w h a t  h e  was.

B u t  r a r e r  n o w  th e se  v is i t s  g re w ,

A s  n e a r  a n d  n e a r  th e  s te rn  d a y  d rew ,. 

W h e n  th e  u n p i t y in g  b a r k  a fa r  

S h o u ld  w a f t  t h e  lo v e r  f r o m  h is  s t a r ;

F o r  s t i l l ,  a s  n e a re d  t h a t  d a y  o f  d re a d ,  

S u n k  J u l ia n 's  s o u l ; a n d  i f  h e  b o re  

A g a in s t  h is  d o o m , a n d  f a in t ly  fe d

W i t h  h o p e  h i s  s ic k  h e a r t 's  w a s te d  c o r e ;  

’ T w a s  o n ly  in  t h e  h o u r s  w h e n  n o u g h t ,

A n d  n o n e  b r o k e  o’ e r  h is  lo n e ly  t h o u g h t—  

H i s  m in d  w a s  p o is o n e d  a t  th e  f o u n t !

H e  lo th e d  a l l  l i v i n g  fo rm s ,  a n d  even  

T h e  s t a r r y  th e m e s  h e  m o s t w as  w o n t  

T o  lo v e ,  g re w  t e d io u s ;  a n d  th e  le a v e n  

O f  h is  d e e p -h o a rd e d  g a th e r in g  w oe , 

T a in t e d  a n d  t in g e d  a l l  t h in g s  be low *

B u t  lo v e ly  is  a  w o m a n ’s s o u l,

A n d  e v ’n  w h e n  s o r ro w  s p u rn s  c o n t ro l,

I t s  s e lf ish n e ss  she  s m o th e r s ;

A n d  M a r y ,  tho*  p e rc h a n c e  th e  d a r t  

H a d  e n te re d  d e e p e r  in  h e r  h e a r t  

E v ’n  th a n  h e r  lo v e r ’ s b r e a s t ; y e t  c h e r is h e d  

T h e  t h o u g h t  t h a t  i n  his g r ie f  h a d  p e r is h e d ,  

T h e  th o u g h t ,  th e  s y m p a th y  f o r  o th e rs  l
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S o , ro u s e d  a t  m o m e n ts  f r o m  h e r  b o w ’d  

A n d  b r o o d in g  s o r ro w , she  s u rv e y e d ,

A la r m e d  a n d  a n x io u s ,  th e  s t ra n g e  c lo u d  

T h a t  o ’e r  th e  I n d ia n  c a s t  i t s  sh ade .

T o o  p u r e ,  to o  g u i le le s s  to  d is c o v e r  

T h e  b a r b  a n d  m y s te r y  o f  h is  s o u l,

S h e  d r e a m t  n o t  sh e  b e h e ld  a  lo v e r  

I n  h im  c o m p a s s io n  w o u ld  c o n s o le :

B u t  s h u d d e r in g ly  sh e  sa w  h is  lo o k  

S o  d r e a d ly  o n  h is  b r o t h e r  f a l l ;

A n d  f e l t  t h a t  h e  h a d  ce a se d  to  b r o o k ,

A n d  n o w  a b h o r r e d ,  t h e ir  f le s h ly  t h r a l l .

’ T w a s  e v e n in g ,  a n d  th e  q u ie t  a i r

C a m e  t h r o ’  th e  ca se m e n t, s o f t  a n d  h o ly ,

B y  w h ic h  th e  b ro th e r s  se a te d  w e r e ;

C h a n g ,  s e lf -w ra p t  in  h is  m e la n c h o ly ,

A n d  lo o k in g  o ’ e r  th e  c h a n g e d  s tre e t,

W h e r e  fa s t  th e  g lo a m in g  sh ad e s  w e re  th ic k e n in g ,  

A n d  w e a r ie d  T r a f f i c ’ s b u s y  fe e t

W e r e  h e a r d  m o re  r a r e ly  h o m e w a rd  q u ic k e n in g  ;—  

T h e r e  w a s  a  so ftn e ss  in  h is  m ie n ,

T h e r e  w a s  a  so ftn e ss  in  h is  b r o w ;

A n d  M a r y ,  a s  she  c h a n c e d , un seen  

T o  p a s s  b e s id e  h im ,  p a u s e d — a n d  n o w  

C h in g ,  w h o  in  s i le n t  w a tc h  h a d  v ie w e d  

T h e  s lo w  r e la x in g  o f  h is  m o o d ,

L o o k e d  u p ,  a n d  w h e n  h e  saw  th e  m a id ,

A  s m ile  u p o n  h is  fe a tu re s  p l a y ’d .

l  5
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G e n t ly  h e  s ig n e d  h e r  n o t  to  s p e a k ,

L e s t  t h a t  u n w o n te d  s p e l l  s h o u ld  b r e a k ;

S o  p le a s e d  a n d  to u c h e d  th e  m a id e n  s to o d , 

A n  a n s w e r in g  s m ile  u p o n  h e r  c h e e k  ;

A n d  o n  h is  s h o u ld e r  k in d ly  la id  

A  s is te r ’ s h a n d ,  a s  s h e  s u r v e y ’d .

S o  w e re  th e y  g r o u p e d : th e re  w as , I  w een ,

A  q u ie t  p a th o s  in  t h e  scene.

T h e  o b je c t  o f  t h e ir  m u t u a l  c a re  

F e e d in g  lo n e  th o u g h t s ,  u n c o n s c io u s , t h e r e - *  

T h e  w is t f u l ,  a n d  th e  a n x io u s  b r o t h e r  

S t r i v in g  h is  v e r y  b r e a th  to  sm o th e r—

A n d  s m i l in g  w it h  a  m o is te n e d  e y e ; 

A n d ,  in  h e r  s t i l l  a n d  t r a n q u i l  g ra c e ,

T h a t  f a i r  g i r l ,  w i t h  h e r  m o o n - l ig h t  fa ce ,

A n d  iv o r y  n e c k ,  a n d  g o ld e n  h a ir ,  

C o n t r a s te d  w it h  t h a t  E a s t e r n  P a i r ,

G a z in g  o n  b o t h  so  te n d e r ly .

C h a n g  s ig h e d ,  a n d  t u r n e d ;— a n d  a l l  a m a ze d , 

S ta r t e d — a n d  o n  th e  w a tc h e rs  g a ze d .

A s  h e  g a z e d , th e  w a rm  b lo o d  ru s h e d  

T o  h is  c h e e k — th e  g a t h e r in g  i r e  

L i t  h is  e y e s  w it h  l i v i d  f i r e ;

A n d  h is  l i p s  w it h  a n g e r  t r e m b l in g ,

H a l f  r e fu s e d  th e  sp ee ch  ; b u t  h u s h e d  

A n d  t h e ir  s u d d e n  f e a r  d is s e m b lin g ,
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S to o d  th e  t w o ; n o r  f r o m  h im  to o k  

T h e  p i t y in g  k in d n e s s  o f  t h e ir  lo o k .  

a  H e r  h a n d  o n  t h in e ! ’ t is  t r u e  !” — so s a id  he , 

W i t h  a  h o l lo w  v o ic e  u n s te a d y ,

A s  h e  m u t te r e d — fr o m  th e  h e a r t  

T o  th e  d e e d  th e  p a s s io n s  s t a r t :

A n d  a  f ie rc e  a n d  f r a n t ic  h a n d  

O n  h is  b r o t h e r ’ s t h r o a t  h e  f ix e d  ;

A n d  h is  fe a tu re s  s t e r n ly  s ca n n e d ,

W i t h  a  g a z e ,  w h e re in  w e re  m ix e d  

A l l  t h e  w ra th ,  a n d  a l l  th e  w oe ,

A l l  t h e  m a d n e ss  t h a t  b e lo w ,

I n  h is  b o s o m , r a g e d  a n d  fe s te re d  !

“  T h o u  to o  lo v ’ s t !”  h e  s a id — n o r  m o re —  

A s  i t  c a m e , th e  f i t  w a s  o ’ e r ,

A n d  th e  f ie n d  a b r u p t ly  m a s te re d  i 

“  F o o l— fo o l— o h  ! b i t t e r  fo o l T  h e  m u t te r e d ,  

A n d  h is  fa c e  a sh am e d  h e  h i d ;

F a in t l y  e v e n  M a r y  c h id —
A n d  n o  w o rd  b y  C h in g  w a s  u t te re d ,

T o  h is  e y e s  th e  w ro n g ’d  h e a r t  c r e p t ,

A n d — b u t  n o t  in  w ra th — h e  w e p t.

T h a t  w i ld  a n d  f ie rc e  le a p  o f  th e  m in d  

H a d  o u t s t r ip p e d  w o rd s— a n d  le f t  b e h in d  

A  le a d e n  t e r r o r  n u m b , a n d  s t i l l ,

A n d  a  fo r e b o d in g  i c y  t h r i l l ,

V a g u e ,  s h u d d e r in g ,  m u te ,  a n d  u n d e f in e d  !
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B e fo r e  t h a t  e v e n in g ,  a n d  th a t  scene ,

A  sch em e  o n  M a r y ' s  m in d  h a d  b een ,

W h i c h  sh e  h a d  a n x io u s ly  r e v o lv e d —

D o u b t in g  h a l f — a n d  h a l f  re s o lv e d .

B u t  f r o m  t h a t  h o u r ,  a lb e it  n o t  m o re  

S h e  g u e ss ’d  C h a n g ’ s  p a s s io n  th a n  b e fo re ,

A n d  o n ly  f e l t  h o w  d e e p  th e  s t in g  

O f  h is  a p p a l l in g  h a te  to  C h i n g :

H e r  m in d  n o  lo n g e r  c o u ld  b e  b e n t  

F r o m  th e  “  w o u n d  p i t c h  o f  h e r  in te n t . ”

T o  n o n e  h e r  p r o je c t  sh e  b e t r a y  d id ,

T i l l  o f  i t s  l i k e l ih o o d  p e r s u a d e d ;

A n d  th e n  ’ tw a s  w i t h  n o  e a sy  a r t  

S h e  w o n  h e r  s ir e  to  a c q u ie s c in g  ;
S w e e t re a d e r ,  h o w  s h a l l  I  im p a r t  

T h a t  sch em e -—to  sa ve  th e  b o re  o f  g u e s s in g  ?■  

N a y ,  re a d e r ,  f ie — M a ’ a m , n o  c a re s s in g  l 
U p o n  m y  w o rd ,  y o u  ’ re  m u c h  to o  p re s s in g  !

I  g r a n t ,  to  p le a se  y o u  a l l ,  m y  t r a d e  i s : —

B u t  th e n , in d e e d — c o n s id e r  la d ie s  !—

W e l l ,  i f  y o u  w i l l— i t  m u s t  b e  so l 
S ile n c e  !— a re  a l l  p r e p a r e d  ?— th e n  k n o w —  

T h a t  p lo t s  a re  f r u i t s  w h ic h  sh u n  p r e c o c it y ,  

A n d  th a t  n o  s i n ’ s l i k e  c u r io s i t y  !

B u t  w h i le  th e  s ch e m e  w a s  in  i t s  c r a d le ,

C h a n g  s a id  th a t  L o n d o n  a i r  h im  m a d e  i l l ;
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C o m p la in in g  t h a t  th e  sm o k e  o p p re s t  

H i s  lu n g s ,— a n d  s e t t le d  o n  h is  c h e s t .

(H e n c e ,  b y  th e  w a y ,  I  o f te n  t h in k

T h e  s p le e n  t h a t  h a u n t s  o u r  L o n d o n  g a p e rs—  

W h e n  so  m u c h  sm o k e  w e  d a i l y  d r in k ,

N o  w o n d e r  th a t  we fe e l th e  v a p o u r s  !)—

H e  s a id  h i s  s p i r i t  seem ed  to  lo n g  

T o  c h a n g e  th e  d u l l  a i r  f o r  th e  b re e ze ,

A n d  th e  lo u d  c i t y 's  r e e k in g  t h r o n g

F o r  th e  g re e n  t u r f  a n d  w h is p e r in g  tre e s .

’ T w a s  th e n  th e  z e n ith  o f  th e  s p r in g ,

( T h e  s e c o n d  in  t h is  c l im e  t h e y ’d  k n o w n ,)  

B l i t h e ly  th e  W e s t  W in d  p lu m e d  h is  w in g ,

And merrily the blue sky shone.
I n  s h o r t ,  i t  w a s  t h a t  s o r t  o f  w e a th e r  

We r a r e ly  h a v e  tw o  d a y s  to g e th e r .

A V e i l ! w h e n  th e  w e a th e r  c h a n c e d  to  b lu n d e r  

I n t o  t h is  s o r t  o f  F r e n c h  e f f r o n te ry ,

C h a n g  g r e w  q u it e  o b s t in a te — n o  w o n d e r !—

T o  make the most o f  it in the country.

S o  H o d g e s  h ir e d  a  p la c e  o f  C la r id g e ,

'T w a s  p r e t t y ,  a n d  n o t  f a r  f r o m  to w n  ;

A n d  o n e  f in e  m o rn in g ,  in  t h e ir  c a r r ia g e ,

O u r  l i t t l e  f a m i ly  w e n t d o w n .



2 3 0 THE SIAMESE TWINS. [ b o o k  I II .

B e tw e e n  tw o  b o o k s — th a t  y e t  to  c h a rm  y o u ,  

A n d  th a t  w h ic h  n o w  is  a l l  b u t  o v e r ,

R e a d e r ,  o n ce  m o re , th e  m u se  to  a rm  y o u  

W i t h  c a u t io n ,  c o n d e s c e n d s  to  h o v e r .

S o m e  t im e  a g o , I  g a v e  d u e  w a rn in g  

O f  an  in f r in g e m e n t  o n  m y  r ig h t s  ;*

Since then, I hear, the impostors scorning
J u s t ic e ,  c o n t in u e  to  b e — s ig h t s !

’ T i s  w e l l !— th e ir  f r a u d  s h a l l  y e t  b e  th w a r te d - r -  

F o r t u n e  ne ’e r  s m ile s  u p o n  th e  c h e a t in g —

M y T w in s  must g i v e — th e y  ’ re  so s u p p o r te d —  

T h e  r iv a l  c a n d id a te s  a  b e a t in g .

M e a n w h i le ,  f o r g iv e — i f  I  o n ce  m o re

R e m in d  y o u — th e y  ’ re  th e  I n d e p e n d e n ts ;

O h  ! m ix  th e m  n o t ,  I  m u s t  im p lo r e —

M i x  th e m  n o t  u p  w it h  th e  d e fe n d a n ts .

H e a r  m e , y e  p s e u d o  T w in s ,  I  ’ l l  n e ’e r  

S u b m it  to  y o u r  c o a rs e  im i t a t io n ;

K n o w ,  I  c a n  d r iv e  y o u  to  d e s p a ir—

A n d  n o te  th e  s c h e m e  in  p re p a r a t io n  !

*

N o te ,  i f  y o u  p u s h — fo r  th o se  I  s in g  o f ,

Y o u r  w is h  to  b e  m is ta k e n  f u r t h e r ,

* See the commencement of Book ii. Chap. 2.
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I  ’ l l  m a k e  a  c o m m o n  t h ie f  my C h in g  o f—  * 

A n d  le a d  m y  C h a n g  in t o  a  m u r th e r .

S o , y e  y o u n g  ra s c a ls ,  I  e x h o r t  y o u  

N o  m o re  a s  my T w in s  to  e x h ib i t ;

O r ,  s p u r io u s  C h in g ,  I  w i l l  t r a n s p o r t  y o u ,

A n d  y o u ,  fa ls e  C h a n g ,  s h a l l  ta s te  t h e  g ib b e t .

W e  t h in k  w e  n o w  to  o u r  c o n c lu s io n  

M a y  g l id e — n o r  m e e t w it h  m o re  c o n fu s io n .

4
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T O  T H E  R I G H T  H O N .  T H E  E A R L  G R E Y ,

& c .  & c .

E re y e t ,  my L o r d ,  y o u  h e ld  th e  place 
W h e n c e  S en se  a n d  P a r n e l l  d ro v e  h is  G r a c e ,*

* It is not because a man fails in one province, that we are to with­
hold him merit for succeeding in another. With all his la te political 
errors, no one can read the history of the Duke of Wellington’s cam­
paigns, (which makes indeed the history of his character,) without ac­
knowledging the evidence, not more of a great general than of a great 
mind. To deny that his is deservedly one of the most illustrious of the 
proud names of this country, is to betray the stolidity of the dunce, or 
the bigotry of the partisan, or the audacity of the time-server. Like 
other men, in what his education adapted him for, he excelled, b u t be­
yond others; in what his education unfitted him for, he failed ; but not 
even then, let it be remembered, witbout showing certain qualities 
which, in the old times of cabal and plot, might have won him the repu­
tation and power happily in civil respects denied him now. With a 
profound admiration for his merits—»rejoicing as an Englishman, to ac-
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T h e  M u s e  h a d  s e iz e d  th e  r ig h t s  o f  F a m e ,  

A n d  d e c k e d  e u lo g iu m  w it h  y o u r  n am e .

P o w e r  s t i l l s  th e  p r a is e  th a t  F r e e d o m  p o u r ’d —  

A  c o ld e r  h a n d  re tu n e s  th e  c h o rd  ;

A n d  i f  I  g iv e  to  F la t t e r y  scope ,

’ T i s  le s s  in  h o m a g e  th a n  in  h o p e .

T im e ,  w h e n  i t  lo w e rs  o n  s ta te s , in s p ir e s  

S o m e  th o u g h ts  a b o v e  s e lF s  lo w  d e s ir e s ;

A n d  i f  I  s p e a k  o f  h o p e , th e  w o rd  

H a t h  s ca rce  th e  c o n s t r u in g  o f  th e  h e rd  ;

S in c e  n o r  w it h  c a re le s s  g la n c e — m y  s o u l 

F i r s t  g a z e d  o n  d a r k  T im e ’ s r id d le d  s c r o l l—

knowledge the justice of his fame—I cannot, however, but consider that 
the greatest benefit he ever conferred on bis country, is to be found in 
the nature of his fall. He depended on the people, and he was safe ; in 
vain the Aristocracy combined against him—in vain the Church. He de­
serted the people, and he fell at once. Never was fall so sudden—so 
complete! It was the revenge of the common Sense and the common 
Interest he had outraged. What a lesson against the intrigues by which 
states were formerly governed ! What a warning to future ministers! 
What an incentive to the vigilance of the people! It is for Lord Grey to 
profit by this example ; if he do so, he will triumph over the two great 
and substantial causes of dread—the ardour of theorists, and the ten­
dency of the times to hurry events, not in accordance with, but bey<mdt 

the intellect of the multitude. * His order’ is in danger—it can be saved 
—by a prompt surrender of all that it contains obnoxious. To the do­
minion of the Aristocracy may be given the same advice given by Au­
gustus in respect to the dominion of Rome—you can only support its 
strength hv limiting its boundaries !
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F i r s t  c o n n e d  th e  fo o d  o f  T r u t h ,  a n d  w r o u g h t  

T h e  c h y le  o f  m e m o ry  in t o  t h o u g h t ,

I n  m y  s t i l l  h e a r t  I  le a r n t  to  re a r ,

B e y o n d  a l l  lo w l ie r  h o p e  o r  fe a r ,

B e y o n d  th e  h a r lo t s  o f  th e  h o u r ,

T h e  lu s t s  t h a t  b u r n  f o r  w e a lth  o r  p o w e r ,

T h e  s n a k e - l ik e  a r t s ,  t h a t  w h i le  th e y  w in d  

A lo f t ,  a re  t r a c k 'd  in  s l im e  b e h in d ;

B e y o n d  th e  d a y ’ s b r ie f  p r a is e  o r  b la m e —  

B e y o n d  th e  a n g e l-w in g s  o f  F a m e —

B e y o n d  th e  s m ile s  o f  k in g s — th e  lo u d ,

N o t  la s t in g ,  w o r s h ip  o f  th e  c ro w d —

B e y o n d  a l l , — save  th e  h e a r t ’ s— a p p la u s e ;

0  G o d — 0  E a r t h  ! y o u r  c o m m o n  ca u se .

W h a t  th e n  m y  h o p e ? — O h ,  i f  t h y  y o u t h  

B o w ’ d  E a s e  to  T o i l ,  a n d  P r id e  to  T r u t h  :

I f  t h y  s te rn  m a n h o o d  n e v e r  fa lt e re d ,

U n a w e d — u n b o u g h t— u n t ir e d — u n a lt e r e d  ;

I f  y e t  th e  e n d s  th o u  s o u g h t ’ st to  g a in ,*

T h e  sam e  e te rn a l t r u t h s  r e m a in ;

I f  to  e n fo rc e  th o se  e n d s , th e  H o u r  

H a t h  s c e p te r c d  L i b e r t y  w it h  P o w e r ,

* Turn to any page in the political life of Lord Grey, what is the 
cause for which we find him the advocate 1—Economy—peace—reform- 
liberty allowed abroad, and enlarged at home* Was there ever before a 
minister in this country to whom the people had merely to say, “  Be 
consistent V*
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M a y  w e  n o t  h o p e  f r o m  th e e  f o r  m o re  

T h a n  M ig h t  e re  g a v e  to  R i g h t  b e fo re  ?

A n d  th o ’  d e e p  w ro n g s  c o n te m n ’ d — a t  le n g th  

H a v e  ro u s e d  S u b m is s io n  in t o  S t r e n g th ,

Thy g lo r y  w i l l  n o t b e  th e  le s s  

T o  ra is e  C o n c e s s io n  to  R e d re s s .*

’ T i s  b u t — th e  b i t t e r  s t r u g g le  p a s t—

T o  sh a re  th e  v ic t o r y  e a rn e d  a t  la s t—

T o  h a i l  f r e e  t h o u g h t  to  action g ro w n ,

A n d  in  m a n ’ s t r iu m p h  c ro w n  th in e  ow n .

I f  th is  t h y  g lo r y ,  n o t  in  v a in

W a s  n u r s t  th e  d re a m  th a t  u rg e d  th e  s t ra in .

A n d  m ir r o r s  n o w  in  f a i t h f u l  la y s ,

M e n 's  p re s e n t  h o p e , a n d  f u t u r e  p ra is e .

I f  not t h y  g lo r y — a l l  t h a t  b u r n s  

I n  b e a co n  n o w , to  r u in  t u r n s ;

T h e  h o v e r in g  h a lo  s h u n s  t h y  n a m e ,

A n d  h o m a g e  b la c k e n s  in t o  sham e .

*  Montesquieu, in the “  Grandeur et Decadence des Romains,”  (chap, 
viii.,) the work in which the rare and brilliant genius of that great writer 
is perhaps displayed with the fullest concentration and the least alloy, 
has observed, “  Le gouvernement de Rome fut admirable en ce que de- 
puis sa naissance, sa constitution se troura telle, soit par resprit du 
peuple, la force du senat ou l’autorite de certains magistrate que tout abus 
du pouroir y put toujours etre corrige.”  Yet this very power, which he 
afterwards calls the salvation of a free government, our statesmen, till 
now, have represented as its ruin.
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I f  c o ld ,  i f  s t e m ,  to  c o u r t l ie r  e a r,

E v ’ n  p ra is e  b y  F r e e d o m  p o u re d ,  appea l- ,

’ T i s  n o t  f o r  th e e  to  le a rn ,  in  so o th ,

H o w  D o u b t  h a th  s t o f n  h e r  f i r e  f r o m  T r u t h —  

H o w  lo n g — h o w  o f t— o u r  ra c e  h a th  b o rn e  

T h e  g o o d  d e n ie d — th e  p le d g e  f o r s w o r n ;

T i l l  F o r e s ig h t — m e a n s  th e  s c e p t ic ’ s e y e s —  

A n d  to  m is t r u s t ,  is  to  b e  w ise  !*

Y e t ,  o h  ! w h a t  g lo r y  w a it s  h is  m in d ,

T h e  m o ra l T h e s e u s  o f  m a n k in d ,

W h o  w it h  f i r m  s te p  a n d  d a u n t le s s  g a z e  

S h a l l  t h r e a d  th e  d a r k  u n h o ly  m a ze ,

W h o — not content th e  maze to  w in —

S h a l l  s la y  th e  M o n s t e r - V ic e  w it h in .

A l l  private t ie s  w i t h  y e a r s  d e c a y ,

L o v e  c h il ls , ,  a n d  F r ie n d s h ip  ro ts ,  a w a y .

* When Hartley, (Observations on Man, vol. i. 304,) speaking of 
private morals, said, *< great care ought to be taken not to esteem our 
friend a n o n p a re il ,”  and “  that it is a great injury to any man to think- 
more highly of him than he deserves *»”  he uttered what, if taken in the 
seeming sense, not that in which the speculator meant it, Age calls at 
once a moral, and Youth a meanness. But in private life, after all, it 
is wiser in the long run to confide than to suspect. In public life all 
experience tells us the reverse. What Epicharmus said more than two 
thousand years ago, and Polybius (whose actual experience in the world 
gave not the least merit to his noble history) has so emphatically re­
tailed, hath lost none of its melancholy wisdom by time. “  In  d is tn tst  

a r e  th e  n erv es  o f 'th e  m in d  ”
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B u t  in  E a r t h ’ s  C o m m o n  S o u l  e a ch  d e e d  

T h a t  se rv e s  m a n k in d ,  r e c o rd s  i t s  m eed .

T h e r e  E n v y  b re a th e s — b u t  th e re  a v a i ls  n o t ,  

C h a n g e  d im s  a l l  e ls e — th a t  s p le n d o u r  f a i l s  n o t. 

W a v e  a f t e r  w a v e  T im e  o n w a rd  sw e e p e th ,

T h e  sam e  b r ig h t  s p o t  th e  g lo r y  k e e p e th .

I t  f ir e s — b u t  n e v e r  n e e d s— th e  b a rd ,

Eternity hath grown its guard.
I t  l iv e s  w it h  a l l  m e n  h o n o u r  m o s t—

A  d a te — an  h e ir - lo o m — a n d  a  b o a s t.

E a c h  f u t u r e  g o o d  b y  H e a v e n  d e c re e d  

T o  g r a t e f u l  E a r t h — is  d e e m e d  i t s  seed—

A n d  n o t  o ne  a f t e r - l ig h t  c a n  sh in e ,

N o r  b la z o n  f o r t h  i t s  g lo r io u s  sh r in e .

B u t  w h y  to  t h e e  t h is  w o r th le s s  s t r a in  ?—

C a n  v e rs e  n o  e m b le m  th e n  c o n ta in  ?

L u r k s  th e re ,  th e n ,  in  th e  S y b i l  r h y m e ,

N o  t y p e — n o  to k e n  o f  th e  t im e .

W h a t  in  t h is  t a le  m a y  w e  d e s c ry  ?

T h e  m o r a l  m e n  in  v a in  d e n y  !

B e h o ld  th e  T w o  w h o m  H e a v e n  h a d  m a d e  

T o  lo v e  e a c h  o t h e r  a n d  t o  a id ,

B o u n d  b y  a  t ie  t h a t  g ro w s  a  t h r a l l ,

T i l l  w h a t  s h o u ld  s t r e n g th e n — can  b u t  g a ll .

T o  one , ’ t is  t r u e ,  t h e  ir k s o m e  c h a in  

S it s  l i g h t — a n d  c u s to m  c o n q u e rs  p a in ;
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B u t  in  th e  m o o d ie r  T w in ,  o u r  v e rs e  

P o r t r a y s  i t s  t o r t u r e  a n d  i t s  c u rs e .

W h a t ! in  m a n k in d  c a n  w e  b e h o ld  

N o  s ta te  l i k e  t h a t  o u r  t a le  h a th  t o ld  ?

B u t  m a r k  a s  w e  p ro c e e d — a n d  g ro w s  

T h e  d a r k l in g  le g e n d  to  i t s  c lo se ,

T h e  o n e  w h o  b o re  w it h  l ig h t s o m e  c h e e r  

T h e  c h a in — h a th  n o w  th e  m o s t  to  fe a r .

A s  lo a t h in g  ta k e s  i t s  la te s t  c h a n g e ,

A n d  s w e lls  D e s p a ir  in t o  R e v e n g e .

W h a t ! in  m a n k in d  c a n  w e  b e h o ld  

N o  s ta te  l i k e  t h a t  o u r  ta le  h a th  t o ld  ?

M a r k  y e t — i f  w e  c o u ld  a l l  re le a se  

T h a t  t ie — w o u ld  n o t  th e  p e r i l  cease  ?

I n  w o n te d  s t re a m s  f re e d  N a t u r e  f lo w ,

A n d  in  th e  b r o t h e r  m e rg e  th e  foe .

W h a t ! in  m a n k in d  c a n  w e  b e h o ld  

N o  s ta te  l i k e  t h a t  o u r  ta le  h a th  t o ld  ?

A r e  th e re  n o  O rd e r s  l i k e  t h a t  tw o —

T h a t  in  th e  m o ra l w o r ld  w e  v ie w  P

N o 'b o n d  t h a t  m a d d e n s  w h i le  i t  d r a w s —*

A n d  m a k e s  t h a t  h e l l— u n e q u a l  l a w s  ?*

* An expression that owes none of its warmth to poetry— im partia l  

law has been confounded with the Deity himself. “  God being as the 
writer de Mundo well expresses it, v6(xos l<roK\iv})s, an impartial law,

M
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R e le a s e  is  th e n  th e  s u re s t  t ie —

H e r e  p a u s e  w e — n o r  th e  re s t  s u p p ly  !

E n o u g h — a n d  n o w  f o r g iv e  th e  r h y m e  

T h a t  p la y s  th e  m o r a l is t  w i t h  T im e  ; 

A n d  t h in k  th e  v e rs e  w h ic h  le a s t  a p p e a rs  

T o  f la t t e r — o f t  th e  m o s t  re ve re s .

and as Plato, p erp o v  ir a v r o v , the measure of all things.’ Ctcdttwffc's 
In te lle c tu a l S ystem , vol. i. 425. If James the First was right when he 
said, “  Since the devil is the very contrary opposite to God, there can 
be no better way to know God than by the contrary;”—(D em o n o fo g ie ,  

book ii.) it must be allowed that we have given his majesty’s plan of 
knowing God a very long trial!



BOOK THE FOURTH.

C H A P T E R  I .



ARGUMENT.

Description of scenery around the Brother’s cottage—The evening 
walk of Chang and Ching—Their dialogue in the wood—Their return 
home—Their appearance-—Mary’s alarm—Chang’s short soliloquy.
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B O O K  T H E  F O U R T H .

C H A P T E R  I .

I t was a fair and gentle scene,
I n  w h ic h  th e  T w in s  h a d  t h e i r  r e t r e a t ; 

T h e  p a s to r a l c o t— th e  v i l la g e  g re e n —

T h e  q u ie t  v a l le y s  w a v ’d  w it h  w h e a t ;—

L i k e  y o u t h  u p o n  a  h o ly d a y ,

T h e  b r o o k  s p ra n g  f r e s h ly  o n  i t s  w a y ; 

A  n o is y  v o ic e  o f  g la d n e s s  s e n d in g  

T h r o ’ a n t iq u e  o a k ,  a n d  o z ie r  b e n d in g  

A l o n g  i t s  b r o k e n  m a rg e ,

T i l l  i n  t h e  T h a m e s  i t  d ie s  a w a y  :
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I t s  death-bed, reeds a n d  w i ld  f lo w e rs ,  (breathing 
A  re q u ie m  fa in t ,  b u t  f r a g r a n t , ) — w re a th in g .

A n d  th e re  y o u r  s te p  f o r  h o u r s  m ig h t  s ta y , 

B a n k ,  s k y ,  a n d  r i v e r  to  s u r v e y ;

T h e  lo n e ly  f is h e r  m o o r 'd  h a r d  b y ,

W h e r e  y o n  g re e n  is le t  w o o s  th e  e ye ,

T h e  b la c k  a n d  h e a v y  b a rg e ,

A n d  th e  l i g h t  v e s s e l s w i f t ly  g l id in g .

W i t h  P le a s u r e  a n d  g a y  h e a r t s  p r e s id in g .

O n  e ith e r  b a n k  t h e  w h i le  y o u  see 

T h e  c o t ,  th e  v i l l a ,  w h i t e ly  s t u d d in g  

T h e  f a i r  a s ce n t, w h e re  m a n y  a  t re e  

I n t o  th e  l i f e  o f  s p r in g  is  b u d d in g .

T h e  c h e s n u t  w i t h  h is  s i lv e r  w e a lth  ;

T h e  p r o d ig a l  L a b u r n u m 's  g o l d ;

A n d  s h i ly ,  a n d  a s  i f  b y  s te a lth ,

Y o u  a y e  a n d  e v e r ,  m a y  b e h o ld  

U p  som e  h a l f - h id  g r e y  c o t ta g e  c re e p in g ,

T h e  ja s m in e  a n d  th e  b e e - f lo w e r  p e e p in g .

