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STAGE IMITATIONS OE SPIRITUAL PHENOMENA-
W e have received the following letter from Mr. 

Coleman :—
To the Editor o f  the “  Spiritualist:’

S ir , -You had an article recently to account for the pro
bable way in which the Maskelyne and Cooke performances 
were managed, from which I  entirely dissent, and for this 
reason, that I believe these men are remarkable mediums 
and that the chief feats which they do,—viz., the getting in 
and out of a corded box, getting out of the stocks, and in and 
out pf the cabinet, in an instant of time, are accomplished by 
spiritual agency, and may be placed in the same category as 
the passing of flowers and living animals in an instant of 
time, to a closely sealed room, through all barriers which I 
and others have more than once recorded, and are, I think, 
spiritual facts of great significance. Before, however, we had 
any such proofs of living animals passing through matter, as 
are now known to most Spiritualists, I had heard of isolated 
instances of this nature, and in 1865 the evidence was brought 
home to me in London, and established in the most satisfac
tory manner ; and again in Glasgow, in 1866 (see the Spiritual 
Magazine of February, 1866).

About the beginning of 1865, and arising out of the excite
ment caused by the extraordinary exhibition of the Davenport 
Brothers, I heard from one and another of my acquaintances 
on the Stock Exchange that there was a clerk to a member, 
who was exhibiting at his .own house, and for the amusement 
oi his friends, some startling phenomena which even trans
cended m  wonder anything done by the Davenports.

This person was Mr. J. H. Addison; and the statement 
made m the private office of my friend, Mr. James Hutchin
son (the late chairman of the London Stock Exchange), to 
him and myself, by his successor, the then chairman of the 
London Stock Exchange, Mr. Selons, who, with his brother 
(also a member of the Stock Exchange), had been, on the pre
ceding evening, to the house of Mr. Addison, and witnessed 
phenomena which they described as follows •—

They were introduced, they said, into a plainly-furnished 
dining-room, m which there was a large-sized screen, resting

at first against the wall, and were shown an ordinary straight- 
waistcoat, which had been lent by Dr. Hawkins (who was 
known to the party of three who were there, assembled), a pair 
of handcuffs (which Mr. Addison had bought from a first-class 
shop in Cornhill), a set of manacles, such as are used for con
victs, and a large-sized box with lock and key. The screen 
was afterwards placed at one end of the room, and Mr. Selons 
was requested to put the waistcoat on Mr. Addison, which he 
did, by lacing it behind his back, sealing the knots, and then 
bringing the long sleeves across his chest and under his arms, 
tied them also at his back. Thus, to all appearance helpless 
and perfectly secured, Mr. Addison walked behind the screen, 
and in one minute he came forth with the waistcoat in his 
hand, and the knots and seals undisturbed, as Mr. Selons had 
left them.

The handcuffs were then fastened on his wrists, and the key 
kept by Mr. Selons. Retiring, as before, behind the screen, he 
presented them in an instant to Mr. Selons, still locked, and 
in another instant he showed his wrists shackled by the same 
pair of locked handcuffs.

Mr. Selons and his brother then fastened the same handcuffs 
on him, as well as the iron fetters around his ankles, and, 
tying him in a sack, led him behind the screen, from whence 
he again emerged in one minute, with all the articles in his 
hands just as they had been left secured by them. Finally, 
he allowed himself to be forced into the box, which was much 
too small for his natural size, and which was then locked and 
corded by them. In this instance he had stipulated that they 
should leave the room, and return in two or three minutes, 
which they did, and found him at the table drinking his wine, 
the box being in the same state as they had left it.

The room was fully lighted throughout, and being asked 
how he accounted for the marvellous facts they had wit
nessed, whether he attributed them to jugglery or some occult 
force, he declined to answer ; but he emphatically said— 
“ Upon his honour as a gentleman,”  that the appliances he 
used on that and every similar exhibition were bona fide, and 
that they were not, as a conjuror’s would be, prepared for the 
purpose in any way. And Mr. Addison repeated these state
ments in a letter he published in the Standard, March 21, 
1865, in which he says— “ It was a real straight-jacket, real 
handcuffs, a simple box, with no secret springs and no dupli
cate key ; the sack used was not a trick one, but fairly made 
and sewn together,”  &c. An eye-witness, who wrote in A ll 
the Year Round, April 16, 1866, corroborates all these state
ments.