A n d  o ’e r  th e  w iz a r d  s k y  th e  w h ile ,

T h e  s t ra n g e  a n d  s p i r i t  c lo u d s  w o u ld  g r o w ; 

S o  q u a in t ly  g r o u p e d  a s to  b e g u i le  

Y o u r  c h a rm ’d  e y e  f r o m  th e  e a r th  b e lo w .

A n d  le a d  th e  s c h e m in g  s e lf  to  ap e ,

S u c h  b a se le ss  p i le  a n d  a i r y  s h a p e ;

F o r  w h e n  h a th  F a n c y  n o t  e x c e lle d  

W h a t e ’ e r  o f  b e a u t y  e y e  b e h e ld  ?
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S u c h  w a s  t h e  scene , sa v e  th e re  th a t  E v e ’ s 

S lo w  s h a d e  a  m e llo w e r  b e a u ty  th r e w ,

A s  th e  w a v e s  m u r m u r e d ,  a n d  th e  le a v e s  

S ig h e d  b a c k  th e  D a y - g o d ’ s  la s t  a d ie u ;

W h e n  lo n e ,  n o r  w a tc h e d , th e  I n d ia n  b r o t h e r s  

T h e  so ft  b a n k s  o f  th e  r i v e r  s o u g h t ;

D a r k  C h a n g  w it h in  h is  b o so m  s m o th e rs

H a lf - s h a p e d  d e s ig n s  a n d  g lo o m y  t h o u g h t ;—

H i s  b i t t e r  lo v e — u n h a l lo w e d  h a te —

R e p in in g s — cu rse s— a t  h is  f a t e ; ,

S ch e m e s— m e m o r ie s— fe e l in g s  d y ’d  i n  g a l l ,

A n d  s o m e th in g  sh a p e le s s  b la c k e n in g  o v e r  a l l !

T h e y  c a m e  b y  a  p le a s a n t  s lo p e ,

A n d  the- sw an s  sw e p t s a i l in g  b y ,

“ S ta y ,  a n d  see ,”  c r ie d  C h in g ,  “ h o w th e  b r a v e  b i r d s  c o p e  

“  W i t h  th e  v e x ’ d  w ave s  g a l la n t ly  !”

B u t  p a u s e  o r  r e p ly  s te rn  C h a n g  m a d e  n on e—

H i s  e y e l id  d ro o p e d ,  a n d  h e  h u r r ie d  on .

T h e y  c a m e  w h e re  a n  id e o t  b o y ,  w it h  a  s t r in g  

D r e w  g u d g e o n s  o u t  b y  th e  d o z e n :

“  S ta y*  a n d  see, th e re  is  n e v e r  so s i l l y  a  t h in g ,

“  B u t  f in d s  s i l l i e r  t h in g s  to  co ze n .”

B u t  p a u se  o r  r e p ly  s te rn  C h a n g  m a d e  n o n e —

H e  b i t  h is  l i p ,  a n d  h e  h u r r ie d  on.

T h e y  c a m e  w h e re  som e  c h i ld r e n  c a re le s s  s p o r te d  

I n  a  g re e n  v a le ’ s g e n t le  h o l lo w —
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M S t a y ,  a n d  see h o w  P le a s u r e ,  th e  le s s  sh e ’ s c o u r te d ,  

u W i l l  e v e r  th e  f o n d e r  fo l lo w . ” t
B u t  p a u s e  o r  r e p ly  s t e m  C h a n g  m a d e  n on e ,

H e  lo o k e d  a s id e , a n d  h e  h u r r ie d  on .

T h e y  c a m e  w h e re  a  s t a t e ly  m a n s io n  ro se ,

W i t h  a  f u n e r a l b ie r  b e n e a th —  

cc S t a y ,  a n d  see h o w  t h e y  k is s — th o s e  o ld e n  foes—

“  W e a l t h  a n d  h is  s c o rn e r  D e a t h  !”

B u t  p a u s e  o r  r e p ly  s t e rn  C h a n g  m a d e  n o n e —

H i s  b r o w  g re w  b la c k ,  a n d  h e  h u r r ie d  on .

T h e y  c a m e  to  a  d a r k  a n d  lo n e ly  w o o d ,

A n d  th e y  lo s t  th e  s t re a m ’ s g la d  c o u r s e ;

B u t  th e y  h e a rd ,  t h r o ’ th e  g r im  o f  th e  s o l itu d e ,

T h e ’  u n se e n  w a v e  m u r m u r  h oa rse .

T h e r e  w a s  an  a w e  a n d  a  c h i l l  

O v e r  t h a t  d e so la te  s p o t ,

I n  t h e i r  d a m p ,  u n s u n n ’d ,  a n d  s t i l l ,

T h e  m o is t  le a v e s  seem ed  to  ro t .

A n d  th e  g r e y  s k y  o n ly  an on ,

T h r o ’ th e  d en se  s h a d e  s a d ly  s h o n e ;

A s  th e  ra r e  s ta rs  g l im m e r e d  t h r o u g h  

T h e  h a z e  a n d  th e  r e e k  o f  th e  m a rs h -d ra w n  d ew . 

A n d  a  fe a r  c a m e  s u d d e n  a n d  c u r d l in g  o ’e r  

T h e  b lo o d  o f  th e  g e n t le r  b r o t h e r ;

i
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A n d  h e  k n e w  n o t  w h y ,  b u t  h is  w o rd s  fo r b o r e  

T o  lu r e  f r o m  th e  g lo o m  o f  h is  t h o u g h t  th e  o th e r .

F o r  h it h e r to ,  w i t h  a  k in d ly  a r t ,

W e  h a v e  seen t h a t  h e  m o u ld e d  h is  sp e e ch  

I n  th e  fa s h io n  q u a in t ,  w h ic h  th e  m o o d y  h e a r t  

O f  h is  b r o t h e r  n o t  o f te n  h a d  f a i le d  t o  r e a c h .—  

B u t  h e  n o w  w a s  m u te ,  a n d  h is  p u ls e  b e a t  fa s t ,

S o  in t o  th e  m id s t  o f  th e  w o o d  th e y  p a s t.

T h e n  s u d d e n ly ,  a n d  s o le m n ly ,

A n d  w it h  a  d e a th - l ik e  c h e e k ,

C h a n g  p a u s e d , a n d  d a r k ly  t u r n e d  h is  e y e  

O n  C h in g — b u t  d id  n o t  sp e a k .

A n d  s tra n g e , a n d  y e t  m o re  s t ra n g e  t h a t  lo o k  

G la r e d  o u t  t h r o u g h  th e  d u l l  a ir .

A n d  h is  b ro w  g r e w  d a m p , a n d  h is  k n e e s  t h e y  s h o o k , 

A n d  a  h o r r o r  c r e p t  c o ld  t h r o ’ h is  s t if f e n in g  h a ir .

H i s  l ip s  w e re  a p a r t  a n d  t r e m b l in g ,

B u t  t h e ir  v o ic e  l i k e  a  g h o s t  w a s  f l e d ;—

S o  s to o d  h e  a n d  so  g a z e d ,

W h e n  C h in g ,  fe a r - s t r ic k e n  a n d  a m a ze d ,

B u t  w it h  a  to n e , d is s e m b lin g

T h e  s tra n g e n e s s  a n d  c h i l l  o f  h is  d r e a d ,

S p a k e  o u t ,  a n d  h is  v o ic e  w a s  a s  w in d s ,  w h e n  a g a in  

T h e y  b r e a k  w i t h  a  g ro a n  t h r o ’ th e  I c e - k in g ’ s c h a in .

m  5

#
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44 M y  b r o th e r ,  w h e re fo re  b e n d e s t  th o u  

44 O n  m e  t h a t  e y e , a n d  b o d in g  b r o w  ?

44 H a v e  I  o f fe n d e d  th e e  in  a u g h t ? —

44 S p e a k ,  b r o th e r ,  o u t  th e  a n g r y  t h o u g h t !

44 B u t  g a z e  n o t  o n  m e  w it h  t h a t  f ie rc e  

44 A n d  s i le n t  a s p e c t— t h y  l ip s  q u iv e r ,

44 A n d  th in e  e y e s  lo o k  a s  th e y  w o u ld  p ie rc e ,

44 L i k e  d a r t s ,  m y  l i f e — I  fe e l th e e  s h iv e r  

44 E v ’n  a s  th o u  s ta n d ’ s t, a n d  e v e r y  v e in  

44 C r e e p s  c h i l l ’d  b y  th in e — ”

44 A y ,  t h o u  h a s t  s a id  

44 T h e  v e r y  c u r s e — th e  v e r y  b a n e ,

44 F o r  w h ic h  m y  s o u l  c o u ld  lo o k  th e e  d ead . 

44 C a n n o t  t h is  b lo o d  g l id e  fa s t  o r  s lo w ,

44 B u t  t h o u  i t s  v e r y  p u ls e  m u s t  k n o w  ?

44 C a n  I  n o t  m o ve , o r  b re a th e ,  o r  y e l l  

44 M y  to r tu r e s  to  th e  t a c it  a ir ,

44 B u t  s t i l l  t h in e  e y e  m u s t  on  m e  d w e ll,

44 A n d  s t i l l  t h y  g h a s t ly  sh a p e  b e  th e re  ?

44 O h  ! I  c o u ld  g r ip e  th e e  w it h  th e se  h a n d s ,

6( A n d  te a r  a w a y  th e  f le s h y  b a n d s ,

44 T h e  c u rs e  o f  c la y  w h ic h  f r o m  o u r  t r ib e  

44 H a t h  s e v e re d  o u r  u n n a t u r a l  fa te ,

44 M a d e  u s  to  t h is  w id e  e a r th  a  g ib e ,

44 A n d  to  o u r s e lv e s — a  h a te  !



CH AP. I . ] THE SIAMESE TWINS.

“  A y ,  s h u d d e r ,  f o r  m y  h e a r t  i s  t o ld ,  

u  A t  la s t  t h e  w o rd s  a re  s a id —

“  H a r k  ! f o r  i n  th e m  t h y  d o o m  h a th  k n o l l ’ d  

u  A  k n e l l  o f  d e e p e r  d re a d  

u  T h a n  e v e r  y e t  to  m o r t a l  b o re  

u T h e  fu l ln e s s  o f  d e s p a ir  !

“  H e n c e f o r t h  to  e a ch  f o r  e v e rm o re  

“  A n  o p e n  h a te  w e  b e a r—

“  H e n c e fo r t h  m u s t  je a lo u s y  a n d  fe a r ,

“  A n d  h o r r o r  b e  t h y  d a i l y  J i e e r !

“  H e n c e f o r t h  th e  b le s t  s u n  s h a l l  lo o k  d a r k ,  

fc< T h e  e a r th  g r o w  r e d  w it h  b lo o d ,  

u T h y  h a g g a r d  e y e s  s h a l l  d r e a d  to  m a r k  

“  T h y  m ir r o r  in  th e  f lo o d —

«  T h y  f le sh  s h a l l  w a s te — th e  d e w y  s le e p ,

“  T h e  q u ie t  p u ls e  s h a l l  f ly  th e e —  

u F o r  th o u  m u s t  k n o w ,  A  F O E  m u s t  k e e p  

M L o n e  w a tc h  f o r  e v e r  b y  th e e  !

“  A n d  th ro*  th e  n ig h t ,  a n d  b y  th e  d a y ,

“  I n  b e d — a t  b o a rd — a t  e v e ry  t id e  

“  O f  t im e  a n d  p la c e — th a t  fo e  m u s t  s ta y  

u  T o  c u r s e  th e e  b y  t h y  s id e !

66 A n d  o w n  a  d e e p  a n d  s o le m n  j o y  

“  T h e  w h i le  h e  fe e ls  h im s e l f  d e c a y ,

“  T h a t  th e  sa m e  d e a th  w h ic h  m u s t  d e s t r o y  

“  H im s e l f — ro t s  thee a w a y  !—
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“  A n d  n o w  I  se a l m y  l ip s  ! ”

H e  c e a s t ;

A n d  h is  s t r a in e d  h a n d s  t h e ir  c le n c h  r e le a s t : 

A n d  h is  b re a th  g a s p e d  a s i f  to  fre e  

H i s  b re a s t  f r o m  som e  d e p a r te d  s p e ll,

Y e t  w it c h in g  w it h  i t s  m e m o ry .

A n d  th u s — a s  s ta n d s  s o m e  f e a r f u l  t h in g  

O f  w a r ,  a w h i le  i t s  v e n g e a n c e  sp e n t—  

S u l le n  a n d  d a r k  h e  s t o o d ; w h i le  C h in g  

A  lo o k  on  h is  s w a r t  v is a g e  b e n t ,

W h e r e  fe a r— a m a ze — lo v e — p i t y  m in g le d ;

S o  p la in ly  b a r in g  a l l  th e  s o u l,

T h a t  th e re  a  g la n c e  m ig h t  w e ll h a v e  s in g le d  

E a c h  se p a ra te  f e e l in g  f r o m  th e  w h o le  : 

A n d  w h e n  a  m o m e n t 's  p a u s e  h a d  d ie d ,  

T h o u g h t  g u s h ’d  to  sp e e ch , a n d  h e  r e p l ie d .

“  T h y  fe v e r ,  n o t  t h y s e lf ,  h a th  sp o k e n ,

“  M in e  o n ly  f r ie n d — m y  b ro th e r—

“  O h ! b y  o u r  c h i ld h o o d 's  e v e ry  to k e n —  

u B y  a l l  w e  have b e e n  to  e a ch  o th e r—  

c< B y  th e  sw ee t c o m fo r t  w e  h a v e  ta k e n  

“  F r o m  o u r  o w n  l i p s  w h e n  o th e rs  c h id  , 

u T h e  t h o u g h t  th a t ,  i f  b y  a l l  fo rs a k e n ,

“  One f r ie n d  F a t e  n e v e r  c o u ld  f o r b id ,—

«  B y  e v e r y  j o y  in  c o m m o n  sh a re d , 

u O r  s o r ro w  fe lt ,  o r  d a n g e r  d a re d ,
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“  O h  w re s t le ,  w it h  th e  f ie n d  w it h in ,

“  A n d  b e  y e t— y e t  w h a t  t h o u  h a s t  b e e n  !

“  M y  b r o t h e r ,  w h e n  o u r  fa th e r  b le s t  u s , 

u  C o u ld  o n e  b e  in  th e  p r a y e r  f o r g o t  ?

“  A n d  w h e n  o u r  m o th e r ’ s lo v e  c a re s t  u s ,

“  T h a t  lo v e  c o u ld  e it h e r  s h a re  i t  n o t  ?

“  O u r  s le e p , o u r  fo o d ,  o u r  l i f e  th e  sam e , 

u  A n d  i f  s o m e t im e s  o u r  b re a s ts  m ig h t  f r a m e  

“  A  d if fe r e n t  im p u ls e  o r  d e s i r e ; 

u  M e t h o u g h t  to both ’ tw a s  sw e e t to  y ie ld  

“  A n d  a l l  t h a t  m ig h t  h a v e  c h a fe d  a p p e a l ’ d  

u  B u t  to  o u r  lo v e ,  a n d  to  th e  t ie  

u  O f  o u r  b e lo v ’d  a f f i n i t y !

“  B e lo v ’d  !— w a s  our lo v e  n o t  m o re  fre e ,

“  F r o m  E n v y — co ld n e s s— a n d  f r o m  a l l—  

u  T h e  th o u g h t s  o f  s e lf ,  th a n  th e ir s  can  b e  

“  W h o ,  i n  t h e ir  c h i l l ’ d  a f fe c t io n , c a l l  

“  Divided f o rm s  a n d  sch em es  w h ic h  b ro o d  

“  O ’e r  lonely p ro je c t s — brotherhood!
“  H o w  o f te n , in  o u r  c h i ld is h  y e a rs ,

“  W e  t a lk e d  t h r o u g h o u t  th e  s le e p le s s  n ig h t ,  

K  A n d  b le s t  t h e  b o n d  w h ic h  now  a p p e a rs  

“  A c c u r s e d  in  t h y  s i g h t !

“  H o w  o f te n  w e re  w e  w o n t  to  sa y  

“  E a c h  w o r ld ly  b o n d  m u s t  p a s s  a w a y  —

“  T im e  m u s t  d is s o lv e ,  a n d  a b se n ce  s e v e r ,

“  i A n d  D e a t h  a l l  o t h e r  h e a r ts  d i v i d e ; 

u  6 B u t ,  B r o t h e r ,  t h o u  a n d  I  c a n  n e v e r  

“  ( B e  s u n d e re d  f r o m  ea ch  o th e r ’ s s id e  !
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44 4 C o m e  j o y ,  c o m e  s o r ro w , w e  to g e th e r  

44 4 M u s t  b e a r  a n d  s h a re  th e  d o o m ;

44 4 N o r  b r e a k  our f r ie n d s h ip ’s h o ly  te th e r ,

44 4 S a v e  in  o n e  c o m m o n  to m b .

44 4 S o  G o d  h a th  j o in e d  u s  t o  b e  

44 4 T o  e a ch  a  s o la c e  a n d  a  m a te ,

44 4 E a r t h ’ s  f r ie n d s h ip s — lo v e s  b e y o n d — fo r  w e 

44 4 A r e  s a c re d  e v ’n  f r o m  F a t e  P—

44 H a s t  thou n o t  s a id  th o s e  v e r y  w o rd s  ?—

44 A n d  n o w  !— a n d  n o w  ! ”

H i s  h e a r t

N o r  f u r t h e r  sp e e ch , n o r  b r e a th  a c c o r d s ; 

B u t  a l l  th e  s t re a m s  o f  M e m o r y  s ta r t  

F r e s h  f r o m  th e  w e l l  o f  d is t a n t  y e a rs , 

A n d  f a l l in g  on  t h a t  g lo o m y  b re a s t  

W h i c h  h a d  so  d a r k  a  c h a n g e  co n fe s t, 

H e  b u r s t  f o r t h  in t o  te a rs  !

A n d  h ig h ,  a n d  p a le ,  a n d  m o t io n le s s ,  

S ta n d s  C h a n g ; a n d  o n  h is  s u l le n  c h e e k  

N o  v a r y in g  n e rv e  o r  h u e  e x p re s s

W h a t  P r id e  o r  H a t e  f o r b id s  to  s p e a k  ; 

Y e t  s lo w ly  in  h is  e y e s  a t  le n g th ,

T h e  f r o z e n  m o is tu re  g a th e r e d  s t r e n g th ,  

U n t i l  f r o m  th e  r e lu c t a n t  l id ,

O n e  la r g e  a n d  s a lt  t e a r  c o ld ly  s l id  

A d o w n  h is  c h e e k ,  u n h e e d e d  s t r a y in g ,

A n d  h is  lo o k 's  r i g i d  c a lm  b e t r a y in g .
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A n d  d a r k  a n d  d a r k e r  g ro w s  th e  n ig h t ,

A r o u n d  th e m  f a l l i n g ;

A s  th e  w in d s  a w a k e , a n d  th e  W a t e r  S p r i t e  

F r o m  h i s  c a v e s  i s  c a l l in g :

A n d  th e  h e a v y  d r o p s  f r o m  th e  g a t h e r in g  c lo u d  

F a l l  o n  t h e  t re e s  a s  th e y  q u a i l ;

A n d  th e  c r e s t  o f  t h e ir  h a u g h t ie s t  c h ie f  is  b o w e d  

T o  th e  r u s h  o f  th e  t r a m p l in g  g a le .

A n d  th e  g lo o m ,  a n d  th e  n ig h t ,  a n d  t h e  s o l itu d e ,  

W e r e  t h e i r  w itn e s s  a n d  w a tc h  in  th e  d r e a r y  w ood .

% * # * # * *

* # * # # * *

# * * * * * *

# # * # * # #

* * # # * *

# * # * # # *

A n d  w h e n  th e y  g a in ’d  t h e ir  d is t a n t  c o t ,

T h e  T w in s  w e re  re c o n c ile d .

T h e y  a r r iv e d  a t  th e  lo n e ly  d o o r ,

W i t h  th e  l i g h t  a t  th e  la t t ic e  b u r n in g ;

A n d  M a r y  c a m e  o u t ,  in  j o y  o n ce  m o re  

T o  w e lc o m e  h e r  g u e s ts  r e t u r n in g :

F o r  th e  h o u r  w a s  la te ,  a n d  th e  s to rm  w a s  d re a r ,  

A n d  A la r y  w as e v e r  a  fo o l to  fe a r.
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B e s id e s ,  (m a y  H e a v e n  f o r g iv e  th e  t h o u g h t !)

A  k n if e ,  t h a t  in  th e  B r o t h e r s ’  ro o m  

W a s  le f t ,  in  v a in  h a d  M a r y  s o u g h t ;

A n d  t h is  w it h  t h a t  k n i t  b r o w  o f  g lo o m ,

T h a t  re s t le s s  e y e , a n d  a sp e c t d a r k ,

W h ic h  la te  in  C h a n g  she  d e e m e d  to  m a r k ;

H e r  v a g u e  h a l f - l i t  fo r e b o d in g s  jo in e d —

A s  th e  h o u r s  p a s se d , n o r  h o m e w a rd  y e t  

T h e i r  s te p s  r e t u r n ’d . N o r  n o w  h e r  m in d  

S h o o k  o f f  i t s  b u r th e n ,  a s  she  m e t 

T h e i r  w e lc o m e  fo rm s  th e  th r e s h o ld  c ro s s in g ;

B u t  l i f t i n g  h ig h  th e  l ig h t ,  w h o se  f la re  

I n  th e  f ie rc e  w in d  w as w i ld l y  to s s in g ,

A  lo n g  a n d  w is t f u l  g a z e  she  f ix e d  

U p o n  t h e ir  f a c e s ; — th e  p r o u d  a i r  

O f  C h a n g  seem ed  b o w e d , a n d  ta m e d , a n d  m ix e d  

W i t h  s o m e th in g  o f  th a t  g e n t le r  m ie n ,

W h ic h  w o n t  o n  C h in g ’ s l i g h t  b r o w  b e  seen.

B u t  C h in g ’s g a y  la u g h  a n d  v o ic e  w e re  m u te ,

A n d  w e a ry  f e l l  h is  la n g u id  f o o t ;

T h e  e x h a u s te d  f r a m e ,  o r  la b o u r in g  m in d ,

I n  h is  d r a w n  c h e e k  i t s  s ig i l  s ig n ’d ;

A n d  y o u  m ig h t  m a r k ,  y e t  l in g e r in g  th e re ,

T h e  t ra c e s  w h ic h  th e  p a s t  b e q u e a th s ,

W h e n  som e  d re a d  t h o u g h t  w e  s h u n  to  b a re  

A g a in , — th e  h a g g a r d  m e m o ry  shea ths.

S h e  lo o k e d ,  b u t  s i le n t ly  s u p p re s t  

W h a t e ’e r  a ro u se d  s u s p ic io n  g u e s t. ^



CHAP. I . ] THE SIAMESE TWINS. 257

T h e y  sa te  a t  th e  n ig h t ly  b o a rd ,

A n d  M a r y  p re s t  th e  c h e e r ;

A n d  h e r  f a t h e r 's  v o ic e  w it h  a  m e r r ie r  s o u n d  

T h a n  o f  w o n t ,  c a m e  o n  th e  e a r ;

A n d  th e  g e n e ro u s  w in e  w h ic h  h e  lo n g  h a d  s to re d  

W a s  g a i l y  c i r c le d  ro u n d .

B u t  th e  a i r y  h e a r t  o f  th e  b u o y a n t  C h in g  

F l a g g ’d  l i k e  a  b i r d  o n  a  w o u n d e d  w in g ;

T h o ’  a y ,  a s  t h e  w in e  c u p  s p a r k le d  b y ,

T h e  b e a m  b r o k e  f o r t h  f r o m  h is  k in d le d  e y e ,

A n d  s t r u g g le d  h is  l i p  f o r  i t s  ’ c u s to m e d  w h im —  

B u t  th e  je s t  w a s  d u l l ,  a n d  th e  g la n c e  w a s  d im .

A n d  C h a n g  n o r  e a t, n o r  s p a k e , n o r  to o k  

H i s  d ro o p e d  e y e  f r o m  th e  b o a rd ,  s a v e  b y  

A  h u r r ie d  a n d  a  s to le n  lo o k

T o  h e r ,  w h o  w a tc h e d  th e m  w is t f u l ly .

S t i l l  a t  t h a t  lo o k  h is  b re a th  h e a v e d  t h i c k ly ,

A n d  h is  p u ls e  b e a t  f e v e r is h ly  a n d  q u ic k ly .

N o t  m u c h  t h e y  n e e d e d  to  b e  p re s t ,

T o  y ie ld  t o  M a r y ’ s  g e n t le  p r a y e r ,

N o  lo n g e r  to  p r o t r a c t  th e  re s t

W h i c h  s h o u ld  t h e ir  w e a r ie d  s t r e n g th  re p a ir .

T h e y  a re  n o w  in  t h e ir  q u ie t  ro o m ,

T h e y  a re  n o w  o n  t h e ir  c o u c h  r e c l in in g ;
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A n d  o n ly  t h r o u g h  th e  b r o k e n  g lo o m  

O n e  w a n in g  la m p  i s  s h in in g .

A l r e a d y  h a th  C h in g ’ s t i r e d  b re a s t  

C r a d le d  th e  v e x 'd  t h o u g h t  in t o  re s t.

B u t  C h a n g  y e t  w a k e s , h is  l ip s  a re  s t ir r e d  

A t  t im e s  b y  som e  h a lf - m u t t e r e d  w o rd , 

F r a g m e n t s  o f  sp e e ch  c o n fu s e d  a n d  b ro k e n ,

B u t  o f  th e  pastes d a r k  p i le  a  to k e n .

N o w  to n e s  o f  g r ie f ,  a n d  n o w  o f  sh am e ,

N o w  o f  re p e n ta n c e  a n d  r e m o r s e ;

A n d  n o w  f a i r  M a r y ’s h o ly  n a m e ,

O f  t h o u g h t  a w a k e s  a  p u r e r  so u rce .

T h e s e  w e re  th e  la s t  w o rd s  w h ic h  h e  b re a th e d ,  

E r e ,  s n a k e - l ik e ,  s lu m b e r  r o u n d  h im  w re a th e d , 

A n d  lo c k ’ d  h im  in  h e r  ’n u m b in g  f o ld —

“  T i s  p a s t— i t  w as— i t  w a s  c o n t r o l ’d  !

“  A n d  w e  a re  s a v e d !— a n d  i f  f o r  m e ,

“  N o  h o p e  c a n  d a w n — I  y e t  m a y  h o v e r  

“  A r o u n d  h e r  b le s s e d  p a th — a n d  H e
“  0  j o y ! 0  j o y  !—he d o th  n o t  lo v e  h e r !”

E N D  O F  C H A P T E R  I .  B O O K  I V .



BOOK THE FOURTH.

C H A P T E R  I I .



ARGUMENT.

Night—The Mysterious Stranger—Quacks—-Mr. St. John Long- 
Licensed Surgeons, Lawrence, Abemethy, &c.—Mary’s scheme dis­
closed—The hours—Lines on our anxiety in the illness of one we love 
—Suspense ; its result—The value of one faithful heart—The contrast 
between a sick chamber within, and the exhilaration of nature without.
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C H A P T E R  I L

A nd now it was Night’s witching noon;
T h e  s to rm  h a d  ra g e d  i t s e l f  to  r e s t ; 

A n d  a  g r e y  c a lm  la y  r o u n d  th e  M o o n ,  

A s  o n  sh e  g l id e d  m o u r n f u l l y ;

L i k e  one  w h o , w it h  a  p in in g  b re a s t ,

I s  le f t  t h e  sa d  s u r v iv o r  lo n e ,

A l i k e  o f  lo v e s ,  a n d  p e r i ls  g o n e ;

A n d ,  f r o m  th e  h e ig h t  o f  M e m o r y ,  

Sees, w it h  a  s t ra n g e  a n d  jo y le s s  e y e , 

T h e  b e a u ty ,  a n d  th e  p o m p  b e lo w ! 

S e lf -w r a p t ,  a n d  w e a r i ly  t r a v a i l in g ,  

S h e  w a n e th  f r o m  h e r  w a n  l i f e ,  s a i l in g  

A l l  s i le n t  in  h e r  woe.
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B e n e a th  th e  ro o m  i n  w h ic h ,  se ren e

A n d  d e a th - l ik e ,  s le e p  th e  T w in s  i s  f o ld in g ,  

L o  ! w it h  a  s t r a n g e r  to  o u r  scene ,

M a r y  a n d  H o d g e s  c o n v e rs e  h o ld in g .

T h i s  g e n t le m a n  in  b la c k  w a s  d re s t ,

A  n o b le  f r i l l  a d o rn e d  h is  b r e a s t ;

A n  a ir ,  w h ic h  C o n r a d e - l ik e ,  h a d  d a m p e d  

Q u e s t io n s  a b s u rd — h is  v is a g e  s ta m p e d .

I n  h is  p la in  fa c e , fe w  c h a rm s  th e  lo v e r  

O f  c la s s ic  fe a tu re s  c o u ld  d is c o v e r ;

N o  m o d is h  g ra c e  le e r ’d  f o r t h  in  h im ,

S im p le  h is  d re s s , b u t  s im p ly - p r im :

Y e t  h e  w h o  p a u s ’ d  to  lo o k  a g a in ,

S a w  m o re  th a n  m a r k s  th e  h e r d  o f  m e n .*  

S o m e th in g  a b o u t  h im  v a g u e ly  s a id ,

“  T h i s  m a n  c o u ld  d o  a  d e e d  o f  d re a d —

“  J e s u  ! d e fe n d  u s  f r o m  th e  d e a d  !”  

S o m e th in g  a b o u t  h i s  g a r b ,  h is  g r a v i t y ,

H i s  s m ile  so  s o m b re  in  i t s  s u a v it y ,

H i s  s e a r c h in g  e y e , h is  w r in k le d  nose ,

T h e  t ig h tn e s s  o f  h i s  b la c k  s m a llc lo th e s —  

S h o w e d  h im ,  a t  o n c e ,  o n e  o f  t h a t  ra c e  

W h o s e  s p e l l  c a n  p ie r c e  th e  c lo s e s t  p la c e ;

* *' Yet, in the whole, who paused to look agaio,
“  Saw more than marks the crowd of vulgar men/’

C orsa ir♦
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W h o  h a u n t  th e  c o y e s t  s o l i t u d e s ;

A n d  s i t  b e s id e  th e  b e d  o f  p ru d e s .

T h e  ch a s te s t  m a id  c o u ld  s c a rc e  d e n y  

H i s  m id n ig h t  v i s i t  n e v e r  s h o c k t  h e r ;

A n d  m a tro n s ,  s h o u ld  t h e ir  g i r l s  b e  s h y ,  

W o u ld  c r y ,  “  W h a t ,  b a s h fu l  to  th e  d o c to r  

Y  es, re a d e r ,  f o r  th e  w o r s t  p r e p a r e ;

T h in k  o f  y o u r  p o o r  s o u l,  I  im p lo r e  y o u  ! 

Y o u r  w i l l !— y o u ’ v e  n o t  a n  h o u r  to  s p a r e !

A  son  o f  G a le n  i s  b e fo re  y o u  !

P o o h  ! le t  u s  n o t  b e  so  m a l i c io u s ;

Y o u r  l ic e n s e d  le e c h  i s  n e v e r  v ic io u s .

D e a th  f r o m  h i s  h a n d s  s h o u ld  g iv e  n o  t e r r o r ,  

I n  h im  ’ t is — “  A c c id e n t a l  e r r o r  !”

B u t  q u a c k s  w h o  d o  th e  a r t  u s u r p ,  u s  

L i k e  S t .  J o h n  L o n g ,  d e s t r o y  o n  p u r p o s e ! 

P o u r in g  d a m n e d  g a s , I  d o  a s s u re  y e ,

I n t o  o u r  lu n g s ,  b y  w a y  o f  p o t io n ,

A n d  m a k in g ,  w it h  in f e r n a l f u r y ,

H o le s  in  o u r  p o o r  b a c k s  w it h  a  l o t i o n !

B u t  this, sw e e t re a d e r ,  le t  m e  u r g e  o n  

Y o u r  k in d  re m e m b ra n c e ,  w a s  a  s u rg e o n ,  

L ic e n s e d  to  d o  y o u r  b u s in e s s  a b ly .

O n e  d ie d  w it h  h im  m o s t c o m fo r t a b ly !

In d e e d ,  h e  d id  e n jo y  a  s ta t io n  

O f  q u it e  u n c o m m o n  re p u ta t io n .

P e rh a p s ,  y o u  t h in k  m y  v e rs e  m a y  g la n c e  

T o  M r .  B r o d ie ,  o r  t o  V a n c e —
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O r  to  t h a t  “  D u k e  o f  L im b s ”  so su p e r-  

- E m in e n t — a y e , S i r  A s h le y  C o o p e r  !

O r  h im  w h o  w ro te ,  so I ’ v e  h e a rd  t e l l ,

A  B o o k  w h ic h  m e r it s  g r e a t  a b h o r re n c e , 

H e  c u t s  o n e  u p  e x t r e m e ly  w e ll ,

A n d ,  I  b e lie v e ,  h is  n a m e  is  L a w r e n c e ! 

O r  t h a t  m o s t s o f t  a n d  u n a la r m in so
S u rg e o n ,  th e  la d ie s  t h in k  so  c h a rm in g —  

W h o ,  ( p r a y  t o  G o d  h e  le a v e  n o  p u p i l s !) 

B la c k - b r o w s  h is  p a t ie n t s  in t o  b lu e  p i l l s  ! 

W h o ,  i f  y o u r  t e m p le  o r  y o u r  t h u m b  a ch e , 

V e n t s  a l l  h is  w r a t h  u p o n  y o u r  s to m a ch  !*  

W h o ,  l i k e  a  G a r r i c k  o r  a  K e m b le ,

A w e s  y o u r  w h o le  f r a m e  in t o  a  t r e m b le ; 

A n d ,  h a v in g  s te e p e d  y o u  in  s u b m is s io n ,  

N e x t  s ta rv e s  y o u — in to  p lu m p  c o n d it io n  I f  

N o  ! n o n e  o f  th e se  h e  is ,  a n d  y e t  

H e ’ s j u s t  a s  c le v e r ,  f o r  a  b e t :

* Qui stomaclium regem totius corporis esse 
Contendunt, vera niti ratione videntur.

Q .S ereni Samonici de M edecina, &c.
If it be true that the stomach is the king of the body, what a difference 

in the physical empire and the political. In the former, if any of the 
subjects are out of order,—“ the king ”  is made the first to suffer for it; 
—in the latter, if the king be worse than he should be, it is the subjects, 
alas ! who are physicked!

f  Every one knows how Mr. Abernethy, in his "  Book,”  recommends 
the meagre to pursue famine, in order to arrive at fat.
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I n  s h o r t ,  w h a te v e r  h im  y o u  te rm , h e ’ s 

A n  h o n o u r  to  th e  sons o f  H e r m e s  !

A n d  M a r y ,  w i t h  a n  a n x io u s  b ro w ,

A n d  e a rn e s t  a c ce n t, t e l ls  h im  h o w  

H e r  h e a r t  h a d  s u n k ,  w h e n  sh e  h a d  seen  

W i t h  s u c h  a  s t ra n g e  a n d  h a g g a r d  m ie n ,

A f t e r  so lo n g  a  t im e  h a d  p a s t ,

T h e  w e a ry  T w in s  r e t u r n  a t  la s t .

S h e  t o ld  h o w  ( h is  d e s ire  o b e y e d )

T h e  o p iu m  d r a u g h t  h a d  b e e n  c o n v e y ’d  

U n s e e n , in t o  th e  w in e -c u p ’ s  d r a u g h t—

A n d ,  h o w  u n s p a r in g ly  th e y  q u a f f t .

S h e  t o ld  h im ,  h o w  w i t h  f a i r y  fo o t ,

U n t o  t h e i r  c h a m b e r ’ s th r e s h o ld  c re e p in g ,

S h e ’d  l is te n e d ,  a n d  w h e n  a l l  w a s  m u te ,

H a d  g l id e d  in ,  a n d  m a r k ’d  th e m  s le e p in g .

S h e  sp o k e , a n d  w ip e d  th e  s o f t  e ye s , g l is t e n in g  

W i t h  te a rs ,  w h e re  d o u b t ,  a n d  fe a r  in t r u d e d .  

S t i f f  in  h is  c h a ir  th e  d o c to r  l is t e n in g ,

W a s  v e r y  g la d  w h e n  she ’ d  c o n c lu d e d .

A n d  n o w  h e  r o s e : u T i s  v a s t ly  w e l l ,  m a ’am ,

“  T h e  C o l le g e  o u g h t  y o u  to  p r e fe r  t o  m e :

“  I ’ l l  j u s t  s te p  o u t— n a y  ! b u t  to  t e l l ,  m a ’a m ,

“  M y  y o u n g  m en  som e  th in g s  th a t  o c c u r  to  m e .”

“  S ta y ,  s ta y — t h e ir  l i f e ,  y o u ’ re  s u re  ? 

u  T h e i r  s u f fe r in g s  ?— ”

N a y ,  m o re , 

N
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“ Trust to my sagacity,”
H e  s a id ,  a n d  s m ile d ,  a n d  s h u t  th e  d o o r—

Y o u r  d o c to r s  c a n 't  e n d u re  lo q u a c i t y  !

W e l l ,  R e a d e r ! n o w  th e  v e i l  is  l i f t e d  !

A n d  M a r y ’ s p lo t ,  I  fe a r ,  is  s if te d .

I  fe a r  y o u  see h o w  to  r e l ie v e  

T h e  b ro th e r s  f r o m  a  t h r a l l  o f  la te ,

W h ic h  seem ed  so  d a r k  a n d  lo a th e d  a  fa te ,

O n e  o n ly  c o u rs e  s h e  c o u ld  p e rc e iv e .

B u t  in  t h a t  s t r a n g e  im p e r i le d  c o u rs e ,

W h a t  fe a r ,  a n d ,  h a p ly ,  w h a t  re m o rs e  !

W h a t  h a z a r d  in  t h e  b o ld  e n d e a v o u r ,

T h o s e  b o n d s  w h ic h  b i r t h  h a d  k n i t ,  t o  s e v e r !

T o  b re a k  th e  se a l so  d r e a d ly  se t 

U p o n  th e ir  c o m m o n  d o o m  !— to  u n b in d  

T h e  c la im s  w h ic h ,  th o ’ u n n a tu r a l,  y e t  

N a t u r e  h e r s e lf  h a d  r o u n d  th e m  tw in e d  !

P e r i l  th e re  was,'Ja n d  d re a d  !— y e t  s t i l l  

T h e  g a in  seem ed  w e ig h t ie r  th a n  th e  i l l ;

A n d  th e  c h i l l  m e m o ry  o f  th a t  h o u r ,

W h e n  o n e  a g a in s t  th e  o th e r  r a is e d  

H i s  g u i l t y  h a n d ,  h a d  s t i l l  th e  p o w e r  

T o ’ a p p a l h e r  s p i r i t ; a n d  to  s in k  

D o u b t  in  th e  d e e p n e ss  o f  a  fe e l in g ,

T h a t  F a t e  h a d  s t i f le d  C h o i c e :— she  g a z e d  

O n  th e  d a r k ,  s u l le n ,  u n r e v e a l in g
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A b y s s  o f  d o o m ,— a n d  on  th e  b r in k ,

I f  h e r  s o ft  s p i r i t  p a u s e d  to  s h r in k ,

S h e  s t i l l  t h o u g h t  F a t e  le f t  n o  r e t r e a t in g ,

A n d  c o n s c ie n c e  lu l le d  th e  w e a k  h e a r t ’ s b e a t in g .  

A n d  n o w  th e  le a c h  h a th  w it h  h is  m a te s  

S o f t ly  th e  c h a m b e r  e n t e r e d ;—

W i t h o u t  th e  a n x io u s  M a id e n  w a its—

A l l ’ s s t i l l ! — E t e r n i t y  d e v o u rs ,

S i le n t ,  a n d  d a r k ,  h is  o f f s p r in g  H o u r s —

T h e  H o u r s  w i t h in  w h o se  h e a r ts  w e  see 

L i f e ,  m o v in g  in  i t s  m y s te r y ,  c e n te re d  ! 

T h o s e  s e p a ra te  d ro p s  in  T im e ’ s g r e a t  sea ,

I n  w h ic h  w e  A n im a lc u le s  le a p  

T o  l i f e ,  f r o m  M a t t e r ’ s  w o r k in g  s le e p ;

A n d ,  a f t e r  t h a t  b r ie f  sp a n  o f  s t r ife ,

I n  w h ic h  w e  p la y  th e  f o o l w it h  l i f e ;

N o t  b y  o n e  m i l l i o n t h  o f  th e  m a ss  

I n  th e  sa m e  g lo b u le  seen— o r  s e e in g ;

I n  w h ic h  to  d e a th  w h a t  m i l l io n s  p a s s !

T h e i r  d e a th — th e  r ip e n e s s  o f  n e w  b e in g  !

O h  ! d a r k ,  y e t  n o t  a l l  s ta r le s s  d o o m ,

T h e  b le s s in g  tw in -b o rn  w it h  th e  c u r s e  !

T h a t  f r a m e th  o n e  e te rn a l T o m b  

F r o m  th e  a l l- t e e m in g  u n iv e r s e !

Y e t ,  f r o m  th e  r e e k in g  ja w s  o f  D e a th ,

C a l le t h  a g a in  th e  u n q u e n c h in g  b re a th ,

N O
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F o r  g re e n  D e c a y  b u t  to  a b s o rb  i t ,

A n d  L i f e ’s r e jo ic in g  C i r c le  r o l l  

F o r  e v e r ,  t h r o ’ C o r r u p t io n ’ s  o r b i t !

W h o  h a th  n o t  so m e  t im e  p a s t  th e  h o u r s  

I n  t h a t  su sp e n se , o v e rw ro u g h t ,  u n r e s t in g ,

W h e n  o n e  lo v e d  d e a r ly ,  w it h  th e  P o w e r s  

O f  D e a th ’ s d a r k  a n g e l l ie s  c o n te s t in g  ?

1 lo w  a w f u l ly  th e  m o m e n ts  r o l l

T o — w h a t  u n k n o w n  a n d  s h a d o w y  g o a l !

W h i l e  l ie  p e r c h a n c e  u n c o n s c io u s  s le e p s  

F o r  w h o m  t h y  s p i r i t ’ s  b it t e r e s t  t r i a l—

H o w  th e  C lo c k ’ s s o le m n  c h im in g  k e e p s  

D r e a d  n o te  u p o n  th e  h e a r t ’ s c o ld  d i a l !

A s  s c a rc e  y o u  c a t c h  th e  la n g u id  m o a n  

T h a t  m a r k s  th e  p ro g re s s  o f  th e  s t r ife ,

H o w  a g o n iz in g  seem s y o u r  o w n  

I n t e n s it y  a n d  s t i r  o f  l i f e  !

H o w  id le  a l l  th e  a r t s  a n d  p o w e rs ,

T h e  b o a s te d  f r u i t  o f  le a rn e d  h o u r s  !

N o u g h t  there to  sa v e — n a y ,  m o re , to  ease,

O n e  p a n g ,  o ne  s h iv e r ,  o f  d is e a s e !

T o  g a th e r  o n  th e  b la c k  a b y s s

B a lm  f o r  t h y  h e a r t ,  o r  s t r e n g th  f o r  h i s ;

O r  w ith  t h y  w o r s t  fo e , T h o u g h t ,  to  co p e ,

S a v e  th a t  p o o r  I  im p o ten ce— c a l le d  H o p e  !

S a y —who i s  f a t e d  n o t  to  b e

A  w a tc h e r  o n  t h a t  b r id g e  o f  g lo o m ,

268  THE SIAMESE TWINS. [BOOK tv .



C H A P. I I . ] THE SIAMESE TWINS.

W h ic h  s w a y s  a  h a i r  a b o v e  a  sea 

O f  D o u b t — D e s p a ir — a n d  D o o m  !

A n d  n o w , i f  M a r y  b o re  n o  k in  

T o  th o se  p o o r  y o u th s ,  w h o se  fa te  w i t h in  

H u n g  o n  a  f e a r f u l  s c a le ,

N o  m a r v e l t h a t  a  s is t e r ’s  k e e n  

A n d  p ie r c in g  in te r e s t  m ig h t  b e  seen

U p o n  h e r  c h e e k ,  a n d  in  h e r  e y e ;—

N o  m a r v e l  t h a t  h e r  n e r v e  s h o u ld  f a i l ,

F o r  she  w a s  o n e  w h o se  h e a r t  r u n  o ’e r  

W i t h  lo v e ,  a n d  lo v in g  s y m p a t h y ;

A n d ,  w o m a n - l ik e ,  sh e  e v e r  f e l t  

A  b o n d  w it h  th o se  w i t h  w h o m  sh e  d w e l t ; 

B u t  m o s t ly  M a r y  k in d n e s s  b o re

T o  th e m  w h o se  lo t  seem ed  d e s o la te  !

F a r  f r o m  t h e i r  h o m e — t h e ir  n a ta l s k ie s —  

T h e i r  h o u s e h o ld ’ s f i r s t  f a m i l ia r  t i e s ;

T h e r e  w a s  in  th o se  T w in  b r o t h e r s ’  s ta te —  

T h e i r  m a r k e d  a n d  s o l i t a r y  fa te —

T h e i r  l i f e  so  fe t te re d ,  a n d  so  s t e r i le —

T h e i r  u n io n  p a s t— th e ir  p re s e n t  p e r i l—  

E n o u g l i  to  to u c h  a  h a r d e r  b re a s t  

T h a n  she  w h o  lo v e d  a l l  e a r th  po sse s t.

A n d  M a r y  a n d  h e r  fa th e r  k e p t

A l l  n ig h t  t h e ir  w a tc h  b e s id e  th e  d o o r ,
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S a v e  w h e n  w it h in  th e  fa t h e r  c re p t ,

A n d  b a c k  to  h e r  som e  t id in g s  b o re .

T h e  g o o d  e x t o l l ’ d — th e  w o rse  d is s e m b le d —  

A n d  e v e r  a t  th e  g o o d  she  w e p t ;

A n d  e v e r  a t  th e  d o u b t f u l  t r e m b le d .

A n d  w h a t  w i t h in  t h a t  c h a m b e r  p a s t  ?

W h a t  m ean s , w h a t  m y s te r ie s  d id  th e  s k i l l  

O f  t h a t  m o s t  c u n n in g  le a c h  d e v is e  ?

T h e  b r o t h e r s ’ f a t e  w a s  o n  a  c a s t !

B u t  w h a t  th e  h a z a r d  o f  th e  d ie s  ?

A l a s  ! t h a t  is  a  s e c re t  s t i l l !

W o u ld ,  m y  f a i r  p u b l i c ,  t h a t  o u r  v e rse —

T h a t  a r t ’s a r c a n u m  c o u ld  re h e a rs e ;

B u t  n o n e  m ig h t  in  t h a t  c h a m b e r  v e n tu r e  

( T h o s e  d o c to r s  a re  s u c h  T u r k s  !) t o  e n te r—  

S a v e  o n ly  H o d g e s ; a n d  th e y  se t 

O n  h im  th e  m u z z le  o f  a  v o w ;

A n d ,  th o ’  th e  t h in g  i s  o v e r— y e t  

h e  h o n e s t  r a s c a l k e e p s  i t  n ow .

W h e t h e r  b y  a u g h t  e ls e  th a n  th e  k n if e ,

T h e  a t t e m p t  w a s  m a d e  t h e i r  b o n d  to  s e v e r ; 

O r ,  t o  w h a t  p o in t  t h e  th re a d  o f  l i f e  

W a s ,  t r e m b l in g ,  s t r a in e d  a t  th e  e n d e a v o u r ;—  

O r  w h e n  th e y  w a k e d ,  o r  w h e n  th e y  k n e w ,

O r  h o w  t h e y  b o r e ,  t h a t  o p e ra t io n ,
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I  m ig h t  in v e n t ,  b u t  m a r  th e  t r u e

A n d  h o m e ly  c o u rs e  o f  t h is  n a r r a t io n .

’T w a s  k e p t  so  c lo s e , y o u  m ig h t  h a v e  t h o u g h t  

A  k in g  h im s e l f  w a s  u n d e r g o in g  i t ,

A n d  t h a t  th e  p u z z le d  d o c to r s  s o u g h t

T o  c h a rm  th e  p r y in g  w o r ld  f r o m  k n o w in g  it .

A s  on ce , th e  d a te  *s n o t  f a r  b e h in d ,  s i r ,

T h e y  p la y ’ d  th e  g a m e  o f  M u m  a t  W in d s o r ;  

A n d  c a l le d  d is e a s e ’ s e v e r y  h a ra s s m e n t—  

P o l i t e l y  f la t t e r in g  D e a th ,  “  E m b a r r a s s m e n t ! ”  

A s  i f  p la in  la n g u a g e  m ig h t  e x a s p -

E r a t e  th e  fa te s , so ft  p h ra s e s  w r e a t h in g ;

A n d ,  w h e n  th e  p a t ie n t  s c a rc e  c o u ld  g a s p ,

W e  h e a rd  o f  w W a n t  o f  ease  in  b r e a t h in g  !”

N o r  c a n  I  t e l l  h o w  lo n g  a  s p a ce  

T im e  r a n  o f  h is  u n t i r in g  ra c e  

B e fo r e  t h e  d e e d  w a s  d o n e :—

B u t  t h is  I ’ve h e a rd ,  t h a t  n o t  o n e  s h r ie k ,  

O r  c r y ,  d id  f r o m  t h a t  c h a m b e r  b r e a k ,  

N o — n o t  o n e  s t i f le d  g ro a n —

S a v e  o n ly  o n ce — w h e n  s u d d e n ly  

T h e r e  c a m e  a  s h a rp  a n d  s t a r t l in g  c r y ,

S o  w i ld l y ,  s t r a n g e ly ,  f o r t h  i t  r a n g ,

T h a t  y o u  c o u ld  s c a r c e ly  d e em
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F r o m  a n y  m o r t a l  b r e a s t  i t  s p ra n g ,

B u t  r a t h e r  m ig h t  i t  seem  

A s  i f  th e  d e m o n  w h o  h a d  k n i t

T h a t  s t r a n g e  a n d  p r e t e r n a t u r a l  t ie ,

A n d  d id ,  u n se e n  a n d  b r o o d in g ,  s it  

O ’e r  t h e i r  e n w o v e n  d e s t in y  ;

D is lo d g e d ,  a n d  b a f f le d  in  h is  s p e l l ,

H a d  f le d  t h e ir  d o o m  in  t h a t  w i ld  y e l l .

D r a w  u p  th e  c u r t a i n !— a  f a in t  g lo o m  

B r o o d s  q u iv e r in g  o ’ e r  th e  h a l f - l i t  ro o m , 

( l a k e  a  b i r d ’s u n s te a d y  w in g  

T o  a n d  f r o  w h e n  w a v e r in g , )

S a v e  w h e re  th e  s u n - l ig h t  b ro a d e n s  o ’e r  

O n e  lo n g  t r a c k  t r e m b l in g  o n  th e  f lo o r .  

T h e r e ,  w it h  th e  s m i le  o f  t r iu m p h  s ta n d s  

T h e  le a c h ,  a n d  w h is p e r s  h is  a s s is t a n t s ; 

W h i l e  th e  g o o d  H o d g e s  r u b s  h is  h a n d s , 

A n d ,  w h im p e r in g ,  c h u c k le s  a t  a  d is ta n c e  

A n d  a l l  a lo n e  a g a in s t  th e  w a l l

L e a n t  C h a n g — a n d  j o y — a lb e i t  a  g ra v e  

A n d  t h o u g h t f u l  j o y — w as s ta m p e d  o n  a l l  

H i s  d u s k y  lin e a m e n ts ,  a n d  g a v e  

A  m u s in g  b r ig h t n e s s  to  h is  g a z e ;

S p e l l- b o u n d  w h e re  t h r o ’ th e  la t t ic e  f a l l ,  

T h e  l i v i n g  a n d  th e  la u g h in g  ra y s .

A s  i f  h is  h e a r t  w a s  w h is p e r in g — u  F r e e  

u  I n  fu t u r e ,  l i k e  th o se  r o v in g  b e a m s ,
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M ’T i s  t h in e  to  w a n d e r ,  a n d  to  see 

u  I f  l i f e  a n d  lo v e  r e f le c t  t h y  d re a m s .

“  T h o u  *st j o in e d  t h y  ra c e , a n d  a l l  b e fo re  th e e  

“  L i e  t h e  u n t ro d d e n  p a th s  o f  e a r t h  ! 

u  G o n e  is  th e  c u r s e  t h y  m o th e r  b o re  t h e e ;

“  T h o u  w a k e s t  to  a  se co n d  b i r t h  !w

>
B u t  o n  t h e  c o u c h  la y  C h in g ,  a n d  f ix e d  

H i s  g a z e  u p o n  h is  b r o t h e r ’ s  f a c e ;

A n d  so ftn e s s  th e re  w it h  s o r ro w  m ix e d ,

A n d  re s t le s s  w o n d e r  y o u  m ig h t  t r a c e .

A s  i f  h is  b o s o m  f e l t  a  p a in ,

T h a t  b o n d s  so lo n g — so  c lo se — s h o u ld  cease , 

A n d  fe lt ,  in  f r e e d o m  f r o m  th e  c h a in ,

T h e  s tra n g e n e s s— m o re  th a n  th e  re le a se . 

A n d  o n ce , w h e n  h e  b e h e ld  a  s m ile

B r e a k  o ’e r  C h a n g ’ s l i p ,  h e  b o w e d  h is  h e a d , 

A n d  te a r s  c a m e  in  h is  e ye s , th e  w h i le  

u A r t  t h o u  so  j o y f u l  th e n  ? ”  h e  s a id .

A n d  th e  lo n g  b o n d  w a s  b ro k e n  t h e r e !

A p a r t  w e re  th o se , w h o  f r o m  t h e i r  b i r t h  

H a d  g ro w n  t o g e t h e r : d o o m e d  to  b e a r ,

A s  w it h  one  b re a s t ,  th e  s to rm s  o f  e a r th .

Y e t  e v e r  d i f f e r in g ,  a n d  d is jo in e d

B y  w i ld e r  s to rm s  w i t h in  ;— a n d  n o w  

R e - b o r n ,— a n d  w it h  t h e ir  c o m m o n  k in d  

M a d e  as t h e ir  f e l lo w s — s h a l l  t h e y  f in d —

A h  ! s h a l l  th e y  f in d  b e lo w  !

n 5
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T h e  p o w e r  to  g a th e r  f r o m  th e  c re w  

O f  v u lg a r  t h o u g h t ,  their h o a r d  ?— th e  b o a s t  

T o  b e  a p a r t  f r o m  e a r th  ?— a b o v e  

E a r t h ’ s t r ib e s ,  a n d  in  th e m se lv e s  c o n ta in  

( M in io n e d  to  n o n e )  h o p e — c o m m u n e — lo v e —  

T h e  s o u rc e  o f  p le a s u re  a n d  o f  p a in  ?

S h a l l  t h e y  f in d  t h is  P O r  s h a l l  t h e y  r u e  

T o o  la te ,  w h a t  L i b e r t y  h a th  c o s t—

T h e  A l l  t h a t  c a re le s s  c h i ld h o o d  k n e w ,

A n d  p in in g  M a n h o o d  lo s t  ?

A h  ! c o u ld  w e  d re a m , w h e n  o n ce  p o sse s t 

O f  o n e  d e v o te d  te n d e r  b re a s t ,

H o w  c h a n g ’’d — h o w  d e so la te  a n d  d re a r  

W i t h o u t  i t ,  w o u ld  t h e  w o r ld  a p p e a r  ;—

W i t h  w h a t  a  d if f e r e n t  w a tc h  a n d  w a rd  

W e  s h o u ld  th e  lo n e ly  t re a s u re  g u a r d  !

H o w  b r e a t h le s s ly — h o w  d e e p ly  p r iz e  

W h a t  l i f e — o n ce  lo s t — n o  m o re  s u p p l ie s  !

T h e  T w in s  a re  le f t — th e  le a c h ’s f ia t ,

U n b r o k e n  lo n e lin e s s  a n d  q u ie t :

O h ! w h a t  a  w e a r y  k n o l l  t h a t  p h ra s e  

T o  T h e e  c o n d e m n e d  in  p a in  to  p in e ,

A n d  w a tc h  th e  a l l- e ls e - r e jo ic in g  r a y s

T h a t  t h r o u g h  t h y  d a rk e n e d  c a se m e n ts  s h in e  l 
T o  c o u n t  th e  m o m e n ts  c r e e p — h o w  s lo w ly  !

T o  see th e  I n s e c t  o n  th e  w in g ;

274
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I n  th e  g la d  a i r  a n d  s u n l ig h t  h o ly ,

T o  h e a r  th e  m e r r y  th r o s t le  s in g  !

T o  m a r k ,  w it h o u t ,  a l l  E a r t h  o ’e r f lo w  

W i t h  lu s t y  l i f e ,  e x u l t in g ,  f lu s h in g  !

T h e n  t u r n  within thy h e a r t ,  a n d  k n o w  

T h e  G o ld e n  F o u n t a in  f r o m  th e e  g u s h in g .

E v ’n  a s  a  s t re a m  w hose  w a te r  s t r a y s  

T o  so m e  n e w  c h a n n e l g l id in g  n ig h ,

A n d ,  d r o p  b y  d r o p ,  th e  s p r in g  d e c a y s  

U n t i l  i t s  v e r y  h e a r t  b e  d r y  !

W h i l e  o 'e r  i t  f a l l  th e  sa m e  sw ee t d e w s , 

W h i l e  r o u n d  i t  c re e p s  th e  sa m e  s o f t  a ir ,  

E a r t h  in  t h e  sa m e  d e l ic io u s  h u e s ,

A n d  l i f e — as i f  thy l i f e — w e re  t h e r e !

E N D  OF C H A PTE R  I I .  BOOK IV .
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BOOK THE FOURTH.

C H A P T E R  I I I .



ARGUMENT.

Chong’s soliloquy—His joy—His return homeward—The lovers—Their 
conversation—The alarm, and the interruption—The disappearance 
of one of the personages of the poem—Two letters—The fulfilment of 
a prophecy—The Author’s advice to a certain person, andConcluion.
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C H A P T E R  I I I .

[Chang alone, upon a hill commanding a wide and 
various prospect. The R iver flow ing immediately 
beneath. Tim e, Noon.]

u  H a  ! h a ! r o l l  o n  t h o u  g lo r io u s  W a v e  !

“  S in g  o u t  th o u  f r e s h  a n d  m ir t h f u l  A i r !

“  J ° y  ! jo y  ! m y  f re e  h e a r t  note c a n  b r a v e  

“  Y o u r  t a u n t s  ’ tw a s  m a d n e ss  once t o  b e a r !

“  T h e  w i ld  v o ic e  o f  y o u r  l ib e r t y

“  C a n  m o c k  m y  s u l le n  s o u l n o  m o r e !

“  — H o w  b r ig h t  a re  y e ,  sw e e t E a r t h  a n d  S k y ,

“  T h a t  w e re  so d a r k  b e fo re  !

[M otioning away a herd o f  cattle that 
approach towards him gazing.]

“  A w a y  ! a w a y  ! m y  h e a r t  is  c o y ;

“  N a t u r e  is  n o w  my E m p i r e ! N o n e
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“  S h a l l  sh a re  a w h i le  m y  n e w - fo u n d  th ro n e  !

“  H a  ! h a ! th e  j o y — th e  b o u n d in g  j o y  

T o  b e  a lo n e — a l o n e  !”

A n d  o n  h e  s p e d — a n d ,  a y e , h is  t r e a d  

W a s  l i g h t  a s  i f  h i s  h e a r t  w a s  th e re  !

A n d  ( h is  p a th  b e s id e )  th e  R iv e r ’ s t id e ,

D a n c e d  f e a t ly  t o  th e  p ip in g  A i r .

F r o m  th e  h e rb a g e  y o u n g *  th e  la v e r o c k  s p ru n g ,  

A n d  th e  b i r d  w it h  th e  j e t t y  w in g

T h a t  f l ie t h  lo w  b y  th e  c o p s e — a ls o  

S a n g  i t s  h y m n  t o  t h e  lo v in g  S p r in g  !

A n d  th e  S u n  s h o n e  b r ig h t — a n d  th e  h a p p y  l i g h t  

O n  th e  g re e n w o o d  g la d e  w a s  q u iv e r in g ,

W h i l e  th e  b i r d s  i n  a n d  o u t  th e  b o u g h s  a b o u t  

M a d e  th e  d e f t  le a v e s  s o f t ly  s h iv e r in g .

D e l ig h t  w a s  m ir r o r ’ d  o n  th e  E a r t h ,

T h e  v e r y  c lo u d s  w e re  g a y ;

T im e  a t  th e  S p r in g  t h a t  saw  h is  b i r t h ,

G iv e s  a l l  th e  w o r ld  a  h o l i d a y !

H e  c a m e  u n to  a  s i le n t  p o o l,

S m o o th  la y  th e  w a v e  s c a rc e  r ip p le - in g ,

F o r  tre e s  a ro u n d  th e  m a rg e n t  c o o l

H a d  d u l l ’ d  th e  l i g h t  w in d ’ s c r is p in g  w in g .

* “  And softe as velvet the y o n g e  g ra ss .” —C h au cer.
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S i le n t  h e  s to o d , a n d  g a z e d  u p o n  

H i s  im a g e  i n  th e  w a te r  sh o w n ,

A r o u n d  h is  f o r m  h is  g la d  h a n d s  p a s s in g ,  

That form  alone th e  c le a r  w a v e  g la s s in g .  

T h e n  h is  l i p s  m o v e d , b u t  w it h o u t  s p e a k in g ,  

S m ile s  o n ly  r o u n d  th e m  m u t e ly  b r e a k in g ; 

A n d  u p  to  th e  d e l ic io u s  s k ie s  

H e  ra is e d  th e  d e e p  j o y  o f  h is  eyes.

T h e  f is h  w e re  g la n c in g  t h r o u g h  th e  t id e ,  

T h e  f a i r y  b i r d s  r e jo ic in g  b y ,

S a v e  th e se — a n d  G o d — w e re  n o n e  b e s id e  

T h e  w itn e s s  o f  h is  e c s ta c y  !

A n d  th e re  f o r  h o u r s  h e  s t a id ,  u n t i l  

D a y  d ie d  a lo n g  th e  w e s te rn  h i l l ;

A n d  s lo w ly  th e n  h e  h o m e w a rd  w e n t ,

A n d  o ’e r  h is  fa c e  a  g r a v e r  t h o u g h t  

H a d  f a l le n  l i k e  a  v e i l ; h e  b e n t

H i s  e y e s  u p o n  th e  e a r th ,  n o r  s o u g h t  

R o u n d ,  a s  b e fo re ,  e a ch  t h in g  m o s t  f a i r  

T h e  r a p t u r e  o f  h is  s o u l to  sh a re .

F r o m  T r u t h ,  h o w  b le s t  so e ve r , f lo w n ,

H i s  h e a r t  i s  n o w  o n  v is io n s  d w e l l in g ,  

T h a t  lo v e  n o  m o re  a  m o c k  to  o w n  

H e  d re a m s  to  M a r y  h e  is  t e l l in g .
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P o o r  y o u t h !— w h a t  t h o u g h t s — w h a t  h o p e s  a re  h is  !

A n d  c o lo u r e d  b y  th e  p re s e n t  m o o d  

T h e  f u t u r e  g lo w s ;  a n d  o n  i t s  b l is s  

N o  fe a r— n o  d o u b t  in t r u d e .

M a r y  h is  o w n , t h r o u g h  l i f e  to  ro a m ,

H e r  s m ile  h is  s ta r ,  h e r  b re a s t  h is  h o m e ;

T h a t  s in g le  h o p e  in  e v e r y  sh a d e  

O r  w a v e  o f  t h o u g h t  re f le c te d  p la y ’d .

N o r  m a r v e l t h a t  n o  fe a r  d is t u r b e d  

J o y ’ s fre e  d e l ig h t  b u t  j u s t  u n c u r b e d ;

T h a t  fo rm  a n d  fa c e  so  r u d e  s h o u ld  d e e m  

T h a t  L o v e  c o u ld  y e t  th e  m o u ld  b e s e e m :

A n d  b id  th a t  lo v e  r o u n d  o n e  so  f a i r  

E n t w in e  i t s  l in k s ,  a n d  n o t  d e s p a i r !

S o  lo a t h ly  h a d  h is  f a n c y  sh a p e d  

T h a t  b o n d a g e  b u t  so  la t e ly  ’ s c a p e d ;

S o  th e re  h a d  e v e r y  t h o u g h t  o f  sh a m e  

O r  s e lf -a b a s e m e n t f o u n d  a  n a m e ;

T h a t  th a t  One sen se  o f  d e g ra d a t io n  

H a d  m e rg e d  e a ch  le s s  h u m i l ia t io n .

A n d  w e l l  w e  m a y  c o n c e iv e  h e  n e ’e r  

R e m a r k e d  a u g h t  o d io u s  o r  u n s e e m ly  

I n  fe a tu re s  a l l  h is  n a t io n  sh a re ,

A n d  t h in k — so C r a u f o r d  s a y s — e x t r e m e ly  

H a n d s o m e : w o rse  e r r o r s  here h a v e  ro o t ,  I  

H a v e  h e a rd  such G o r g o n s  p ra is e d  f o r  b e a u t y  !
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( F o r  e v e r y  w h e re  o u r  la w le s s  ta s te  

T h e  s t r a n g e s t  m o n s te rs  h a th  e m b r a c e d ;

B u t  t h is  f a c t  u se le s s  to  re p e a t  i s ;

— J u s t  g e t  m y  le a rn e d  n a m e sa k e ’ s *  t re a t is e .)