Upon these points, however, from their own observation, 
Messrs. Selons were quite satisfied; but they told him it was 
not fair to refuse to say whether it was one thing or the other, 
since they did not ask him for his secret, and he was not, they 
supposed, about to make it a profession.

But Messrs. Selons did not know, as /  know, from a letter 
Mr. Addison wrote to me at the time, that he seriously con
templated leaving his clerkship in the Stock Exchange, and 
taking to the exhibition of his marvellous powers as a profes
sion. And I  have a letter in my possession which he wrote to 
the manager of the Hanover-square Rooms, asking for terms 
on which he could engage them for “ a similar exhibition to 
the Davenports.”

In addition to the astounding facts which Messrs. Selons 
witnessed, Mr. Addison seriously asserted that he had the 
power of making himself invisible. He could, he said, allow 
himself to be screwed up in a coffin, or be covered by an 
extinguisher, and yet he could escape from it unseen by the 
bystanders. He possessed, in fact, the same powers as the so- 
called Indian juggler, whose recorded feats have been wit
nessed by thousands in the East, have perplexed and puzzled 
all to find a solution, notwithstanding that they are so poor 
that a few rupees is a welcome reward for an exhibition made 
on the hare earth in open day, surrounded by many specta
tors. Yet no European has ever brought tHe Indian’s secret 
to England. And why? Because he, like the Davenports 
and other gifted mediums, possesses no juggler’s secret -which 
he can teach another to practise successfully.

About four years ago, I went to see the Maskelyne and Cooke 
exhibition in a country town, and I  saw at once, which re
peated visits tended to confirm, that here was the very power 
for which I had been seeking ; and making their acquaintance,
I told them that I  was a Spiritualist, and I recognised the 
same power in them, whatever that might be, which the 
Davenport’s possessed. But I  thought they marred its effect 
by attempting to ridicule Spiritualism, without at least offer
ing a reasonable explanation that the Davenports were 
tricksters, and this they did not, as I know they cannot do.
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Prom the conversation I  had at that time with Mr. Maskelyne 
and his manager, I came to the conclusion that they neither 
of them knew anything of Spiritualism ; but they found they 
had a power which they developed by practice, but which does 
not belong to a juggler’s art; and so I believe at first it was 
in the case of Mr. Addison. .

Very much impressed with the exhibition, I  sought the 
managers of the Crystal Palace on my return home, and, from 
my representation, they consented to have Messrs. Maskelyne 
and Cooke to give them three private seances, with a view to a 
business engagement at the Palace, which, however, did not 
come off at that time. My idea was that the public would be 
forced to accept, under the guise of legerdemain, the so-called 
“  tricks ”  of the Davenport’s, which, like these men’s “  tricks,” 
no one ever found out, and why? Because they, too, like the 
Indians, are, to my mind, singularly gifted mediums. The 
private performances took place, and created the usual sur
prise, though they were given in a limited space, not larger 
than many drawing-rooms, and the spectators, for the 
most part, were permitted the closest inspection of all 
the arrangements. Mr. Alfred Wallace accompanied me, and 
agreed with me in my view of the phenomena. I  don’t know 
whether he has had reason to change his views since, but 
I have not, though I know that many Spiritualists differ from 
me ; and one who ought to know has even assured me that he 
can explain all the tricks— as tricks—which Messrs. Maskelyne 
and Cook do ; yet I am contented to risk whatever reputation 
I  may have (having recorded, for many years, all the principal 
phenomena which were doubted by most Spiritualists, and are 
now recognised as facts) upon the fact, that three or four of the 
principal feats accomplished by Messrs. Maskelyne and Cooke 
cannot be explained by any juggler, and are to be attributed to 
the (possession of the same power or force which the Daven
ports, the Glasgow medium, the Indian juggler, and Mr. J. H. 
Addison have, whatever that power or force may be.