A n d ,  a f t e r  a l l ,  th e re  a re  som e  h o u r s

W h e n  e v e r y  t h o u g h t  co m es  c lo th e d  i n  f lo w e rs .

W h e n  n o u g h t ’ s to o  b r ig h t  f o r  u s  to  s h a re ,

N o r  a u g h t  to o  h ig h  f o r  H o p e  to  d a r e ;

W h e n  th e  v e in s  seem  to  b o u n d  a  f lo o d  

M o r e  n im b le  th a n  th e  w o n te d  b lo o d  ;

S o m e  e th e r ,  •whose q u ic k  s p i r i t  b e a rs  

A  s o r t  o f  k in d r e d  w ith  H e a v e n ’ s a ir s .

A n d ,  i f  m ix 'd  w it h  a u g h t  o f  E a r t h ,

R e f in e s  i t  w i t h  a  s u b t le  m ir t h .

H o u r s  w h e n  th e  h e a r t  le a p s  o u t  b e y o n d  

T h e  t h o u g h t— th e  m e re  t h o u g h t— to  d e sp o n d .

W h e n  th e  sm o o th  J u d g m e n t  p i le t h  s ch e m e s  

T h a t  m o c k  th e  la g g a r d  F a n c y 's  d re a m s .

H o u r s  in  w h ic h  th o s e  h ig h  p la n s  t h a t  le a v e  

O u r  v e r y  R a c e  b e lo w  w e  w eave .

H o u r s  t h a t  h a v e  le a p t  a t  o n ce  to  g lo r y  ;

H o u r s  t h a t  h a v e  g iv e n  m o re  n a m e s  t o  s t o r y  

T h a n  a g e s  o f  th e  l i f e  w e  p lo d ,

( T h e  b r ig h t  s p a r k  d o rm a n t  in  th e  c lo d , )

W h e n  o n ly  I c e  a n d  P r u d e n c e  r u le  u s ;

O r  F o l l y  m u s t  b e  ta m e d  to  f o o l u s ;

*  T h a t  v e r y  q u a i n t  a m u s i n g  o l d  b o o k ,  "  T h e  A r t i f i c i a l  C h a n g e l i n g , ”
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"W h en  w it h  a  s o le m n  b r o w  w e  c h id e  

T h e  d a r in g  t h o u g h t s  w o u ld  u p w a rd  g u id e ; 

C r e e p  c a r e fu l o n — a f r a id  o f  f a l l i n g —

A n d  la u d  u  th e  c o m m o n  sen se ”  o f  c r a w l in g  !

Y e t  D is a p p o in tm e n t  h a th  a  k e en

A n d  s e rp e n t  to o th .  A n d  o f t ,  m e th in k s ,  

’ T  w e re  b e t t e r  i f  n o  H o p e  h a d  b een ,

S o  h a d  w e  ’ s c a p e d  th e  g a l l in g  l in k s  

B y  w h ic h ,  w h e n  H o p e  e x p ir e s ,  w e  h a v e  

A  d e a th le s s  b o n d a g e  to  h e r  g r a v e  !

N o w  le t  u s  f o r  a w h i le  t r a n s p o r t  

O u r s e lv e s  in t o  a  q u ie t  c h a m b e r  

W i t h i n  th e  B r o t h e r ’ s  c o t ; y o u  see 

T h i c k l y  a r o u n d  t h e  c a se m e n t c la m b e r  

T h e  w o o d b in e ’ s e m e ra ld  le a v e s  th a t  c o u r t  

T h e  p a in t e d  s u n - f ly  a n d  th e  bee.

T h e  la t t ic e  re a c h e d  th e  m o s s y  s w a rd ,

R i c h  w it h  th e  c o w s l ip ’ s g o ld e n  h o a r d ;

A n d  t h a t  lo v e d  F lo w e r  w h ic h  P o e t s  sa y  

L a u g h s  u p — th e  g la d  “  E y e s  o f  th e  D a y . ”  

A n d  n o w , in  E v e ’ s e m b ra c e  re p o s in g ,

I t s  d ro w s y  l i d s  is  w h it e ly  c lo s in g .

W i t h i n  t h a t  c h a m b e r  th e re  a re  th o se  

W h o m  N a t u r e  r u le s ,  n o  le s s  th a n  o ’ e r
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T h e  f lo w e r s  a n d  h e rb s  a r o u n d ; th e  ro s e  

B a r e s  t o  th e  D a y  h e r  h e a r t ’ s r i c h  c o r e ;

S o  B e a u t y  m e llo w e th  u n to  o n e ;

S o  th e  h e a r t  o p e n s  to  i t s  su n  !

B y  M a r y ’ s  s id e , h e r  h a n d  in  h is ,

H e r  lo v e r  k n e e le th ,

A n d  f r o m  th a t  h a n d  h is  t r u a n t  k is s  

S t i l l  t o  h e r  r ip e  c h e e k  s te a le th .

B u t  S o r r o w  p a le s  i t s  w o n te d  h u e ,

S h e  fe e ls  n o t  n o w  th e  t h r i l l ,

T h e  g lo w — th a t  ro u s e  a n d  y e t  s u b d u e ; —

H e r  h e a r t  l ie s  m u te  a n d  c h i l l .

A n d  h e— e v ’ n  h e— th e  w h i le  h e  s o u g h t  

H e r  g r i e f  to  c o m fo r t  o r  to  c h id e ,

E v ’n  h e  f e l t  o n e  o ’e r p o w e r in g  t h o u g h t  

O f  a n g u is h  s t if le  a l l  b e s id e .

“  B e  s o o th e d ,”  h e  s a id ,  “  w e  p a r t ,  b u t  y e t  

64 O n e  h o p e  o u r  s e v e re d  s o u ls  w i l l  c h e e r ,

“  A n d  a l l  t h e  p a s t  w e  m o s t  re g re t ,

“  S h a l l  c h a se  a w a y  th e  f u t u r e  fe a r .

“  O h  ! w h i le  in  d is t a n t  la n d s  I  t o i l

“  For w e a lt h  t h y  S ir e ’ s c o n s e n t  to  b u y ,

“  T h y  t h o u g h t s ,  l i k e  d e w , s h a l l  b le s s  th e  s o i l ,  

“  T h y  lo v e ,  l i k e  s ta r s ,  s m ile  f r o m  th e  s k y .  

6{ A n d  n e v e r ,  lo v e ,  b e l ie v e  m e , n e v e r

“  D i d  th o s e  w h o  th r o u g h  a l l  c h a n g e s  b o re



2 86 TIIE SIAMESE TWINS. [ b o o k  i \ .

u T h e  h e a r t  u n c h a n g in g — F a t e  so  s e v e r

u B u t  t h a t  t h e y  m e t— w e ’ l l  m e e t— o n ce  m o r e !

“  I  d o  n o t  s a y ,  6 B e  t r u e  to  m e ,’

“  I  k n o w  t h a t  d e e p  a n d  te n d e r  h e a r t !

“  I  o n ly  t e l l  th e e — ‘  l a v e  to  see

“  H o w  lo v ’d — h o w  t r u ly  lo v ’d —thou a r t V
“  A h  ! w h a t  a re  y e a r s  t o  th o s e  w h o se  t h o u g h t  

“  C a n  b e a r  th e m  o ’e r  th e  g u l f  o f  sp a ce  ?

“  B y  g r i e f  i t s e l f  m y  s o u l h a th  b o u g h t  

“  T h e  r i g h t  t o  f l y  t o  t h in e  e m b r a c e !

u  M e t h in k s ,  i f  w h e n ,  o n c e  m o re  w e  m ee t,

“  T h e  fo rm  b e  b o w e d ,  th e  lo c k s  b e  t h i n ;

“  ’ T i s  b u t  t h y  w e lc o m e  e y e s  to  g re e t ,

u  T o  l i g h t  Y o u t h ’ s la m p  o n ce  m o re  w it h in  !

“  A g e  is  n o t  m a d e  f o r  u s  !— N o  ! a l l  

“  T h e  P a s t  d e f ie s  i t s  w it h e r in g  b re a th  !

“  T h e  sn o w s  o f  T im e  o n  L o v e  m a y  f a l l ,

“  A n d  o n ly  w a rm  th e  s o i l  b e n e a th .

“  W e l l  w e e p — w ee p  on  ! f o r  h e a r ts  l i k e  o u r s  

M e t h in k s  ’ t is  s o m e t im e s  w ise  to  w ee p  !

“  F o r  i f  o u r  lo v e  h a d  f lo w e d  o ’e r  f lo w e rs ,

“  I t  ne ’ e r  h a d  b e e n  a  s t re a m  so  d e e p !

“  I f  J o y  th e  f a n c y  m o s t  b e g u ile s ,

u  ’ T i s  G r i e f  t h a t  to  th e  h e a r t  e n d e a r s ;

w O h  ! s l ig h t  th e  lo v e  w h ic h  s p r in g s  f r o m  s m ile s ,  

“ T o  t h a t  w h ic h  h a s  b een  n u r s t  in  t e a r s !”



4

H e  cea s t— f o r  m a n y  fe e l in g s  r u s h e d  

U p o n  h im ,  a n d  a l l  la n g u a g e  h u sh e d .

O ’e r  h is  h a n d s  h is  fa c e  h e  b e n t ,

A n d  h is  b r e a s t  h e a v e d  t h ic k  a n d  h ig h  ;

B u t  n o t  a  s o u n d  f r o m  h is  c lo s e d  l i p s  w e n t ,

H i s  t h o u g h t s  w a r r e d  s i le n t ly .

B u t  M a r y  o ’ e r  h im  b o w e d  h e r  fo n d  

A n d  a n x io u s  e ye s , t h a t  c e a se d  to  w e e p : 

W h e n  th o se  she  lo v e s  she  sees d e s p o n d ,

A  w o m an ’ s s o r ro w  g l id e s  to  s le e p ;

S h e  sh am es  th e  g r ie f  so  la t e ly  b a re d ,

A n d  c o m fo r t s  w h e re  sh e  j u s t  d e s p a ire d .

(C T h o u  s p e a k c s t  w e l l , ”  sh e  a n sw e re d , p la c in g  

O n  h is  h e r  w a n  a n d  t r e m b l in g  h a n d ,

“  A n d  h e n c e fo r th  e v e r y  d a r k  t h o u g h t  c h a s in g ,  

“  T h e  S e r a p h  H o p e ,  w e  w i l l  w ith s ta n d .

“  I  o f te n  t h in k ,  t h a t  b re a s ts  m a y  b e  

“  I n  a b se n ce  o n ly  m o re  a l l ie d  :

“  A  m o m e n t ’ s t h o u g h t  e s t ra n g e d  f r o m  th e e  

“  W e r e  n o th in g ,  w e r t  t h o u  b y  m y  s i d e ;

“  A n d  I  h a v e  v e x e d  th e e — to  m y  sh a m e ,

“  W h e n  th o u  w e r t  b y ,  a n d  I  w a s  g a y ,  

u  B u t ,  o h ! th e  le a s t  lo o k  th o u  c o u ld ’ s t  b la m e , 

“  I  c o u ld  n o t  lo o k — a n d  th o u  a w a y  !

“  A n d  i f  o u r  lo v e — ”
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H e  l i f t s  h is  e ye

U p o n  h e r  w o rn  a n d  a lt e r e d  c h e e k  ;

A n d  h is  w o rd s , f ie r c e  a n d  s u d d e n ly ,

U p o n  h e r  m e lt in g  a c ce n ts  b re a k .

“  O u r  lo v e  ! o h , n a m e  i t  n o t !— I  fe e l 

u  N o w — n o w , h o w  g u i l t y  I  h a v e  b een  !

u  W h y  d id  I  le t  m y  l ip s  r e v e a l 

“  W h a t  s h o u ld  h a v e  p r e y e d  u n to ld  w it h in  ?

“  O u r  l o v e !—my lo v e  h a th  b l ig h t e d  th e e  

“  A n d  thine l— O h ,  w o u ld  t h a t  I  c o u ld  te a r

“  A w a y  th a t  h o ly  b a n d ,  a n d  b e  

“  T h e  only v ic t im  to  d e s p a i r !”

“  J u l i a n  !”  H e r  v o ic e ’s  m u s ic  t r e m b l in g ,

L u l l e d  h is  d is t u r b e d  s o u l,

A s ,  t h o u g h t  in  te n d e rn e s s  d is s e m b lin g ,

G e n t ly  i t s  w h is p e r s  s to le .

“  W h a t ,  w o u ld s t  t h o u  c h a n g e  w h a t  n o w  th o u  b e a re s t ,  

tc N e ’e r  to  h a v e  b een  b e lo v e d  b y  m e ?

“  A n d  t h in k ’ s t  t h o u  I  w o u ld  ta k e  th e  fa ir e s t  

“  L o t ,  f o r  o ne  m e m o ry  le s s  o f  th ee  ?

“  W h e n  th e  p o o r  I n d ia n  b o y  to  d a y ,

“  R e d e e m e d — re g e n e ra te — a n d  re le a se d ,

“  I  saw  b o u n d  f o r t h  u p o n  h is  w a y ,

“  O n  n a tu re  a n d  g la d  t h o u g h t  to  f e a s t ;
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u  W h e n  th r o u g h  th e  h a p p y  f ie ld s  h e  l ie d ,

“  U n t i l  t h e  d is ta n c e  b a r r e d  m y  g a z e ,

“  I  s ig h e d — n o r  s h a re d  h is  j o y  ; I  s a id ,

“  A la s ,  i n  v a in  h is  e y e  s u r v e y s  

4t T h e  b e a u t y  a n d  th e  p o m p — th e  s p r in g s  

u  T h a t  w e l l  in  g lo r y  o 'e r  th e  e a r th  !

“  T h e  t re e  t h a t  b lo o m s — th e  b i r d  t h a t  s in g s -  

“  T h e  c lo u d — th e  s ta r— th e  s o le m n  b i r t h  

“  O f  e v e — th e  h u m — a n d  s t i r  o f  n oon—

“  T h e  m o te s  t h a t  d a n c e  f o r  v e r y  m ir t h —  

“  T h e  c h a rm e d  fa c e  o f  th e  w it c h  m o o n —

“  T h e  m y s t e r y  a n d  th e  s o u l o f  t h in g s —

“  T o u c h  b u t  h is  o u tw a rd  sense , n o r  w in  

“  T o  th e  d e e p  s o u rc e  e n to m b e d  w i t h in —  

u  S u c h  as t h e y  a re — n o t  f e l t — b u t  v ie w e d —

“  T o  th e  u n w a k e n e d  m u l t i t u d e ;

“  S u c h  a s  th e y  a re , to  th o se  w h o  p r o v e  n o t  

“  H o w  l i f e  in  l i f e  ca n  c e n te re d  b e ;

“  S u c h  a s  t h e y  a re  to  th o se  w h o  lo v e  n o t ;

“  A n d  e re  I  lo v e d ,  th e y  w e re  to  m e  !

“  F o r  h im ,  w h a te 'e r  in  t h is  f a r  la n d  

“  B r e a th e s  b u t  o ne  h o p e  o f  lo v e ,  is  banned.

“  F o r  h im ,  n o  a n x io u s  e y e  th a t  g la s s e s ,

“  W h a t  in  th e  s o u l's  d a r k  o ce an  p a s s e s ;

“  F o r  h im ,  n o  t h o u g h t  f o r  e v e r  t e n d in g  

“  H i s  im a g e —with h is  im a g e  b le n d in g ,

“  M e r g in g  a l l  l i f e  i t s e l f  to  b e ,

“  A  s h a d o w  a n d  a  m e m o ry .

o
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u  F o r  h im ,  n o  g la n c e  t h a t  w e  h a v e  g iv e n ,

“  F o r  h im ,  n o  f e e l in g  w e  h a v e  k n o w n —

M T r u e ,  t h a t  o n e  c u r s e  i s  f r o m  h im  r iv e n ,

“  A  w o rse  i s  le f t — t o  b e  a l o n e  !

#

“  W o u ld ’s t  t h o u  n o t  r a t h e r  b e a r  a  w oe  

“  F a r  d e e p e r  th a n  th o u  y e t  h a s t  p r o v e d ;

“ T h a n  fe e l t h a t  I n d ia n ’ s j o y — y e t  k n o w  

u  L i k e  h im ,  t h o u  n e v e r  c o u ld ’ s t  b e  lo v e d  ?”

H a r k  ! th e re  w e n t  f o r t h  a  g ro a n  !

B y  th e  la t t ic e  th e  b o u g h s  w e re  s t i r r ’ d ,

A n d  th e  h e a v y  s te p  o n  th e  th r e s h o ld  s to n e  

O f  a  h e a v y  h e a r t  w a s  h e a r d !

A s  a  b o l t  t h a t  h a th  p a r te d  

A  t re e  in  s u n d e r ;

A t  th e  s o u n d  th e y  h a v e  s ta r te d  

I n  fe a r  a n d  w o n d e r .

T h e  o n e  a s  f o r  c o m b a t  s ta n d s ,

T h e  o th e r  h a l f  t u r n s  in  f l y i n g ;

T h e  m a id  w it h  h e r  c la s p e d  h a n d s ,

T h e  lo v e r  w it h  m ie n  d e f y in g  !

A  m o m e n t— a l l  w a s  s t i l l ! h e  p a s t  

U n t o  th e  c a se m e n t a n d  u n b a r r ’ d :

T h e r e  th e  w a n  M o o n  j u s t  r is e n ,  c a s t  

A  g h a s t ly  w h ite n e s s  o ’ e r  th e  sw a rd .
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A n d  th e re — f u l l  in  t h a t  s p e c t ra l g le a m in g ,  

A r o u n d  h is  d a r k  r u d e  fe a tu re s  s t r e a m in g —  

A s  som e  b r o n z ’ d  im a g e  in  a  w o o d ,

L i f e le s s ,  b u t  l i f e - l ik e ,  w h ic h  to  see 

G lo o m  s t e r n ly  o u t ,  a n d  s o le m n ly ,

C u r d le s  th e  b lo o d ; — th e  I n d ia n  s to o d  

E r e c t  a n d  m u te — h is  r a v e n  h a ir  

I n  th e  d e a d  s t i l ln e s s  a l l  u n w a v in g !

A n d  in  h is  b r o w  an d  l i p ,  d e s p a ir

H e r  s t r a n g e  a n d  d re a d  d e fe a tu re  g r a v in g .  

B u t  in  h is  m ie n  th a t  p o w e r  o f  A w e ,

T h a t  h u sh ed  n o r  c o n s c io u s  h a u g h t in e s s —  

W h ic h  h u m a n  fo rm s  c a n  o n ly  d ra w  

F r o m  g r ie f 's  m o s t d e s o la te  a b y s s .

H e  s p o k e  n o r  s t i r r e d ;— n o r  e v e n  g a z e d  

O n  h im ,  w h o — s h u d d e r in g  a n d  a m a z e d —  

W h e r e f o r e  h e  k n e w  n o t ,— n o w  d re w  n ig h .

B u t  w h e n  th e  m a id ,  e m b o ld e n e d , p a s t  

U p o n  th e  s o d — o n  her h is  e y e ,

D a r k  a n d  d i la t in g ly  h e  ca s t.

O f t ,  in  th e  m id n ig h t ’ s  b la c k e s t  h o u r ,

T h a t  lo o k  a g a in  b e fo re  h e r  g r e w  !

O f t  i t s  in te n s e  a n d  f r e e z in g  p o w e r  

C u r d le d  th e  d a y l ig h t ’ s b r ig h t e s t  h u e . 

T h e  f u t u r e  n e ’e r  c o u ld  a l l  c o n t r o l 

T h a t  v is io n  f r o m  h e r  h a u n te d  e y e s ;

I t  le f t  a  g h o s t  u p o n  h e r  s o u l,

W h i c h  M e m o r y  c o u ld  n o t  e x o r c is e  !
o  2
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N ig h  d re w  th e  lo v e r — y e t  m o re  n ig h —  

W h e n ,  s lo w ly  b r e a k in g  f r o m  h is  tra n ce , 

T h e  I n d ia n ,  w it h  a  q u ie t  g la n c e ,

A n d  a  g e s tu re  s lo w  a n d  h ig h ,

W a v e d  h im  b a c k  c o m m a n d in g ly .

T h e n  s t i l l— n o  s in g le  fe e l in g  sp o k e n —

T h a t  d r e a r  a n d  a w f u l  p a u s e  u n b ro k e n ,  

W h e r e  th e  N ig h t  h e r  fo r t r e s s  k e p t ,

CTe r th e  tre e s  t h a t  d a r k l in g  s le p t ,

A n d  th e  th ic k n e s s  o f  th e  sh a d e ,

F r o m  a l l  e y e s  a  c u r t a in  m a d e ,

W h e n c e  th e  v e r y  s ta rs  w e re  b a n is h e d —

— L i k e  an  e v i l  d re a m  h e  v a n is h e d !

W h e n  h e  w e n t— th e y  b re a th e d  m o re  l ig h t ,  

A n d  J u l ia n 's  h e a r t  a w o ke ,

A n d  h e  c h id  h im s e l f  t h a t  so  s t ra n g e  an  aw e , 

H a d  su ffe re d  th e  I n d ia n  to  w it h d r a w  

A lo n e — a n d  in  t h e  n i g h t ;

B u t  a  w o rd  to  M a r y  th e re  h e  sp o k e —

H e  p lu n g e d  th e  co p se  a m id ,

H e  s h o u te d  o u t  w it h  a  lu s t y  c r y ,

B u t  th e  fa in te s t  t r a c e  f r o m  h is  g a z e  w as h id ,  

B y  th e  tre e s  t h a t  b a n n ’d  th e  s k y ;

A n d  h is  v o ic e  o n  th e  s t i l ln e s s  v a in ly  b ro k e ,  

N o r  a n  e ch o  g a v e  b a c k  r e p ly  !

A n d  a l l  t h a t  n ig h t  th e  b o y  r e tu rn e d  n o t ; 

T h e  m o r r o w  w a n e d — h e  c a m e  n o t  b a c k ;—
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T h e  n e x t  d a y  p a ss ’d — a n d  s t i l l  t h e y  le a rn e d  n o t  

A  s in g le  c lu e  h is  fa te  to  t r a c k .

T h e y  s o u g h t  to  lu r e  th e  b ro th e r ’ s f e a r  

B y  s to r ie s  f r a m e d  to  g u i le  h is  e a r ;

H o w  C h a n g  h a d  b een  o rd a in e d  to  ro a m ,

T o  f in d  n e w  c h a n n e ls  f o r  th e  t h o u g h t ,

O f  la te  s e lf - p r e y in g  a n d  o v e rw ro u g h t ;

B u t  soon  h e  w o u ld  re -se e k  h is  h o m e :—

W h is t f u l ,  C h in g  h e a rd ,  a n d  a n sw e re d  n o u g h t : 

A l l  th e  w h i le  t h e ir  fe a tu re s  e y e in g ,

W i t h  a  f i x ’ d  lo o k ,  s h a rp  a n d  p r y i n g ;

A n d ,  w h e n  h e  w it h d r e w  t h a t  lo o k ,

M u t t e r in g ly  h is  h e a d  h e  sh o o k ,

A n d  h is  d o u b t s  b u t  t h in ly  s h ro u d e d ,

W i t h  a  re s t le s s  b r o w  a n d  c lo u d e d .

O n  th e  f o u r t h  d a y  c a m e  th e  tw o  

L e t t e r s  t h a t  w e  p la c e  b e fo re  y e ,

W h ic h  p e rc h a n c e ,  su ff ic e  to  sh o w ,

T h e  la s t  denouement o f  o u r  s t o r y  !

C o  $ ? o l r g r 0 .

W e  m ee t n o  m o r e !— to  o th e r  la n d s ,  

B u t  n o t  m y  n a t iv e  land^  I  ro a m  ! 

S o m e th in g  o f  m e m o ry  m a k e s  m e  y e t  

U n f i t  f o r  h o m e !
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A l l  t h a t  t h e  s t in t e d  h e a r t  d e m a n d s ,

E n o u g h  f o r  n a tu r e ’ s p r im a l  d e b t ,

N o r  m o re — I  b e a r  w it h  m e  a w a y .

T h e  h a p p y  m a y  h a v e  m a n y  w a n ts ,

B u t  M isery i s  a  sa g e , a n d  s ca n ts  

O u r  n a tu re  to  th e  c la im s  o f  c l a y :

T h e  re s t  is  y o u r s ,— a n d  b y  e a ch  b a n d  

W h i c h  y o u r  e n w o v e n  la w s  c o m m a n d .

B u t ,  from  y o u  d o th  th e  b o n d  r e q u ir e  

C o n s e n t  to  o ne— m y  la s t— d e s ire .

T h e  la s t ,  a t  le a s t ,  c o n fe s t  to  y o u ,

O r  h e a rd  w i t h in  t h a t  h a p p y  sh o re ,

T o  m e ,— a h ,  i f  to  m e m o ry  to o  !

A  h a u n t  n o  m o re  !
*

H e a r  m e !— a l l  e a r th — a l l  e a r t h ly  l i f e  

H a t h  in  i t  a  m y s te r io u s  g e rb  !

W h e r e ’e r  th o u  lo o k ’ s t, b e h o ld  i t  r i f e !

I t  s t ir s  th e  s t i l l  h e a r t  o f  th e  h e r b ;

I n  e v e r y  b re a th  o f  a i r  i t  e n te rs  ;

I n  e v e r y  d r o p  o f  d e w  i t  c e n t r e s ;

I t  g lo w s  u p o n  y o u  w it h  th e  l i g h t ;

D r e a m s  t h r o ’ th e  q u ic k e n in g  h u s h  o f  n ig h t  

N o  w a v e  so  d e e p  b u t  th e re  i t  lu r k e t h  ;

N o  c lo d  so  s t i l l  b u t  th e re  i t  w o r k e t h ; 

N e r v e  to  w ha te ve r y o u r  sense is  s e e in g ; 

H e a r t  to  t h is  U n iv e r s a l  B e i n g ;
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F r o m  w h e n ce — to  w h ic h — th e  m ig h t y  f lo o d  

O f  T h in g s — to  N a t u r e ’ s v e in s  th e  b lo o d —

A r i s e — r e t u r n — in v o lv e d — u n s le e p in g —

I n  o n e  e t e rn a l o r b i t  k e e p in g  !

W h a t  i s  t h is  s p i r i t  ?— w h a t  t h is  r i f e  

E s s e n c e  P— “  T h e  p r in c ip le  o f  l i f e  

S o  e a r th  m a y  c a l l  i t — b u t  a b o v e ,

T h y  G o d  a n d  N a t u r e ’ s  n a m e d  it— l o v e  !

T h o u  c a n s t  n o t  m a r  i t  i n  th e  t re e  !

T h o u  c a n s t  n o t  m a r  i t  in  th e  f lo w e r  !

B u t  o ’e r  i t ,  in  th e  h u m a n  b re a s t ,

T h o u  hast a  p o w e r  !

Y e t  u se  t h a t  f e a r f u l  p o w e r ,  a n d  see

W h a t  f r u i t  w i l l  s p r in g  f r o m  lo v e  s u p p r e s t ! 

T h e  N a t u r e  th o u  h a s t  w ro n g e d , w i l l  b e  

I n  e v i l  a n d  in  w ra th  r e d r e s t !

L o v e  c h e c k e d — com es t h o u g h t  c o n g e a le d  a n d  s o u r  ; 

T h e  p in c h e d  h e a r t  d o th  i t s e l f  d e v o u r  ;

T h e  b lo o d  g ro w s  s lu g g i s h ; a n d  D e s ir e  

C re e p s  in t o  E n v y  ;— a l l  b e s id e  

E n j o y — a n d  h a te — n o r  h e l l  h a th  ir e  

L i k e  t h a t  t h e i r  j o y s  in  h im  in s p ir e ,

T o  w h o m  th e  j o y ’ s d e n ie d  !

B a r  lo v e — a n d  b a n n  th e  l i g h t  a n d  a i r  J

L o v e  s h u t  f r o m  o u t  th e  u n w h o le s o m e  m in d ,
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A n d  th e  m in d  s ta g n a te s  in t o  n i g h t !

A n d  a l l  th e  b le s s in g s  o f  o u r  k in d  

F l i t  o ’ e r  th e  v is io n ,  b u t  to  f in d  

T h e  v e r y  senses d u m b  a n d  b l i n d !

A l l  savage c l im e s  c o n fe s s  t h is  t r u t h  ! 

They w a r  n o t  w i t h  i t s  v o ic e  !— th e  y o u t h  

S in g le s  th e  m a id  h is  h e a r t  p re fe r s ,

A n d  a l l  t h a t  h e a r t  m u s t  g a in  is  h e r s  l 
G o  m a n  !— lo o k  r o u n d  th y  q u ie t  h o m e  !

G o  lo o k  u p o n  t h y  c h i ld —

I f  o ’e r  th a t  fa c e  a  c lo u d  h a th  co m e —  

W h e r e  o n ce  t h e  s u n s h in e  s m i l ’d ;—

I f  in  th e  c h e e k s ’ b le n t  ro se s , g r ie f  

H a t h  g n a w e d  th e  d a m a s k  f r o m  th e  le a f ,  

I f  h e r  l i p  t r e m b le  w h e n  sh e  g re e ts  th e e , 

I f  h e r  s te p  f a l t e r  w h e n  she  m ee ts  th ee ,

I f ,  w h e n  y o u  s p e a k  o f  j o y ,  h e r  c o ld  

A n d  c a lm  lo o k  m o c k  th e  s m ile  o f  o ld ,

I f  o t h e r ’ s w oe  a n d  o th e r ’ s w e a l 

L e s s  th a n  sh e  f e l t ,  sh e  seem  to  fe e l,

I f  virtue's praise,  w h ic h  o n ce  h e r  e y e  

F l a s h ’d  w h e n  sh e  h e a rd — f a l l  h e e d le s s ly  

U p o n  h e r  s h u t  a n d  d e a fe n e d  h e a r t ;—

I f  s o r ro w  s c a r c e ly  seem  t o  s t in g ,

S o  b u r ie d  i s  th e  d a r t ,

I f  o n ly  w h e n  y o u  to u c h  one s t r in g ,

T o  l i f e  th e  senses s ta r t—
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T hen tremble your own work to see!
T r e m b le  to  t h in k  o n e  h u m a n  w i l l  

C a n  o’ e r  a n o th e r ’ s b l is s  o r  b a n e  

H o l d  s u c h  o v e r w h e lm in g  d e s t in y ! 

T r e m b le  t o  t h in k  n o t  o n ly  p a in  

A n d  w oe  a n d  d e a th — y o u  c a n  o r d a in  

T o  y o u r  o w n  f le s h  ; b u t  d a r k e r  s t i l l  

T h e  c h a n g e  f r o m  h e a v e n ly  t h o u g h t  t o  i l l ! 

F r o m  th e  w a rm  h e a r t  a n d  g e n ia l  f e e l in g ,  

T o  th e  s h u t  b re a s t  c o n d e n se d , c o n g e a l in g  ! 

F r o m  th e  p u r e  s t re a m  w h o se  w a te rs  la u g h t  

J o y — fre s h n e s s— h e a lt h — a ro u n d  to  w a f t ,

T o  t h a t  a l l  lo c k ’ d  a n d  l i f e le s s  ic e ,

T h e  v e r ie s t  e le m e n t  o f  v i c e !

G o — f a l l  u p o n  t h y  d a u g h te r ’ s n e c k ,

A n d  t h a n k  H e a v e n ’ s m e r c y  t h a t  th e  w re c k  

I s  n o t  y e t  w h o l ly  d o n e !

R e jo ic e ,  t h a t  y e t  ’ t is  t h in e  to  m a k e  

H e r  l i f e  a s  lo v e ly  a s  i t  seem ed ,

W h e n  f i r s t  E m o t io n  le a rn e d  to  ta k e  

T h e  h u e s  t h a t  F a n c y  d re a m e d .

G o !— se e k  f o r  h im  w h o se  lo v e  h a th  w o n  

T h e  h e a r t ,  t h a t  thou a lo n e  c a n s t  b le s s ,

G o — g la d  t h is  d e s e r t  e a r th  h a s  one ,

W h e n  th o u  h e r  s ir e  f r o m  e a r th  a r t  g o n e ,

T o  m a k e  t h y  d a u g h te r ’ s  h a p p in e s s !

o  5
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A n d  th a t  w h a t  S te rn n e s s  m a r r e d  b e fo re ,

’ T i s  g iv e n  to  M e r c y  to  r e s t o r e !

I  k n o w  in  y o u r — a s  e v e r y — c lim e ,

W e a l t h 's  w a n t is  d e e m e d  th e  s te rn e s t  c r im e ,

I  k n o w , a n d  h a v e  f o r  t h is  p r o v id e d —

T h e  g o ld  I  le a v e  to  th e e  i s  th in e ,

T h a t  th o se  tw in  s o u ls  i t s  la c k  d iv id e d ,

I t s  g a in  m a y  le t  th e e  j o in  !

T h is  is  th e  c o m p a c t !— i f  th e  m o o n  

E r e  t h r ic e  i t  w a n e s , t h e ir  b r id a l  see 

T h e n  th in e  th e  p r e c io u s  d u s t  w i l l  b e ,

T o  th e e , n o t  th e m , th e  g l i t t e r in g  b o o n ; 

B e c a u s e  I  k n o w  t h is  y e l lo w  s p e ll 

W o r k s  w it h  a  tw o fo ld  m ir a c le .

R e je c t  o r  g r a s p  i t ,  s t i l l  i t  r u le s ,

I f  w oo ’ d  b y  k n a v e s ,  o r  s p u rn e d  b y  fo o ls  l 
T o  m e  ’ t is  n o u g h t— y e t  th a t  re f in e d  

D im  m is t  w it h  w h ic h  i t s  s h a d o w s  b l in d  

T h e  v is io n  o f  a l l  m e n ta l eyes—

W h ic h  y e — sw ee t E u r o p e ’ s d u p e s — c a l l  w ise , 

M ig h t  m a k e  th e se  lo v e r s  r a t h e r  ch oo se  

H o p e ,  p eace , l i f e ,  s o u l i t s e l f  to  lo se —

T h a n  b o w  th e  s t if f -n e c k e d  p r id e  to  ta k e  

W h a t  I ,  w ith o u t  a  s ig h ,  f o r s a k e !

O u t  on  y o u r  b o w ’d  a n d  n a r ro w  s o u ls  !

A l l — a l l  a l ik e  one  p e s t c o n t r o ls !



CHAP. H I . ] THE SIAMESE TWINS. 2 9 -

A l l ,  a l l  a l i k e — an  e q u a l p r ic e  

S e t  o n  th e  h a c k ’ d  a n d  ja u n d ic e d  d r u d g e  !

Y e a  ! e v ’n  th e  fe w  w h o  s c o rn  th e  v ic e ,

T h e  v i r t u e  in  a n o th e r  g r u d g e ;

B e l ie v e  t h a t  n o n e  b e s id e  c a n  s p u rn  

T h e  s la v e  w h o se  l ie s  a  b a b e  m ig h t  le a r n ,

T h a t ,  l i k e  y o u r  o w n ,  e a r th ’ s  every r a c e  

T h e i r  h a n d s  a s  c r a m p ’d — t h e ir  h e a r t s  a s  b a s e !

F a r e w e l l !— m y  la te s t  w o rd s  a re  s p o k e n !

M e t h in k s  n o t  w h o l ly  v a in  o r  w i ld —

I s  n o t  t h in e  ic e  o f  p u r p o s e  b r o k e n ?

A n d  t h y  h e a r t  g u s h in g  to  t h y  c h i ld  ?

F a r e w e l l ! a n d  o f  m e  w h i le  h e r  j o y  r u n  r io t ,

D o  n o t  o n e  w h is p e r  t e l l !

B u t  s o m e t im e  h e n ce , w h e n  th e  j o y  g r o w  q u ie t ,

T e l l  h e r— I  lo v e d  h e r  w e l l !

W h e n  o n  h e r  b re a s t ,  t o  th e  s t r a n g e r  y e a r n in g ,

H e r  f ir s t b o r n  c h i ld  y o u  see,

W i t h  a  fa c e  f r o m  th e  p r id e  o f  th e  f a t h e r  t u r n in g ,

G iv e  i t  o n e  k is s  f r o m  m e  l

I f  y o u  h e a r  t h a t  t h a t  b re a s t  w h ic h  m y  m e m o ry  in h e r it s ,  

A s k  w h e re  th e  w a n d e re r  ro a m —

S a y — h e  w a lk s  o n  to  th e  d im  la n d  o f  S p i r i t s —

S o o n  m a y  he. f in d  h is  h o m e  !
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C o

M y  b r o t h e r  !— y e s ,  th o se  le t t e r s  seem  

A s  sw ee t a s  in  o u r  e a r ly  y e a r s !

A n d  l i k e  a  d a r k  u n l iv in g  d re a m  

J u s t  f le d — th e  la t e r  p a s t  a p p e a r s !

E a c h  t h o u g h t  th a t  s h a l l  t h y  n am e  r e c a l l ,  

M u s t  l i n k  re m e m b ra n c e  w it h  re g re t ,

B u t  th o u ,  I  k n o w ,  w i l t  p a rd o n  a l l  

T h e  m a d n e ss  I  m a y  n o t  f o r g e t !

T h a t  h o u r— th a t  scene— th a t  s o l it u d e —

T h e  h o r r o r  o f  t h a t  s i le n t  w o o d —

T h e y  h a u n t— th e y  c ro w d  a ro u n d  m e  s t i l l !

W h e n  th e  f e l l  s p i r i t  u r g e d  m e  o n ,

A n d  t h a t  d re a d  d e e d  t h y  b lo o d  w i l l  t h r i l l  

I f  I  b u t  n a m e — w a s  a l l  b u t  d o n e !

A n d  t h o u — ev ’ n  a s  I  w r it e ,  m y  h e a r t  

W h a t  s o f t ,  w h a t  m e lt in g  m e m o r ie s  m o v e ! 

T h y  s o o th in g  w o rd s — t h y  g e n t le  a r t—

T h y  p i t y in g  a n d  t h y  n o b le  lo v e  !

A n d  in  th a t  lo v e  t h y  b re a s t  w as  b a re d ,

A n d  th e  lo v e  c o n q u e re d  !— a n d  I  k n e w  

M y  c u rs e — m y  f r e n z y  w a s  n o t  sh a re d ,

N o r  th o u  her m a d d e n in g  v a s s a l to o  !
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A n d  as I  k n e w — th e  d e m o n  s p e l l  

F o r s o o k  m y  s o u l,  a n d  f r o m  m y  e y e s  

T h e  s h a d o w  a n d  th e  fa ls e h o o d  f e l l !

A h  ! e v e n  n o w  R e m e m b ra n c e  f l ie s  

B a c k  to  t h a t  h o u r ,  w h e n  o n  t h y  b r e a s t  

T h e  c u rs e  lo n g - h id d e n  w a s  c o n fe s t.

A n d  s o m e th in g  o f  t h y  n a tu re  c r e p t  

I n t o  m y  o w n ; a n d  seem ed  to  w in  m e  

T o  g e n t le r  t h o u g h t ; — a n d , a s  I  w e p t ,

T h e  u n w o n te d  A n g e l  s t i r r ’ d  w i t h in  m e ! 

A n d  m y  w h o le  s o u l h a d  th e n  b een  c h a n g e d , 

H a d  n o t  th e  m o n a rc h -p a s s io n  c a s t

I t s  s o r c e r y --------W e l l ! th o u  a r t  a v e n g e d ,

A n d  t h a t— y e a  ! t h a t  i s  p a s t !

I  lo o k  in t o  m y  s o u l,  w h e re  la te ,

S o  w i ld l y  a n d  so  d a r k ly  w h i r l ’d ,

T h e  r o a r  o f  m a n y  w a v e s  !— a n d  h u s h ’d ,

A n d  b la n k — a n d  m u te — a n d  d e s o la te  

T h e  sp a ce  is  le f t — th e  S to r m  h a th  f u r l ’ d  

H i s  p in io n s ,— a n d  th e  w ave s  h a v e  r u s h ’d  

B a c k  f r o m  th e  h o l lo w  d e p th s — n o  w in d ,

N o  ! n o t  a  s o u n d  th e  s ile n c e  b r e a k s  t 
T h o u g h t  c a l ls  w it h in  th e  r u in e d  M in d ,

A n d  n o t  a n  e ch o  w a k e s !

A n d  n o w  a lo n e , a n d  a s  a  d re a m  

I  p a ss  a w a y !
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C i t ie s  a n d  P o m p ,  a n d  a l l  t h a t  f ir e  

T h e  d a r in g ,  o r  t h e  v a in  d e s ire  

D e l ig h t  n o  m o r e !— th e  sh a d o w s  c u r l ’d  

A r o u n d  th e  f a r  e n d s  o f  th e  w o r ld ,

W h e r e  h u m a n  s te p s  h a v e  r a r e ly  t r o d ,

Y e t  v i r g in  w ith  t h e  b re a th  o f  G o d ,

A s  w h en , i f  t r u e  th e  H e b r e w  th e m e ,

H e  c a l le d  th e m  in to  d a y ;

T h e s e  h e n c e fo r th  s h a l l  m y  h a u n ts  b e co m e  ! 

A n d ,  o ’ e r  th e  d e e p  v o id  o f  m y  b re a s t  

T h e  S o l i t u d e  o f  A w e  s h a l l  re s t ,

A n d  S i le n c e  b e  m y  H o m e !

B u t  th o u ,  w h en  I  a m  seen n o  m o re ,

W i l t  o f te n  t h in k  o f  m e  w it h  k in d n e s s —  

A n d  n o t  re p e n t  t h y  lo v e  t h a t  b o re  

S o  w e l l ,  a  b r o t h e r 's  g u i l t y  b lin d n e s s .  

Y e s !— th o u  w i l t  t h in k  o f  a l l  t h a t  b u r n e d  

W i t h i n  m e , e re  t o  c r im e  i t  tu r n e d ,

T h e  p a s s io n s  lo n g  c o n c e a le d — re s t ra in e d ,  

U n t i l  th e  c lo u d  t h e  th u n d e r  g a in e d ,

A n d  f r o m  th e  g lo o m ,  so  s t i l l y  n u r s t ,

T h e  f r e n z y  o f  th e  te m p e s t  b u r s t !

T h o u ' l t  t h in k  o f  a l l  t h a t  te m p te d  ;— a l l  

M y  s o u l r e s is te d  a n d  o ’e r c a m e !

A n d  w h a t  t h y  re a so n  guilt m a y  c a l l  

T h y  h e a r t  w i l l  g iv e  a  g e n t le r  n a m e  !
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M a y  t h e y — h o w  c a l le d  soe  ?e r— w h o se  s w a y  

W e  fe e l— w e  t ra c e  n o t ; — b u t  o b e y  :

A s  w i t h  a  le d  a n d  h o o d e d  w i l l ,

W e  w a lk  in  s o r ro w , a n d  in  s t r ife ,

A n d — H e a v e n ’ s d e lu d e d  fo o ls— f u l f i l  

T h e  c u r s e  w h ic h  m a n  c a l ls  l i f e ! —

M a y  t h e y — m y  b r o th e r— p i t y in g  l i g h t  th e e  

T o  b le s s in g s  R e a s o n  f a i l s  to  see,

A n d  m a y  t h e i r  h e a v e n ly  lo v e  r e q u it e  th e e  

F o r  w h a t  t h y  lo v e  h a s  b o rn e  f r o m  m e  !

A n d  th u s  th e  w o rd s  t h a t  in  th e  fa n e  

A f a r — th e  b ro th e r s ’  h e a r ts  h a d  t h r i l l e d  

S e e m e d  n o t  so  w h o l ly  fa ls e  a n d  v a in ,

' B u t  t h a t  t h e ir  s h a d o w s  w e re  f u l f i l le d .

T h e  B a r k  t h a t  o n  th e  f i t f u l  w a v e ,

T h e  S t a r  t h a t  p e r i l  ?d  s e rv e d  to  sa ve ,

I s  m o o r ’d  in  th e  c a lm  o f  i t s  h a v e n - re s t ,

B u t  th e  S t r e a m  r o l l s  o n  w it h  a  lo n e ly  b re a s t .

M a n y  m o o n s  h a v e  sh o n e  a n d  w a n e d ,

A n d  h is  b r id e  h a th  J u l i a n  g a in e d ;

A n d  f o r  o n c e  th e  d re a m  o f  y o u th  

H a t h  p a le d  b e fo re  a  b r ig h t e r  t r u t h —
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A n d  o n  t h e i r  b ro w s ,  a n d  in  t h e ir  e ye s ,

Y o u  re a d  th e  fu ln e s s  o f  c o n te n t ,

A n d  see t h a t  n o t  a  r a p tu r e  d ie s ,

B u t  p e a ce  b e c o m e s  i t s  m o n u m e n t .

A n d  g la d  a n d  lo v e ly  i s  t h e ir  h o m e —

Y o u  c a n n o t  b re a th e  i t s  v e r y  a ir ,

B u t  w h a t  y o u r  s p i r i t  fe e ls  a s  som e  

D iv in e r  a n g e l l in g e r e d  th e re .

T h e y  le a rn  t h a t  G o d  n o  s c a n ty  w o r th  

H a t h  p la c e d — i f  r i g h t l y  s o u g h t— b e lo w  

A n d  o w n  th e  k in d  h e a r t  o f  th e  e a r th  

H iv e s  m o re  o f  so la c e  th a n  o f  w oe.

M is f o r t u n e ,  a n d  o u r  h u m a n  cares,
T h e y  fe e l a s  N a t u r e  fe e ls , b u t  q u a i l  n o t ;

T h e  e y e  t h a t  so o th e s— th e  h e a r t  th a t  sha re s ,

A n d  H o p e ,  a n d  G od, a re  f r ie n d s  th a t  f a i l  not. 
W e l l !— a n d  th e  F a t h e r ? — O h  ! h e  sees 

T h e i r  h a p p in e s s ,  a n d  sees i t  s h a r in g ,

F o r  jo y s  b u t  r a r e ly  f a i l  to  p le a se ,

T h a t  w e  b e l ie v e  o u r  o w n  p re p a r in g .

T h e  h o m e s  w e  b u i ld ,  w e  ta k e  a  p r id e  in ,  

A l t h o u g h  f o r  o th e r s  to  re s id e  in .

M o r e o v e r ,  a s  n o  s m a l l  a d d it io n  to  

H i s  b e t t e r  c a u se s  to  re jo ic e — (

T h e  g o o d  m a n ’ s la u d a b le  a m b it io n  to o  

H a s  j u s t  b een  f la t t e r e d  in  h is  c h o ic e .
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I t  n e v e r  r a in s ,  b u t  i t  m u s t  p o u r ,

( O ld  p r o v e r b s  a l l  a l lo w  th e  p i t h  in , )

A n d  L u c k ,  w h e n  o n ce  sh e  se n d s  a  s h o w e r ,

R a in s  d o w n  u p o n  u s  l i k e  S t .  S w it h in .

S o  J u l i a n  h a s , b y  a  r e la t io n ,

B e e n  le f t  a  le g a c y  n o t  s m a l l ;

( A n d  b y  th e  b y e ,  p o o r  C h a n g ’ s d o n a t io n  

L ie s ,  s t i l l  u n to u c h e d ,  w it h  M e s s r s .  C a l l .

F o r  J u l ia n ,  w h e n  h e  c a m e  to  le a r n  i t ,

P e r s u a d e d  H o d g e s  to  r e t u r n  i t . )

M o r e o v e r  i n  th e  la t e  e le c t io n  

H e  w o n  a  c e r t a in  B u r g h 's  a f f e c t io n ;

D in e d — d r a n k — m a d e  lo v e  to  w ife  a n d  d a u g h te r ,  

P o u r e d  a le  a n d  m o n e y  f o r t h  l i k e  w a te r ,

A n d  w o n  S t .  S te p h e n ’ s H a l l ,  t o  h e a r  

4 T h i s  p a r l ia m e n t  may la s t  a  y e a r !’

T h e  s ire ’ s  d e l ig h t  y o u ’ l l  f a n c y  f u l l y —

H e  t h in k s  h e  sees a  se co n d  T u l l y ;

A n d  g r a v e ly  s a y s  h e  w i l l  d is p e n s e  

W i t h  F o x ’ s fo r c e ,  a n d  B r in s le y ’s  w i t ,

S o  th a t  o u r  m e m b e r  b o a s t  th e  sense 

O f  th a t  g r e a t  s ta te sm a n — P i l o t  P i t t !

F o r  m e , m y  h o p e  l ie s  so m e w h a t d e e p e r :

W e ’ l l  n o w , th e y  s a y , b e  g o v e rn e d  cheaper!
S o , J u l i a n ,  p o u r  y o u r  w ra th  o n  r o b b in g ,

A n d  k e e p  a  c a r e fu l  e y e  o n  jo b b in g .
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I f  y o u  s h o u ld  w a v e r  in  y o u r  c h o ic e ,

T o  w h o m  to  p le d g e  y o u r  v o te  a n d  v o ic e ,  

Y o u ’ l l  w a v e r  o n ly — w e  p re s u m e —

B e tw e e n  a n  A l t h o r p e  a n d  a  H u m e .

B u t  m in d — one v o te — o ’e r  a l l  y o u  h o ld ,  

A n d  le t  th e  Ballot c o n q u e r  G old.
D o n ’ t  u t t e r ly  f o r g e t  th o se  asses,

R id d e n  so  lo n g — th e  lo w e r  c la s s e s ;

B u t ,  w a k in g  f r o m  s u b l im e r  v is io n s ,

J u s t  see, p o o r  t h in g s  ! to  t h e i r  p ro v is io n s .  

L e t  th e m  f o r  c h e a p  b re a d  b e  y o u r  d e b to r ,  

C h e a p  j u s t ic e  to o — t h a t ’ s a lm o s t  b e t t e r—  

A n d ,  t h o u g h  n o t  b o u n d  to  e it h e r  C o l le g e ,  

D o n ’ t  c la p  a  t u r n p ik e  o n  c h e a p  k n o w le d g e .  

F o r  w e l l  s a id  P r u s s ia ’ s s c e p te r ’ d  sage ,*  

K n a v e s  le s s  t h a n  fo o ls  c o r r u p t  th e  a g e ; 

T h e  e r r o r s  a n d  t h e  i l l s  o f  s ta te s  

V ic e  m o u ld s ,  b u t  I g n o ra n c e  f i r s t  c re a te s . 

A n d  n e ’e r  f o r g e t  t h is  s im p le  r u le ,  b o y ,  

T im e — is  an  e v e r la s t in g  s c h o o lb o y ,

A n d  a s  h is  t r o w s e r s  h e  o u tg ro w s ,

B e  d e c e n t ,  n o r  b e g r u d g e  h im  c lo th e s ,

* Frederic the Great—the posthumous Essay on Forms of Government. 
His words are: “  In our times Ignorance commits more faults than Vice.”  
The admirable pedantries of the Emperor Julian excepted, the whole 
of this essay makes perhaps the most enlightened sketch  on matters of 
reasoning ever traced by a royal pen.



S u r e  t h a t  a t  le a s t  h is  e d u c a t io n  

W i l l  m a k e  y o u r  k in d n e s s  r e p a r a t io n ;

F o r ,  can h e  f a i l  to  g r o w  a c u te r ,

W i t h  w a t c h fu l  P r o v id e n c e  h is  T u t o r  ?

I n  th e se  a d v ic e s  to w a rd s  y o u r  p o l ic y ,

M a n y ,  d e a r  J u l i a n ,  w i l l  b u t  f o l l y  s e e ;

Y e t  w h a t  I  p re a c h  to  y o u  to  a c t  is ,

B u t  w h a t  h a d  b een  y o u r  a u th o r ’ s p r a c t ic e ,  

H a d  th e  M e r c u r i a l  S t a r  t h a t  b e a m s  

U p o n  e le c t io n s ,  b le s t  h is  d re a m s ,

H a d ------- b u t  w e  r ip e n  w it h  d e la y ,

A n d  e v e r y  d o g  s h a l l  h a v e  h is  d a y !

A n d  C h in g  ?— P o o r  f e l l o w !— C h in g  c a n  n e v e r  

H i s  f o rm e r  s p i r i t s  q u it e  re c o v e r ,

Y e t  h e ’ s a g re e a b le  a s  e v e r ,

A n d  p la y s  th e  C --------k  a s  a  lo v e r .

I n  e v e r y  p la c e  h e ’ s  v a s t ly  feted .
H i s  n a m e ’ s  i n  e v e r y  L a d y ’ s b o o k ;

A n d  a s  a  w i t  I  h e a r  h e ’ s r a te d

B e tw e e n  th e  R o g e r s  a n d  th e  H o o k .

B u t  C h a n g  ?— o f  h im  w a s  k n o w n  n o  m o re , 

S in c e ,  C o r s a i r - l ik e ,  h e  le f t  th e  sh o re .

W r a p t  r o u n d  h is  fa te  th e  c lo u d  u n b ro k e n ,  

W i l l  y ie ld  o u r  g u e s s , n o r  c lu e ,  n o r  to k e n .

CHAP. III.] THE SIAMESE TWINS.
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H e  ru n s  u n se e n  h i s  lo n e ly  ra c e ,

A n d  i f  th e  m y s t e r y  e ’ e r  u n ra v e ls  

T h e  w e b  a ro u n d  th e  w a n d e re r ’ s t r a c e —

I  fe a r  w e  s c a rc e  c o u ld  p r in t  h is  t r a v e ls .  

S in c e  T o u r i s t s  e v e r y  w h e re  h a v e  f lo c k ’d ,  

T h e  m a rk e t ’ s  r a t h e r  o v e r s to c k ’d ,

A n d  so  w e  le a v e  th e  la n d s  t h a t  n e e d  ’ em', 

T h r o u g h o u t  t h is  “  d a r k  t e r r e s t r ia l  b a l l , *  

T o  b e  w e l l  v is i t e d  b y  F r e e d o m ,—

A n d  s l ig h t ly  n ib b le d  a t  b y  H a l l !

END OF C H A fTER III. BOOK IV.
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T he ta le  is  d o n e — th e  d re a m — th e  g lo r y —  

T h e  s m ile — h a th  fa d e d  w it h  th e  s to ry .  

R o u n d  m y  h u s h e d  c h a m b e r  r o l ls ,  in  lo u d  

A n d  t r o u b lo u s  t id e s  th e  s to rm y  c r o w d ;—  

F o r t h  f r o m  h is  d im ,  u n s ta r re d  a b o d e  

T h e  U n k n o w n  S p i r i t  sw e ep s  a b r o a d ; —  

L o n e  o n  t h e i r  c lo u d e d  e y r ie s  c o w e r  

T h e  E a g le s  o f  I m p e r ia l  P o w e r ;—

A s  w it h  so m e  n e w  p o r te n to u s  b i r t h  

T r a v a i l s  th e  m ig h t y  w o m b  o f  E a r t h ;—

T h e  h e rd s  o f  m e n  w a lk  w i s t f u l ; R e s t  

A n d  H o m e ’ s c a lm  g la d n e s s  s h u n  th e  b re a s t  

W h e r e  I n f lu e n c e  h a th  n o t  g r o w n  O ffe n c e , 

B r o o d s — m u te  a n d  h u n d re d -e y e d — S u sp e n s e
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A w e d  a n d  a w a k e d ,  w e  h o ld  o u r  b re a th ,  

A n d  n u rs e  a  d r e a d  l i k e  t h a t  o f  d e a t h !

T h i s  n o t  th e  h o u r  in  w h ic h  th e  a r t  

O f  S o n g  g l id e s  d r e a m - l ik e  to  th e  h e a r t .

T h is  n o t  th e  h o u r  w h e n  S a t ir e ’ s sage ,

A n d  t r a n q u i l  s c o rn  a r re s ts  th e  a g e ;

n o  f lo w e r s  o n  D a n g e r ’ s b r in k ,  

N o r — r ip e  f o r  a c t io n — p a u s e  to  t h in k .

E v ’ n  n o w  a  sh a m e  th a t  in  t h is  r h y m e  

M y  s o u l h a th  d a l l ie d  w it h  t h e  t im e ,

S te a ls  o ’ e r  m e :— a n d  m e th in k s  I  g re e t ,

N o t  m o u rn — th e  s ile n c e  i t  w i l l  m eet.

Y e t  in  a  c a lm ,  n o r  b o d in g  d a y ,

T h o u  f i r s t  w a s t b re a th e d  to  l i f e ,  m y  l a y ! 

A n d  B e a u t y  s m ile d  u p o n  t h y  b i r t h ,

A n d  L e a r n in g ’ s l i p s  fo r e to ld  th e e — w o r th  ; 

A n d  a l l  t h a t  se e m e d  t h y  c o u rs e  to ’  o p p o se  

Thy f a i l in g s — a n d  t h y  f a t h e r ’ s foes.

B u t  b r a v e  t h y  d o o m  a s  I  h a v e  b ra v e d ,  

W h e n  p ru d e n c e  f a i le d ,  b u t  d a r in g  sa ved  

T h o u  c a n s t  b u t  b e a r  w h a t  I  h a v e  b o rn e , 

T i l l  T im e  h a th  c o n q u e re d  e v e n  S c o rn  ;

T h e  fo e m a n 's  h a te ,  th e  f r ie n d ’ s n e g le c t ,  

A n d  H o p e ,  th e  b a n k r u p t ’ s, g a l le y s  w re c k ’d  

B u t  s t i l l  th e  h e a r t  “  b e a rs  u p  a n d  s te e rs  

R i g h t  o n w a rd ,”  t h r o ’  l i f e ’ s s o le m n  s e a ;—  

P e r c h a n c e ,  m y  la y ,  th e  f u t u r e  y e a r s  

Thy re c o m p e n se  a n d  m in e  m a y  b e .

M e n  p lu c k

•
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A s  w a te rs  g la s s  a  d is t a n t  s ta r ,

W e  w o o  so m e  l i g h t  f r o m  H e a v e n s  a fa r ,  

A n d ,  im a g e d  in  o u r  s o u l,  w e  d re a m ,

T h e  w a v e  t h a t  g a in s ,  a r r e s t s  th e  b e a m : 

H u s h e d  in  a  fa ls e  c o n te n t  w e  s t r a y ,

A n d  g l id e — p e rc h a n c e  to  g lo o m — a w a y  !

THE END OF THE SIAMESE TWINS.
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A D V E R T I S E M E N T

TO

THE POEM OF “ MILTON.*

A  c o n s i d e r a b l e  p a r t  o f  t h is  p o e m  w a s  w r it t e n  som e  

y e a r s  a g o  a t  c o l le g e :  th e  p la n  o f  i t  i s  n o w  a lte r e d ,  a n d  

th e  a d d it io n s  I  h a v e  in s e r te d  m a y ,  p e rh a p s ,  p r o c u r e  som e  

in d u lg e n c e  f o r  th e  tam eness , o r  th e  f a u l t s ,  o f  th e  e a r l ie r  

p o r t io n .  T h e  f i r s t  p a r t  o f  th e  p o e m  is  fo u n d e d  u p o n  th e  

w e ll- k n o w n ,  t h o u g h  i l l - a u th e n t ic a t e d ,  t r a d i t io n  o f  th e  

I t a l ia n  la d y  s e e in g  M i l t o n  a s le e p  u n d e r  a  t r e e ,  a n d  le a v in g  

som e  v e rse s  b e s id e  h im ,  d e s c r ip t iv e  o f  h e r  a d m ir a t io n  o f  

h is  b e a u ty .  T a k i n g  f u l l  a d v a n ta g e  o f  t h i s  le g e n d ,  a n d  

c o m b in in g  w i t h  i t  t h e  fa c t  t h a t  M i l t o n  a p p e a rs — i f  h is  

v e rse s , e s p e c ia l ly  th o s e  in  th e  I t a l ia n  la n g u a g e ,  a re

p 2



3 1 6 ADVERTISEMENT.

f o u n d e d  o n  t r u t h — n o t  a lt o g e th e r  to  h a v e  e s c a p e d , in  h is  

t o u r  t h r o u g h  I t a ly ,  t h e  m a s te r  p a s s io n ,*  I  h a v e  s u f fe r ­

e d  i t  t o  im p a r t  s o m e w h a t  o f  ro m a n c e  a n d  so m e w h a t 

o f  a  ta le ,  t o  a  p o e m , o r ig in a l ly ,  a n d  s t i l l  c h ie f ly ,  in ­

te n d e d  a s  a  s k e tc h  o f  th e  m o s t  c e le b ra te d  o f  E n g l i s h  

p o e ts , i n  th e  th re e  g r e a t  d iv is io n s  o f  l i f e — Y o u t h ,  M a n ­

h o o d ,  a n d  A g e .  A w a r e ,  h o w  s a c re d  a n d  s o le m n  i s  a l l  

c o n n e c te d  w it h  th e  G r e a t  P o e t ,  I  h a v e  e n d e a v o u re d  to  

to u c h  u p o n  so  d i f f i c u l t  a  s u b je c t  w i t h  a l l  d e l ic a c y  a n d  

a l l  re v e re n ce . P e r h a p s  th e re  e x is t s  n o  o th e r  n a m e  in  

th e  re c o rd s  o f  l i t e r a t u r e ,  i n  w h ic h  th e  sam e  p o e t ic a l 

l ic e n c e ,  i f  ta k e n  o n  th e  sa m e  g ro u n d s ,  w o u ld  b e  c o n ­

s id e re d ,  b y  a n y  one , a s  to o  la r g e  an  e x te n s io n  o f  p r i v i ­

le g e . B u t  here— I  co n fe ss  w it h  w i l l in g n e s s  m y  fe a r  

— th a t  I  m a y  h a v e  e r r e d  b y  s u f fe r in g  th e  s m a l le s t  m ix ­

t u r e  o f  fa n c y  w it h  t r u t h .  I  h a v e  n o t  d o n e  so, h o w e v e r ,  

f r o m  a n  u n t h in k in g  ra sh n e ss , o r  w it h o u t  a l l  d u e  a n d

* Hayley, indeed, in that most audacious piece of biography, the “  Life 
of Milton,”  in which he has taken almost as much licence with fact, as 
I, with awe at my own temerity, have done under the sanction of verse, 
speaks thus composedly on the subject—“ It was at the concerts of the 
Cardinal that he was captivated by the charms of Leonora Baroni, whose 
extraordinary musical powers he has celebrated in Latin verse, and whom 
he is supposed to have addressed as a lover in his Italian poetry, &c.”



ADVERTISEMENT. 3 1 7

r e s p e c t fu l c a re . A n d  i f  i t  s h o u ld  seem  to  th e  w e ll-  

j u d g in g ,  t h a t  I  h a v e  e r re d ,  th e  e r r o r  ( s h o u ld  a  se co n d  

e d it io n  e v e r  g r a n t  m e  th e  o p p o r t u n it y )  s h a l l  b e  e x p u n g e d .  

T h e  n a tu r e  o f  m y  u n d e r t a k in g  h a s  o b l ig e d  m e  t o  g iv e  

th e  p o e m  in  t h e  sh a p e  o f  f r a g m e n ts ,  a n d  i t  m a y  b e  a s  

w e l l  t o  a d d ,  t h a t  t h e  p o e m , in its original state, w a s  

p r iv a t e ly  p r in t e d  som e  y e a rs  a g o  a t  P a r is ,  t h o u g h  

s c a r c e ly  t h i r t y  c o p ie s  h a v e  e v e r  le f t  m y  h a n d s ,  a n d  o n ly  

a  h u n d r e d  w e re  p r in te d .
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P A R T  I.

Such sights as youthful poets dream 
On summer eves by haunted stream.

L ’A llegro , line 129.

I .

I t  was the m instrel's m erry m onth  o f  J u n e ;
S i le n t  a n d  s u l t r y  g lo w e d  th e  b re e ze le s s  n o o n  ;

Along the flowers the bee went murmuring;
L i f e  in  i t s  m y r ia d  fo rm s  w as o n  th e  w in g ,

B r o k e  t h r o ’ th e  g re e n  le a v e s  w ith  th e  q u iv e r in g  b e a m ; 

S u n g  f r o m  th e  g ro v e ,  a n d  s p a r k le d  o n  th e  s tre a m  : 

W h e n — w h e re  y o n  b e e ch -tre e  b r o k e  th e  s u m m e r -ray—  
W r a p t  in  r ic h  d re a m s  o f  l i g h t - y o u n g  M ilton lay. 
F o r  h im  th e  e a r th  b e n e a th , th e  h e a v e n  a b o v e ,

Teem'd with the earliest spring o f joyous youth ;



520 MILTON.

S u n s h in e  a n d  f lo w e rs— a n d  v a g u e  a n d  v i r g in  L o v e ,  

K i n d l i n g  h is  te n d e re s t  v is io n s  in t o  t r u t h ,

W h i l e  P o e s y ’ s sw e e t v o ic e  s u n g  o v e r  a l l .

M a k in g  th e  c o m m o n  a i r  m o s t  m u s ic a l.

I I .