If, sir, I  should be wrong in my judgment, you will, no 
doubt, since you are one of those who do not agree with me, 
permit me sufficient space, if needful, to recant my error in 
your journal, which I  shall gladly do if any one will give a 
reasonable explanation of the modus operandi by which these 
men succeed in puzzling the multitude, and secure to them
selves the exclusive right of maintaining a position not held 
by any other conjurors. B.  � � � � � � �

Upper Norwood, April 26th, 1873.
Mr. Coleman is such an old and faithful worker in 

the cause of Spiritualism, that opinions expressed by 
him always deserve respectful attention, so it is with 
the more regret that we find ourselves to be totally at 
variance with him on the subject of the performances 
of Maskelyne and Cooke. That most of the tricks of 
the latter are effected by the use of a movable mirror, as 
published in these pages, we consider to be an estab
lished fact. The sides of the cabinet are covered with 
diagonal lines, to prevent the fine lines of the edge of 
the mirror from being seen when it is in the position 
described in the Spiritualist of March 15th, and the 
lamps are to illuminate the roof of the cabinet. Pro
fessor Pepper’s beautiful illusion of “  The cherubs 
floating in the air,”  was produced in the same w ay; the 
illuminated roof, in his case out of sight of the audience, 
represented the moon and stars shining forth in the 
midnight sky, and the mirror, at an angle of forty-five 
degrees, caused the illuminated transparency to appear 
as the background, before which the heads of four very 
beautiful living children were floating in mid-air, 
singing—

Abide with me, fast falls the eventide,
The darkness deepens, Lord with me abide.

The children sat under the looking-glass, with their 
heads projecting through holes in it. Some wool was 
disposed round their necks and the backs of their heads, 
ostensibly to represent clouds, but in reality to hide the 
edges of the holes in the glass, and to prevent portions 
of the backs of their heads being reflected by the glass. 
Mirrors are commonly used in this way to make a box 
or cabinet with much in it, appear to be totally empty.

Moreover, since our last article on the subject 
was printed, Mr. G. Nelson Strawbridge, entered Mr. 
Maskelyne’s cabinet, with a bradawl, and expressed his 
desire to bore a hole in the roof at W , Pig. 1, to which 
Mr. Maskelyne said, “ I  object.” Mr. Strawbridge found 
that there was a large panel there, with a crack all round, 
so as apparently to be not the true roof of the cabinet. 
Dr. Sexton found the same, and told us that the expla
nation published in these pages, virtually, though not 
in minute detail, accounted for the phenomena seen 
during the performance. Mr. Pomeroy Tredwen has 
come to the same conclusion, as will be seen by the 
following letter :—

To the Editor o f  the 11 Spiritualist.”
� � 	 �—As the feats recently exhibited by Messrs. Maskelyne 

and Cooke at the Crystal Palace and St. James’s Hall have 
excited great interest and curiosity, and have been commented 
upon in your paper of the loth ult., I  venture to address you 
some remarks on what I observed on Friday the 18th inst., 
the occasion of their last performance at St. James’s Hall, 
which, if you deem worthy of publication, may be confirmed 
by the observations of some of your readers.

Certain Spiritualists have not hesitated to affirm positively 
that Mr. Maskelyne must certainly be a medium to accomplish 
such wonders. As I do not at all share this opinion, I will, 
with your leave, record what I heard and saw. Messrs. 
Maskelyne and Cooke, though asserting that all they perform 
is due to their own skill alone, and respectfully declining to 
accept for Mr. Maskelyne the questionable honour of being a 
medium, and though denouncing mediums as humbugs, yet 
admit the possibility of obtaining spiritual manifestations, 
and do not positively affirm that he is not a medium. I  feel 
sure that no one, whose ‘ ‘ wish was not father to the thought,’ ’ 
would, for a moment, consider their exhibition as an expose, or 
explanation of Spiritualists’ manifestations, either a la Home 
or a la Davenport Brothers.

I secured a seat in the centre of the stalls which afforded 
me an excellent view of the performance. When the cabinet 
was submitted to inspection, I, among others, examined its 
sides, interior, and top. It stands about one foot oS the 
ground, on four legs. The great thickness of its sides, and 
its interior being covered with carpet all over, are certainly 
not at all “ a l a  Davenport.”  To explain my theory of the 
internal arrangements, I must refer to the annexed plan. Fig. 
1, in which A B  is the back of the eabinet, H K i s  a shelf 
covered with carpet which slopes to the back at an angle of 
about twenty degrees ; along the outer edge of this shelf a 
fringe K B, is tacked to conceal the inclination of the shelf, 
and below it the space can be hidden by a slight red curtain

Y, drawn from side to side. In the roof at B a rather stout 
bar runs from side to side, under which there is a spring roller 
blind J (for what object I cannot discover), while at N, im
mediately behind and parallel to the bar, is a division in 
the carpeting (which I pointed out to some standing by), and 
this, considered with the slope in the shelf, gives the clue to 
the trick. The roof from A to N must be in two thicknesses, 
o f which the lower one A B, hinged at A, falls into the posi
tion A  K when desired, so as easily to conceal two men lying 
on the shelf H K  ; while having a mirror on its upper surface
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nomena was published in the Leeds Mercury of April 
24th :—

Those who enjoy being puzzled are likely soon to find 
ample entertainment in the Music Hall at the hands of Herr 
Dobler. He does not begin his publie performanees there till 
Monday night, but we have had an early opportunity of seeing 
the wonders he can do, and they are certainly worth 
describing. The preliminary display of his powers took plaee 
during a private dark seance in one of the rooms at the 
“ Queen Hotel,” where about twenty impartial gentlemen 
(ehiefly eonneeted with the press) met by invitation of Mr. 
Alexander on Tuesday afternoon. When he came before this 
limited company, Herr Dobler explained that his objeet was 
to perform the prineipal feats of pretended “  Spiritual me
diums,”  without at all professing the aid of disembodied 
spirits. In the eourse of this explanation he referred with 
amusing frequency to some “  Very Rev. Dr. Ferguson ”  as 
ehief apostle of the supernatural pretensions formerly made on 
the faith of similar achievements by the Davenport Brothers. 
It will be remembered that these exhibitors o f the ghostly 
delusion visited Leeds some year's ago, and ntet with de
cidedly rough treatment from a seeptieal audienee, whose 
committee sought to impose rather searching tests. No fault 
eertainly on this seore can be found with our present visitor, 
for he appears to eourt close examination, and readily puts 
himself under the most trying conditions. During the first 
minute or two of darkness in the room, Herr Dobler tightly 
bound himself to a ehair with two long pieees of stout rope. 
Ilis hands were found tied behind his back, with the knot!— 
an apparently seeure one—between his wrists. While he was 
so fastened, body and limbs, the lights were again put out, and 
a series of what] are called “ manifestations ”  at onee took 
place. An innoeent-looking tambourine and bell, which had 
before lain in peace on a little table, became quite disorderly 
in their behaviour. The bell rang as it tumbled hither and 
thither. At the same time the tambourine (upon which a few 
drops of phosphorie oil had been rubbed, to make it luminous) 
was both seen and heard to float about with an irregular 
movement, sometimes over the heads of the bewildered com 
pany. Upon light being restored the erratic articles lay on 
different parts of the floor, where they had just fallen, and 
Dobler was still sitting in eomposure, tied firmly to his chair. 
As if to increase previous diflieulties, the knot in the rope was 
then stamped with a signet and some sealing wax, while one of 
the gentlemen present sat near, with his feet upon those of the 
performer and his hands upon the other’s knees. Again the 
gas was turned off, and again the strange manifestations were 
promptly repeated, ending in the restless tambourine being 
found upon the head of the gentleman deputed to hold Dobler. 
His testimony was that about a second after the light was ex
tinguished, he felt hands passing through his whiskers and 
hair, but no museular exertion was perceptible in the per
former’s feet or knees during the darkness. It was still more 
remarkable that a doetor, who happened to be present and 
felt Dobler’s pulse, testified that the pulsations were not ae- 
eelerated, nor were the hands swollen or overheated, as might 
have been expeeted in the cireumstanees. Strange as those 
feats were, others yet more unaccountable followed. Another 
very brief interval of darkness, and this time the performer, 
although still bound, was discovered to have put on (with his 
arms properly through the sleeves), a light topeoat, which one 
of the gentlemen present had taken off the previous minute. 
Darkness onee more, and the eoat was quielcly thrown baek to 
its owner, without any change in Herr Dobler’s eomplieated 
bonds. A like feat was performed with a lady’s muff, snatched 
in the dark from the hand of one of the eompany, and a mo
ment or two afterwards found enelosing Doblcr’s left arm, a 
little above the seal, whieh still remained unbroken. The per
former invited explanations or theories, but none were offered. 
Some might naturally think at first that there must have been 
accomplices in the room, but the spectators were soon eon- 
vineed that this was not the ease. The only person, indeed, 
at all open to any suspieion of eonfederaey was Mr. William 
Alexander, proprietor of the entertainment, but he stood away 
behind the eompany, not at all near Herr Dobler, and more 
than onee invited any of those present to hold him during the 
manifestations. There was probably little doubt amongst the 
party, that Dobler did contrive in eaeh interval to disengage 
his hands and arms from the ropes, but it is certain that no
body eould even guess how this was done. W e understand 
that the dark seance above described will be given at eaeh 
publie performance by Herr Dobler at the Music Hall during 
his stay in Leeds.