A lo n e  h e  la y ,  a n d  to  t h e  la u g h in g  b e a m s ,

H i s  lo n g  lo c k s  g l i t t e r ’ d  in  t h e ir  g o ld e n  s t r e a m s ;

C a lm  o n  h is  b ro w  sa te  w is d o m — y e t  th e  w h i le  

H i s  l i p s  w o re  lo v e ,  a n d  p a r t e d  w it h  a  s m i le ;

A n d  b e a u t y  r e ig n e d  a lo n g  e a ch  fa u lt le s s  l im b —

T h e  la v is h  b e a u ty  o f  t h e  o ld e n  d a y ,

E r e  w it h  h a r s h  t o i l  o u r  m o r t a l  m o u ld  g re w  d im —

W h e n  g o d s  w h o  s o u g h t  f o r  t r u e - lo v e  m e t  h im  h e re ,

A n d  th e  v e i l ’ d  D ia n  lo s t  h e r  lo n e ly  sp h e re —

A n d  h e r  p r o u d  n a m e  o f  c h a s te , f o r  h im  w h o se  s le e p  

D r a n k  in  E ly s iu m  o n  th e  L a t m o s  steep .

N o r  w it h o u t  s o le m n  d re a m , o r  v is io n  b r ig h t ,

T h e  b a r d  f o r  w h o m  U r a n ia  le f t  th e  sh o re —

T h e  v ie w le s s  sh o re  w h e re  n e v e r  s le e p s  th e  l ig h t ,

O r  f a i l s  th e  v o ic e  o f  m u s i c ; a n d  b e q u e a th ’d .

S u c h  f lo w e r s  a s  ne ’e r  b y  T h r a c ia n  w e l l  w e re  w re a th ’d —  

A n d  s o n g  m o re  h ig h  th a n  e’ e r  o n  C h ia n  R o c k  w a s  b r e a th ’d . 

D r e a m s  h e  o f  n y m p h  h a l f  h id  in  s p a r r y  c a v e ,

O r  N a ia d  r i s in g  f r o m  h e r  m o o n e d  w a v e ,

O r  im a g ’ d  id o l  e a r th  h a s  n e v e r  k n o w n ,

S h r in ’ d  in  h is  h e a r t ,  a n d  th e re  a d o re d  a lo n e ;
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O r  s u c h , p e rc h a n c e ,  a s  a l l  d iv in e ly  s to le ,

I n  la t e r  t im e s , a lo n g  h is  c h a rm e d  s o u l ;

W h e n  f r o m  h is  s p i r i t ’ s  f ir e ,  a n d  y e a r s  b e g u i l 'd  

A w a y  in  h o a r d e d  p a s s io n — a n d  th e  w i ld ,

Y e t  h o ly  d re a m s  o f  a n g e l- v is it in g s ,

M i x ' d  w it h  t h e  m o r t a l 's  b u r n in g  t h o u g h t s  w h ic h  le a v e  

E v ’n  h e a v e n ’ s p u r e  sh a p e s  w it h  a l l  t h e  w o m a n  w a rm  ; 

W h e n  f r o m  s u c h  b r ig h t  a n d  b le s t  im a g in in g s  

T h e  in s p i r in g  s e ra p h  b a d e  h im  m o u ld  th e  fo rm ,

A n d  sh o w  th e  w o r ld  th e  w o n d e r— o f  h is  E v e  ?

I I I .

H a s  t h is  d u l l  e a r th  a  b e in g  to  c o m p a re

W i t h  th o se  w h ic h  g e n iu s  k in d le s  ?— C a n  th e  s u n

S h o w  h is  y o u n g  b a r d  a  l i v i n g  s h a p e  a s  f a i r

A s  th o se  w h ic h  h a u n t  h is  s le e p  ?— Y e a ,  t h e r e  is  o n e

B r ig h t e r  t h a n  a u g h t  w h ic h  f a n c y  fo rm s  m o s t  d e a r—

B r ig h t e r  t h a n  lo v e ’ s  w i ld  d r e a m ; a n d  l o  ! b e h o ld  h e r  h e r e !

S h e  w a s  a  s t r a n g e r  f r o m  th e  s o u th e rn  s k y ,

A n d  w a n d e r in g  f r o m  th e  f r ie n d s  w it h  w h o m  sh e  r o v ’ d  

A l o n g  th o se  c la s s ic  g a rd e n s — c h a n c e d  to  s t r a y  

B y  th e  g re e n  b e e c h - t re e  w h e re  th e  m in s t r e l  la y .

I V .

S i le n t — in  w o n d e r ’ s sp e e ch le s s  t ra n c e — sh e  s to o d ,

W i t h  l i f t e d  h a n d ,  a n d  l i p s  a p a r t— a n d  e y e  

G a z in g  a w a y  t h e  r ic h  h e a r t ,  a s  sh e  v i e w e d ;

D a r k e r  th a n  n ig h t  h e r  lo c k s  f e l l  c lu s t e r in g

p 5
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O ’e r  h e r  sm o o th  b ro w ,  a n d  th e  sw e e t A i r  j u s t  m o v e d  

T h e i r  v in e - l ik e  b e a u t y  w it h  h is  g e n t le  w in g ;

T h e  e a r l ie s t  b lo o m  o f  y o u t h ’ s I d a l ia n  ro se  

B lu s h ’d  t h r o ’  th e  T u s c a n  o l iv e  o f  h e r  c h e e k —

(S o  th r o ’  th e  l ig h t e s t  c lo u d s  d o e s  m o rn in g  b r e a k ) —

A n d  th e re  sh o n e  f o r t h  t h a t  h a l lo w in g  s o u l w h ic h  g lo w s  

H o u n d  b e a u ty ,  l i k e  t h e  c i r c l i n g  l i g h t  o n  h ig h ,

W h i c h  d e c k s  a n d  m a k e s  th e  g lo r y  o f  th e  s k y .

B r e a th le s s  a n d  m o t io n le s s  sh e  s to o d  a w h ile ,

A n d  d r a n k  d e e p  d r a u g h t s  o f  p a s s io n — th e n  a  s m i le  

P l a y ’ d  o n  h e r  l i p — a n d  b e n d in g  d o w n , h e r  h a n d  

T r a c ’d  o n  h e r  t a b le t  t h e  w i ld  t h o u g h t s  w h ic h  s to le ,

L i k e  a n g e l- s t r a n g e r s ,  o ’ e r  h e r  r a p t u r ’d  s o u l ;

F o r  sh e  w a s  o f  th e  p o e t ’ s g o ld e n  la n d ,

W h e r e  t h o u g h t  f in d s  h a p p ie s t  v o ic e ,  a n d  g l id e s  a lo n g  

I n t o  th e  s i lv e r  r iv e r s  o f  sw ee t song .

V .

O ’e r  h im  she  le a n t  e n a m o u r ’d ,  a n d  h e r  s ig h  

B r e a t h ’ d  n e a r  a n d  n e a re r  to  h is  s i le n t  m o u th ,

R i c h  w it h  th e  h o a rd e d  o d o u r s  o f  th e  so u th .

S o  in  h e r  s p i r i t u a l  d i v in i t y

Young Psyche, stood the sleeping Eros b y ; —#
W h a t  t im e  she  to  th e  c o u c h  h a d ,  d a r in g ,  t r o d ;—

A n d — b y  th e  g la d  l i g h t f — saw  h e r  b r id e g ro o m  G o d  !

* In allusion to that most beautiful of the ancient tales, the story of 
Cupid and Psyche, in Apuleius.

t It is said in the story, that the lamp itself partook of the serene 
gladness on the countenance of the God.
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D id  h e r  lo c k s  to u c h  h is  c h e e k  r  o r  d id  h e  fe e l 

H e r  b r e a th  l i k e  m u s ic  o ’ e r  h is  s p i r i t  s te a l ?

I  k n o w  n o t— b u t  th e  s p e l l  o f  s le e p  w a s  b r o k e ;

H e  s ta r te d — f a in t l y  m u r m u r ’d — a n d  a w o k e !

H e  w o k e  as M o s le m s  w a k e  f r o m  d e a th ,  to  see 

T h e  H o u r i s  o f  t h e ir  h e a v e n  ; a n d  r e v e r e n t ly  

H e  lo o k ’d  t h e  t r a n s p o r t  o f  h is  s o u l ’ s a m a z e  :

A n d  t h e ir  e y e s  m e t !— -T h e  d e e p — d e e p  lo v e  s u p p re s t  

F o r  y e a rs ,  a n d  t r e a s u r ’d  in  e a ch  s e c re t  b re a s t ,  

W a k e n ’ d ,  a n d  g lo w ’ d ,  a n d  c e n te r ’d  in  t h e i r  g a ze .

A n d  t h e ir  e y e s  m e t— o n e  m o m e n t a n d  n o  m o re  ! 

N u r s ’ d  in  b r ig h t  d re a m s  o f  o ld  r o m a n t ic  lo r e ,

O f  E a s t e r n  f a ir ie s  g l id in g  o n  th e  b e a m ,

O r  G r e c ia n  g o d d e s s  h a u n t in g  m in s t r e l ’ s  d re a m  ;

H e  ro se— a n d  th o ’  n o  fa in te s t  v o ic e  m ig h t  s t i r  

H i s  l ip s — h e  k n e l t  a d o r in g ly  t o  h e r ,

A n d  g a z e d  h i s  w o r s h ip ; b u t  th e  s p e l l  w a s  p a s t ,

A n d  th e  b o y 's  g e s tu re  b r o k e  th e  b re a th le s s  c h a rm , 

A n d  m a id e n  sh am e , a n d  w o m a n ’ s s w if t  a la rm ,  

B u r n in g ly  o ’e r  th e  I t a l ia n ’ s  s o u l w a s  r u s h in g ;

A n d  h e r  l i p  t r e m b le d ,  a n d  h e r  p u ls e  b e a t  fa s t ,

A n d  w it h  a  th o u s a n d  n e w -b o rn  fe e l in g s  b lu s h in g —

S h e  tu r n e d  a w a y — a n d  w it h  a  s te p  o f  a i r

S h e  f le d ,  a n d  le f t  h im  m u te  a n d  s p e l l- b o u n d  th e re .*
# * # # *

# # *

* * * # #

* The whole of the above lines make the part of the poem first written.
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V I .

T im e  w a n e d , a n d  th o u g h t s  in te n se , a n d  g ra v e ,  a n d  h ig h ,  

I n  th a t  y o u n g  m in s t r e l  m ix e d  w it h  s o f te r  d re a m s ,

Y e t  n e v e r  v a n is h e d  w h o l ly  f r o m  h is  e y e  

T h e  w a n d e r in g  s ta r  o f  lo v e ’ s A u s o n ia n  s k y ;

B u t  a y e  a n d  e v e r , in  h is  m e m o ry

S e t  as a  h e a v e n , i t s  lo v ’ d  a n d  h a u n t in g  b e a m s ,

G la s s ’d  t h e ir  d im  b e a u t y  in  h is  s o u l’ s d e e p  sea.

T im e  w a n e d — a n d  o ’e r  h i s  c h e e k  th e  d a r k e n in g  h u e  

O f  m a n h o o d  s e t t le d — a n d  th e  lo n g  d e s ire  

W h i c h  h e  h a d  n u r s ’d  w it h in  h im ,  t i l l  i t  g re w  

A  p a s s io n — to  b e h o ld  t h a t  h e a r t  o f  e a r th  

Y e t  t r e m b l in g  to  th e  e ch o e s  o f  th e  ly r e  

T h a t  V i r g i l  w o k e , a n d  T a s s o  s t r u n g  anew ,

B e c a m e  h is  g u id e ;— a n d  f o r  th e  s h r in e  o f  R o m e  

A  p i lg r im  b o u n d — h e  le f t  h is  fa th e r ’ s h o m e .

W i t h  a  d e e p  h e a r t  h e  d r a n k  th e  m ig h t y  lo r e  

T h a t  f lo a te th  o ’ e r  th e  sa d d e n e d  C l im e  o f  S o n g .

B e h e ld  th e  s t a r r y  sa g e ,*  w h a t  t im e  h e  b o re ,

F o r  T r u t h ’ s d e a r  g lo r y ,  th e  im m o r t a l  w r o n g ;

H e ld  n o  l i f f h t  c o m m u n e  w it h  th e  m a s te r -m in d so
O f  th a t  fa s t  r ip e n in g  d a y  ; a n d  a l l  h e  saw ,

O r  fe lt ,  o r  le a rn e d ,  o r  d r e a m t ,  w e re  as th e  w in d s  

T h a t  s w e lle d  th e  s a i ls  o f  h is  m a je s t ic  s o u l,

A s  th e n — ev ’ n  th e n — w it h  a r d o u r  y e t  in  aw e  

I t  sw e p t T im e ’ s o cean  to  i t s  d is ta n t  g o a l.

* In allusion to the story of Milton’s visit to Galileo.
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V I I .

I t  w a s  th e  e v e n in g — a n d  a  g r o u p  w e re  s t r e w n  

O ’ e r  s u c h  a  s p o t  a s  y e ,  I  w een , m ig h t  see ,

W h e n  b a s k in g  in  th e  S u m m e r ’ s b re a th le s s  n o o n ,

W i t h  u p w a rd  fa c e  b e n e a th  th e  m u r m u r in g  t r e e ;

W h i l e  in  a  v a g u e  a n d  f lo a t in g  s le e p  a r is e

S w e e t  sh a p e s  a n d  f a i r y  k n o l ls  t o  th e  h a lf - c o n s c io u s  eyes .

I t  w a s  th e  e v e n in g — s t i l l  i t  la y ,  a n d  f a i r ;

L a p p ’d  in  th e  q u ie t  o f  th e  l u l l i n g  a ir .

S t i l l— b u t  h o w  h a p p y  ! l i k e  a  l i v i n g  t h in g  

A l l  lo v e  i t s e l f— a l l  lo v e  a r o u n d  i t  s e e in g ;

A n d  d r in k in g  f r o m  th e  e a r th ,  a s  f r o m  a  s p r in g .

T h e  h u s h ’d  d e l ig h t  a n d  essence  o f  i t s  b e in g .

A n d  r o u n d  th e  s p o t— a  w a l l  o f  g lo s s y  s h a d e —

T h e  in t e r la c e d  a n d  b o w e r in g  t re e s  re p o s e d  ;

A n d  t h r o u g h  th e  w o r ld  o f  f o l ia g e  h a d  b e e n  m a d e  

G r e e n  la n e s  a n d  v is ta s ,  w h ic h  a t  le n g th  w e re  c lo s e d  

B y  fo u n t ,  o r  fa n e , o r  s ta tu e , w h ite  a n d  h o a r ,

S t a r t l in g  th e  h e a r t  w it h  th e  fo n d  d re a m s  o f  y o re .

A n d  n e a r , h a l f  g la n c in g  t h r o u g h  i t s  v e i l  o f  le a v e s ,

A n  a n t iq u e  te m p le  s to o d  in  m a rb le  g r a c e ;

W h e r e  s t i l l ,  i f  f o n d ly  w ise , th e  h e a r t  b e lie v e s ,

L in g e r s  th e  p in in g  S p i r i t  o f  th e  P la c e .

S een  w a n d e r in g  y e t  p e rc h a n c e  a t  e a r l ie s t  d a w n  

O r  g re y e s t  e ve— w ith  N y m p h  o r  b e a rd e d  F a u n .

D a in t y  w ith  m o sse s  w as th e  g ra s s  y o u  p re s t ,

T h r o u g h  w h ic h  th e  h a rm le s s  l i z a r d  g la n c in g  c re p t .
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A n d — w e a r ie d  in f a n t s  o n  E a r t h ’ s g e n t le  b re a s t—

I n  e v e r y  n o o k  th e  l i t t l e  f ie ld - f lo w e r s  s le p t .

B u t  e v e r  w h e n  th e  s o f t  a i r  drew its breathy 
( B r e e z e  i s  a  w o r d  to o  r u d e ) ,  w it h  h a lf - h e a r d  s ig h ,  

F r o m  o ra n g e  s h ru b s  a n d  m y r t le s — w a n d e re th  

T h e  G r o v e ’ s sw e e t s p i r i t  b o rn e  in  f r a g ra n c e  b y .  

A n d  a y e  a th w a r t  th e  a l le y s  f i t f u l l y  

G la n c ’d  th e  fo n d  m o th  e n a m o u re d  o f  th e  S ta r .

A n d  a y e , f r o m  o u t  h e r  w a tc h - to w e r  in  th e  tre e ,

T h e  m u s ic  w h ic h  a  f a l l i n g  le a f  m ig h t  m a r ,

S o  f a in t— so  f a e r y  seem ’ d  i t ;— o f  th e  b i r d  

T r a n s fo r m e d  a t  D a u l i s  t h r i l l i n g l y  w a s  h e a rd .

A n d  in  th e  c e n tre  o f  t h a t  s p o t  w h ic h  la y  

A  r in g  e m b o so m ’ d  in  th e  w o o d ’s  e m b ra c e ,

A  f o u n t a in  c le a r  a s  e v e r  g la s s ’ d  th e  d a y ,

B r e a t h e d  y e t  a  f r e s h e r  l u x u r y  r o u n d  th e  p la c e ;  

B u t  n o w  i t  s le p t ,  a s  i f  i t s  s i lv e r  sh o w e r,

A n d  th e  w id e  re a c h  o f  i t s  a s p ir in g  s o u n d ,

W e r e  f a r  to o  h a r s h  f o r  t h a t  t r a n s p a re n t  h o u r :—  

Y e t — l i k e  a  g n o m e  t h a t  n io u m e th  u n d e rg r o u n d —  

Y o u  c a u g h t  th e  m u r m u r  o f  th e  r i l l  w h ic h  g a v e  

T h e  w e l l ’ s sm o o th  c a lm  th e  p a s s io n  o f  i t s  w a v e ; 

L i k e  o n e  w h o  p o u r s  th e  t h o u g h t s  t h a t  w i l l  n o t  re s t  

I n t o  th e  q u ie t  o f  a  lo v in g  b re a s t .

V I I I .

A n d ,  g r o u p ’ d  a ro u n d  th e  fo u n t a in  o ’ e r  th e  g re e n , 

W e r e  D a m e s  a n d  G a l la n t s  o f  a  fo rm  th a t  th r e w
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N o u g h t  m e e t to  m a r  th e  s p e l l— u p o n  th e  scene.

S u c h  g r o u p — th e y  w e re  a s  o ld  B o c c a c io  d r e w ;

O r  fa ir e s t  s a m p le s  o f  som e  g a l l ia r d  t h r o n g ,

B o r n  to  th e  z e s t  o f  C h a u c e r ’ s lu s t y  so n g .

T h e  w a rm  S u n ’ s d a r l in g  o f f s p r in g — W in e s  a n d  F r u i t —  

W e r e  i d l y  s c a t te re d  o ’ e r  th e  so d — n o r  th e r e  

F o r g e t  I t a l ia ’ s  l i v i n g  v o ic e — th e  L u t e —

A n d  sw ee t, I  w ee n , th e  w h is p e r ’d  to n e s , t h e  a i r  

B o r e  o n ly  to  h e r  e a r  f o r  w h o m  th e y  b u r n ’ d  ;— *

A h ,  s o u n d ! f o r  w h ic h  w h o e ’e r  h a th  lo v e d — so o f t  h a th  

y e a rn ’ d.

I X .

B u t ,  m id  t h a t  g r a c e fu l m e e t in g ,  th e re  w e re  n o n e  

W h o  y ie ld e d  n o t  to  h im — th a t  E n g l i s h  g u e s t .

N o r  b y  sw ee t l i p s  h a l f  w o o in g  to  b e  w o n ,

W e r e  w i t c h in g  w o rd s  a n d  b r ig h t e s t  s m ile s  s u p p r e s t : 

A n d  s t a r r y  e y e s  44 r a in e d  in f lu e n c e ”  r o u n d  th e  fo rm  

W h e r e  B e a u t y  n e v e r  se t a  n o b le r  t h r a l l  

F o r  h e a r t  o r  fa n c y — a n d  th e  w i ld  a n d  w a rm  

T h o u g h t s  o f  t h a t  s u n n y  c l im e  t o o k  w in g  a n d  p o u r ’d  

I n t o  s u c h  v e r s e  a s  y e t  T im e ’ s c r y p t  h a t h  s to r ’d .

O h  ! l i t t l e  d re a m ’ d  th o se  f la t t e r e r s  a s  t h e y  g a z e d  

O n  h im — th e  r a d ia n t  c v n o s u r e  o f  a l l ,

W h e n  on  t h e i r  e y e s  h is  y o u t h ’ s f r e s h  g lo r y  b la z e d ,  

W h a t  t h a t  b r ig h t  h e a r t  w a s  d e s t in e d  to  b e fa l  !

T h a t  w o r s t  o f  w a rs— th e  B a t t le  o f  th e  S o i l—  

W h i c h  le a v e s  b u t  C r im e  u n s c a th ’d  o n  e it h e r  s i d e ;
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T h e  d a i l y  fe v e r ,  a n d  t h e  m id n ig h t  t o i l ;

T h e  h o p e  d e fe a te d , a n d  th e  n a m e  b e l i e d ;

W r a t h ’ s f ie r c e  a t t a c k ,  a n d  S la n d e r ’ s s lo w e r  a r t ,

T h e  w a t c h fu l v ip e r  o f  th e  e v i l  t o n g u e ;—

T h e  s t in g  w h ic h  P r i d e  d e f ie s— b u t  n o t  th e  h e a r t—  

T h e  n o b le s t  h e a r t  is  a y e  th e  e a s ie s t w r u n g ;

T h e  f lo w e rs ,  th e  f r u i t ,  th e  s u m m e r  o f  r i c h  l i f e .

C a s t  o n  th e  sa n d s  a n d  w e a r ie s t  p a th s  o f  e a r th ;

T h e  m a r c h — b u t  n o t  th e  a c t io n  o f  th e  s t r i f e  

W i t h o u t ;— a n d  S o r r o w  c o i l 'd  a r o u n d  h is  h e a r th :

T h e  f i lm ,  th e  v e i l ,  t h e  s h a d o w , a n d  th e  n ig h t ,

A lo n g  th o s e  e y e s  w h ic h  n o w  in  a l l  s u r v e y  

A  t r ib u t e  a n d  a  r a p tu r e — th e  d e s p ite  

O f  F o r t u n e  w re a k e d  o n  h is  d e c l in in g  d a y  ;

T h e  h e a p ’d  c lo u d s  la b o u r in g  u p w a r d  r o u n d  h is  h e a r t  

O h  ! l i t t le  d re a m t  t h e y  t h i s !— o r  le s s  w h a t l ig h t  

S h o u ld  f r o m  th o s e  c lo u d s — a  n e w -b o rn  g lo r y — s ta r t  

A n d  f r o m  th e  s p o t  m a n ’ s m y s t ic  F a t h e r  t r o d ,

C i r c l i n g  th e  r o u n d  E a r t h  w it h  a  s o le m n  r a y ,

C a s t  i t s  g r e a t  s h a d o w  to  th e  T h r o n e  o f  G o d  !

X .

T h e  fe s t iv e  r i t e  w a s  o ’ e r— th e  g r o u p  w a s  g o n e ,

Y e t  s t i l l  o u r  w a n d e re r  l in g e r e d  th e re  a lo n e —

F o r  r o u n d  h is  e y e , a n d  in  h is  h e a r t  th e re  la y  

T h e  te n d e r  s p e l ls  w h ic h  c le a v e  t o  s o l itu d e .

W h o ,  w h e n  som e  g a y  d e l ig h t  h a th  p a s se d  a w a y ,  

F e e ls  n o t  a  c h a rm e d  m u s in g  in  h is  m o o d ,



/

A  p o e s y  o f  t h o u g h t  w h ic h  y e a rn s  to  p o u r  

S t i l l  w o r s h ip  to  th e  S p i r i t  o f  th e  H o u r  ?

A h  ! t h e y  w h o  b o d ie d  in t o  D e i t y

T h e  r o s y  H o u r s ,  I  w een , d id  s c a r c e ly  e r r .

S w e e t  H o u r s ,  y e  have a  l i f e ,  a n d  h o l i l y

T h a t  l i f e  is  w o rn  ! a n d  w h e n  n o  r u d e  s o u n d s  s t i r

T h e  q u ie t  o f  o u r  h e a r ts — w e  in l y  h e a r

T h e  h y m n - l ik e  m u s ic  o f  y o u r  f lo a t in g  v o ic e ,

T e l l i n g  u s  m y s t ic  t id in g s  o f  th e  s p h e re  

W h e r e in — in  l in k e d  c h o ru s — y e  r e j o ic e ;

A n d  f i l l i n g  u s  w ith  c a lm  a n d  so le m n  th o u g h t ,

D iv in e r  f a r  t h a n  a l l  o u r  e a r th - b o r n  lo r e  h a t h  t a u g h t .

W i t h  fo ld e d  a rm s  a n d  u p w a r d  b ro w ,  h e  le a n t  

A g a in s t  th e  p i l l a r  o f  a  s le e p in g  tre e ,

W h e n ,  h a r k  ! th e  s t i l l  b o u g h s  r u s t le d ,  a n d  th e re  w e n t 

A  m u r m u r  a n d  a  s ig h  a lo n g  th e  a i r ,

A n d  a  l i g h t  fo o ts te p  l i k e  a  m e lo d y

P a s s e d  b y  th e  f lo w e r s — h e  tu r n e d — W h a t  N y m p h  is  th e re  ? 

W h a t  N y m p h  ! w h a t  D r y a d  f r o m  th e  g r e e n  r e c e s s ! 

E m e r g in g  in t o  B e a u t y  l i k e  a  S t a r  !—

H e  g a z e d — sw e e t H e a v e n ! ’ t i s  sh e  w h o s e  lo v e l in e s s  

H a d  in  h is  E n g la n d 's  g a rd e n s  f i r s t  ( a n d  f a r  

F r o m  th e se  d e l ic io u s  g ro v e s )  u p o n  h im  b e a m e d ,

A n d  lo o k e d  to  l i f e — th e  w o n d e rs  h e  h a d  d re a m e d .

MILTON. 3 29

# * # * # # * #

# # * # *

# * * # #

# * # # # # #



3 30 MILTON*

# # # # #

* # # # # # #

# # # #

# # sgr # # # # #

X I .

T h e y  m e t a g a in ,  a n d  o f t ! w h a t  t im e  th e  S t a r  

O f  H e s p e r u s  h u n g  h is  r o s y  la m p  o n  h i g h ;

A n d  th e  W i t c h  N i g h t  s h o o k  f r o m  h e r  s o le m n  c a r  

A  l i q u id  m a g ic  o ’e r  th e  b re a th le s s  s k y .

A n d  M y s t e r y  o ’ e r  t h e i r  lo n e ly  m e e t in g  th r e w  

A  c h a rm  e a r th ’ s c o m m o n  t ie s  c a n  n e ’e r  b e s to w —

H e r  n a m e — h e r  b i r t h — h e r  h o m e  h e  n e v e r  k n e w ;

A n d  sh e— his lo v e  w a s  a l l  sh e  s o u g h t  t o  k n o w .

A n d  w h e n  in  a n x io u s  o r  i n  te n d e r  m o o d  

H e  p r a y e d  h e r  to  d is c lo s e  a t  le a s t  h e r  n a m e ,

A  lo o k  f r o m  h e r  th e  u n w e lc o m e  p r a y e r  s u b d u e d  ;

S o  s a d  th e  c lo u d  t h a t  o ’ e r  h e r  fe a tu re s  c a m e :

H e r  l i p  g r e w  b la n c h ’ d ,  a s  w it h  a n  o m in o u s  fe a r ,

A n d  a l l  h e r  h e a r t  se e m e d  t r e m b l in g  in  h e r  te a r .

S o  w o r s h ip p e d  h e  in  s i le n c e  a n d  sw e e t w o n d e r ,

T h e  u n k n o w n  E g e r ia  o f  h is  h a u n te d  s o u l ;

A n d  H o p e — l i f e ’ s c h e q u e r in g  m o o n l ig h t— s m ile d  a s u n d e r  

T h e  d o u b t s  t h a t  c lo u d - l ik e  o ’e r  h im  s o u g h t  to  r o l l .

A n d  t h u s  h is  lo v e  g r e w  d a i ly ,  a n d ,  p e rc h a n c e ,

W a s  a l l  th e  s t r o n g e r  c i r c le d  b y  ro m a n ce .
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H e  fo u n d  a  n a m e  f o r  h e r ,  i f  n o t  h e r  o w n ,

H a p l y  a s  s o f t ,  a n d  to  h e r  h e a r t  a s  d e a r—

H i s  l i f e — h is  CfiZ o e ” — A h !  o f  a l l  n a m e s , n on e  

M a k e  so  d iv in e  a  m u s ic  to  th e  e a r  

A s  t h a t  b y  lo v e r s  c o in ’ d — th e  c h i ld - l i k e  a r t  

T h a t  b re a th e s  to  v u lg a r  w o rd s  th e  f o n d  t h o u g h t s  o f  th e  

h e a r t !

C r e e p  s lo w ly  o n ,  t h o u  g r e y  a n d  w iz a r d  T im e —

T h o u  g r e y  a n d  w iz a r d  T im e ,  c re e p  s lo w ly  o n —

E v ’n  I  w o u ld  l in g e r  in  m y  t r u a n t  r h y m e ,

N o r  t e l l  to o  so o n  h o w  so o n  th o se  h o u r s  w e re  gone .

F lo w e r s  b lo o m  a g a in — le a v e s  g la d  o n ce  m o r e  t h e  tre e —  

P o o r  l i f e ,  t h e r e  co m e s  n o  se co n d  S p r in g  t o  th e e  !

END OF P A R T  I
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; I&vte mod.t bflyb»*ii tail! noJisvr orf) laVtodVf 
&v/'.v.'t r v <dtifco id- ona yd) r/u iriofa ni wftedW

■: v* yjJ^Mtydi foicO ^nm/wimn tytftorfw iO
. allAD tfruK»cfnoqm a o^H\?o n3[ mib ori) yt&fifir

.vW* ‘f* . ' <’ • ‘~—
~;3ik5 Ji snodtf '{oafuE d'jtfo rauii ytoasd bfiW

, j . -

• • . v* :/•'•/.'>.



M I L T O N .

P A R T  I I .

Protinus insoliti subierunt corda furores 
Uror amans intus, flammaque totus eram« 

Interea misero quae jam mibi sola placebat 
Ablata est oculis non reditura roeis.

M i l t .  E l e c .  VII.

I .

F a i r  P la t o ,  in  th e  g a rd e n  o f  t h y  s o u l 

T h e  v e r y  w e e d s  w e re  lo v e l ie r  th a n  th e  f lo w e r s  

W h i c h  c r o w n  th e  t o i l  o f  o t h e r s ; th e  sw e e t s h o w e rs  

T h a t  fe d  th e  t id e s — th e  g o ld e n  t id e s — th a t  r o l l  

A l o n g  th e  r i c h  s o i l  o f  t h y  re a so n , f e l l  

F r o m  H e a v e n  !— th e y  b e a r  th e  o d o u r  o f  t h e ir  b i r t h  

W h e r e 'e r  t h e  w a te rs  t h a t  r e c e iv e d  th e m  s w e l l ; 

W h e t h e r  i n  g lo r y  o 'e r  th e  s u n - l i t  e a r th ,

O r  w h e th e r  m u r m u r in g  t h r o ' th e  m y s t ic  c e l l ,

W h e r e  th e  d im  E r r o r ,  l i k e  a  m o o n b e a m , c a l ls  

W i l d  b e a u t y  f r o m  e a ch  fa n c y  w h e re  i t  f a l l s ; —
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T h e y  b e a r  th e  o d o u r ,  a n d  th e  p e r fu m e s  r is e  

O ’ e r  th e  l u l l ' d  sense , a n d  b re a th e  s o ft  w h is p e r in g o f  f a r  s k ie s  

F a i r  P la t o ,  w h e n  t h y  s p i r i t  d re a m e d  t h a t  F a t e  

C o n s ig n e d  o u r  s o u ls  to  t h is  lo w - th o u g h te d  s p h e re ,

S to r e d  w i t h  v a g u e  m e m o r ie s  o f  a  f o rm e r  s ta te ,

W h i c h  m a d e  o u r  p o w e r s — o u r  h o p e s— o u r  re a so n  h e re  

S o  t h a t  w h a te ’e r  w e  d e e m  we learn is  n o u g h t ,

S a v e  d a r k  r e v iv a ls  o f  som e  g o rg e o u s  t h o u g h t  

B o r n  in  a  n o b le r  b e in g  ;— was th e  lo r e  

T in g e d  b y  no g l im m e r in g  f r o m  th e  la n d  o f  T r u t h  ?

D o e s  n o t  th e  h e a r t  r e c a l l ,  in  p a s s io n , m o re  

T h a n  th e  E a r t h  d re a m s  o f ? — D o  w e  n o t  a s p ire  

I n  lo v e  to  that w h ic h  L i f e ’ s lo v e  n e v e r  k n o w s  ?

W h a t  d o th  t h is  t r i t e  w o r ld  w it h  th e  v a g u e  d e s ire ,

T h e  re s t le s s  c r a v in g s ,  a n d  th e  f r u i t le s s  th ro e s ,

T h e  pining after shadows o f  o u r  y o u th  ?