Herr Dobler it seems began by “ binding himself”  to a 
chair. “  What spiritual medium, who invites tying as a 
test, is ever permitted to bind himself?”  He is usually 
bound with tape, not rope, by independent persons, and 
the knots sealed with private signet rings.

The tricks of jugglers do no harm to Spiritualism; 
they never shake the confidence of any Spiritualist, 
and they advertise the movement. They injure only 
the moral nature of those men who pass their lives in 
bringing false charges of imposture from public plat
forms against innocent people.

Much more attention has already been given in these 
pages to the various stage performances, than the 
importance or educational usefulness of the subject 
deserves, so if  any correspondents have anything 
further to say about the matter, they are requested to 
briefly confine their attention to essential points only, 
so as not to take up more than an inch or two of space.

SPIRIT FORMS, AND SUGGESTIONS AS TO THE 
MANAGEMENT OF CIRCLES.

BY J. C. LTJXHOOEE.
As I  occupied so much space in the Spiritualist 

about a month since, I  must now endeavour to be 
brief, and, with this object, I will not particularise the 
days on which the phenomena I  am about to record 
took place (Miss Cook being the medium), but as far as 
possible confine myself to what appears to me to be 
either an increase of, or an addition to, the manifesta
tions whieh have already been published.

I must first observe that Katie, when appearing in 
full form, is able to endure a much stronger light than 
heretofore. About a fortnight since, Katie asked for a 
benzoline lamp, which she directed me to give her; it 
had a small, but rather bright flame. She held it 
within a few inches of her face, so that all might see 
distinctly. This was on the side of the cabinet the 
furthest from me. Her hand trembled considerably, as 
if she had some difficulty in holding it, and after a 
short time she told me to take it ; if I had not done so, 
I  think it would have fallen. She then came out on 
my side of the cabinet (I was directed to sit quite 
close), again took the lamp, and orfr faces not being 
more than, if so much as, twelve inches apart, she held 
the lamp between us, so that had there been the smallest 
spot on her face, I  must have seen it. She remained in 
this position about a minute.

On two other occasions we, with Katie’s consent, 
have tried the magnesium light, in order to see if it 
would be possible to obtain a photograph. The first 
day, and while appearing in full form, she endured the 
light for about two seconds, and, of course, for that 
time the whole room was brilliantly illuminated. At 
a second trial, on another evening, she stood it twice, 
and for three or four seconds each time.

Another new phase in the manifestations has taken 
place, viz., if the light is extinguished, Katie walks out 
into the room, touches every one, and sometimes ties 
them with tape-in a most ludicrous manner. This she 
has done on three or four occasions.

We have been steadily progressing ever since we 
have resolutely closed the doors of the seance room 
against all strangers, whether Spiritualists or not.

I  had fully intended,to conclude this article here, but 
since writing the above I  have recalled to mind a con
versation wc had a little time since, which induces me 
to express some opinions I have very long entertained
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as to the management of circles, and especially how to 
act towards all, and more particularly sensitive me
diums. It is well known to all who have really given 
any serious attention to the subject, that the adverse 
influence of only one person will so act upon sensitive 
mediums, as either to entirely stop all manifestations, 
produce - unreliable communications, or what is worse 
enable mischievous spirits to get possession of the 
medium. I  have seen cases of this sort. In one in
stance a very sensitive medium (who is in her ordinary 
state the beau ideal of gentleness) has for a time acted 
in the most savage manner towards herself and those 
around her, and although I  believe I  have a tolerably 
strong will, and not the least fear in such cases, it has 
taken me more than an hour before I  could either re
store her to herself or get her under more genial in
fluence. This is one of the dangers attendant on 
circles, but under calm, fearless, and determined 
management, no real harm will occur. Any one pre
sent who feels nervous or alarmed should quietly leave 
the room, all who remain exercising their will to get 
rid of the untoward influence. It is almost impossible 
to give exact rules as to how to act, as each case may 
require somewhat different management, but what I 
have said above will, I think, apply to all.