W h y ,  w h e n  w e  lo v e ,  d o e s  th e  h ig h  H e a v e n  a p p e a r  

N e a r e r  a n d  lo v e l ie r ,  a n d  a l l  l i k e  a  sh o re  

T r o d d e n  in  c h i ld h o o d  ; a n d  th e  s o le m n  sp h e re  

W h i c h  th e  s ta r s  h a l lo w ,  g r o w  a  ly r e ,  w h o se  n o te s  

A r e  l i k e  f a in t  m u s ic ,  m o s t  b e lo v e d  o f  y o r e ?

I s  i t  t h a t  lo v e  must b e  th e  m e m o ry  le a s t  

F o r g o t t e n  in  t h is  e x i le ,  a n d , r e c a lle d ,

I t  b r in g s  a  th o u s a n d  im a g e s— l i k e  m o te s  

D im — b u t  y e t  b a th e d  in  s u n l ig h t— d is e n th ra l le d  

A t o m s  f r o m  th a t  b r ig h t  b e in g  w h ic h  h a s  ce a s t ?—

Y e s ,  fo n d  A t h e n ia n ,  w it h  t h y  m a ze  o f  th o u g h t ,

S t i l l  w i l l  I  d eem  o n e  t r u t h ,  a t  le a s t ,  w a s  b le n d e d ,

>* 
i
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A n d  th e  p u r e  l i g h t  t h y  w i ld e s t  w a n d e i'in g s  s o u g h t ,  

N e ’e r  o n  a  lo v e l ie r  t r u t h ,  I  w een , d e s c e n d e d !

Y e s ,  th o ’  w i t h in  th e  te m p le  o f  th e  m in d ,

N o  b r o t h e r  A n g e l  l in g e r  y e t  b e h in d ,

P in in g  f o r  b r ig h t e r  w o r ld s f^ th e  e x i le  L o v e  

L i f t s  f r o m  th e  s h r in e  h is  homeward g a z e  a b o v e  !

I I .

T h e  lo v e r s  m e t  a t  t w i l ig h t  a n d  in  s te a lth —

S w e e t  L o v e ,  t h o u  h a s t  n o  m a g ic  l i k e  concealing—  

A n d  th e  r ic h  h o u r s  Y o u t h  s te a le th  f r o m  o ld  T im e ,  

B e c o m e  a  w o r ld  m o re  p r e c io u s  f o r  th e  s te a lin g .

E a c h  h o u r  b u t  c o ffe rs  j o y s — th e  r e a l  w e a lt h  

W h ic h  l i f e  s h o u ld  g a rn e r  in  i t s  e a g e r  p r im e ,

E r e  y e a r s  e x h a u s t  th e  p ro d u c e ,  a n d  th e  p o w e r  

T o  m a k e  th e  p r o d u c e  t re a s u re — a n d  w e  see 

T h e  b la s t ,  w h ic h  s m ite s  th e  g lo r y  f r o m  th e  f lo w e r ,  

C h i l l  in t o  r e s t  th e  w a n d e r in g s  o f  th e  b e e !—

T h e y  m e t— th e  b r e a t h in g  lo v e  o f  t h a t  d e e p  s k y ,  

W h i c h  b a s k ’ d  o ’ e r  w a v e s  w h e re  N a ia d s  w o n t  to  b in d  

u  T h e  lo o s e  t r a in  o f  t h e i r  a m b e r - d r o p p in g  h a i r ; ”

O r  g la n c e d  t h r o ’  s h a d e s  w h e re  w h i lo m  w a n d e re d  b y  

T h e  le a f - c r o w n ’ d  D r y a d ,  s t a r t l in g  f r o m  t l i e i r  la i r ,  

S a t y r  a n d  p ip in g  F a u n ; o r  e y e d  th e  ly m p h  

O f  g la s s ie s t  f o u n t a in  ; w h i le  th e  d im p l in g  w in d  

N e ’e r  m a r r e d  th e  m i r r o r ; a n d  f u l l  m a n y  a  N y m p h  

T r o o p e d  t h r o ’ th e  g re e n w o o d  w it h  h e r  h u n t re s s -q u e e n ,
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A n d  p a u s ’d ,  a n d  g la n c ’ d  a r o u n d ,  a n d  lo n g ’d  to  la v e  

H e r  w h it e  l im b s  in  th e  sm o o th  a n d  l i q u id  sh ee n ,

T i l l  w h e re  th e  m u r m u r in g  b ra n c h e s  v e i l 'd  th e  e y e

O f  th e  e n a m o u re d  s u n , a l l  t im o r o u s ly

S h e  g a v e  h e r  p o m p  o f  b e a u ty  to  th e  w a v e ;—

N o ,  th e  d e e p  s k y  o f  I t a l y  a n d  L o v e ,

N e v e r  w h e n  g o d  a n d  g o d d e s s  j o y 'd  to  s t r a y  

B y  w o o d  a n d  w a v e — saw  lo v e r s  f r o m  a b o v e  

M o r e  lo v in g ,  a n d  m o re  w o r t h y  lo v e ,  th a n  th e y  !

A l l  N a t u r e  w a s  a  t r e a s u r y ,  w h ic h  t h e ir  h e a r ts  

R i f l e d  a n d  c o in ’d  in  p a s s io n ; th e  s o f t  g r a s s —

T h e  B e e ’ s b lu e  p a la c e  in  th e  v io le t 's  b e l l—

T h e  s ig h in g  le a v e s , w h ic h ,  a s  th e  d a y  d e p a r ts ,

T h e  l i g h t  b re e z e  s t i r r e t h  w it h  a  g e n t le  s w e ll—

T h e  s t i l l e r  b o u g h s  b le n t  in  o ne  e m e ra ld  m ass ,

W h e n c e ,  r a r e ly  f lo a t in g  th e  l u l l ' d  E v e  a lo n g ,

S o m e  u n seen  l in n e t  s e n t  i t s  v e s p e r  so n g —

A l l  f u r n is h e d  th e m  w it h  im a g e s  a n d  w o rd s

A n d  th o u g h t s  w h ic h  s p o k e  n o t ,  b u t  la y  h u s h 'd  l i k e  p r a y ’ r-

T h e i r  lo v e  m a d e  e a r th  o n e  m e lo d y ,  l i k e  b ir d s ,

A n d  c a l l ’ d  r i c h  l i f e  f r o m  a l l  t h in g s ,  l i k e  th e  a ir .

W h a t  in  t h a t  lo v e ly  c l im a t e  d o th  th e  b re a s t  

I n t e r p r e t  not in t o  t h e  lo r e  o f  L o v e  ?

W h o  g a ze s  e v ’n  u p o n  th e  h u e s  t h a t  re s t ,

B a t h in g  in  s u n l ig h t  o 'e r  th e  p ic t u r e d  d re a m ,

T o  th e  fa ls e  c a n v a s s  c o n ju r e d  b y  sw ee t C la u d e ,

A n d  fe e ls  n o t  in  h is  h e a r t  th e  p u ls e s  m o v e  

A s  to  a  S y r ia n  m u s i c ; t i l l  h a l f  a w e d
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E v ’n  b y  th e ’  e x c e s s  o f  l u x u r y ,  a n d  o p p re s s e d  

A n d ,  a s  b y  s p e l ls  O g y g ia n ,  a l l  u n m an n ed  

I n t o  o n e  sense  o f  r a p tu r e — h e  m ig h t  d e e m  

T h e  la n d s c a p e  b r e a t h in g  w it h  o n e  c h a r m ’d  c o m m a n d —  

L o v e  y e  w h o  g a z e ,— fo r  t h is  i s  L o v e — y o u r  m onarch '*  

la n d  ! ”

I I I .

B u t  a l l  r o u n d  th e m  w a s  l i f e — th e  l i v i n g  scene ,

T h e  re a l sk y ,, a n d  e a r th ,  a n d  w a v e , a n d  a i r  ;

T h e  t u r f  o n  w h ic h  E g e r ia ’ s s te p s  h a d  b e e n ,

T h e  sh ad e , s t re a m , g ro t to ,  w h ic h  h a d  k n o w n  h e r  ca re . 

S t i l l  o ’e r  th e m  f lo a te d  an  in s p i r in g  b r e a t h —

T h e  o d o u r  a n d  th e  a tm o s p h e re  o f  s o n g —

T h e  le g e n d — g lo r y — v e rse — th a t  v a n q u is h ’ d  d e a th  

S t i l l  th r o ’  th e  o ra n g e  g la d e s  w e re  b o rn e  a lo n g ,

A n d  s u n k  in t o  t h e ir  s o u ls  to  s w e ll th e  h o r d e  

O f  th o se  d e l ic io u s  th o u g h t s  th e  m is e r  P a s s io n  s to re d  ! 

L o v e  o f t  is  c o n q u e re d  b y  A m b i t io n ’ s lu s t ,

B u t  L o v e ,  I  w ee n , h a th  e v e r  h is  re v e n g e —

A m b i t io n  m o u ld e r s ,  a n d  h e r  m a rb le  b u s t ,

H e r  iv ie d  a rc h e s ,  a n d  th e  p i l l a r ’d  ra n g e  

O f  h e r  lo n g  te m p le s ,  a n d  h e r  r e g a l h a l l s —

Y e a !  e v ’n  t h e  d e s o la t io n  o f  h e r  d u s t  

B e c o m e  to  L o v e  th e  m in is te r s  a n d  fo o d  !

F o r  in  s u c h  scenes th e  p a s s io n  t r iu m p h s  m o s t,

A n d  e v ’ n  w it h in  th e  C aesa r’ s r u in e d  w a l ls  

T h e  v e r y  z e a l w h ic h  f i l l s  th e  s o l itu d e ,
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A n d  p a in t s  th e  b a re  s to ne  w it h  an  a rm e d  h o s t ,

H o u s e s  u n se e n , b u t  v i v i d l y ,  a  b ro o d  

O f  th o u g h ts  w h ic h  t u r n  to  p a s s io n — fo r  w ha te ve r 

D e e p  F a n c y  n u r t u r e s  in  th e  c e l l  “  R o m a n c e ,”

H a t h  in  i t s  v e r y  n a tu r e  seeds th a t  b e a r  

F r u i t  u n to  L o v e .  A l l  m e m o ry  is  a  t ra n ce ,

I n  w h ic h  L o v e  is  th e  fo n d e s t  o f  th e  d re a m s—

O r — le t  u s  c h a n g e  th e  im a g e — in  th e  s h r in e  

O f  th e  v e i l ’d  s o u l th e r e  is  a  ly r e ,  w h o se  th e m e s  

A r e  v o w ’ d  to  lo v e — th e  fe e lin g s  a re  i t s  s t r in g s —

T o u c h  on e— a n d  o n  th e  a l t a r — th e  d iv in e  

M u s i c  is  s t i r r ’ d — a n d  th u s  th e  n o te s  w e  ra is e  

I n  o u r  fo n d  t h o u g h t— to  V i r t u e — V a lo u r — P r a is e  

W o r s h ip — G r ie f — M e m o r y — a re  b u t  s p e l ls  w h ic h  m o v e  

T h e  h id d e n  s p i r i t  o f  th e  l y r e  o f  L o v e !

I V .

B u t  they r e q u ir e d  n o  f u e l  to  th e  f la m e  

W h i c h  b u r n t  w it h in  th e m , a l l  u n d y in g ly ,

N o  scene  to  s te e p  their p a s s io n  in  ro m a n ce ,

N o  s p e l l  f r o m  o u tw a r d  n a tu r e  to  e n h a n ce  

T h e  n a tu r e  a t  t h e i r  b o so m s— a l l  t h e  sam e  

T h e i r  lo v e  h a d  b e e n  i f  c a s t  u p o n  a  r o c k ,

A n d  f r o w n ’d  o n  f r o m  th e  a r c t ic ’ s h a g g a r d  s k y ;

N a y — ev ’ n  th e  v ic e s  a n d  th e  ca re s , w h ic h  m o ve  

L i k e  w aves— o ’e r  t h a t  f o u l  o cean  o f  d u l l  l i f e ,

W h i c h  r o l ls  t h r o u g h  c it ie s  in  a  s u l le n  s t r i f e
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W i t h  h e a v e n — h a d  r a g e d  o n  th e m , n o r  i n  th e  s h o c k , 

C r u m b le d  o n e  a to m  f r o m  t h e ir  b a se  o f  lo v e  ;

A n d ,  l i k e  s t i l l  w a te rs ,  p o e s y  la y  d e e p  

W i t h i n  th e  h u s h e d  y e t  h a u n te d  s o u l o f  e a c h ,

A n d  th e  f a i r  m o o n , a n d  a l l  th e  s ta r s  t h a t  s te ep  

H e a v e n ’ s s i le n c e  a n d  i t s  s p i r i t  in  d e l ig h t ,

H a d  w i t h  t h a t  t id e  a  s y m p a th y  a n d  sp e e ch  !

F o r  th e m  th e r e  w a s  a  g lo r y  in  th e  n ig h t ,

A  w h is p e r  i n  th e  fo re s t ,  a n d  th e  a i r !

L o v e  i s  th e  p r ie s t  o f  N a t u r e ,  a n d  c a n  te a c h  

A  w o r ld  o f  m y s t e r y ,  t o  th e  fe w  t h a t  s h a re  

W i t h  s e lf -d e v o te d  f a i t h ,  th e  w in g e d  F la m e n ’ s ca re .

V .

I n  each la y  p o e s y — fo r  w o m a n ’ s h e a r t  

N u r s e s  th e  s t re a m , u n s o u g h t ,  a n d  o f t  u n s e e n ;

A n d  i f  i t  f lo w  n o t  t h r o u g h  th e  t id e  o f  a r t ,

N o r  w o o  th e  g l i t t e r in g  d a y - l ig h t — y o u  m a y  w een  

I t  s lu m b e r s ,  b u t  n o t  c e a s e s ; a n d  i f  c h e c k ’ d  

T h e  eg re ss  o f  r i c h  w o rd s ,  i t  f lo w s  in  t h o u g h t ,

A n d  in  i t s  s i le n t  m ir r o r  d o th  r e f le c t  

W h a t e ’ e r  A f f e c t io n  to  i t s  b a n k s  h a s  b r o u g h t .

T h i s  m a k e s  h e r  lo v e  so g lo w in g  a n d  so te n d e r ,  

D y in g  i t  in  s u c h  d e e p  a n d  d r e a m - l ik e  h u e s ,

E a r t h — H e a v e n — c re a t iv e  G e n iu s — a l l  t h a t  re n d e r  

I n  m an  t h e ir  w e a lth  a n d  h o m a g e  to  th e  m u se  ; 

P o u r in g  t h e i r  p o m p  in t o  th e  g o ld e n  v e rse ,

T h e  v is io n  a n d  th e  v a g u e  d e l ig h t  o f  s o n g ,

a 2
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I n  h e r  p ro d u c e  b u t  f e e l in g s  w h ic h  d is p e rs e  

T h e i r  p o w e rs  in  lo v e — th e  c o n se c ra te d  th r o n g  

O f  d re a m ie r  t h o u g h t s  th a t  f r o m  th e  u n iv e r s e  

We s to re — to  tw o  G o d s — L o v e  a n d  S o n g  a re  p l ig h t e d ,  

B u t  w o m a n ’ s s o u l is  L o v e  a n d  S o n g  u n ite d .

O  t re a s u re  ! w h ic h  a w h i le  th e  w o r ld  o u tw e ig h s  

T h e  m in e  o f  fo n d n e s s  in  a  w o m a n ’ s h e a r t !

W h a t  a re  th e  t r iu m p h s  o f  o u r  a f t e rd a y s ,

T o  w h a t— to  e v ’n  th e  d re a m  o f  w h a t— thou a r t !

B u t  th e se  a re  v o w ’d  t o  S o r ro w ’ s f u n e r a l p y r e ,

E v ’n  in  th e  b u d -  - l i f e ’ s e a r l ie s t  f r u i t s  a n d  b e s t !

A n d  T h o u g h t  b u t  g le a n s  c o ld  a sh e s  f r o m  th e  f ir e ,

T o  h o a rd  a n d  b u r y  in  t h a t  u r n ,  th e  b r e a s t !

E v ’n  a s  a  c h i ld  u p o n  th e  w a te r  s id e ,

L o v e  s ta n d e th  t r u a n t  on  F a t e ’ s f lo w in g  r iv e r ,

A n d  p lu c k s  in  w a n to n  id le s s e  e v e r y  f lo w e r  

( I n  y o u t h  h o w  m a n y  f lo w e r s !) w h ic h  g ro w s  b e s id e , 

A n d  w eave s  th e m  in t o  w re a th s ,  a n d  la u g h in g  f l in g s  

O n e  a f te r  o n e  th e  g a r la n d s  o n  th e  t i d e ;

( W h i l e  to  th e  d e e p  th e  w a te r  r o l ls ,  a n d  n e v e r  

B a c k  to  th e  id le r ’ s h a n d  th e  o f fe r in g  b r in g s , )

T i l l  a l l  a r o u n d  is  r i f le d ,  a n d  th e  p r id e  

O f  l i f e ’ s w h o le  s u m m e r  la v is h ’d  in  an  h o u r !

V I .

T w ic e  t h r o ’ h e r  c o u rs e  th e  C a r ia n ’ s g o d d e s s  ro d e  

S in c e  th u s  th e y  m e t ;  a n d  w e l l ,  I  w een , she  sh o n e
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N o t  u p o n  o th e r s  a s  f o r  th e m  sh e  g lo w e d ,

F o r  t h e ir  l i f e  w a s  a  m y s t e r y ; a n d  h a d  g r o w n  

A n  essence  a n d  a  s p i r i t  o f  a l l  t h in g s  

M o s t  f a i r  a n d  m o s t  d iv in e — th e ’  o ’e r f lo w in g  s p r in g s  

O f  t h e ir  b r ig h t  b e in g  w e re  l i k e  b le s s e d  t id e s ,

F e d  f r o m  th e  r i v e r  w h ic h  th e  la n d  d iv id e s  

T h e  u n fa l le n  f a t h e r  o f  th e  n a t io n s  t r o d :

W h e n  p e a ce  a n d  b l is s  d w e lt  b y  th e  A m a r a n t h  s id e s  

O f  th e  s m o o th  w a v e , r e f le c t in g  a s  i t  f lo w e d  

T h e  fo rm s  o f  A n g e ls  a n d  th e  b r e a th  o f  G o d  !

V I I .

’ T w a s  e v e ! a n d  Z o e  w a tc h e d  u p o n  th e  h i l l

W h e r e  th e y  w e re  w o n t  to  m e e t— th e  p a r t in g  r a y

O f  h im  a d o re d  in  D e lo s — lin g e r e d  s t i l l

O ’ e r  th e  d a r k  p in e ,  a n d  t h r o u g h  th e  b re a th le s s  b o u g h s

G l id in g ,  f e l l  b r o a d ly  o n  th e  r u in s  g re y ,

T h a t  a t  h e r  fe e t  in  d e so la te  g lo r y  la y .

A m o n g  th o se  w re c k s  a ro se  th e  g lo s s y  g re e n  

O f  t h a t  sw e e t p la n t  w h ic h  b lo o m s  f o r  lo v e r ’ s b ro w s , 

A n d  V e n u s  w o re  in  I d a !— th e re  th e  v a s t  

A n d  s u l le n  f o l ia g e  o f  th e  A lo e  c a s t  

A  s h a d o w  o ’e r  th e  m a rb le — th e re  th e  scen e  

W o r e  l i k e  a  s m i le  th e  w a ll- f lo w e r ’ s  o d o r o u s  b lo o m  !

A V h e re  Z o e  s ta n d s , th e  C aesa r’ s p a la c e  s to o d ,

A n d  f r o m  t h a t  lo f t y  te r ra c e — y e  s u r v e y  

T h e  to w e rs— th e  te m p le s— th e  e te rn a l to m b  

W h e r e  M e m o r y  g u a r d s  th e  b u r ie d  n a m e  o f  R o m e !
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B e y o n d ,  th e  T i b u r ,  o n  h is  s h ru n k e n  w a y ,

M o u r n s  so n g le s s  o n w a rd  to  th e  T y r r h e n e  sea  

T h r o '  L a t iu m ’ s w a s te s , t h a t  s a d d e n  c e a se le s s ly  

W i t h  m a n y  a  s h a t te re d  s e p u lc h re  b e s t re w e d ,

B a r in g  t h e ir  b re a s t  u n t o  th e  la z y  d e a th ,

T h a t  c re e p s  a lo n g  t h e  d u l l  a ir 's  r o t t in g  b r e a t h !

A n d  th e re , in  a m p h ith e a t r e  a fa r ,

T h e  h i l l s  l a y  b a s k in g  in  th e  p u r p le  s k y ,

T i l l  a l l  g r e w  g r e y — a n d  M a r o 's  s h e p h e rd  s ta r  

W a t c h 'd  th e  s o ft  s i le n c e  w it h  a  lo v in g  e y e ;

A n d — e v 'n  as one  w h o  w a lk e th  in  a  s le e p —

T h e  M o o n  r o v 'd  d r e a m in g ,  o ’e r  th e  n ig h t  s k y 's  so le m n  

steep .

V I I I .

“  H e  co m es  n o t  ” — Z o e  m u r m u r e d — “  y e t  th e  h o u r  

Ctf H a t h  p a s t— a n d — h a r k — h o w  o m in o u s ly  o ’e r  

“  T h e  s i le n t  a i r  f r o m  N e ro ’ s  G o ld e n  T o w e r  

“  H o o t s  th e  o w l ’ s  s t a r t l in g  c r y ; a n d  to  th e  c o re  

“  O f  m y  c h i l l ’ d  h e a r t ,  s t r ik e s  l i k e  a  v o ic e  o f  d o o m  !

“  H e  c o m e s  n o t— y e t  th e  m o o n  i s  h ig h — b e fo re  

u  H i s  fo o ts te p  n e v e r  t a r r ie d — H e a v e n ,  i f  a u g h t  

“  O f  p e r i l  c ro s se d  h i s  p a th  !— H o w  d e e p  a  g lo o m  

u B r o o d s  o ’e r  th e  h o l lo w  o f  y o n  s h a tte re d  a r c h !—

“  W h a t  i f — a y ,  th e re — th e re  l ie s  th e  s t a r t l in g  t h o u g h t ,  

<c W h ic h ,  e v 'n  b e s id e  h im ,  h a th  th e  p o w e r  to  b la s t  

u  A s  w it h  a  c u rs e — th e  s u m m e r  o f  m y  s o u l !

“  W h a t  f o rm  g l id e s  t h e r e !— H a  ! s u re  b y  y o n d e r  la r c h
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44 A t h w a r t  t h e  g lo o m — a  h u m a n  sh a d o w  s to le ,

44 I  h e a rd  th e  b la c k  b o u g h s  r u s t le  a s  i t  p a s t .

44 O  Q o d ,  b e fo re  w h o se  e y e  th e  fe lo n  n ig h t  

44 F o r g o e s  h e r  v e i l ,  a n d  b ro a d e n s  in t o  l i g h t ,

44 P r o t e c t  h is  p a th w a y  f r o m  th e  lu r k in g  d e a th ,

44 T h e  b o u g h t  a ssa ss in ’ s d a g g e r  ! O  m y  h e a r t ,

44 B e  s t i l l— b e  s t i l l  o r  b r e a k  !— H e  co m e s— m y  b re a th  

44 G r o w s  t h ic k  w it h  r a p tu r e ,  a n d  th e  l i f e  s t re a m s  d a r t  

44 A s  i f  to  w a s te  th e  v e r y  v e in s  a w a y .

44 H e  c o m e s ! H o w  b le s t  th e  s i le n c e  w h ic h  d o th  m e lt  

46 B e n e a th  th e  m u s ic  o f  h is  f o o t s t e p ! A i r ,

44 H o w  m y  l i p  d r in k s  th e e , s in c e  t h y  t id e s  h a v e  f e l t  

44 T h e  t h r i l l i n g  o d o u r  o f  h is  r i c h  b r e a th — w h e re  

44 T h e  p e r fu m e ,  a n d  th e  s ig h in g  s o u n d s  o f  M a y ,

44 W e a v e  o ’ e r  th e  fa c e  o f  n ig h t  a  s o f t  a n d  b lo s s o m in g  d a y  

44 M y  g lo r io u s  s t ra n g e r ,  w e lc o m e  l A h  f a s  o ne  

44 W h o  w a tc h e th  d a y l ig h t  o n  th e  m o u n ta in ’ s b ro w ,

44 H a s  m y  s o u l lo n g ’ d  f o r  th e e — a n d  I  h a v e  w o n  

44 T h e  b o o n  a t  la s t .  T h o u  b e a m e s t on  m e  n o w  1 

44 B u t  w h y  so  c r u e l,  d e a r e s t ! th o u  m u s t  m e a su re  

44 T h e  p a s t  s u sp e n se — d re a d — to r t u r e — w it h  th e  b l is s  

44 T h a t  n o w  f lo w s  f o r t h  in  te a rs— th o u  a r t  a  t re a s u re  

44 S o  v a s t— so w o n d ro u s — th a t  to  m e re ly  m is s  

44 T h e e  f r o m  m y  s id e — f i l l s  m y  w h o le  f r a m e  w it h  fe a r  !

44 A n d ,  t r u a n t ,  see h o w  D ia n  f r o m  h e r  v a u l t  

44 T e l l s  th e e  h o w  lo n g  m y  h e a r t  h a th  s ic k e n e d  h e re ,

44 A n d  d a re s— w h a t I  m a y  n o t— u p b r a id  th e e  w i t l i  t h v  

f a u lt . ”
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T h e y  sa te  th e m  o n  a  f a l le n  c o lu m n ,  w h e re  

T h e  w i ld  a c a n th u s  c lo m b e  th e  s h a t te re d  stone , 

M o c k in g  i t s  s c u lp t u r e d  m im ic r y  w h ic h  th e re  

W a s  g ra v e n  o n  th e  p i l l a r ’ d  p o m p  o v e r th ro w n ;

A n d  in  i t s  d e a th le s s ,  b u t  u n f lo w e r in g  g re e n ,

T y p in g  th e ’  im m o r t a l  w re c k s — a n d  b a r r e n  p r id e  o f  sc< 

T h e r e  seem ed  n o u g h t  l i v in g  n e a r  t h e m ; Z o e ’ s  a rm  

W a s  r o u n d  h e r  lo v e r — a n d  h e r  c h e e k  w as p re s t  

U p o n  h is  s h o u ld e r— O h  ! th e  t h r i l l i n g  c h a rm  

O f  th a t  d e p e n d e n ce — w h e n  w e fe e l th e  b re a s t ,

O n  w h ic h  w e  le a n , b o u n d s  a l l  th e  h e a r t  a n d  h o p e ,  

W h ic h  till t h a t  b r e a s t  w a s  fo u n d — th o u g h t  w o r ld s  

b a r r ’ d  a  s c o p e !

I X .

“  A n d  t e l l  m e , fe e F s t  t h o u  n o t  o u r  lo n e  re t re a t ,

“  D r i n k  f r o m  o u r  lo v e  a n  e th e r  o f  d e l ig h t  ?

“  A n d  t e l l  m e , i f  l i k e  m in e  t h y  h e a r t  h a th  b e a t  

“  T h r o ’  th e  lo n g — d u l l  d a y ,  w it h  one  w is h  f o r  n ig h t  ?

N ig h t — m o s t  b e lo v e d  n ig h t ,  t h a t  m a r k s  u s  m e e t—  

“  A l a s  ! a l a s ! t h a t  w e  s h o u ld  e v e r  p a r t !”

“  A n d  w h e re fo re  s h o u ld  w e  P— A r e  w e  n o t  b e co m e  

“  E a c h  to  th e  o th e r ,  a l l  b e n e a th  th e  s k ie s  ?

“  M y  h e a r t  f l ie s  to  t h y  p re sen ce , a s  i t s  h o m e ,

“  A n d  s le e p s  b e n e a th  th e  sh a d o w  o f  th in e  e y e s !
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“  W h e r e fo r e ,  m y  Z o e  ?— T h o u  a r t  t o  m y  s ig h t  

“  N o t  a s  a  d re a m , b u t  a s  th e  s o u l o f  d re a m s ,

<( T h e i r  essence , l i f e ,  a n d  im m o r t a l i t y !

“  T h e  fo c u s  o f  th e  w i ld  a n d  s c a t te re d  b e a m s , 

u  T h a t  w o k e  th e  M e m n o n  o f  m y  m in s t r e ls y  

<( R o m e  le f t ,  I  le a v e  n o t  th e e  !— b u t  i f  to o  soon  

“  C o m p e lle d ,  I  w a n d e r  b a c k w a r d  t o  m y  d o o m ,

“  T h o u ,  a s  y o n  s ta r  c l in g s  e v e r  t h r o u g h  th e  g lo o m ,

“  F a s t  b y  th e  p a th w a y  o f  th e  p i lg r im  m o o n ,—  

te T h o u  w i l t  s t i l l  s h in e , u n se v e re d  b y  m y  s id e ,

“  M y  s ta r  o f  f a i t h  a n d  lo v e ,  m y  b le s s in g  a n d  m y  b r id e  !”

S h e  a n sw e re d  n o t ,  b u t  t r e m b le d ; a n d  h e  ra is e d  

F o n d ly  h e r  d o w n c a s t  c h e e k — th e  ro se  w a s  f le d ,

And like a mourner o’er it, in the stead,
S a te  p a le n e s s  th e re ,  a n d  d ro o p ’ d — th e  te n d e r  e ye s  

T h a t  s h u n n in g ,  m e t  h is  o w n , w e re  w e t  w it h  t e a r s ;

A n d  th a t  s u b d u e d  a n d  s t r ic k e n  th o u g h t ,  w h ic h  w e a rs  

W o e — as a  n u n ,  th e  h o p e -e n to m b in g  v e i l ,

S i le n t  a n d  s e lf - c o n s u m in g ,  c a s t  i t s  g lo o m  

O ’ e r  h e r  s t i l l  fe a tu re s ,  a n d  t h e ir  t o u c h in g  b lo o m  !

H e  g a z e d , a n d  f e l t  w i t h in  h im  a s  h e  g a z e d  

T h e  b o ld  a n d  h a u g h t y  s p i r i t  s in k  a n d  q u a i l—

A s  i f  th e  o m e n  o f  n o  id le  fe a rs

C r e p t  to  h is  h e a r t ,  a n d  w it h  a  v o ic e  o f  b a le ,

S p o k e  o f  h is  b a f f le d  y o u t h — h is  m a n h o o d ’ s lo v e le s s  y e a r s !

“  T h o u  d o s t  n o t  a n sw e r , Z o e ;— ca n  i t  b e  

“  T h a t  I  h a v e  lo v ’ d  to o  w i ld l y  ?— t ru e ,  t h a t  ne ’ e r

o. 5



3 4 6 MILTON.

44 H a s t  t h o u  re v e a l’ d  t h y  b i r t h ,  t h y s e lf ,  to  m e ;

44 B u t  h a s t  b e e n  w o r s h ip p e d  in  m y  h e a r t  a n d  p r a y e r  

44 U n k n o w n ,  a n d  g lo r io u s ,  l i k e  a  m y s t ic  l i g h t ,

44 O r  d im -se e n  fu t u r e ,  to  m y  s o u l p r e f a t e d ;

44 O r  sh a p e , t h a t  in  t h e  w e ir d  a n d  p a s s io n a te  n ig h t ,

44 I  w o n  som e  h e a v e n ly  m a g ic ,  a n d  c r e a t e d !

44 B u t  n o w , L o v e ,  le t  m e  lu r e  th e e  f r o m  t h y  s h a d e ,

44 M y  b r ig h t  E g e r ia — b e  a  m o r t a l  m a id ,

44 L i f t  th e  a l l - id le  m y s t e r y  f r o m  m y  h e a r t—

44 A n d  t e l l  m e , f a ir e s t ,  w h a t  a n d  w h e n c e  th o u  a r t  !”

E a g e r  h is  e y e , a n d  a n x io u s  w a s  h is  to n e ,

A n d  th e  h a l f  s m ile  t h a t  o ’ e r  h is  fe a tu re s  sh ed  

A  m o m e n t ’ s h u r r ie d  b r ig h tn e s s  w a n ’d  a n d  f le d ,

A s  cea sed  h is  w o rd s .

S h e  w ith  a  te n d e r  lo o k ,

M a d e  s o f t  b y  sa d n e ss , a n d  a  s i le n t  fe a r ,

A n d  w it h  a  v o ic e ,  w h ic h  s u m m o n ’d  f r o m  i t s  th r o n e  

T h e  c h a rm e d  h e a r t  u n t o  th e  h a u n te d  e a r,

A f t e r  a  p a u s e  r e p l ie d  :

44 I  w i l l  n o t  b r o o k

44 M in e  o w n , to  g a z e  u p o n  th e  d a r k  th o u g h t ,  t h o u  

44 H a s t  c o n ju r ’ d  to  a p p a l  m e !— le a v e  m e  ! H e a v e n  !

44 L e a v e  R o m e ,  a n d  m e !— N a y ,  n a y ,  u n k n i t  th a t  b ro w

44 L i s t  to  m e , Z o e  !— I n  m y  fa th e r ’ s la n d ,

44 F o r  a g e s  h a v e  o u r  b o ld  ra c e  b o w ’ d  th e  k n e e  

44 T o  fa ls e  g o d s  fe d  o n  t h a t  id o la t r y ,

44 W h i c h  maketh w h a t  i t  worships. I t  is  g iv e n
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“  T h e  M i g h t y  H o u r ,  in  w h ic h  o u r  h e a r t s  s h a l l  le a p  

44 A s  a t  a  t r u m p e t ,  f r o m  t h e ir  P a g a n  s le e p ;

44 A n d  l i g h t  s h a l l  b u r s t  in t o  o u r  s o u ls ,  t h a t  w e

44 M a y  k n o w  th e  f a i t h  w h ic h  b id s  G o d 's  im a g e s  b e  f r e e !

44 F o r  t h is  a t  m o rn ,— e re  th e  e x u l t in g  s u n  

44 F lu s h  o’ e r  th e  E a s t e r n  h e a v ’n — as t h e  g r e y  l i g h t  

44 T o i l s  u p  th e  r e a r  o f  D a r k n e s s ; — h a th  b e g u n  

44 M y  s o le m n  o r is o n — fo r  th is ,  th e  N ig h t  

44 H a t h  b y  a  th o u s a n d  sh a d o w s , d re a m s , a n d  s ig n s ,

44 F i l l ’ d  m y  s te rn  h e a r t  w ith  H o p e ,  w h o se  t r u t h  i t  n o w  

d iv in e s  !

44 Y e a ,  e re  I  lo v e d  th ee , Z o e — e re  I  a s k e d ,

44 E v ’ n  i f  th e  lo v e  o f  w o m e n  w e re  f o r  m e ,

44 T h e r e  w a s  one  S h a p e ,  on e  Q u e e n , f o r  w h o m  I  ta s k e d  

44 T h e  p o w e rs  a n d  p ro w e s s  o f  m y  in f a n c y .

44 S t i l l ,  s h in in g ,  p u r e ,  a n d  c ir c u m fu s ’d  i n  a l l  

44 T h e  c a lm n e s s  a n d  th e  g lo r y  o f  o ld  d a y s ,

44 O f t ,  (a s  in  lo n e l ie s t  c e l l , )  in  h a u g h t ie s t  h a l l ,

44 U n s e e n  b y  o th e rs ,  g le a m ’d  she  o n  m y  g a ze .

44 A n d  w h e n  I  a s k ’ d  th e  n a m e  o n  w h ic h  to  c a l l ,

44 W h e n  c h a f ’ d  b e n e a th  th e  p o m p ,  th e  p o w e r ,  th e  g a u d ,

44 W h i c h  th e  d u p ’ d  M a n y  d e c k  Avith h o l lo w  la u d ,

44 M y  d e e p  s o u l s ic k e n e d  t h a t  f a i r  fa c e  to  see,

44 T r u t h  f r o m  th e  Avomb o f  T im e  d id  a n s w e r  4 L ib e r t y  !’

44 A n d  n o w  she  c a l ls  m e  w it h  a n  a n g e l’ s  v o ic e  

44 H o m e w a r d ,  o ’ e r  la n d  a n d  o cean  to  h e r  c a u s e ;

44 A n d  m y  b lo o d  b u r n s  w it h in  m e , t h a t  th e  c h o ic e  

44 O f  h o u r  a n d  c l im e ,  in  w h ic h  H i s  lo f t ie s t  la w s
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“  H e r ig h t s — o u r  G o d  h a th  c a s t ,  a lb e i t  in  s t r ife ,

“  U p o n  th e  a g e  a n d  la n d ,  in  w h ic h  I  d r a n k  m y  l i f e  !”

S h e  lo o k ’d  u p o n  t h a t  b r o w  so  f a i r  a n d  h ig h ,

T o o  b r ig h t  f o r  s o r ro w , a s  to o  b o ld  f o r  f e a r ;

S h e  lo o k ’ d  u p o n  th e  l i g h t  o f  t h a t  la r g e  e y e  

W h i c h  d re a m t  n o t  o f  th e  b l in d n e s s  g lo o m in g  n e a r .

S h e  lo o k ’d ,  a n d  s ig h ’d ; a n d  w it h  a  t r e m b l in g  h a n d ,  

T o u c h ’d  h is  y o u n g  a r m : h e  t u r n ’d — th e  k n i t  c o m m a n d  

T h e  f ie r y  s p i r i t  o f  h is  fe a tu re s  g re w  

S o f t  a n d  m o re  s o f t— u n t i l ,  a s  c lo u d s  p u r s u e  

E a c h  o th e r ,  s h a d o w in g  o’ e r  som e  s ta r ,  a b o v e ,

A l l  s te rn n e ss  f le d ,  a n d  le f t  h is  fa c e  to  L o v e !

“  C o m e , th e n , m y  Z o e ,  o n  th is  p i lg r im a g e ,

“  T h is  h ig h  a n d  n o b le  t r a v a i l  o f  th e  s o u l ;

C o m e ,  b e  m y  g u id e ,  m y  p a r tn e r ,  a n d  m y  s ta ff,

“  M y  h o p e  in  y o u th ,  m y  h a v e n  in  m y  a g e  ! 

u C o m e , i f  th e  w o r ld  fo r s a k e ,  o r  F a t e  c o n t r o l,

“  O r  F o r t u n e  le a v e  m e — a n d  th e  b i t t e r  ra g e  

“  O f  F o e s ,  in  lo v e  w it h  F e t t e r s ,  m a k e  m e q u a f f  

“  E v ’n  to  th e  la s t  th e  h e m lo c k  o f  th e  b o w l,

“  R e s e r v ’ d  f o r  th o se , w h o , v a n q u is h ’ d ,  c h a fe  th e  t id e  

“  O f  C u s to m ’ s ir e ,  i t s  p a s s io n s , a n d  i t s  p r id e  :—

“  C o m e — b e  m y  s p e n d th r if t - h e a r t ’s  la s t  lo n e ly  h o a rd ,

“  M y  w e a lth ,  m y  w o r ld — m y  so la ce , m y  re w a rd . 

e: C o m e — th o u g h  f r o m  m a rb le  d o m es , a n d  o ra n g e  b o w e rs —  

“  C o m e  to  a  h u m b le  ro o f ,  a  n o r th e rn  s k y ;
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“  L o v e ’ s f a i r y  h a l ls  a n d  te m p le s  s h a l l  b e  o u r ’ s,

“  A n d  o u r  h e a r t ’ s s u n  th e  ic e  o f  e a r th  d e fy ,  

u  T r u s t  m e , t h o u g h  F a t e  m a y  t u r n  e a ch  h o p e  to  g a l l ,

“  T h o u  a t  t h y  c h o ic e , b e lo v ’ d ,  s h a lt  n e ’e r  r e p in e ;

“  T r u s t  m e , w h a te v e r  s to rm  on  m e  m a y  f a l l ,

“  M y  b re a s t  s h a l l  w a rd  th e  b la s t ,  th e  b o l t ,  f r o m  t h in e ! 

u  Y e s ! a s  th e  b i r d  o n  y o n d e r  o a k  w h ic h  b re a th e s  

“  S o u l in to  n ig h t ,  t h y  lo v e  s h a l l  b e  to  m e !

“  Y e s ! I  w i l l  b e  th a t  o a k  w h ic h  e v e r  w re a th e s  

“  I t s  b o u g h s ,  t h o u g h  le a f le s s , in t o  b o w e rs  f o r  th e e  !

“  A n d  w h e n  th e  s u n sh in e  o f  t h y  l i f e  b e  se t,

“  A n d  b e a m s , a n d  j o y ,  a n d  p o m p ,  a n d  l i g h t  d e p a r t ,

“  T h e re  is  o n e  s h e lte r  t h a t  w i l l  s h ie ld  th e e  y e t ,

“  T h y  n e s t, m y  b i r d — t h y  r e fu g e  in  m y  h e a r t ! ”

H e  c e a s e d ; a n d  d re w  h e r  c lo s e r  t o  h is  b r e a s t ;

W i l d l y  h e r  b o so m  h e a v ’ d  b e n e a th  h is  o w n ;

F r o m  h e r  sw e e t l i p s  b e n e a th  h is  k is s e s  p re s t ,

G u s h ’ d  h e r  h e a r t ’ s  fu ln e s s  in  a  m u r m u r ’d  to n e ;

A n d  o’ e r  h e r  b e n t  h e r  l o v e r ; a n d  th e  g o ld  

O f  h is  r i c h  lo c k s  w it h  h e r  d a r k  tre sse s  b le n d e d ;

A n d  s t i l l ,  a n d  s o f t ,  a n d  te n d e r ly ,  th e  lo n e

A n d  m e l lo w in g  n ig h t  u p o n  t h e i r  fo rm s  d e s c e n d e d ;

A n d  t h u s  a m id  th e  g h o s t ly  w a l ls  o f  o ld ,

A n d  c u r t a in ’ d  b y  th e  b lu e  a n d  s t a r r y  a i r ,

T h e y  seem ’ d  n o t  w h o l ly  o f  a n  e a r th -b o rn  m o u ld ,

B u t  s u it e d  t o  th e  m e m o r ie s  b r e a t h in g  th e re —

T w o  G e n i i  o f  th e  m ix t  a n d  te n d e r  ra ce ,

F r o m  f a ir e s t  f o u n t  o r  t re e , t h e i r  h o m e s  w h o  s in g le d - *
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L a s t  o f  t h e ir  o r d e r  d o o m ’d  to  h a u n t  th e  p la c e ,

A n d  b e a r  sw e e t b e in g  in t e r fu s e d  a n d  m in g le d ,

D r a w  th r o u g h  t h e i r  l i f e  th e  sa m e  d e l ic io u s  b r e a th ,  

A n d  fa d e  to g e th e r  in t o  a i r  in  d e a t h !

O h ! w h a t  th e n  b u r n e d  w it h in  h e r ,  a s  h e r  fo n d  

A n d  p u r e  l ip s  y e a rn e d  to  b re a th e  th e ’  e n d u r in g  v o w  ? 

A l l  w a s  fo r g o t ,  sa ve  h im  b e fo re  h e r  n o w —

A  b la n k ,  a  n o n -e x is te n c e , l a y  b e y o n d —

A l l  w a s  f o r g o t— a l l  f e e l in g ,  t h o u g h t ,  b u t  t h is —

F o r  e v e r  p a r te d ,  o r  f o r  e v e r  h i s !

T h e  v o ic e  j u s t  s t ir s  h e r  l i p — w h a t  s o u n d  is  th e re  ? 

T h e  c le f t - s to n e  s ig h in g  to  th e  r u s h in g  a i r  ?

T h e  n ig h t - b i r d  r u s t l in g  t h r o u g h  th e  s t a r t le d  t r e e ? —  

T h e  lo o se  e a r t h --------

W i t h  a  w i ld ,  y e t  s t if le d  c r y ,  

S p r a n g  Z o e  f r o m  h e r  lo v e r .  “  C a n  i t  b e  ?—

“  M e r c y ,  o h  H e a v ’ n  !”

# # # # * # #

# # # #

# # * * *

# # # # # # #

* # * #

# # # # # #

# # # * # *

# # # # # #

END OF PART II.



M I L T O N .

P A R T  I I I .

I argue not
Against Heaven’s hand or will—nor bate a jot 
Of heart or hope, but still bear up and steer 
Right onward—what supports me, dost thou ask ?
The 'conscience, Friend!

M ilton ’ s Sonnet to  C yriac  Skinner*

I .

L ong y e a rs  h a v e  f lo w n  !— a n d  w h e re  th e  M in s t r e l  n o w  ?—  

M a n h o o d  h a t h  se t i n  c lo u d s  u p o n  h is  b r o w  !—

M id n ig h t  i s  p a s t— th e  s o l i t a r y  la m p  

B u m s  in  h is  c e l l— a n d  o ’e r  h is  c h e e k  th e  r a y  

D o t h  l i k e  th e  d im  s m ile  o f  a  s ic k  m a n  p la y —

P a le  i s  h is  l o r d l y  f r o n t ,  a n d  t o i l  a n d  t h o u g h t  

H a v e  d a r k ly  th e r e  t h e i r  f u r r o w ’ d  w itn e s s  w r o u g h t :

S t i l l  a s  h e  b e n d s  h im  to  h is  t a s k — th e  d a m p

W r u n g  f r o m , t h e  f r a m e  w h ic h  f a i l s  th e ’  u n c o n q u e re d  w i l l ,

G r o w s  o ’ e r  th e  h u e le s s  fo re h e a d , fa s t ,  a n d  c h i l l
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A n d  e v e r  w it h  e a ch  p a u s e , t h a t  lo n e ly  l i g h t  

F la r e s  h o t  a n d  s c a th in g  o n  h is  a c h in g  s ig h t .

I I .

A la s  ! n o  m o re  b y  g o ld e n  p a la c e s ,

B y  s t a r - l i t  fo u n t s  a n d  D r y a d - h a u n t e d  tree s ,

S h a l l  F a n c y  w a f t  h e r  V o t a r y ’ s  w i l l i n g  s o u l.

B u t  o n  h e  j o u r n e y ’d  t h r o u g h  a  r u g g e d  p la in ,

L u r ’ d  b y  th e  g lo r y  o f  th e  d is t a n t  g o a l,

A n d  in  t h a t  m id n ig h t  s o l itu d e ,  th o u g h  p a in  

A n d  fe v e r  w o re  h is  h e a r t— a n d  h e  c o u ld  fe e l 

O ’ e r  h is  d im  e y e  th e  d u l l  f i lm  d a r k ly  s te a l,

Y e t  d id  h e  s h r in k  n o t— th o u g h  th e  l i p  g re w  p a le  

A n d  th e  f r a m e  fe e b le — th o u g h  th e  s ig h t  m ig h t  f a i l  

A n d  th e  lo n e  N ig h t  h is  sad  c o m p a n io n  b e ;

Y e t  o n  e x u l t in g  s o u l !— t h y  p a th  is  c le a r ,

O n — o n  f o r  E n g la n d  a n d  f o r  L i b e r t y  !

I I I .

Y e s ! t h o u g h  th e  f ie rc e n e s s  o f  th a t  f ie r y  t im e  

M ig h t  se a r th e  h o l ie s t  s p i r i t  in to  c r im e ,

T h o u g h  th e  s te rn  t h o u g h t  o f  age s , w h e re  th e  d r e a r  

A n d  s ta r le s s  N ig h t  o f  b o n d a g e  d w e lt  in  fe a r ,

W h e r e  a l l  h e r  g lo o m ie s t  s p ir i t s  w e re  c o m b in ’ d  

T o  c r a m p  th e  p o w e rs ,  a n d  c h e c k  th e  m a rc h  o f  m in d ,  

T h e  g r in d in g  p r ie s t ,  th e  n o b le ’ s l in k e d  t h r a l l .

A n d  th e  one  d e sp o t  d a r k e n in g  o v e r  a l l ; —
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I W  th e  h a r s h  m e m o ry  o f  s u c h  d a y s  m ig h t  w e l l  

S o u r  th e  s te rn  s o u ls  o f  m e n  w h o  m a d e  t h e i r  p a th  

T h ro *  b lo o d  t o  f r e e d o m ; — a n d  th e  j e a lo u s  w ra th  

O f  th o se  w h o  g i r t  w it h  sn a re s  a n d  fo e m e n  fe e l 

T h e y  h o ld  t h e i r  h a rd -w o n  t re a s u re  b y  t h e  s te e l 

A  b re a th  w i l l  w a k e n — v ic t o r y  s c a rc e  c a n  q u e l l ,

A n d  v ir t u e ,  t u r n ’ d  to  p a s s io n , se rv e s  to  s w e ll,

S o  th a t  th e  s to rm s  o f  j u s t ic e  b l in d ly  b r e a k  

A n d  le a v e  th e  g u i l t y  w h i le  t h e y  w r e c k  t h e  w e a k :—  

Y e t  w e re  th e r e  m e n  a n d  m in d s  in  th o s e  w i ld  y e a r s  

M o r e  w o r t h y  th a n  th e  R o m a n ’ s v a u n te d  n a m e  

O f  th e  h e a r t ’ s  h o m a g e  d u e  to  f re e d o m ’ s  fa m e ,

A n d  th e  sw ee t t r ib u t e  o f  t h a t  P e o p le ’ s te a rs ,

W h o  b u t  f o r  their r u d e  w o r th  w e re  c ro u c h in g :  n o wo
W i t h  S la v e r y ’ s C a in - l ik e  b r a n d  u p o n  e a c h  b r o w  !

I V .

A n d  th o u  o f  w h o m  I  s in g ,  w h o se  n a m e  h a t h  been  

P o l lu t e d  b y  th e  S c h o o lm a n ’ s b ig o t  b r e a th ,

T h e  d u l l  w is e  fo o l— th e  o ra c le  o f  b o y s ,

D e c k in g  le a n  n o th in g s  w it h  th e  p o m p  o f  n o ise—

Thou w h o  h a s t  tw in ’ d  t h y  la u r e ls  e v e r -g re e n

W i t h  th o se  w h ic h  m in g le d  w it h  w i ld  f lo w e re ts  b lo o m

R o u n d  sw e e te s t S h a k sp e a re ’ s f a ir y - h a u n t e d  to m b —

T h in e  a re  th e  h o l ie r  h o n o rs  y e t  to  tw in e

P r o u d  w re a th s  w ith  H a m p d e n  f o r  t h y  c o u n t r y ’s s h r in e
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T o  t h y  lo n e  c e l l— c e le s t ia l L i b e r t y  

C a m e  a s a  S p i r i t ,  a n d  re v e a l’ d  to  th ee  

H e r  seen , a n d  fe lt ,  a n d  f u l l  d i v i n i t y !

C a l l ’ d  w ith  th e  l i g h t  f r o m  C h a o s — ro u n d  h e r  fe e t  

S h e  sa w  th e  d im  c lo u d s  o f  lo n g  a g e s  m a r c h  

S h r o u d in g  a l l  e lse— th e  c o lu m n  a n d  th e  th ro n e ,

T h e  b la s te d  la u r e ls  a n d  th e  b r o k e n  a r c h ;—

R o l l i n g  f r o m  e a r th  t o  h e a v e n , a n d  s w e e p in g  th e r e  

T h e  v e r y  G o d s  f r o m  t h e i r  O ly m p ia n  sea t,

C h a n g in g  a n d  c r u m b l in g  in  o n e  c o m m o n  s ca th e  

T h e  s h r in e s  m a d e  h a l lo w ’d  b y  a  h o l lo w  f a it h ,  

W i t h o u t  o n e  t r a c e  a lo n g  th e  e m p ty  a i r ; —

B u t  E m p i r e s  f e l l— R e l ig io n s  p a s t  a w a y ,

A s  l i f e  re n e w ’d  s p r u n g  k in d l in g  f r o m  d e c a y —

B u t  her n o r  t im e — n o r  c h a n ce — n o r  fa te  c o u ld  m a r —  

B u t  le f t  a l l  b r ig h t  a n d  g lo r io u s  a s  a  s ta r .

T h e r e — th ro ’  th e  g lo o m y  re c o rd s  o f  g o n e  y e a rs  

T h e  u n v a r y in g  ta le  o f  t e r r o r s  a n d  o f  te a rs—

T h ro *  w a s te s  o f  d a n g e r ,  d a rk n e s s ,  a n d  d is t re s s ,

G lo w ’d  th e  s t i l l  b e a u t y  o f  h e r  h o lin e s s —

E v ’n  as th e  P i l l a r  t h r o ’  th e  d e se r t  shone ,

L e a d in g  th e  f a in t ,  a n d  w e a k , a n d  w e a ry  on ,—

B r ig h t  t h r o ’  th e  c lo u d ,  a n d  c a lm  a m id  th e  b la s t ,

T o  th a t  b le s t  C a n a a n — which shall come at last /

END OF FART IJI.
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P A R T  I V .

Thus with the year 
Seasons return, but not to me returns 
Day, or the sweet approach of ev’n or morn.
Or sight of vernal bloom, or summer’s rose,
Or flocks, or herds, or human face divine ;
But cloud instead, and ever- during dark 
Surround me.

P aradise  L ost, Book VII. line 25.

Though fall’n on evil days,
In darkness, and with dangers compass'd round,
And solitude, yet not alone, while thou •
Visit’st my slumbers nightly, or when morn 
Purples the east.

P aradise  L ost, Book III. line 40.

I *

D ay  h a d  a r is e n  in  th e  a u tu m n  h e a v e n  

C le a r l y  a n d  c o ld ly  b r ig h t — th e  y e l lo w  le a v e s  

S t r e w ’d  th e  s e a r  e a r th ,  o r  f i t f u l l y  w e re  d r iv e n  

B e fo r e  th e  w i ld  p a th  o f  th e  s c a t te r in g  a ir .
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T h e  s w a llo w  f r o m  th e  h o s p it a b le  eaves  

F le w  f o r t h  e x u l t in g  o n  h is  r a p id  w a y ,

A n d  th r o ’  th e  sad n e ss  o f  th e  w a n in g  y e a r  

S u n g  o u t  l i k e  H o p e — b u t  e v ’n  a s  g a th e r in g  C a r e  

S te r n  w in t e r  co m e s  t o  m a r  t h a t  m a t in  la y .

A m id  th e  g ro v e  th e  la u r e l ’ s lo n e ly  tre e ,

H a l l o w ’d  b y  o ld  t r a d it io n ,  s t i l l  is  seen 

D ig h t  in  th e  lu s t r e  o f  i t s  d e a th le s s  g re e n —

A  s m ile  o n  N a t u r e ’ s  c h e e k ;— m e e t ty p e ,  I  w een ,

O f  th a t  h ig h  fa m e  w h ic h  g ro w s  im m o r t a l ly

T h r o ’  t im e  w h ic h  c h a n g e s , a n d  th r o ’  s to rm s  w h ic h  sea r,

B r ig h t ’n in g  th r o ’  g lo o m ,  a n d  f r e s h e n in g  o ’e r  d e c a y .

I I

T h e r e  sa te  an  o ld  m a n  b y  t h a t  l i v in g  t re e  

W h i c h  b lo o m ’d  h is  h u m b le  d w e l l in g - p la c e  b e s id e —  

T h e  la s t  d im  ro se  w h ic h  w o n t  to  b lo s s o m  o  e r  

T h e  th r e s h o ld ,  h a d  t h a t  m o rn in g  d ro o p ’d  a n d  d ie d ,  

N ip p ’d  b y  th e  w it h e r in g  a i r ;  th e  n e ig h b o u r in g  d o o r  

S w u n g  o n  i t s  h in g e — w it h in  y o u  w e ll m ig h t  h e a r  

T h e  c lo c k ’ s  lo w  m u r m u r  b ic k e r in g  on  th e  e a r—

A n d  th r o ’  th e  n a r r o w  o p e n in g  y o u  m ig h t  see 

T h e  sa n d  w h ic h  re s te d  o n  th e  u n e v e n  f lo o r ,

T h e  d a r k - o a k  b o a rd — th e  m o rn ’ s u n ta s te d  fa re ,

T h e  s c a tte r ’ d  v o lu m e s ,  a n d  th e  a n t iq u e  c h a ir  

W h i c h — w o rn  a n d  h o m e ly — b r o u g h t  a  r e s t  a t  la s t  

S w e e t  a f t e r  a l l  l i f e ’ s  s t r u g g le s  w it h  th e  p a s t .
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I I I .

T h e  o ld  m a n  f e l t  th e  f r e s h  a i r  o 'e r  h im  b lo w in g  

W a v in g  th e  t h in  lo c k s  f r o m  h is  fo re h e a d  p a le ,

H e  f e l t  a b o v e  th e  la u g h in g  s u n  w a s  g lo w in g ,

A n d  h e a rd  t h e  w i ld  b i r d s  h y m n in g  in  t h e  g a le ,

A n d  s c e n te d  t h e  a w a k e n in g  sw ee ts  w h ic h  la y  

C o u c h 'd  o n  t h e  b o so m  o f  th e  v i r g in  d a y —

A n d  f e l t  t h r o ' a l l— a n d  s ig h ’ d  n o t— th a t  f o r  h im  

T h e  e a r th  w a s  jo y le s s ,  a n d  th e  h e a v e n  w a s  d im ,  

C r e a t io n  w a s  a  b la n k — th e  l i g h t  a  g lo o m ,

A n d  l i f e  it s e lf - a s  c h a n g e le s s  a s  th e  to m b .

H ig h — p a le — s t i l l— v o ic e le s s— m o t io n le s s — a lo n e —  

H e  sa te— l ik e  som e  w r o u g h t  m o n u m e n ta l s to n e—  

R a is in g  h is  s ig h t le s s  b a l ls  to  th e  b lu e  s k y ;

L i f e ’ s d r e a m in g  m o rn in g  a n d  i t s  t o i l in g  d a y  

H a d  s a d d e n 'd  in t o  e v e n in g - - a n d  th e  d e e p  

A n d  a l l  a u g u s t  re p o se — w h ic h  b ro o d s  on  h ig h  

W h a t  t im e  th e  w e a r ie d  s to rm s  h a v e  d ie d  a w a y ,

M ig h t y  in  s i le n c e — l ik e  a  G ia n t ’ s s le e p -------

M a d e  c a lm  th e  l i f t e d  g r a n d e u r  o f  h is  b ro w .

A n d  w h i le  h e  sa te , n o r  s a w ; a  t im o ro u s  fo o t  

D r e w  n e a r— a  p i lg r im  f ro m  a  fo r e ig n  la n d ,

A n d  o f  G o d ’ s s o f te r  r a c e ;— a n d  h u s h 'd  a n d  m u te  

S h e  g a z e d  u p o n  t h a t  g lo r io u s  b ro w  ; f o r  t h is —

T h is  o n ly  g a z e — on  O n e  w h o se  o r b  o f  F a m e  

Y e t  s lo w ly  la b o u r e d  u p  f r o m  T im e ’ s a b y s s  

T o  i t s  u n w a n in g  n o o n — a fa r  she  c a m e  !
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A n d  a$ sh e  g a z e d  t h e  h o t  u n c o n s c io u s  te a rs  

F lo w e d  fa s t  a n d  f u l l — h e r  h e a r t  w a s  f a r  a w a y ! 

T h r o '  c h a n g e  a n d  c a re ,  a n d  lo n g  a n d  b i t t e r  y e a rs .  

H o w  h a d  lo r n  M e m o r y  s ic k e n e d  f o r  t h is  d a y  !

A n d n o w * # # # # *

# # * # #

# # # # * #

* # * # # # * * #

I V .

O u r  l i f e  i s  a s  a  c i r c le — a n d  o u r  a g e

T u r n s  to  th e  t h o u g h t s  a n d  fe e l in g s  w h ic h  e n g a g e

I n  o u r  y o u n g  m o rn  th e  v is io n  a n d  th e  v o w ,

F o r  m a n h o o d ’ s y e a r s  a re  re s t le s s , a n d  w e  le a rn  

A  b i t t e r  le s so n — b it t e r e r  f o r  th e  t r u t h —

W h i c h  s u it s  n o t  w i t h  th e  g o ld e n  d re a m s  o f  y o u th ,  

A n d  w e a r ie s  u s  in  a g e — a n d  so w e  y e a rn ,

S a te d  a n d  p a l l ’ d ,  f o r  B o y h o o d ’ s b l is s  o n ce  m o re .  

B u t  e re  th e  w o r ld  fo r s a k e s  u s— o n  w e  f lo w  

P a s s iv e  a n d  r e c k le s s  w it h  i t s  m in g l in g  t id e  

T i l l  n ig h t  co m es  o n — a n d  p a s s io n s  w h ic h  b e t r a y ’ d  

O u r  re a so n , q u i t  th e  r u in s  th e y  h a v e  m a d e —

T h e  w in d s  a re  l u l l ’ d — th e  h u r r y in g  w a ve s  s u b s id e

A n d  le a v e  u p o n  th e  lo n e  a n d  s te r i le  sh o re

T h e  b a f f le d  b a r k  t h e i r  w r a th  h a d  w re c k ’ d  b e fo re .—

V .

S l ig h t  is  o u r  lo v e  in  a g e  to  t h o u g h t s  w h ic h  b e a r  

M a n ’ s r u d e r  lo t  o f  c o n f l ic t  a n d  o f  c a re —
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A s  ro v e s  f r o m  g a u d ie r  t in t s  th e  a c h in g  e y e  

W o o s  th e  p u r e green, a n d  d w e l ls  d e l ig h t e d  th e re , 

S o  lo v e s  t h e  s o u l th e  w o r ld  h a s  w o rn ,  to  f ly  

L a n g u id  a n d  w e a k  th e  g l i t t e r  a n d  th e  g la r e ,

A n d  o n  th e  f r e s h  t in t s  o f  i t s  v e r d a n t  d a y s  

T o  t u r n  a n d  d r in k  d e e p  q u ie t  in  th e  g a z e .

T h e  v is io n s  o f  th e  M in s t r e l ,  w h ic h  in  v a in  

H a d  w oo ’d  h is  n o o n -d a y — b r ig h t l y  r o l l ’ d  a g a in  

L i k e  s u n - l i t  w a te rs  o ’ e r  h is  m in d ,  a n d  g a v e  

T h e  w a s te  th e  w e lc o m e  fre sh n e s s  o f  th e  w ave .

V I .

T h e re ,  a s  a  r i v e r  in  i t s  h id d e n  c o u rs e ,

M ig h t y  a n d  se c re t  t h r o ’  h is  s p i r i t  f lo w ’ d  

T h e  in s p ir a t io n s  n o n e  b u t  G o d  m ig h t  see ,

T h e  c a v e  t h e i r  c h a n n e l,  a n d  th e  r o c k  t h e i r  s o u rce , 

B u t  r o l l i n g  o n  to  I m m o r t a l i t y .—

O ld — b l in d — d e se r te d — lo n e  a m id  th e  c r o w d ,—

N o  h o p e s— sa v e  th o s e  o f  h e a v e n — u p o n  th e  e a r th ,—  

A m id  th e  w re c k s  o f  F r e e d o m  o n ly  f r e e ,

C o ld — r a p t— e s t ra n g ’d  a m id  t h a t  c o u r t ly  m ir t h  

W h e r e  P le a s u r e  le n t  th e  v e i l  t o  T y r a n n y ,—

H e  s to o d — l i k e  som e  g r e y  C o lu m n  f a r  a w a y  

F r o m  l i f e — a n d  c r u m b l in g  in  i t s  p r o u d  d e c a y —  

T h e r e  w i ld e s t  f lo w e re ts  b lo o m — a n d  n ig h t l y  th e re  

W a i l s  w it h  m y s te r io u s  v o ic e  th e  w a n d e r in g  A i r —  

A m id  th e  s ta r s — th e  d ew s— th e  e te rn a l h i l l s —

A n d  th e  f a r  v o ic e s  o f  th e  d a s h in g  r i l l s —
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A m id  th e  h a u n te d  d a rk n e s s  o f  th e  n ig h t ,

W h e n  e a r th  a n d  h e a v e n  a re  m in g le d  in  t h e ir  m ig h t ,  

I t  s ta n d s  b e g ir t  w i t h  e a ch — a n d  lo o k s  o n  h ig h  

T h r o ’’ S h a d e /a n d  C lo u d  to  c o m m u n e  w it h  th e  S k y .—
# * * # # # # * #

# # # # # # '  *- # # #

# * # # * # # * # #

# # # # # # # # #

B e n e a th  a  c h u r c h ’ s  c h a n c e l th e re  >vere la id  

A  g re a t  M a n ’ s b o n e s ,— a n d  w h e n  th e  c ro w d  w a s  g one , 

A n  a g e d  w o m a n , i n  b la c k  ro b e s  a r r a y e d ,

L in g e r e d  a n d  w e p t  b e s id e  th e  h o ly  s tone .

N o n e  k n e w  h e r  n a m e , o r  l a n d ; h e r  v o ic e  w as sw ee t, 

W i t h  th e  s t r a n g e  m u s ic  o f  a  fo r e ig n  t o n g u e :—  

T h r i c e  on  t h a t  s p o t  h e r  b e n d in g  fo r m  th e y  m e e t, 

T h r ic e  o n  t h a t  s to n e  a re  fre s h e s t  g a r la n d s  h u n g .

O n  th e  f o u r t h  d a y  sh e  c a m e  n o t ; a n d  th e  w re a th ,  

L o o k 'd  d im  a n d  w it h e r e d  f r o m  i t s  o d o ro u s  b re a th  ; 

A n d  i f  I  e r r  n o t  w h o l ly ,  o n  t h a t  d a y ,

A  s o u l th a t  lo v e d  t i l l  d e a th ,  h a d  p a s se d  a w a y  !

T H E  E N D  OF M ILTO N .
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