There are one or two other points to which I  wish 
to call attention, and although they apply in great 
measure to all mediums, are of particular importance 
when the medium is in process of development. No 
special phenomena should be asked for ; all should be 
left to take their natural course. It may possibly be 
said, “  Then youfwill not get what you want.”  Pos
sibly not, but as far as my experience goes, you are 
much more likely to get it, if no pressure is put upon 
the medium. To say to the medium, “  Now I  want 
you to do so and so, because that will strongly convince 
and convert Mr. A , or Mrs. P, whoso adherence would 
be of great importance to the movement,”  is about the 
best mode I  am aware of, by which to impede progress 
and restrict phenomena to what has perhaps been 
occurring for weeks together. I  have been watching 
this of late very attentively, and if I  had not long since 
been convinced on the point, the evidence has been 
decisive. I  need scarcely remind the readers of the 
Spiritualist that absolute harmony is indispensable. 
A  mere thought adverse to the medium, without a word 
or gesture indicating such thought, I  have known to 
upset a * seance. I  am quite aware that by publishing 
these opinions, I  may have subjected myself to much 
derision, and perhaps scorn ; this, however, is to me 
quite unimportant as long as I can feel that I  am 
endeavouring to tho best of my poor ability to pro
mulgate what I  believe to bo the truth. I  have in the 
support of other “  isms ”  besides Spiritualism, gone 
through rather a fiery ordeal, but I  am not aware that 
even a hair of my head has been singed. Some of our 
friends think that as they are, and have long been, 
Spiritualists, they are fit to be, and should be ad
mitted at all times to all circles ; to this I  must also 
demur, as in many cases it is, i f  you wish to progress, 
absolutely necessary to surround the medium with the 
same influence at each séance,— a stranger, be he or she 
the most devoted Spiritualist in the world, may be and 
often is, detrimental to a circle. I  do not state this as 
an opinion, but as a fact, from ample experience.

There is much which I could add, but do not wish to 
occupy more of your space in this number, as I am not 
without hope that I  may have to communicate, on the

15th of next month, some additional facts, which our 
opponents will find a little difficult to digest.

16, Gloucester-square, Hyde-park, W .
April 26, 1873.

WHAT AM I f*
( From the Morning Post.)

0 � � � � work is intended as a popular introduction to 
the science of psychology, and in the first volume the 
author considers chiefly the mechanism of the human 
body. Psychology deals with the powers which govern 
the body, and physiology with the structure and func
tions of its various parts ; Mr. Serjeant Cox, therefore, 
begins on the somewhat beaten ground of physiology, 
giving clear descriptions of the various parts o f the 
body and their modes of action. He describes the ma
chine, before dealing with the powers which govern the 
machine. Of these powers he admits that very little is 
known, and that it is greatly to the disgrace of the 
scientific world that it can give so very little informa
tion about psychology. The learned author approaches 
the subject of psychology in a strictly scientific manner, 
for, except in the preface, he makes no allusion to the 
theological aspect of the question. In the preface, 
when speaking of the prevailing materialism of the age, 
he says :—

The question can never be thought out between the 
Divine and the Scientist, because they have no common 
ground upon which to combat. The Scientists, unhappily, 
for the most part dispute the authority which is the basis of 
the theologian’s argument. It is consequently impossible 
that the Scientists can be convinced and converted by theolo
gians. Materialism based on science can be confronted only 
with its own weapons. He who would do battle with it suc
cessfully must wield arguments scientifically deduced from 
facts scientifically ascertained. The Divine cannot do this, 
for he may not abandon the high ground of authority, whose 
part it is not to prove, but to declare.

Mr. Serjeant Cox states that he is not a man of 
science, but a student of science “  who recognises scien
tific rules and methods of research as the only permis
sible form of inquiry into any region of nature.”  On 
these principles, then, he has issued this book, dealing 
with the mechanism of the human body, to be followed 
by a second volume dealing with the far more difficult 
problems of the nature o f the powers driving the 
mechanism.

The chief point o f novelty in Mr. Serjeant Cox’s 
book is a new hypothesis of his own, that the human 
body consists of two expanded germs, the one derived 
from the father, and the other from the mother. Ma
terialists deny that life is other than a function of 
a certain collocation of matter, and that, when condi
tions are favourable, protoplasm goes to work, produc
ing cells which increase by division, and finally form 
the various organic substances. The author calls atten
tion to two other speculations, the one that the body is 
derived from a germ which originally belonged to the 
male, and the other that it sprung from a germ which 
originally belonged to the female. He raises the ques
tion whether the human body does not consist of two 
united expanded germs, the one derived from the 
father and the other from the mother. He calls atten
tion to the dual nature of the physical aspect of the 
human body throughout, and says:—

The human structure is not one whole, but two parts joined 
together. One of the parts rarely if ever precisely resembles

*  "What Am I ? A  Popular Introduction to the Science of Psychology 
By Edward William Cox, Serjeant-at-Law. Yol. I. London: Long
mans and Co.
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The investigators have some of the pictures in their 
hands to prove this, when necessary; also to prove who 
some of the persons are who took part in the imposture. 
The editor of the Spiritual Magazine has written 
articles by the ream denying what we have just stated, 
bnt, as he is totally ignorant of photography, and, to 
this day, has never taken the tronble to go and see the 
spurious pictures, or to send a photographer to do so 
for him, his articles about the said pictures are unreli
able, and founded upon incompetence to deal with the 
subject. We hope never to have to refer to this subject 
again, and it is a most curious example of numbers of 
people being misled by the errors of a guide, although 
undeniable proofs of those errors have all along been 
extant. The repentant photographer soon retraced this 
false step, by honestly publishing that he would not 
guarantee his pictures to be genuine, and from this 
position he has never since swerved; an editor, who 
knew nothing of photography, and had never seen 
many of the dummy pictures, then came forward and 
voluntarily guaranteed them to be gennine.

THE ANTHROPOLOGICAL INSTITUTE.
On  Tuesday, last week, at the ordinary fortnightly meeting 

of the Anthropological Institute, 4, St. Martin’s-place, 
Traf algar-square, London, Professor George Busk, F.B.S., 
presided. Among the members present were Colonel A. Lane 
Fox, V.P.S.A., Mr. Francis Galton, F.R.S., Dr. King, Mr. A. 
L. Lewis, Sir Duncan Gibb, Bart,, Mr. E. Charlesworth
F.S.A., and Mr. R. B. Holt, M.R.S.L. ’

BELIGIOUS BELIEFS OF THE SANTEUX INDIANS.
Mr. E. W. Brabrook, F.S.A., read the following paper upon 

‘ ‘ The Religious Beliefs of Ojibois or Santeux Indians resident 
in Manitoba and at Lake Winnepeg,” by Mr. A. P. Reid, 
M.D., L.R.C.S., Edinburgh, &c., &c., Professor of Practice of 
Medicine, Dalhousie College and University, Halifax, Nova 
Scotia, Canada :—

G e n t l e m e n ,— At the request of my friend Sir Duncan 
Gibb to send a communication on Indian customs, I thought 
the subject I have chosen would be more appropriate than 
details of their daily life, which are for the most part very 
similar in all tribes, and have been again and again described 
by travellers. Their religious opinions, on the other hand, 
have been much less referred to.

“ I spent the greater part of the years from 1860 to 1864, 
amongst ten tribes, stretching from Manitoba* to Vancouver, 
on the Pacific, but in ordinary intercourse it is very difficult 
to find out their ideas of religion, they being reluctant to 
talk much on this subject to strangers. I lived among the 
Santeux (resident at Lake Winnepeg) eight months, and 
during that time picked up the materiel of the following 
description.

“ The Santeux originally belonged to the Lake Superior 
country, but the old North-West Fur Company (prior to the 
Hudson’s Bay Company) induced many to emigrate to Lake 
Winnepeg, as they were a more active race, and better hunters 
than the Swampee tribe, who originally occupied that dis
trict, and who have, to a great extent, been displaced by the 
new_ corners.  ̂ The chief tribes in Manitoba and on the 
British Prairie are the Assiniboines and Crees, who rarely own 
a canoe, and live on the prairie. The Santeux, or Ojibois, 
and Swampee rarely own a horse, confining themselves nearly 
altogether to the fishing and hunting on the lakes in their 
immediate vicinity.

“  On first going to live amongst them it appeared to me 
strange that the Indians, especially the younger men, were 
rarely called by their Indian names, and on asking their name 
they said call me ‘ Niche,’ or ‘ Nich-e-wah,’ (Indian word 
for brother or friend), or ‘ bear,’ or ‘ John,’ or ‘ Tom,’ and 
such like, and it was very difficult to get any other apellation 
from them. In time 1 found that there were two reasons for 
this. F irst: Many were averse to be known to the whites by 
their appropriate names. Second: That they had no name, 
which I will now explain.

“  Feld that the name is in some way prophetic, either
* Pronounced Man-e-tau-bah (the last a is pronounced very Iong, the o snort.)

of the man’s station in this life, or his future life, and was 
not assumed until this condition became known, which took 
place at manhood after the following ceremony had, to some 
extent, lifted the veil which divides the known from the un
known.

VISIONS PBODUCED BY FASTING.

“ Each young man, at a chosen time, spent a week in feast
ing—gorging himself with all he could swallow. He then 
picked out some quiet place where he would be neither 
observed nor disturbed, to sleep—or, as the Indians say, to 
dream. During this period they neither eat nor drink, for 
doing so would render their efforts vain.

“ The sleep lasts from three to seven days, owing to the 
endurance of the subject; and, during this time, the Great 
Spirit comes to the Indian in the form of a dream, and thus 
makes known to him that portion of his future which is to 
be vouchsafed. The longer the man can abstain, the more 
pleased is the Groat Spirit, who does not visit him until his 
fortitude is about giving way, when he sinks into the dream, 
and in spirit sees his future going on from this life, even to 
that after death. ■

“  The greatest number can only fast three or four days, and 
they cannot get a glimpse of what is in store for them in the 
spirit-world; but, now and then, a man fasts for seven or 
eight days, and the Great Spirit, as a reward for his endurance, 
may show him a high station in the land of the hereafter.

“  The Indian goes back to his tribe after the dream (looking 
much the worse for his abstinence), relates to them what the 
Great Spirit told him, and assumes a name explanatory of this 
destiny. "

“  An old fellow I  was well acquainted with rejoiced in 
the cognomen of ‘ Co-se-se-kan-eh-kway-kaw-po,’ signifying,
‘ The man who, standing up, his head reaches the heaven or 
sky.’ He had fasted and slept eight days, at which the 
Great Spirit was much pleased, and made known to him that 
though he should not occupy any position in this world, or be 
much looked up to, yet, after death, he should make him the 
ruler-in-chief—accountable to himself alone—of the tract of 
country bounded by Lake Winnepeg on the east and the lakes 
Manitoba and Winnepegoos on the west (about 200 miles long 
by from 25 to 58 wide). The old fellow firmly believed in 
this destiny, and bore all the ills of life without complaining. 
Ilia opinions were but little respected,—in fact he was both 
lazy and a drunkard ; but what need had he for position in 
this world when such a brilliant future awaited him ?

PHYSICAL MEDIUMSHIP OF CAUGH-SEE-KAW-BUNK.

“ Another was called ‘ Caugh-ske-kaw-bunk,’ signifying 
‘ The rays of light before the sun appears on the horizon.’ 
The Good Spirit informed him that he was to be a leader, a 
guide to his tribe, and was to give them information, that, 
like the first rays of light, would be very circumscribed in 
quantity, but would gradually increase and spread with efful
gence over all the tribes in coming time. He was to the 
Great Spirit as twilight to daylight,—in fact, a ‘ medicine 
man.’ He had fasted a long period ; I did not find out how 
long. He was extremely modest, and said but little of what 
he could do ; but from the half-breeds I learnt that he had 
accomplished a greater feat than the Davenport brothers of a 
few years ago, though similar in kind. He might be tied up 
with cords in any way, and then rolled up in a thirty-fathom 
net, placed in the medicine-tent alone, and closely concealed. 
In a short time, cords, net, and all, would be thrown out 
without a knot untied, and he would appear in a state of pro
fuse perspiration. During the time he was in the tent it was 
surrounded by the Indians at a little distance, who kept up a 
great tumult, beating sticks, kettles, anything to make a noise, 
for, by that means, they induced the spirits to come to the 
aid of the medicine man ; others say, to keep the evil spirits 
off while the good spirits got him disentangled. This is a 
feat that, on the testimony of the half-breeds, several of their 
medicine men have performed; but it is never done when 
strangers to their tribe are present, unless once, long ago, that, 
as report says, a famous magician performed the feat at the 
urgent request of some of the Hudson’s Bay Company’s 
Magnates, and on being very closely pressed as to an explana
tion of how he succeeded, at last said, that, ‘ by supernatural 
aid, he changed himself into a snake, and, of course, crawled 
out without having to undo the knots.’ This being done, he 
changed himself back again to a man, but it took a great 
effort, which was why he was in such a profuse perspiration. 
Comment on this is unnecessary.

“  I found old Caugh-ske-kaw-bunk a very decent and reliable 
man, and we were bn such good terms, that on learning that
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